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Keep It Clean & Corny for Conventions 
Is Payoff Formula for N.Y. Show Spots 


y% 





’ Should the N. Y. Convention Bu- + : 


reau continue to bring in the big 
palavers into New York City, nitery 
operators attd the few theatre book- 
ers remaining will have to start 
booking by standards completely 
different than those they have been 
adhering to for many years. The 
presence of the Lions, in New York 
on their annual convention, 
brought this fact closer to home 
last week. The spots that had old- 
time acts and formats that gave a 
lot of entertainment got terrific 
play, from the conventioneers. 

For example, the Latin Quarter, 
with a plenitude of entertainment, 
got a huge quota of the .visitors. 
It’s toprated attraction for most 
conventioneers as well as the ma- 
jority of the nitery-going tourists. 

However, the surprise of the oc- 
casion was the draw by Al Mor- 
Zan at the Copacabana. Morgan 
has played a multitude of niteries 
all over the country and he has had 
a television series of his own on 
which he did his oldtime songs. At 
the Copa, .the conventioneers 
yelled out a continual torrent of re- 
quests, applauded him at every op- 
portunity and the visiting firemen 
thought he was virtually the whole 
show. 

The Palace Theatre similarly 
took advantage of the situation by 
getting a bill with a heavy load 
of oldtimers. Names like Gus Van 
and Helen Kane were the lures in 
this case. However, performers, 
sensing the sympathies of the 
house, threw the oid and broad 
lines at them for excellent results. 

One agent gandering the show 
at the Copacabana, at a time when 

(Continued on page 62) 


N.Y. Coliseum Concedes 
Show Biz, Sports Events 
To Madison Sq. Garden 


The N. Y. Coliseum now under 
construction at Columbus Circle 
will not be competitive to 
Madison Square Garden as far as 
theatrical events and sports are 
concerned. The Triborough Bridge 
Authority, constructing the Coli- 
seum, has removed itself from 
competition with the Garden in 
most aspects in its revamped build- 
ng design and will-go after meet- 
ngs, conventions and exhibits, and 
trade shows. 

According to George E. Spargo, 
Beneral manager of the Triborough 
Authority, at time the plans were 
ving drfwn, Madison Square 
Garden officials, disturbed at the 
falling gate of boxing, hockey, bas- 

(Con:inued on page 28) 








N.Y.’s ‘Bastille Day’ 
Among those celebrating Bastille 
tn - N. Y.’s Lewisohn Stadium 
Sonat t (Wed.) will be Pierre Mon- 
Ww and Denise Darcel. 
a ail-Gallic program will start 
“The Marseillaise,” 





Ruth St. Denis, at 74, 
Shooting Dance Shorts 


Hollywood, July 13. 
A series of 35m color dance 
shorts are to be made by Ruth St. 
Denis. First pic will be “Ballet of 
Light” which the 74-year-old 
danseuse preems at the Hollywood 
Bowl Aug. 3. Another to be filmed 
is Scriabin’s “Poem of Ecstasy.” 
Warren Cheney, recently re- 
turned here after several years in 
N.Y., is producing the St. Denis 
series, which aside from “Ballet of 
Light” and Scriabin’s work will 
consist of her standbys. Miss St. 
Denis has been operating a Holly- 
wood dance school for many years 
since splitting with Ted Shawn 
with whom she had formed Deni- 
Shawn Dancers. 


US. Families Go 
Into the Hands 
Of TV Receivers 


Washington, July 13. 
Importance of a television set to 








Miss Darcel’s rendition of 


| Statistically by the Federal Re- 
| serve Board in a report issued last 
'week on a survey of consumer 
finances and purchasing plans. 
More and more, the report shows, 
people go,into debt to watch tv. 
Last year, 55% of set purchasers 
bought on time payments, a sub- 
stantial rise over 1951 when 48% 


proportion was 44%. 


noted in the survey. 
(Continued on page 28) 


EUROVISION EYEING 
CLOSED-CIRCUIT VIDEO 


Members of the recently-estab- 
lished European Television Net- 
, work (Eurovision) are now consid- 
|ering closed-circuit tv as a means 
| of further strengthening their inter- 
/country communications setup, ac- 
| cording to William Rosensohn, exec 
| v.p. of Box Office Television. This 
|is the U. S. outfit which produces 
i closed-circuit programming. 

Rosensohn has just returned 
from a 30-day tour of Eurovision 
installations. He reported he dis- 
cussed the closed-circuit idea wi. 
| officials of BBC, French Broadcast- 
|ing Co., Belgian Broadcasting Co. 
jand Cinema Television, Ltd., among 
'others. He added he'll return to 
| Europe “sometime this fall’ for 
| further discussions. 








the average family is spelled out | 


COME 25 WINTER 


That Disk Click’s Going to the Heads 
(And BR.) of Some Payola Artists 


> 





GROUPS ACTIVE 


By JESSE GROSS 


Professional winter and year- 
round. stock outlets contributed 
heavily to out-of-town legit activ- 
ity during the 1953-54 season. 
There were an estimated 1,560 hin-| Teddy Phillips, orch leader, will 
terland playing weeks during that| make a recording this fall for 
period, with the muffler circuit | Decca of an opus which was writ- 
responsible for approximately 40% | ten by Phillips and his manager, 
of that total. The remaining 60% | Al Trace. The 15-minute platter 
stemmed from regular road show- | will be titled “The Band Upstairs” 
cases. | and will feature, complete with a 

According to Actors Equity | running commentary, the band 
there were about 25 cold-weather | stylings of six late bandleaders. 
stock operations functioning last! These will include Bunny Beri- 
season. A VaRIETY check of 10 of | gan, Eddy Duchin, Glenn Miller, 
those theatres shows an aggregate | Ben Bernie, Hal Kemp and Fats 
total of 260 playing weeks during | Waller. 
the semester running from June 1, | 


1953, through May 29, 1954. On| ; 
that basis an estimate of the num- | 

ber of playing weeks for 25 thea- ll § 
tres totals 650. In addition to that 


To Settle Estate 


up around 910 playing weeks dur- 

ing the season. 

Although results of the poll in- 
dicate biz on the winter stock cir- 
cuit was spotty during the °53-'54 
stanza, all, but one of the opera- 
went surveyed definitely plan re- 
ighting next season. Of the 10 

; . Personal loans by the late Lee 

theatres queried, four claimed nO | gy hert to various Broadway pro- 

profit on the season, while three | ducers have been calied in by the 

hit the break-even point. Only one | Shubert attorneys, Klein & Lund 

‘Number of such loans isn’t re- 

vealed and the total amount in- 

volved is a matter of-some specula- 

tion in managerial circles, but the 

individual amounts are said to run 

from around $2,500 or so to $25.,- 

000 or more. 


Phillips’ Disk Tribute 
To 6 Late Maestros 


Houston, July 13. 











stated that business had been 
(Continued on page 68) 


‘Say Hey’ Songs 





As far as known, all the loans | 


The disk companies and Tin 





used credit and 1950 when the | 
| Willie Mays. 
Lifting of the tv freeze and its|#nd Epic, a Columbia subsid, have 
‘effect on consumer expenditures is letched different tunes saluting the 
“The further | Negro slugger. 


r 


Pan Alley are getting into a rhu- 
barb over the Giants’ centerfielder 
Both Decca Records 


About 18 other 
Mays’ song salutes have come into 
the Giants’ office in the past week, 
but the ballclub is trying te stop 
publication on all of them since 
they gave exclusive use of the | 
Mays’ tag to Epic Records and pub- 
lisher Jack Spina. The Spina song, | 
agged “Say Hey” was cut this 
week by Mays himself and The 


(Continued on page 55) 








6 Point(s) of Order 


Actors who play the non- 
speaking parts of the six 
judges on the bench in the 
Broadway company of “Caine 
Mutiny Court Martial” sent an 
opening-night wire last week 
to their counterparts in the 
touring company.-It was ad- 
dressed to the Silent Six, at 
the Alcazar Theatre, San Fran- 


cisco, and signed the New 
«York Silent Six. 
Message read, “Don’t just 


poo paren 


| east, 


: | were without interest and were on | 
lr ar the basis of personal notes, pay- 


able on call. With the settlement 


|of Lee Shubert’'s estate, the out-| 


standing loans are being called in, | 
but varying time periods and terms | 
are being set for payment. Those to 

| whom the money was lent received | 
|identical letters some weeks ago. 
(Continued on page 62) 
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COAST JOCKS COLD 10 
COOL’ TOO MUCH PLUG 


Hollywood, July 13. 

Western reaction to the King} 
Sisters’ Allied disk of “Keep Cool” | 
didn’t match its reception in the 
with many deejays getting 
hot under the collar about the plat- 





iter which started out in life as a 


commercial for Super-Coola, a soft 
drink. Allied; whieh -pressed the} 
original commercial e.t.’s, acquired 
the master on a two-year “free 
lease”’ deal and is putting the rec- | 
ords out as a routine platter. 

In the east, the song was played 
as a novelty tune and got its first 
spinning over Martin Block’s 350- 
station ABC show. Here, there} 
were immediate complaints and | 
both KFWB and KMPC banned 
the platter immediately on the | 
grounds that it was nothing but a} 
three-minute commercial for the | 





sit there—say something.” 





beverage. 


* The power to create pop hits is 


going to fhe heads of some disk 
names. Although coining consid- 
erable money from platter royal- 
} ties, with enhanced stature as 
|mitery and vaude performers, some 
| “hungry” singers are now flagrant- 
j}ly indulging in the payola tactic 
| with themselves, of course, on the 
receiving end. 

| One canary, who catapulted to 
| the top a couple of years ago, is 
;now demanding everything that 
| isn’t nailed down from publishers 
_ whose songs she agrees to do. It’s 
| either a straight cash deal or some 
| cut-in ‘arrangement on the tune as 
the price for her wax version. 


| This situation is not only un- 
| healthy for the music biz generally; 
{it’s regarded as suicidal for the 
artist herself in the long run. Re- 
cently she mostly has been cut- 
ting tunes on which deals can he 
made. That immediately restricts 
her source of material since many 
pubs won't, or can't meet the tariff 
demanded to get a tune on wax. 
| Another gimmick being used, 
|and this is not only restricted to 
one artist, is to get a self-published 
tune on the flip side of a disk. 
| With many artists now in the pub- 
j lishing biz with their own firms, 
i this is not an uncommon situation. 
; While there's nothing technically 
illegitimate about this practice, 
there are scme who can point that 
the artist certainly isn’t picking 
tunes with complete objectivity if 
{he or she insists on recording 
wholly-owned copyrights. In one 
: (Continued on page 55) 
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Nick Schenck’s Unique 
' Prestige; Who Gets Mantle 
If He Curtails Load? 


With Loew’s on the eve of di- 
vorcement, 1954's warm-weather 
debating teams might give a whirl 
to speculation on who would take 
over as the industry's “General” if 
Nicholas M. Schenck decides to set 
a more leisurely pace for himself 


in the trade’s business affairs. 
| Barney Balaban? Spyros P. 
Skouras? 

Sparking speculation on the 


matter was the fact that Charles 
C. Moskowitz, Loew’s v.p., treas- 
urer and director, sat in at last 
week’s meeting of company presi- 
dents in N. Y. In the memory of 
some observers this was the first 
time that Moskowitz has attended 
(Continued on page 62) 


LINKLETTER’S BILLING 
Hollywood, July 13 

An actor’s dream comes true for 
video emcee Art Linkletter. The 
Filmarte Theatre, a Vine Street 
house that was once a second-run 
theatre, is being renamed the Art 
Linkletter Playhouse. 

It’s where his “People Are 
Funny” will be telefilmed. 
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Hamburg Niteries Try to Outstrip 
Paris Nightclubs With Nudies—And 
Offer Liquor Cheap, 25c Admish Top 


By HAROLD MYERS 


Hamburg, July 13. 
Along a half-mile stretch in this 





| Selwyn’s Biopic Subject 


prosperous German port, lies the Hollywood, July 13. 
most concentrated entertainment Following completion of The 
center in all Europe, featuring a| Bob Mathias Story,” William E. 
great array of semi-nude girishows | Selwyn will produce a film biog- 
as its main patron lure. Razed by | raphy based on the theatrical ca- 
allied bomber raids and complete- | reers of his father, Archie, and his 
ly derelict at the end of the last uncle, the late Edgar Selwyn. 
World War, the Reeperbahn area! Elder Selwyns were prominent 
has been restored to its full pre- Broadway producers, starting in 
war glory, with every building a | 1910 with “Within the Law. Pic- 
nitery and every nitery specializ- | ture is slated to roll in October. 


Cain. SEES ROY ROGERS’ VISIT 
AS ‘BETTER THAN SCHOOL: 





Exploiting in diverse ways the 
one commodity they all have in 
common, the niteries on the Ree- 


perbahn bill their attractions with 


a Parisian accent. “Paris By Night,” | 


“Paris Folies,” “Little Paris” and 


Edinburgh, July 6. 
The recent visit of Roy Rogers to 
Glasgow and Edinburgh did more 


“Paris Revue” are familiar titles.| than all the teachers could do, 
This is obviously a hangover from | according to Arthur Woodburn, 
the days when the French capital | Scot member of Parliament. The 
was considered to be the focal) children, he said here, turned out 
point of the “sensational” revue.|in thousands to see him and his 
Undoubtedly, once the Paris entre- | horse, “Trigger.” The interesting 
preneurs get wise to the attrac-, thing was that he lectured to them 
tions in this city, they'll be adver- | on good behavior to their parents. 
tising their revues as “Hamburg | That did more than all the teachers 
By Night,” etc., etc. ;could do. 
Both sides of the main boule-| More use, he thought, could be 
vard are ‘jammed with late night j made of the heroes of children to 
presentations. There are a couple | inspire them. He suggested that 
of picture theatres, one legit | the hero worship of such people as 
house and an opera hotse adver- | Rogers and Field Marshal Mont- 
tising “film, revue and variety.” 30mery could be put to good use 





HORACE HEIDT 


Currently On Tour 
Under Personal Management 
Ww 


ALTER PLANT 


5th Amendment 
- Coterie Loses 
Damage Suit 


Hollywood, July 13. 





| 


' 





At intermittent intervals, there are 
small beer and coffee bars offer- 
ing the famed German sausages at 
modest prices. 


Most Niteries Charge 25c 


Some of the niteries make a) 
which | 


modest admission charge, 
rarely exceeds one mark (25c), but 
there is no minimum or cover 


(Continued on page 62) 





SCOUT THOSE BARNS 


s 





|in teaching children. 


Esther Wms.-Ann Sothern 
Prep Vaude-Nitery Tours 


A fresh batch of names is start- 
jing to appear on talent agency 
rosters for submission for dates in 
initeries and vauders. Included 
, are Esther Wlliams and Ann Soth- 
'ern. 

_ Miss Sothern, who played her 
first major nitery date in years at 





In a sweeping 24-page opinion, 
'Superior Judge Ellsworth Meyer 
| tossed out $51,750,000 blacklist suit 
| brought against major film compa- 
|nies, and several indies by 23 plain- 
| tiffs, including three Academy 
'Award Winners, who had declined 
to testify before House Un-Ameri- 
can Agtivities Committee. Judge 
sustained a defense demurrer with- 
out leave to amend, ruling that em- 
ployers have right to refuse to hire 
(Continued on page 62) 


Cabriel Pascal’s Death 
Obscures Modus Operandi 
On Shaw Play Rights 


Death of Gabriel Pascal in N. Y. 








Hollywood More Than Usually El Rancho Vegas, Las Vegas, has last week left in a state of mystery 


Interested In New Faces, Slants 





Companies’ story and 
scouts are in force this season beat- 


. been set for the Casino Royal, also 
|in Washington, for July 26 and 


Aug. 3. 


| the necessary clearances for pic- 
| turizations of Bernard Shaw plays. 


talent | will follow with the Chez Paree, Shaw assigned the rights to Pascal 
Paul Smal) and Miles In-| 


via an informal letter which, if 


ing the summer stock bushes for galls worked out these stands. It’s contested in court, might not have 


Hollywood prospects. . j 
Barns are being scrutinized more 
closely than in past years due to 


not vet known whether ghe’ll play 
other stands. 
Miss Williams may start a vaude 


{ 
} 


the studios’ pronounced eagerness tour at the Capitol, Washington, 


' stood up as an official contract. 
However, there never was any 


| questioning of Pascal’s privilege to 
| adapt for the screen “Caesar and 


| COWBOY OPERA BEATS 


Failsto Embarrass’ 


wre ? ° 
No ‘Eileen’ for Holliday 
Hollywood, July 13. 
Judy Holliday returns to N. Y 
Friday (16) to undergo surgery for 
removal of growth on her foot. She 
will be laid up six to eight weeks, 





so out of Columbia’s “Sister 
Eileen.” Replacement not yet 
made. 


Janet Leigh remaihs in other key 
role as her first picture under re- 
cently signed five-year pact calling 
for one picture annually. * 





DEFA (Once UFA) Studios in E. Berlin 


Foreign Journalists 


By HAROLD MYERS 


Berlin, July 6. 

Taking advantage of the pres. 
ence if Berlin of a number of spe- 
cialist journalists from overseas at. 
tending the fourth annual film 
festival, the DEFA Studios in East 
Germany issued aa-invitation to aj] 
the foreign newsmen to visit its 
lot at Babelsberg, rear Potsdam 
Invite came from the Club of Cre. 
ative Film. Workers in East Berlin 
and named as honorary officers on 
the official notepaper were Gerard 
Philipe of Paris and Wassili M. 
Pronin of Moscow. 

The press officer to the Berlin 
fest urged most of the scribes to 





RUSSIAN PROPAGANDA 


Hollywood, July 13. 


American oaters with simple ac- 
tion plots are far more popular in 


reject the invite, warning that they 


| would be compromised by being 


| photographed with top East Ger. 
| man studio execs and stars. if 
asked to sigr the VIP visitors’ book 
might even be requested to sign 


| West Germany than the best con- 
| trived Soviet films, impregnated 
with propaganda. That is the opin- 
ion of Erlich Helmensdorfer, edi- 
tor-in-chief of the Bavarian District 
Office of the Deutsche Presse- 
Agentur, who is visiting here with 
Roland A. Buschman, editor of the 
Nuernberger Nachrichten, as guests 
of the AMPP. 

German films, he said, are far 
below their pre-war stature. “There 
isn’t enough money,” he added, 
“to make.the pictures we used to 
make, and much of the motion pic- 


and during the war.” 


Dietrich’s Londen Click . 


Cues More Name Dates 


London, July 13. 

The Cafe de Paris, London’s 
leading night spot, is making a big 
pitch for top name talent follow- 
ing the Marlene Dietrich capacity 
run which was to have wound up 
this weekend after four. weeks 
However, she’s staying on an addi- 
tional fortnight. 

Major Donald Neville-Willing, 
who negotiated the Dietrich book- 
ing on behalf of the Cafe, is re- 
turning to N.Y. in September on a 
talent prowl for acts. Among those 
to whom overtures are being made 
are Tallullah Bankhead, Mae West. 
Gene Kelly, Gloria Swanson and 
Victor Borge. 

Already booked for the current 





ture talent left the country before | 


the Commie-promoted Stockholm 
Peace petition. 

None of these things happened 
and the 18 foreign press reps who 
went on the tour were courteously 
received and not embarrassed by 
any atiempts to make political cap- 
ital out of the visit. 

The DEFA Studios were former- 
i ly the UFA Studios but have been 
_ modernized and enlarged since the 
| takeover after the war and plans 
for further extensions are in prog- 
ress. _ They claim they are the 
largest studios in Europe. with 
‘three large stages and six smaller 
ones. However, not all are sound- 
proofed. In design and equipment 
they compare with British studios, 
and the one exceptional piece of 


(Continued on page 62) 
NO LONGER LOVED 


Seviet Punishes Creative Artists 
For Being Light-Minded 














Washington, July 13. 
Soviet Union has instituted a 
; new crackdown on its musicians 
| and writers, according to the U. S. 
| Information Agency. Within the 
| Past two months the following has 
| taken place: 
| Boris Mokrousov, a leading Rus- 
| sian composer, has been expelled 
, from the Union of Soviet Com- 
| posers. Previously he had _ been 
| criticized for a “light-minded at- 
| titude toward his creative work.” 
Four top writers have been ex- 
| pelled from the Union of Soviet 





Cafe de Paris season are Kay) Writers for “unethical conduct,” 





to come up with promising new 
faces and fresh story slants. Straw- 
hatters are launching a great many 
new plays and the film men aren't 
missing any of ‘em. ., 

Same motivation also has them 
making close checks on tv shows. 
Latter have netted them precious 
little story material, but serve as 
an increasingly important talent 
showcase. Various companies have 
tested—and on some_ occasions 
signed—young players on the basis 
of promising tv performances. The 
barns are serving a similar pur- 
pose. 

Search for young blood is being 
intensified by Hollywood. Talent 
execs say their studios are waking 
up to the fact that there’s a short- 
age of new leading men and 
women, ergo the word is out to be 
on the lookout for personalities 
likely to fill the bill. 
have always been a happy breeding 
ground for talent and in some in- 
stances are being used by the film 
companies as the training ground 
for players already signed. 


Aug. 26 or 27 for a week, and will | Cleopatra,’”’ “Major Barbara” and 
play some other dates before going “Pygmalion.” J. Arthur Rank and 
into the Sahara, Las Vegas, Nov. 2. other British and American pro- | 
Miss Williams was originallyslated | ducers simply left the Shaw works 
to play the Vegas spot this month,' as Pascal’s exclusive property: so 
but picture work interferred and far as screen versions were con- | 
so a Gelay was agreed upon. Plan, cerned. 

according to the William Morris; With Pascal’s passing, there ap- 
Agency, is to have Miss Williams pears little knowledge of where to 
tour until her nitery stand. Deals| go for rights to any of the .prop- 
are in the works with Paramount erties. Shaw bequeathed his money 


circuit for several of their houses, to a foundation to simplify the | 


and elsewhere. 
Miss Williams will do an act on 
(Continued on page 58) 


English language but there was no 
, formally-established estate, accord- 
ing to sources close to the situation. 





Jerry Robbins’ Choreographic Rights 


Los Angeles July 13. 
Unique suit was filed in Superior 
Court by Stephen Longstreet, Jule 
rStyne and Sammy Ca 
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hn who wrote | 


Holds Up ‘High Button’ Film Sale 


Strawhatters | 


‘the book and lyrics for “High But- 
ton Shoes,” asking that they be de- 


Broadway musical. Action further 


Thompson, slated to open in Sep- 
tember, and Carl Brisson who is 
due to play a return date in Octo- 
ber. 


Negroes’ Golf Rights 
On Segregated Basis 


Atlanta, July 13. 

U. S. District Court Judge Boyd 
Sloan Thursday (8) ordered the 
City of Atlanta to permit Negroes 
to play on its seven golf courses 
on a segregated basis. Judge Sloan 
| ruled that Negroes cannot be de- 
inied use of city golf courses, but 
that the city still may apply its 
segregation laws. 

Jurist, however, made it clear in 
|his decision that city would be 











| given reasonable time to work out | 


regulations. Presumably up- 
| shot will be that Negroes will be 
| allowed to use golf layouts on 
specified days of the week. 


| Judge Sloan ruled on a 


| new 


'and Charles T. Bell seeking to en- 


suit | 
brought by Dr. W. H. Holmes, Al- | 
clared sole owners of the former) fred Holmes, Oliver W. Holmes | 


| and several others have been 
'sharply criticized for deviating 
from the Party line. Expelled are 
N. Virta, a Stalin Prize-winner, and 


| also A. Surov, A. Voloshin, and T. 
| Galsanov. 


Among those attacked 
have been such well known figures 
as Ilya Ehrenburg, V. Pomerantsey, 
| V. Panova, and M. Zoshchenko. 

| USIA says the actions indicate 
a switch in Red policy on the arts 
,and a tightening up of party con- 
| trol over the writers and com- 
| posers. 


| Robeson Still Doghoused 


Washington, July 13. 

| U.S. State. Department declared 
/ yesterday (12) that it will not re- 
verse itself at this time and issue 
a passport to Paul Robeson. . This 
, followed New York disclosure that 
the singer has, applied for permis- 
‘sion to leave the country for about 
six months to fill singing engage- 
ments in several European coun- 
tries and Israel. 

Robeson’s passport 





was can- 


asks that Jerome Robbins,. dance | join city from denying them use celled four years ago, following his 


director, be restrained from inter- 
fering with the sale of film or tele- 
vision rights to the show. 


Plaintiffs declare they have had 


offers from Warners and Columbia 
but have been blocked by Robbins 
who refused to part with his rights 
to the dance numbers he directed. 
They contend that the dances are 
part of the music, lyrics and book. 

Also named as defendants are 
Joseph Kipness and Monte Proser, 
producers of_the show, George Ab- 
bott, director, and three John Does. 
Complaint states that they were 
asked to join the action against 
Kebbins but refused. 

Peculiar situation disclosed by 
the suit is that a choreographer 
was able to obtain an unusual con- 
tract that put him in the same posi- 


tion as an author and enabled him |* 


te halt the sale of the property to 
films or television. 


of city golf courses. Plaintiffs had 
' been refused admission at Bobby 
_ Jones Golf Course in July, 1951. 


pro-Russian speeches. Since then 
| he has applied three or four times 
for a new passport. 











industryites on both 


Si Bon,” an 
Freberg. 
Freberg squirmed. 


“You know,” he prodded. 
cops starring Jack Webb.” 





Freberg beat a hasty retreat. 


The fame of television performers isn’t as all-encompass!)& 
coasts are 
Records’ satirist, Stan Freberg, found that out on a 40,000 mile 
coast-to-coast tour visiting deejays. : 
Seated before a microphone at WRJW, chatting with a deeJay 
who shall remain anonymous, Freberg suddenly discovered that 
the platter spinner had never heard of “Point of Order, 
most of the other Freberg hits. DO 
George and the Dragonet,’ which is a takeoff on ‘Dragnet’? 


“Can’t say as I do,” said the deejay. 


The Old, Old Lesson 


Hollywood, July 13. 


as 


inclined to believe. Capitol 


“C’Est 
about ‘St 


“How 
asked 


“What’s ‘Dragnet’?” retorted the deejay. 


“The radio and television show about 


“Who's Jack Webb?” 









RS 


luly 6. 

he pres. 
Tr of spe. 
rseas at. 
ual film 
S in East 
ion to all 
visit its 
Potsdam, 
9 of Cre. 
st Berlin 
ficers on 
Pe Gerard 
aSSili M, 


e Berlin 
tribes to 
that they 
bY being 
ast Ger- 
Stars, if 
ors’ book 
to sign 
tockholm 


lappened 
"eps who 
irteously 
assed by 
ical cap- 


former- 

ave been 
since the 
id plans 
in prog- 
are the 
e. with 
smaller 
e sound. 
juipment 
studios, 
piece of 
2 ) 


Artists 
ded 


ily 13. 

tuted a 
jusicians 
he U. S. 
hin the 
ving has’ 


ing Rus- 
expelled 
t Com- 
id been 
ided at- 
work.” 

een eX- 
fF Soviet 
onduct,” 
e been 
eviating 
lled are 
ner, and 
, and T. 
attacked 
| figures 
rantsev, 
nko. 

indicate 
the arts 
rty con- 
d com- 


used 

ly 13. 

leclared 
not re- 
id issue 
n. , This 
ire that 
permis- 
r about 
engage- 
1 coun- 


s can- 
ving his 
“e then 
r times 


13. 

g as 
pitol 
mile 


Pe jay 

that 
C’Est 
| “St 
isked 


about 





| DO 








PICTURES 4 





_ 


mT 


- 


Wednesday, July 14, 1954 





NEED ‘PRE-RELEASE’ 





Antitrust Seeks Hicher Fines 


Maximum fine for violation of the anti-trust laws would be 


upped from $5,000 te $50,000 und 


one-man Senate Judiciary Sub-committee. Report was made by 
Senator William Langer, of North Dakota, who is also chairman of 
House passed the measure, which 
has the endorsement of the Justice Department, last year. 

Feeling has long existed here that the $5,000 fine was no 
deterrent to potential violators of the -antitrust statutes. Figure 
has been unchanged for many years. 


Three Hour Star Is Born’ Misses Hall 


the full Judiciary Committee. 








Washington, July 13. 
er a bill reported favorably by a 





Judy Garland Pic is Set for N.Y. Astor and 
‘ Victoria Early in Fall ' 





Dae 


“Star Is Born’’ probably will go 
into the Astor and Victoria in N.Y., 
day-date, with opening likely early 
this fall. Actual opening date will 
be set after it is decided how much 
the pic can be trimmed in actual 
running time because length of 
film as it now stands poses a real 
problem for houses desiring a rea- 
sonable turnover. Judy Garland 
starrer is set to get heavy bally 
from WB. ; 

While considered at one time by 
the N. Y. Music Hall as a possible 
future booking, the excessively 
long running time precluded it go- 
ing into the Hall since the run- 
ning time could not be trimmed 
to less than three hours. With the 
Hall giving an hour to its stage- 
show and (in some instances) short 
features, this would mean a four 
hours show, something unheard of 
at this huge theatre. Pic now runs 
three hours and 26 minutes. 


Two other bookings for the two 
City Investing houses also have 
been revealed. “Dragnet,” another 
WB pic, has been set to open at 
the Victoria as soon as the current 
film, “About Mrs. Leslie,” has fin- 
ished its run. ‘‘Waterfront,” a Co- 
lumbia release, is now set to go 
into the Astor as soon as the cur- 
rent picture, “Indiscretion of 
American. Wife,” winds its engage- 
ment, likely later this month. 


Joe Mankiewicz ‘Dolls’ 
Deal for Goldwyn Only 








George Glass Proposes 4 
‘Heats’ in Oscar Derby; 


Sees Cumulative Bally 


Hollywood, July 13. 


George Glass, former film pub- 
licist and now an indie producer, 
has come out with an idea to stimu- 
late interest in the Oscar Derby 
and the film business in general. In 
a letter to Academy prexy Charles 
Brackett, he suggests that the 
Derby be run in four heats, like 
a trotting race, with quarterly vot- 
ing to choose 20 nominees in the 
top eight Academy Award qualifi- 
cations. 

Plan is to pick five nominees in 
each quarter in the _ following 
categories: Best Picture, Best Ac- 
tor, Best Actress, Best Supporting 
Actor, Best Supporting Actress, 
Best Director, Best Original Story 
and Best Original Screenplay. Out 
of the 20 nominees, he suggests 
that Academy members pick the 
five finalists in each category for 
the final balloting. 

This method, Glass declared 
“would bring about a cascade of 
cumulative publicity which would 
be of tremendous aid to pictures 
currently in release. The excite- 
ment in the headlines and on the 
air would provide a shot in the 
arm when it would do the most 
good.” 

“For ten months of the year,” 
Glass added, “the Academy lies 
dormant in the public conscious- 
ness and seems to come to life 





Lull in Indie Career 


Although he’s joining Samuel | 
Goldwyn on the production of | 
“Guys and Dolls,” Joseph L. Man- | 
kiewicz ,has no intention of aban- 
doning independent filmmaking on 
his own. He recently -completed 
“Barefoot Contessa” in Europe as 
an indie entry for United Artists 
release and will follow the “Guys” 
tieup with Goldwyn expectedly 
with another of his own solo indie 
efforts. Distribution setup hasn't 
been formalized but it’s presumed 
UA likely will figure in the next 
deal, too. 

Goldwyn last Friday (9) made 
“official” his pact with Mankie- 
wicz, revealing that the latter will 
write and direct the pic. Deal had 
been pending for more than five 
weeks. Goldwyn also officialized 
his acquisition of the “Guys” prop- 
erty. He’s paying $1,000,000 against 
10% of the gross. 

Mankiewicz, still abroad, is to 
report on the Goldwyn lot the first 
week in September. Goldwyn in- 
tends to start rehearsing on Oct. 15 
and actual shooting Jan. 15. 

_ Producer further disclosed that 
Frank Loesser, composer of the 

Guys” score, will do additional 
musical numbers for the pic ver- 
$10n, 

Goldwyn is putting off until 
Closer to shooting time any deci- 
sions on the screen process he'll 
employ, 





Warner Divvy Rate Holds | 


Warner Bros. is staying with its 
$1.20 per year dividend rate, Board 
of WB last week declared the reg- 
ular 30c per share of common 
Stock. 

: New divvy is payable August 5 
- stockholders of record on July 


only’ when the annual balloting 
takes place. With this plan, the 
Academy will remain vigorously 
in the public eye as a vital force 
in the promotion of motion pic- 
tures and their creators.” 





May Salvage ‘Wonders’ 
For Cinerama Use 


Plan for Lowell Thomas to com- 
plete “The Seven Wonders of the 
World” is currently being mulled 
| by Cinerama execs. About half the 
| footage for the Cinerama film was 
| lensed by Merian C. Cooper some 
| time ago. 
| When the Stanley-Warner group 
| took over, S. H. Fabian viewed the 





| scenes, but couldn’t see a way to. 


| weave them into a feature-type 

story. Cinerama now believes a 
| way. has been found to overcome 
| that difficulty and shoot the rest 
|of the pic. Another Cinerama fea- 
| ture, based on the Lewis-Clark ex- 
| pedition, is coming up from War- 
| ner Bros. 





ROSE-SHAVELSON COMBO 


‘Eddie Foy’ and ‘Kitty Hawk’ As 
First Productions 


Hollywood, July 13. 
New indie company, Scribe Pro- 
ductions, has been incorporated by 
two screen scribes, Jack Rose and 








.day’s market an important film’ can 


NOW 





FASTER PLAYOFFS 
FOR Ale FILMS 


Pre-releasing of top-bracket pic- 
tures is on the way out as a stand- 
ard industry practice, it was 
strongly indicated in,N. Y. last 
week. 

Al Lichtman, director of distri- 
bution for 20th-Fox, told a meeting 
of film company presidents and 
other trade execs that there’s no 
longer any point to sellimg a film 


in key dates and then withholding 
it for a number of months before 
general release. There was no for- 
mal vote taken on the matter, of 
course. But the distrib toppers 
from other outfits nodded agree- 
ment. 


Point was underlined that in to- 


bring in its full boxoffice potential | 
in a steady playoff. Higher rental 
terms will: still obtain, of course, 
and these usually mean upped ad- 
mission prices. 
This is in contrast with condi- 
tions a couple of years ago when 
a major-budget entry such as 
Paramount’s “Greatest Show on 
Earth” had to undergo the long- 
haul treatment to achieve maxi- 
mum returns. Under this policy, 
which Lichtman said is dated, a pic 
would play a limited number of 
dates in each area at tilted scales. 
It would then be taken out of 
release for some months before 
being sent into full circulation. 
Disadvantage in this type of sell- 


(Continued on page 71) 


Plan for ‘Mutiny’ 


In line with distributors’ de- 
parture from old pre-release 
policies, Columbia has plans to 
continue “The Caine Mutiny” 
in steady distribution. Film is 
being grooved for about 60 en- 
gagements through this month 
and August and thereafter will 
spread out around the coun- 
try. 

Not long ago it was usually 
the policy of a company to li- 
cense a pic such as “Caine” to 
a limited number of theatres 
and then pull it out of release 
for as much as six to nine 











» 
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‘Oklahoma’ Also C’Scone; 
Todd’s Indie 65m. Pix 
Within Magna Framework 


Coin for his first Todd-AO pro- 
duction under the new Michael 
Todd Co. banner—some _ $2,000,- 
000—has been raised privately 
and another $2,000,000 is available 
via bank loans, Mike Todd report- 
ed last week in N. Y. prior to his 
departure for London. 

Todd, who expects to make ten 
in Todd-AO over the next five 
years, said he hoped to wrap up a 
deal for a property in Britain and 
would be ready to start shooting 
on it immediately. It’s his guess 
that his. pic will be the second 
Todd-AO release after “Okla- 
homa,” to be followed by “Ben 
Hur” and “South Pacific’ 

Meanwhile, in a change of plans, 
“Oklahoma” is being Cjnema- 
Scoped as well as Todd-AOed in 
order to protect the film’s large in- 
vestment. Todd up till now has 
strenuously objected to simultane- 
ous lensing, but he was appar- 
ently overruled on the Magna The- 


Guatemala, Burma Experiences 
Show Commies Move Into Any 
Vacuums When Yanks Pull Out 


Political implications of a with- 
drawal from any, and particularly 
the smaller markets has been dem- 
onstrated to the American film 
companies via the two recent ex- 
amples of Burma and Guatemala. 

In both cases, faced with dis- 
criminatory taxes, the U. S. dis- 
tribs pulled out. And in each in- 
stance the Russian propaganda ma- 
chinery began to move in at their 
heels, seeking to take advantage of 
the vacuum that had been created. 

Resumption of shipments to 
Guatemala was decided on by the 
Motion Picture Export Assn. last 
week following the overthrow of 
the pro-Red government. Latter, 
in a move to clear the decks for 
the Red-slanted material, had 
leveled a 20% tax on the distribu- 
tor’s share about a year ago. Even- 
tually, faced with the resistance of 
the Guatemalan public to Soviet 
and other pix, the tax was reduced 
to 10%, but MPEA held on. Last 
week, the new ruling junta junked 
the tax and in effect appealed to 


(Continued 6n page 18) 


Stockholder Critical 
Of Skouras’ Pay, Death 


Proviso, and ‘Domination’ 








atre Corp. board. 
It’s explained that the bankers 


pressed concern over 
conditions”- in Europe where the 
Todd-AO projection and_ print- 
down equipment is being manufac- 
tured. Anticipating a possible in- 
terruption in the flow of the ma- 
chinery, it was decided to back up 
Todd-AO, which uses 65m _ wide- 
gauge film, with CinemaScope. 
Todd now says he welcomes addi- 
tional use of the widescreen proc- 
ess “for reasons of comparison, 
whether or not the need for using 
the C’Scope print ever arises. 
Todd’s indie production outfit 
will function within the Magna 
framework and his new venture 
in no way 





months, 


(Continued on page 22) 





National Boxoffice Survey 





Key City Biz Continues Stout; ‘Caine’ Still Champ, i 
‘High’ 2d, ‘Garden,’ ‘Cinerama,’ ‘Apache’ Next 





Additional playdates for new, | 
strong product are helping first- 
runs to overcome the torrid weath- 
er prevailing in main key cities 
currently. It has been hot so long 
in some localities that the public 
has become accustomed to swarm- 
ing to air-conditioned. theatres as | 
the main source of relief from the 
heat. 

Pacing the field again this round 
is “Caine Mutiny” (Col). It is grad-4 
ually drawing away from nearest 
b.o. rivals although playing in only 
nine keys covered by VARIETY | 
this session on. It also was first | 
last week. “High and Mighty”) 
(WB) is finishing in second place, | 
same as last stanza. 

“Garden of Evil” (20th), in sixth | 
place a week ago, its first time on | 
release, is taking third mone®. | 
“Cinerama” (Indie) is winding up | 
fourth. 

“Apache” (UA), which loomed as 
a smash hit a week ago, is starting | 








Melville Shavelson, with “Eddie 
Foy and the Seven Little Foys” as 
its first production. Picture will be 
made in a partnership deal with 
|Paramount and Bob Hope: Enter- 
prises, with Rose as producer and 
Shavelson as director. 

Second film by the new~outfit 
will be “Kitty Hawk,” with Rose 
and Shavelson writing, producing 
and directing. Pair also scripted 
the Eddie Foy screenplay. 





and Rodgers & Hammerstein ex- | 
“unsettled | tive stockholders’ suit brought in 


affects his status in | "“ARIETY 


“Domination and control” of 


'20th-Fox by prexy Sypros Skouras 


was sharply attacked in a deriva- 


N. Y. Federal Court last week by 
Rebecca G. Berkowitz who named 
the corporation and three of its 
directors as defendants. Board 
members named include foreign 
chief Murray Silverstone as well 
as Daniel Hastings and L. Sherman 
Adams. 

Mrs. Berkowitz, who asserts she’s 
| been a 20th shareholder since 1935, 
| charges Skouras with favoring his 
| own personal interests to the detri- 


(Continued on page 22) 
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10th position by dint -of added 
playdates. 

“Knock on Wood” (Par), also 
with fresh dates, is taking 11th | 
spot, while “Hell Below Zero” | 
(Col) is 12th. 


“Man With Million” (UA) still is | | 


going fine in small-seaters. “Silver | 


Lode” (RKO), also new, ranges | 
from okay to fairish currently. | 
“Ring of Fear” (WB) is rated fair | 
in Philly. " 


“Francis Joins Wacs” (U), also || 
new, is fine in San Francisco and | | 
“Adventures | | 
shapes | | 


stout in Providence. 
Robinson Crusoe” (UA), 
nice in Chi and St. Louis. “King 
Richard and Crusaders” (WB) is 
sock on preem in L.A. 
“Men of Fighting Lady” (M-G), | 
mild in Frisco, is okay in D.C 
“Mrs. Leslie” (Par) looks sturdy 
on second N.Y. week. 
“Tanganyika” (U), big in Seattle, 
looms fairish in Detroit. “Greatest 
Show” (Par) on popscale return 


to live up to its promise, landing | gate is neat in Minneapolis. 


| fifth spot. It is playing in six keys | 
leovered by Variety. “Student | 
| Prince” (M-G) is taking sixth posi- | 


|tion while “Demetxius” (20th), 
| third last stanza, is seventh. 

“Gone With Wind” (M-G) (re-| 
|issue), with additional dates, is 


“Dial M for Murder” (WB), sock 
in Toronto, shapes neat in L.A. “La 


| Ronde” (Hakim) is heading for a 


| new record in Toronto. 
“Couldn’t Say No” (RKO) looks 
;stout in Cincy... “Miami tory” 


| pushing up to eighth place. “John- | (Col), good in Louisville, is rated 


'ny Dark” (U) is capturing ninth 
| money, with “Coins in Fountain” 
\ (20th), long high-ranking, landing 


| moderate in Prov. 


(Complete Boxoffice Reports 
on Pages 8-9) 


| Annual Foreign $11 
| Single Copies 25 Cents 
1] ABEL GREEN, EdQtor 
Ht “ 
r 120 
| Vol. 195 eo No. 6 
INDEX 
NN on es cs a 62 
ee Oe eee 
tee OVINUE. CSN eke ken 6 
PrOUse MOVIOWSE . ioc cae cs 61 
4 ‘ | 
| inside -Pictifres. ...cecsss 24 } 
|| International ........... 12 | 
| a 63 | 
fe RE RT 69 | 
FO RR RVR Tee 48 | 
Bo og to ere ee ee 61 
| Night Club Reviews...... 60 | 
IPs Ses eRe Re eam ee = } 
| GRE: ae Oa aS 3 
| Radio-Television ........ 25 
|| Radio Reviews .......... 39 
| Record Reviews ......... 48 
ft Re MOUS Fi... cee es 69 
||| Television Reviews ...... 30 
|| TV-Films ... ae 60a ae 
|| Vaudeville ...... ;veeada Se 


DElaware 7-4984 


London WC2 
8 St. Martin’s Pl.. Trafalgar Sq. 
Temple Bar 5041 








| 
! 
Washington 4 
| 
| 


SUBSCRIPTION 
$10 


























@ublished in Hollywood by 
Daily Variety, Ltd) 
$15 a Year. $20 Foreign 








| DAILY VARIETY 














4 PICTURES 


VARIETY 


Wednesday, July 14, 1954 





Myers Warns: Government Rule 
Of Pictures Invited by Tough 


Sales Policies of Distribs 





Washington, July 13. + 
board chairman [ 


Allied States 
Abram F. Myers today (Tues.) 
served notice on the distributors 
that the industry is headed for 
Government - imposed regulation 
akin to restraints placed upon rail- 
roads, shipping, electrical power, 
etc. The exhibitor leader warned 
that the restrictions likely will be 
imposed “by the Government on 
its own motion to preserve the in- 
dustry.” 

Myers, in a membership bulle- 
tin, charged that theatremen are 
forced to cope with crisis condi- 
tions because of distribution 
“abuses” in setting terms for their 
pictures.. The Allied beef is that 
the film companies are pricing ex- 
hibs out of business. The Govern- 
ment will step in unless there are 
adjustments, Myers said, in effect. 


“As a body, Allied has not advo- 
cated Government regulation” on 
the belief that enforcement of the 
antitrust decrees has been ade- 
quate, stated the board topper. My- 
ers added he personally “can’t pre 
dict” for how long present condi- 
tions will be tolerated. 

Government intervention would 
be designed, he said, to safeguard 
the heavy investments in the in- 
dustry, mainly exhibition, and to 
ward off unemployment. 

He charged the film companies 
with committing 
cide” via such alleged practices as 
these: refusing to give rental ad- 
justments in accordance with box- 
office receipts; taking the exhibs’ 


Federal tax money gains via plac- | 


ing the. theatremen in higher ren- 
tal brackets; increasing the mini- 


(Continued on page 18) 


UNITED ARTISTS MULLS 
MEMBERSHIP IN MPAA 


United Artists is giving “serious 
and sympathetic consideration” to 
a membership bid put to it by the 
Motion Picture Assn. of America, 





Robert S. Benjamin, UA’s board | 


stated over the past 
Earlier, Eric Johnston, 
had reported 
was being dis- 


chairman, 
weekend. 
MPAA president, 
that the matter 
cussed. 

Neither spokesman went beyond 
that point. 

However, it's known MPAA has 
had its sights on UA since the lat- 
ter outfit, under the Arthur B. 
Krim-Benjamin management, start- 


No Pink Ones? 
Hollywood, July 13. 

Most colossal makeup pro- 
ject in film history was accom- 
plished on the Metro lot, 
where. 10 elephants were 
given new complexions for 
their appearance in ‘“Jupiter’s 
Darling.” 

Pachyderms, each weighing 
around 8,000 pounds, were 
painted various tints of blue, 
green, yellow, red and cerise. 


Films Coming In 
Full of Stars 


Multiple-star casting in the 
“Grand Hotel” manner is coming 
back into fashion in Hollywood. 














“industrial sui- | 


Number of upcoming features 
|are loaded with name performers 
{to solidify the b.o. potential of the 
| product. Since most of these films 
| are in the multi million dollar cate- 
| gory, studios presumably reason 
| that it’s only sensible to provide 
the added values by way of b.o. 
insurance. 

Here are a few examples: 20th— 
“The Egyptian,” Michael Wilding, 
| Victor Mature, Edmund Purdom, 


|Gene Tierney, Jean Simmons, 
Peter Ustinov; “A Woman’s 
World,” —Lauren’ Bacall, Arlene 


Dahl, June Allyson, Clifton Webb, 
' Van Heflin. Fred MacMurray; War- 
ner Bros. “Battlecry,” Van Heflin, 
Aldo Ray, Mona Freeman, Nancy 
Olson, James Whitmore, Raymond 
Massey. $ 

Metro, ‘Executive Suite,” 
Barbara Stanwyck, June Allyson, 
Walter Pidgeon, Shelley Winters, 
Paul Douglas, Louis Calhern, Dean 
Jagger. Nina ~Foch;: “Athena,” 
| Jane Powell, Ed Purdom, Debbie 
| Reynolds. Louis Calhern. Victor 
Damone; “Deep in My Heart,”’ Jose 
| Ferrer, Merle Oberon, Esther Wil- 





'liams, George Murphy. Tony Mar- | 


|tin, Anne Miller, Cyd Charisse, 
| Howard Keel, Paul Henreid. Some 
| of these are just doing guest shots; 
“The Prodigal,” Ava Gardner, Vit- 
torio Gassman, Edmund Purdom, 
Lana Turner, Walter Hampden. 


POWELL-PRESSBURGER 





RKO Theatres Divesting 
Hill Street, Pantages, L.A., 
And Golden Gate, Frisco 


Hollywood, July 13.. 

RKO Theatres prexy Sol 
Schwartz returned to N. Y. Sunday 
night after presumably setting. in 
motion negotiations for immediate 
disposal of three key RKO houses 
on Coast: Hill Street (2,572 seats); 
Pantages (2,812) in Los Angeles, 
and the Golden Gate (2,850) in 
San Francisco. 

Circuit is anxious to separate 
this trio from remainder of chain 
either via outright sale or long- 
term lease. 

Unknown facts: (1) How far ne- 
gotiations have progressed; (2) 
Identities of interested parties. 
However, one possible purchaser 
might be Civic Light Opera As- 
sociation which must move from 
Philharmonic Auditorium here at 
end of present season. It’s known 
that. managng director Edwin Les- 
ter has, been looking at Pantages 
and two or three other houses as 
possible sites. Pantages location 
tis considered good, parking avail- 
lable and it would need compara- 
itively minor backstage adjust- 
ments. 


BI-LINGUAL ‘PORGY’ 
WITH NEW SCENARIO 


Hollywood, July 13. 

Bi-lingual and _ possible _ ‘tri- 
lingual production of the film ver- 
sion of “Porgy and Bess” is slated 
for Munich early next year, co- 
producer Robert Breen reported 
here today. Cast of the folk 
opera, currently at the Philhar- 
monic Auditorium in downtown 
Los Angeles for a four week run, 
will repeat their stage chores for 
the film version. 

“We won't have to bother with 
dubbing,” Breen explained, “be- 
cause about 60° of our cast 
speaks at least two languages in 
addition to English. With most of 








Fredric March, William Holden, } 





ed the climb toward its place of | 
importance in industry economics. } 
But the five,partners at the helm | 


of UA haven't shared a unanimous | Michael Powell. British film pro- 
view toward MPAA. Until recent-| gucer. states in a byline article in 
ly, at any rate, there was some | July Mayfair Magazine that he and 
feeling that UA paid its share in | his associate, Emeric Pressburger, 
any industry project, including | “wish and intend to found a-Cana- 
those engaged in by MPAA, and/ djan film industry producing for 
felt no responsibility beyond this. | the international film market.” He 
Also, UA’s clash with the Pro- | also makes some sharp cracks at 
ducfion Code, via “Moon Is Blue,” | the finances of Hollywood films. 
resulted in a still not forgotten; powell and Pressburger, writers, 
burn on the part of some execs at | producers and directors of “The 
UA. | Red Shoes,” “Colonel Blimp,” 
| “Tales of Hoffman,” “Black Narcis- 
j sus” and “The Wild Heart,” star- 


Judge Hints Dismissal | Ting Jennifer Jones, made ‘49th 
Of Reich-Castleman Suit Trae ction ppd Ag 


Hollywood, July 13. (18,000) slick, which almost exclu- 


Federal Judge Benjamin Harri- | 
son at hearing here’ yesterday | 
(Tues.) strongly hinted he'll decide 
in favor of a motion by RKO to 
dismiss the Eli and Marion Castle- 
man stockholder action against the} },, elas ee 
film company. Jurist commented | pg Rtn Maa A ot 


WOO CANADIAN MONEY 


Ottawa, July 13. 





a pitch for a Canadian-financed 
producing company, to budget 
$1,000,000 for the first film. This, 
it is suggested, might be “Promo- 
tion of the Admiral,” a short story 





he considers the case here moot | done a treatment on. A sea yarn 
} temage Sa Bocce ac- it opens in Halifax, needs location 
. “presale ign NM cer yathpe work there, in British Columbia 
RKO’s dismissal move was based Central America and d Cape 
on the argument that the Delaware Horn , _—— = 
and Nevada suit dispositions sus- | . ° 
tained Howard Hughes’ “purchase | ' , : 
of the company and this was bind- 
ing on everyone. If Harrison | New UA Beachcomber 
throws the case here out, as he in- Remake of “The Beachcomber” 
dicated, it will mean the end of has been acquired for U. S. release 
all court skirmishes with Hughes by United Artists. Pic was pro- 
on charges of RKO mismanage-' duced in England by William Mac- 
ment. — Quitty for J. Arthur Rank and has 
Harrison also voiced little sym- Robert Newton as the drink-sodden 
pathy for a bid by Beverly Hills outcast and Glynis Johns as the 
attorney Bernard Reich for fees | missionary’s sister. eo 
to be collected from RKO. But a} _ In the original adaptation (1938) 
formal decision on this was put off | of the Somerset Maugham novel, 
also. Left open was a third mo- Charl2s Laughton and Elsa Lan- 
tion, this made by Reich t6 collect ‘caster had the leod roles and New- 
fees from the Castlemans. jton had a featured spot, 


| sively enters wealthy homes, makes ! 


them it is German and French but 
|} many know Italian as well.” 

| “Porgy” will be shot in English 
-and in German and a decision 
'probably will be made within the 
| next few weeks on a possible Ital- 
| ian version. : 

| Despite suggestions from vari- 
|ous organizations which have 
‘sought a participation in the pro- 
' duction, “Porgy” will not be lensed 
'on stage but will be completely 
| re-produced for the film medium. 
| Breen emphasized that he and his 
'co-producer Blevins Davis feel 
| there is a_vast difference between 
, Stage and screen techniques and 
| that it would be a mistake to film 
| “Porgy” as a play on celluloid. 

A regular screenplay will be 
| written for the production, which 
|has a tentative budget of around 
| $2,000,000. 

{| Cab Calloway, who leaves the 
|}east of the touring legiter after 
ithe local stand, will rejoin the 
|company in Europe late this year 


version. ‘Porgy’ jumps from here 
,to Boston and after a few weeks of 
Eastern and Canadian dates heads 
for Europe. 

While here, the ‘‘Porgy” com- 
pany will begin rehearsals on 
“Free and Easy, a Blues Opera,” 
new musical by Harold Arlen and 
Johnny Mercer, which will be pre- 
miered in Paris in November and 
subsequently alternated with 
|*‘Porgy” as a repertory offering. 


NO FUNDS FOR MUSEUM 


Most of Costs Currently Go For 
Restoration,, Not Purchase 














, Museum of Modern Art, N. Y., 
| bid for a contribution of $20,000 
| was nixed last week by the Motion 
| Picture Assn. of America. Museum 
officials said it was their under- 
| standing that there was no final 
decision. 

Museum's film library needs 
$50,000 for the restoration and re- 


4% placement of some of the deterio- 


rating old prints in its valuts. 
MPAA board was told that the 
Rockefeller Foundation was ready 
to chip in $25,000 and that the 
Museum itself would raise $5,000. 

Additions to the Museum’s huge 
collection of film classics are au- 
thorized by a special committee. 
But the museum is finding it tough 
to pay for the upkeep of the old 
reels and in fact has been spend- 
ing most of its allocation on main- 
tenance rather than new acquisi- 
tions. Outfit must buy prints from 
old negatives the distribs make 





available, 4 


and will be on hand for the film! 


He'll Pass. as a Vet 

Aaron Kessler was recently 
made day manager of the New 
York, film grind at Broadway 
and 42 St. It’s exactly 50 years 
since he joined in 1904 the 
staff of Hammerstein’s Victor- 
ia, on the site of the present 
Rialto at Seventh Ave. and 42 
St., of which he was_ later 

Although this era of show 
biz and Broadway is supposed 
to be B.H.T. (before honkey 
tonks) Kessler recalls that the 
Roof Garden of the Victoria 
had a flea circus in the sum- 
mer of 1910. 


Devise Pension 
- For Joe Breen 


Lush pension setup for Joseph I. 
Breen, the Production Code admin- 
istrator, is currently being worked 


out by major companies in N. Y. 
Industry attorney Louis Nizer is 
having a hand in the negotiations 
for a retirement fund which is said 
to run into pretty tall coin. 


Motion Picture Assn. of America 
prexy Eric Johnston confirmed in 
N. Y. last week that Breen had 
been anxious for some time to re- 
tire to semi-active status and that 
discussions towards that end were 
going on. “There’s nothing def- 
inite,’” Johnston said. 


Breen is in town, presumably in 
connection with the current talks. 
He hasn’t peen well for some time. 
The 64-year-old administrator will 
be succeeded in the top PCA spot 
by Geoffrey Shurlock who has in 
effect been running the Code’s ad- 
ministrative machinery for some 
time and who enjoys the confi- 
dence and respect of the studios. 


Johnston last week went out of 
his way to praise the job Breen 
had done in administering the 
Code, stressing the difficulty of 
making decisions “when the lines 
drawn are sometimes pretty hazy.” 
He commented that in his tenure 
Breen had shown “tact, firmness 
and instinctive judgement.” 


The MPAA topper also said he 
didn’t know of any pending 
changes in the Code, implying 
strongly that none were under dis- 
cussion either. Some months back, 
there was strong agitation for a lib- 
eralization of the Code, a move 
that culminated in an exchange of 
letters between Johnston and 
Samuel Goldwyn. Former at that 
time asked Goldwyn to be specific 
in his suggestions for changes. 
There was at that time an implied 
promise of a producers’ meet to 
discuss the Code. However, it 
never came off. 

Impression is gained that, within 
recent months, the interpretation 
of the Code document by its ad- 
ministrators has undergone a 
marked change with observers not- 
ing a decided tendency towards a 
broader, more casual approach. 
While this has expressed itself on 
the screen, it is contradicted by 
speeches made by John A. Vizzard, 
one of Breen’s assistants who's ap- 
parently been delegated to make 
the p.r. pitch for the Code. Vizzard 
has stressed that the Code wouldn't 
give up its fundamental values to 
pursue the “phony” maturity of 
the N. Y. stage and of foreign pix. 
His statements, and particularly 
his speech at Ann Arbor, Mich., in 
which he appeared to sanetion cen- 
sorship for non-Code approved 
films, are an occasional source of 
embarrassment for MPAA execs in 
ae 











N. Y. to L. A. 


Helen Alexander 
Herman Bernstein 
Kar! Bernstein * 
Barbara Britton 
Milton Goldman 
Frances Langford 
Mike Lanin 
Arthur Schwartz 
Ellen Siegel 
John Sinn 
Milton Sperling 
Mike Todd 
Selena Walters 


Europe to N. Y. 
Leonard H. Goldenson 
Sheilah Graham 
Doris Hart 
William Hornbeck 
Noel Langley 
Isaac Shapiro - 
Gabriel Soria 





Darryl F. Zanuck 





Horse-Trading’: 
Question: What? 


The rumors were in high gear 
over the pjast week. Floyd Odlum 
was said to be buying everything 
from a brewery to an aircraft com. 
pany—and maybe a picture com. 
pany, too—from Howard Hughes. 
The only certainty was that Odlum, 
who is head of Atlas Corp., and 
Hughes were together on the Coast 
and the horse-trading was on. 

Odlum used the term “horse- 
trading” in conversations with 
associates but gave no ‘indication 
of what he’s angling to buy, wheth- 
er the old RKO holding corpora- 
tion whose only asset now is cash, 
or the physical production-distribu- 
tion assets recently taken over 
100% by Hughes, or whatever. 

Branded as fiction were reports 
that this or that exec in the film 
industry ha been - approached 
already by Odlum as a preliminary 
to filling the top spot in the RKO 
picture outfit. 

One inside source recalled that 
the 1948 deal whereby Hughes 
bought control from Odlum went 
six months in alternately on and 
off stages before actual signatur- 
ing. “The same might obtain now 
or they may have a deal wrapped 
up by tonight, but for what I don’t 
know,” commented the insider. 


NEW JEFFERS TRIAL 
VS. EXTRAS GUILD 


Hollywood, July 13. 

Mike Jeffers’ $200,000 libel suit 
against the Screen Extras Guild 
and seven of its officers comes up 
in Superior Court today (Tues.) 
for assignment to frial judge. De- 
fendants have asked for a jury 
trial. 

Original suit against Extras 
Guild and 34 officers ended in mis- 
trial last February with jury dead- 
locked 6-6 after hearing seven and 
half months’ testimony. Jeffers 
bore cost of trial. His attorney 
indicated Jeffers will probably be 
first witness at new trial. He con- 
tends he was libeled in newsletter 
distributed to Guild members. 


Rivoli N.Y. Reopening 


Rivoli, Broadway showcase, will 
reopen early in August after three 
months of darkness due to the 
unavailability of suitable product. 
House, unit of United Artists The- 
atre Circuit, had been the only 
N. Y. first-run to shutter. 

Riv re-candles with “Rear Win- 
row,” major entry on the Para- 
mount sked. Alfred Hitchcock di- 








rected the James Stewart-Grace . 


Kelly costarrer. Extensive open- 
ing campaign is now being prepped 
with the preem to be a benefit for 
Korean war relief. 


L. A. to N. Y. 


Joan Abner 
Louis Berg 
Irving Berlin 
Arthur Bronson 
Smiley Burnette 
Rhonda Fleming 
Bill Gass 

L. Wolfe Gilbert 
Bonita Granville 
Harold Hecht 
Joe Hyams 
Anna Hill Johnstone 
Keye Luke 
Brenda Marshall 
Agnes Moorehead 
Flerabel Muir 
Gregory Peck 
Tom Pryor 

Sol A. Schwartz 
Don Sharpe 
Richard Skinner 
Spyros Skouras 


N. Y. to Europe 
Alfred Black 
William Boyd 
Geraldine Brooks 
Thea Dispeker 
John Elliott 
Pierre Galante 
dirving Greenfield 
Jack Hylton 
Jean and Walter Kerr 
Robert Kreier 
Carmel Myers 
Val Parnell 
Louella O. Parsons 
Ethel Linder Reiner 
A. W. Schwalberg 
Richard Tucker 
Jerry Whyte 
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Arnall Reaps 


Unpopularity 





Gist of Company Presidents’ Comment Is That He 
Hurt Entire Film Industry Vis-a-Vis France 





Extent of future cooperation be- 
tween the Motion Picture Export 
Assn. and the indie producers is 
in doubt following last week's at- 
tack on MPEA’s French deal by 
Ellis Arnall, Society of Independ- 
ent Motion Picture Producers 
prexy. 

Arnall had written to Secretary 
of State John Foster Dulles, asking 
whether the Department approved 
the principle of subsidy in foreign 
film deals and charging MPEA 
among other things with restrain- 
ing the export trade of its domes- 
tic competitors. 


This letter, which apparently 
took MPEA by surprise, was the 
subject of considerable and lively 
discussion at the MPEA’s presi- 
dents meet in N. Y. last week. In 
the privacy of the conference 
room, company execs denounced 
the Arnall move in the strongest 
language. 

Gist of their objections was that 
Arnall had known ail along what 
would happen; that he was stir- 
ring up trouble even though most 
of the indies in France release via 
the majors and thus benefit from 
all French concessions gained, and 
that his move was “unfair” to a 
large part of the industry. 


Inference drawn was that, in the 
future, there would be a consid- 
erable slackening of liaison be- 
tween the two groups. In the past, 
MPEA prexy Eric Johnston_ has 
kept Arnall informed of the prog- 
ress of his foreign negotiations, it’s 
said. There is likely to be less of 
an exchange of info from now on. 

At his press confab later that 
same day, Johnston specifically de- 
nied the Arnall charge that MPEA 
had in fact purchased certain eco- 
nomic privileges from the French 
and that these privileges are de- 
nied to its competitors. “MPEA 
doesn’t get the slightest advantage 
out of the agreement,” he stated. 

He also said that Arnall had 
been informed all along and that 
MPEA counsel Sidney Schreiber 

(Continued on page 20) 


‘SINBAD’ AND ‘PILOT’ 
ON RKO’S ’54 LIST 


Two RKO films which have 
copped attention and drawn trade 
curiosity because the company has 
held them under wraps finally are 
coming out. Release dates have 
been set for “Son of Sinbad” and 
“Jet Pilot.” 

“Sinbad,” set for Nov. 27, has 
yet to be submitted for Production 
Code approval and so far has ap- 
peared heading in the same direc- 
tion as the controversial “French 
Line.” “Pilot” is the Howard 
Hughes production made at a re- 
ported cost of about $4,000,000. 
Making the latter particularly 
unusual is that it was completed 
close to two years ago but hasn't 
been exposed to trade viewing. 

The two are part of the program 
of 12 releases which RKO presi- 
dent James R. Grainger discussed 
in the series of field sales meet- 
ings which concluded with a ses- 
sion in San Francisco yesterday 
(Tues.). Lineup, which extends 
through March, 1955, includes also 

‘Susan Slept Here,” starring Dick 
Powell and Debbie Reynolds; “Pas- 
Sion,” Cornel Wilde and Yvonne 
de Carlo; “This Is My Love,” Linda 
Darnell and Dan Duryea; “Africa 
Adventure,” documentary. 

Also “The Americano,” Glenn 
Ford, Ursula Thiess and Cesar 
Romero; “Castle Queen of Mon- 
tana,” Barbara Stanwyck and Ron- 
ald Reagan; “Big Rainbow,” Jane 
Russell; “The Conqueror,” John 
Wayne and Susan Hayward; “Girl 
Rush,” Rosalind Russell, and “Sea 
Is a Woman,” cast unset. All 12 
are in color, 

Charles Boasberg, RKO’s general 
Sales manager, told the Frisco meet 
the company will release 44 one- 
reel shorts and 26 two-reelers dur- 
ing 1954-55. These will include 18 


Walt Disney cartoons in Techni- 
color, 














STUDIO EMPLOYMENT 


Very Slight Change 1953 As 
Against 1949, Figures Reveal 








Hollywood, July 13. 

Employment in motion picture 
studios numbered approximately 
24,500 last year, according to fig- 
ures released by the State Depart- 
ment of Employment. This is prac- 
tically the same number in 1949, 
which was 24,280. 

Total of workers in all branches 
of the entertainment industry in 
1953 was 33,329. This compares 
with 35,565 in 1953; 33,120 in 1951; 
31,843 in 1950, and 31,013 in 1949. 





Zukor on Growing Old; 
Shocked That Clara Bow 
‘It’ Now Period Curiosa 


Rochester, N. Y., July 13. 
Adolph Zukor, Paramount board 
chairman, waxed nostalgic and sen- 
timental in an address here yester- 
day (Mon.). “Time slips by so 


quickly and quietly,” said the vet, 
“that when a man is absorbed in 
his daily tasks, he gets a great 
shock when he finds that after a 
short 50 years have passed, he is 
not only no longer young but label- 
ed a pioneer. I am sure that George 
Eastman, if he were here today, 
would experience this same shock.” 


Zukor participated in ceremonies 
commemorating the centennial of 
the birth of Eastman, who per- 
fected nitro-cellulose film. 


Zukor noted that when he ar- 
rived in N. Y. Eastman was at work 
on his photographic development. 
He added: “The year 1888 was a 
particularly busy year for the 
always busy George Eastman. 
While he was laboring that year to 
perfect the film that was to provide 
the standard for motion pictures 
for the next half century, he also 
brought the art of still photography 
within the reach of everybody by 
means of his famous Kodak camera. 
This meade the- world picture- 
conscious and contributed impor- 
tantly to preparing the public for 
the motion picture.” 

Re those passing of the years, 
Zukor stated: “I find it hard to 
accept that Clara Bow in thé pic- 
turized version of Elinor Glyn’s 
story, ‘It,” is now being analyzed 
as a period piece by sociologists 
and by students of motion pictures 
eager to know what the flappers 
of the twenties were like and what 
kind of picture attracted 100,000.- 
000 Americans to the theatres and 
created a new word for the dic- 
tionary in those fabulous days. It 
seems only yesterday that this 
same picture played a_ regular 
engagement to a capacity audience 
in this very auditorium where we 
are gathered today.” 





Mexican Strike Delay 
Mexico City, July 13. 

Film trade here is breathing a 
sigh of relief and is more hope- 
ful of avoiding labor trouble as a 
result of the postponement of the 
threatened strike against 1,200 
cinemas throughout Mexico and all 
distribs until July 23. The walkout 
originally had been set for July 
12 by the National Cinemato- 
graphic Industry Workers union to 
enforce its demand for a 35° pay 
hike. Besides hitting most film 
theatres, all distributors, both 
American, other foreign outfits and 
Mexican, would be affected by the 
strike. 

Confederation of Mexican Labor, 
of which NCIW is a member, or- 
dered the postponement because it 
expects to win a general. 24% wage 
tilt from most employers by that 
date. Film industry leaders gen- 


|was agreed, however, 





CH DEAL UNDER INDIE FIRE 





CIMPP GRO UP IN 
ALL-OUT ATTACK 


Society of Independent Motion 
Picture Producers now appears 
embarked on a fullscale offensive 
to wreck the legal foundations of 


the Motion Picture Export Assn. |* 


Indies are using the recent French 
film agreement as a basis for their 
slashing attacks. 

Second move in the indies’ cam- 
paign vs. MPEA came last week 
when Ellis Arnall, SIMPP prexy, 
filed a formal complaint against 
the association with the Federal 
Trade Commission. His main charge: 
Monopoly. Just a week before that. 
Arnall had. written to Secretary of 
State John Foster Dulles, asking 
the Department's position on. what 
SIMPP considers a “subsidy” pro- 
vision in the agreement. 


Firmly epposed to. subsidies of | 


any sort, Arnall is now tying his 
complaints to a far broader issue, 
that of MPEA’s proper functioning 
under the Webb-Pomerene Act. 
He asked the FTC to: 


1. Investigate the detailed and| 


involved operation of MPEA and 
its basic authority under the law 
and trade policies of the U. S. gov- 
ernment to enter into private film 
agreements with foreign govern- 
ments containing subsidy payments 
and thereby to arrogate unto it- 
self the control, domination and 
monopolization of the American 
export film business; and 

2. Examine the terms and condi- 
tions of the French agreement as 
to their legality. 

And Arnall observed §signifi- 
cantly: “For some while there 
have been grave misgivings on the 
part of many within the motion 
picture industry as to whether or 
not the operation of MPEA in all 
particulars is properly within the 


scope of the authorizations and | 


—_e of the Export Trade 
"tag 

The act, he stated, grants cor- 
porations freedom from antitrust 
criminal prosecution and civil dam- 
age suit “only as long as their op- 
erations comply strictly with the 
terms and conditions of the said 
Export Trade Act.” The French 
arrangements, Arnall charged, not 
only involves special concessions 
to MPEA which are denied to its 
competitors; it “obviously consti- 
tutes an attempt on the part of 
MPEA to monopolize motion pic- 
ture trade and commerce under 
color of the immunity of the Ex- 
port Trade Act. The agreement 
appears to restrain the export 
trade of domestic competitors of 
MPEA. It very definitely tends 
to substantially lessen competition 


(Continued on page 20) 


Arnall No Leader of Phantom; 
Indies See. Blowing Whistle 
For Washington Cops Necessary 


+ That Society of Independent Mo- 
tion Picture Producers president 
Ellis G, Arnall is carrying the ball 
for a non-existent team was strong- 
ly suggested at a meeting of major 
film company presidents and other 
executives in N.Y. last week. Riled 





HOLD ‘GIRL RUSH’ 


For Second VistaVision | 
Camera Sept. 20 





Waiting 


























New Try for Master Foreign Formula 





American Distributors Would Like to Avoid 
Squabbles as In Japan 


Another attempt is being made 
by the Motion Picture Export 
Assn. to arrive at a master for- 
mula to guide the division of 
permits when they are allocated in 
bulk by a foreign government. 

Decision to appoint. a committee 
to study the problem was made in 
N. Y. last week at the presidents’ 
meet. Members of the group 
haven't been appointed as yet. It 
that they 
should iriclude reps from beth the 
majors and the smaller outfits. 

Motivation for the renewed try 
at establishing an overall formula 
lies in the distribs’ realization that, 
with the foreign market looming 


increasingly important, it’s becom- | that, 


ing more and more difficult to al- 


‘locate permits without prolonged 


and bitter wrangling. 


This was the case in Japan 


learlier this year, when the com- 
|panies came close to losing five | 
‘permits due to their inability to 


erally are confident of averting the | get together. Another fight was 


walkout but that it will cost the 


averted in France when the 


picture business raises of 10 to| French agreed to up permits from 
207%. 


108 to 109. And execs foresee some 


Hollywood, July 13. | over Arnall’s attacks on Motion 
Start of “The Girl Rush,” origi- | Picture Export Assn. deals abroad, 
nally slated for Aug. 2, was post-|the film company execs contended 
poned until Sept. 20 to await the | that indie filmmakers release their 
availability of a second VistaVision | product through MPEA member 
camera. First of the two will be | companies, consequently are “rep- 
ready in two weeks but the other |resented” in effect by MPEA. 
is delayed. : | Therefore, went the question, 

Picture will be produced by | Whom does Arnall represent? 
Frederick Brisson’s Independent A check with highly-placed indie 
Artists for RKO release with Rosa- | industryites disclosed that Arnall, 
lind Russell starring. in his battle with MPEA, has solid 

support. Representative spokes- 

° men for the non-major producers 

Intra-Trade Resistance draw a broad line of distinction be- 
Pj Tit! | tg Base gon SIMPP aegis and the 

tual act that their pix go to foreign 

To Ac IX es il ea Ne MPEA. SIMPP has 

° the role of protecting, or trying to 

Editor & Pub Ad Copy protect, the indies from what they 

Council of Motion Picture Or-| regard as distasteful aspects of 
ganizations looks headed for a re- pacts entered into by MPEA. 
buff in its plan to wind up its se-| One source put it this way: “We 
ries of ads in Editor & Publisher are forced to suffer the conse- 
with insertions from the major | quences of subsidy arrangements 
companies listing their upcoming | agreed to abroad by MPEA. Our 
important pictures. | pictures are released by an MPEA 

The idea is being put to ad-pub company. But this is not repre- 
heads of the distributors this week, | sentation. SIMPP is fighting sub- 
the theory being to bring the ads | sidies, fighting them in our behalf. 
to a somewhat spectacular climax! This is representation. Arnall’s 
by calling attention to the epics | running to the State Department, 
which Hollywood is now turning | ( : 
out. The 20th ad was placed Satur- | eee ae csienetalage 
day (10) and the sked will be com- | 
pleted with the 26th. ? HIT 57, NY. TAX ON 

But the proposal to list titles is | . 
going against the grain with one | CONSTITUTIONALITY 
_major distributor, atleast. Repsof, | | ag 
| this outfit reason that the ads have | N- Y. exhibitors launched a sur- 
been designed to upbeat the indus- Prise attack on the city’s 5% 
try in principle, or institution-wise,,4™usement tax on a new front 

(Continued on page 20) | over the past week with a petition 
i a Supreme Court which 
‘ ie | looks to upset the levy on grounds 

Mull Seventh Heaven As of unconstitutionality. 
Sinatra-Simmons Musical ing eng obtained an order 
Hollywood, July 13. | from ustice Nicholas Pette direct- 

Twentieth Century-Fox is mull-| "8 Mayor Robert F. Wagner and 
ing purchase of musical rights | her city officials to show cause 
to “Seventh Heaven” as pos-| why a temporary injunction should 
sible Frank Sinatra-Jean Simmons | 2° be entered restraining collec- 
starrer. A musical stage version | 0m of the tax coin. Hearing on 
was written some years ago by | the order had been set for Mon- 
Stella Unger and Alec Templeton | 44¥ (12) but was postponed to 
but was never produced. oo . ‘ 

John Golden, who produced orig- | epresented by attorney Edward 
inal straight stage play, sold film | c. Raftery, plaintiffs in the action 
drama rights to Fox in 1927 but | 47 RKO Theatres, Century Thea- 
retained musical rights and still | 'T@S: Loew's and the Brandt chain. 
bos them, Complaint states that a long-stand- 

‘ing section of the City Adminis- 
| trative Code prescribes the collec- 
| tion by a theatreman of any public 
|; money over stated admission price 
| and Federal tax; that in some in- 
| Stances the tax formula calls for 
a levy over the 5% directed by 
ithe State Legislature, and that 
ithe Constitution is violated be- 
| cause the tax is discriminatory. 
TAKE YOUR CHOICE 
Holding Back Old Garlands May 
Be Courtesy or Cunning 








difficulty over the division of the 
Italian licenses which run to 189 
for the MPEA member compa-! 





> pega 








nies with offices in Italy. Over- 
all allocation is 224. 

One way out—and it’s a solu- 
tion which. pleases different com- 
panies depending on the areas in- 
volved—is for the foreign govern- 
ment itself to allocate licenses to 
the individual companies. This 
eliminates a fight and, in the 


opinion of some, is frequently fair | 
in that the decision is as a rule | 


based on local billings against that, 
it handicaps the smaller outfits. 
Latter complain that the percent- 


ages work to their disadvantage; | 
recognize the | 


while they 
earning powers of the big com- 
panies’ product, they, too, need to 
get pix in to stay alive. 


While there’s general agreement | 


that a master formula, similar to 
the one used by MPEA in allocat- 


‘ing costs and profits, is desirable, 


not much hope is seen for an un- 
derstanding. MPEA makes its di- 
visions on the basis of domestic 





rather than foreign billings. 


Somebody (could it be Warners?) 
has dissuaded Metro from reissu- 
ing two oldies starring Judy Gar- 
land in advance of WB's “A Star 
| Is Born.”’ M-G had planned re-runs 
of “Easter Parade” and “Meet Me 
in St. Louis” this month. But the 
company over the past week called 
the idea off. 

“Star Is Born,” which has Miss 
Garland as one of the leads,” is 
being readied by Warners as one 
of its most expensive upcoming re- 
leases. 

While a phone call from WB to 
M-G is conjectured in the trade 
|as the reason behind M-G's deci- 
|sion to switch its reissue plans, 
| actually there could be another 
| motive. The success of WB’s “Star 
‘Is Born” would re-establish Miss 
|Garland as an “important prop- 
lerty,” it’s pointed out, and this 
| would enhance the value of the 
| M-G vintage Garland pix at a later 

date. 























6 FILM REVIEWS VARIETY Wednesday, July 14, 1954 
and noises| murderer, is not immediately| Socorro” and it comes out as ac-| is quate, Screenplay by J 
Rear —— chro nana with not even the good | brought to book. a ceptable ~ entertainment in that/C. & uneven with a 
(COLOR) score by Franz Waxman being per-| Cast in “Waterfront” is as burly | class. An average number of ee log Steven Pallos has 
k mitted to intrude unnaturally into|a lot as likely to be encountered | dates, moderately profitable, —s proper production values 
penae Ahir with Sames |e dram Broo. | tate” tami Mauicle. and” Abo| indicted” “Te ert SEO budget down st Wea 
, a u a : ear, 
Stewart and bright b.o. pros- Sinen are among the heavies. The screen story by George 


pects. 





Hollywood, July 13. 
Paramount release of Alfred Hitchcock 
roduction and direction. Stars James 

Stewart; co-stars Grace Kelly, Wendell 

Corey, Thelma Ritter; features Ra. mond 

Burr. Screenplay, John Michael Hayes; 

based on the short story ~ Corhell Wool- 

rich; camera, Robert urks; editor, 

George Tomasini; score, Franz Waxman. 


Previewed July 9 °S. Ru g time, 
112 MINS. 
BORG i.cwawce tes ewegeds James Stewart 


Grace Kelly 
Wendell Corey 
Thelma Ritter 


Lisa Fremont 
Thomas J. Doyle 
EGER kc acixt  s ocweege due’ 
Lars Thorwald .. 
Miss Lonely Hearts 
Song Writer 
Miss Torso 


dette eeeee 


ee eeee 


.... Ross BagGasarian 
..... Georgine Darcy 
Woman on Fire Escape Sara Berner 
Fire Escape Man .......+++:+: Frank Cady 
Miss Hearing Aid ........+--., Jessiyn Fax 


Honeymooner .........+->- Rand Harper 
Mrs. Thorwald .......... Irene Winston 
Newly Wed é Haris Davenport 


(Aspect ratio: 1.66-1) 





A tight suspense show with a 
bright boxoffice outlook is offered 
in “Rear Window,” one of Alfred 
Hitchcock’s better thrillers. James 
Stewart’s established star value, 
plus the newer potentiality of 
Grace Kelly, currently: getting a 
big buildup, and strong word-of- 
mouth possibilities indicate sturdy 
grossing chances in the keys and 
elsewhere. ; 

Hitchcock combines technical 
and artistic skills in a manner that 
makes this an unusually good piece 
of murder mystery entertainment. 
A sound story by Cornell Woolrich 
and a cleverly dia'oged screenplay 
by John Michael Hayes provide the 
producer-director with a _ solid 
basis for thrill-making. Of equal 
importance in delivering tense 
melodrama are the Technicolor 
camera work by Robert Burks and 
the apartment-courtyard setting 
executed by Hal Pereira and Joseph 
MacMillan Johnson. 

Hitchcock confines all of the ac- 
tion to this single setting and 
draws the nerves to the snapping 
point in developing the thriller 
phases of the plot. He is just as 
skilled in making use of lighter 
touches in either dialog or situa- 
tion to relieve this tension when it 
nears the unbearable. Interest 
never wavers during the 112 min- 
utes of footage. 

Stewart portrays a news photog- 
rapher confined to his apartment 
with a broken leg. He passes the 
long hours by playing peeping-tom 
on the people who live in the other 
apartments overlooking the court- 
yard. It’s a hot, humid summer so 
shades are rarely drawn to block 
his view of intimate goings-on. In 
one of the apartments occupied by 
Raymond Burr and his invalid, 
shrewish wife Stewart observes 
things that lead him to believe 


Burr has murdered and dismem- | 


bered the wife. 
From then on suspense tightens 


dell Corey, a policeman buddy, his 
suspicions are correct. Already sold 
on the idea are Miss Kelly, 
Stewart’s girl, and Thelma Ritter, 
the insurance nurse who comes 
daily to tend his needs. With their 
help, Stewart eventually is able to 
prove his point, and almost gets 
himself killed doing it. Adding to 
the grip the melodrama has on the 
audience is the fact that virtually 
every scene is one that could only 
be viewed from Stewart's wheel- 
chair, with the other apartment 
dwellers seen in pantomine action 
through the photog’s binoculars or 
the telescopic lens from his camera. 

There's a very earthy quality to 
the relationship between Stewart 
and Miss Kelly. She’s a Park Ave- 
nue girl not above using all her 
physical charms to convince Stew- 
art they should get married. This 
is carried to the point where she 
arrives one evening set to spend 
the night and gives him what she 
calmly calls “a preview of coming 
attractions” by donning frilly 
nightgown and negligee. Both do a 
fine job of the picture’s acting 
demands. 

Types that one might find in a 
Greenwich Village apartment add 
interest. Miss Torso, roundly played 
by Georgine Darcy, is a peeping- 
tom’s delight, particularly when she 


loses her strapless bra. There is a | 


great sadness to Miss Lonely 
Hearts, played by Judith Evelyn, 
a woman with an overwhelming 
desire for a man, yet not knowing 
what t. do when she coaxes one 
in from the streets. There’s a 
honeymoon joke in the actions of 
newlyweds Rand Harper and Haris 
Davenport. He’s seen raising the 
shade at intervals, only to be called 
back to her arms by the bride. Ross 
Bagdasarian, a composer; Sara 
Berner and Frank Cady, a couple 
with a little dog, and the other 
types glimpsed all seem like real 
people, and their soundless con- 
tributions give the principles top- 
notch support. Burr is very good as 
soe, menage, as are Corey and Miss 
itter. 


The production makes clever use 


; ‘ sion and the legiter, “Tri 
as Stewart tries to convince Wen- | gi 


On the Waterfront 


Dock walloper Marlon Brando 
turns against ruthless labor 
union boss in hard-hitting en- 
tertainment that augurs bright 
boxoffice payoff. 





Columbia release of Sam Spiegel pro- 
duction. Stars Marlon Brando; costars Eva 
Marie Saint, Karl Malden, J. Cobb; 
features Rod Steiger, Pat Henning, Leif 
Erickson, James Westerfield. Directed by 
Elia Kazan. Screenplay, Budd Schulberg, 
based upon Schulberg’s original story 
which was “suggested” by Malcolm John- 
son newspaper series; camera, Boris 
Kaufman; editor, Gene Milford; music, 
Leonard Bernstein. Sneak previewed at 


Loew’s Lexington Theatre, .Y., July 6. 
Running time, 108 MINS. 
Terry Malloy ........... Marlon Brando 
Father Barry ....csccccseese Karl Malden 
Johnny Friendly ..........+ Lee J. Cobb 
Charley Malloy ........++++ Rod Steiger 
“Kaye DGGAR cccvccevcescs Pat Henning 
Baie Doyle .. csviccccces Eva Marie Saint 
eee ere re Leif Erickson 
Wie Bae cicveceesite James Westerfield 
ME strevechdeunbareneses Tony Galento 
TUNG . 2. isectecedodacee Tami Mauriello 
“Pop” Doyle ..cosccccccs John Hamilton 
WER ncn cet uwéne peaseeneess Heldabrand 
MOOSE ..ccccccceccccecccdess Rudy Bond 
Emke@ on ccvcsecnceccecsece Don Blackman 
SAY do ceccbtegvceséees Arthur Keegan 
Barmey ...esccscccce errr s Abe Simon 
Me anced tinds igeananeee Barry Macollum 
BPOCS . nccccccccccsacesess Mike O’Dowd 
GUOCED .ccccccsccccccccce Marty Bal: 
SMD. 2. cecwcccccsvsccesss: Fred Gwynne 
I cas wiv ceetecune Thomas Handley 
Be. CE 2 «6ppe enemas cs Anne Hegira 


(Aspect ratio: 1.85-1) 





Recent longshore labor scandals 
serve as the takeoff point for a 


a dock union over its coarse and 
rough, but subdued, members. “On 
the Waterfront” is packed with 
strongarm dramatics that bespeak 
impressive business down the line. 


Budd Schulberg’s script is based 
on his own original which in turn 
was “suggested” by the Malcolm 
Johnson articles for Scripps-How- 
ard. It’s a rousing scenario that 
Schulberg fashioned, with strong 
-accent on murder and mayhem 
somewhat reminiscent of the pic- 
turized gangsterism of the 1920’s 
(per early James Cagney). Schul- 
berg greatly enhanced the basic 
story line with expertly-turned, 
colorful and incisive dialog. 

Under Elia Kazan’s direction, 
Marlon Brando puts on a cu- 
lar show, ving a _ fascinating, 
multi-faceted performance as the 
uneducated dock walloper and for- 
mer pug, who is basically a softie 
with a special affection for his 
rooftop covey of pigeons and a 
neighborhood girl back from 
school. 

Kazan does a penetrating job of 
staging the fireworks and the in- 
terspersing tender meeti be- 
tween Brando and the girl. Latter 
is Eva Marie Saint, a newcomer to 
films who has appeared in televi- 
to Boun- 
tiful.” Miss Saint, in con- 
trast with the robust people and 
settings of “Waterfront,” is fresh 
and delicate but with enough spirit 
to escape listlessness in her char- 
acterization. 

Sam Spiegel’s precetien was 
lensed on iocation in the Hoboken, 
N.J., area and, it appears, much of 
the camera turning was done in 
the blue-gray early morning. This 
gives the pic a quality of chilly 
realism and an apt backdrop for 
the story telling. No mention of 
Hoboken is made in the film. 


_ Story opens with Brando unwit- 
tingly setting the trap for the mur- 
der of a longshoreman who refuses 
to abide by the “deaf and dumb” 
code of the waterfront. The victim 
is hurled from a rooftop because 
he addressed himself to an investi- 
gating crime commission. 


Lee J. Cobb is all-powerful as 
the one-man boss of the docks. He 
looks and plays the part harshly, 
arrogantly and with authority. An- 
other fine job is executed by Karl 
Malden as the local Catholic priest 
who is outraged to the point that 
he spurs the revolt against Cobb's 
ae ae 

Rod Steiger, also from tv, was a 
good choice as Brando’s brother for 
both incline toward the hesitant 
manner of speech that has been 
especially identified with Brando. 
Steiger is Cobb’s “educated” lieu- 
tenant who is murdered when he 
fails to prevent Brando from blab- 
bing to the crime probers. It’s the 
shot of Steiger pinned to a wall 
with a grappling hook that is par- 


meller stuff of a past era. Pat Hen- 
ning, Leif Erickson and James 
Westerfield in less prominent as- 
signments behave competently. 

A part of “Waterfront” looks 
designed for grandstand cheers. 
This is the climax where Brando, 
although beaten almost to uncon- 
sciousness, manages to rise and 
lead the longshoremen to a pier 
job ‘that means the end of Cobb’s 
cutthroat reign. This is lacking in 





conviction. And unclear is why 
Cobb, having been identified as a 


flight into fictionalized violence |! 
concerning the terroristic rule of |; 


ticularly suggestive of the stark CL 


Camera work (Boris Kaufman) 
and editing (Gene Milford) rate 
special mentions for some unusu- 
ally effective pictorial effects. 
Under Kazan's megging, of course. 
Notable is the curtain-raising roof- 
top slaying and the close-ups of 
Brando and, alternately, Miss 
Marie in hushed tete-a-tetes. The 
one-to-the-other panning achieves 
eloquent intimacy. 

Leonard Bernstein’s music score 
at a couple of. points unds its 
way into the foreground but mostly 
complements the screen action well 
enough. Lighting is exceptionally 
good. Gene. 


Return From the Sea 








Pleasant companion feature 
combining war action and ro- 
mance, 





* Hollywood, July 9. 
Allied Artists release of Scott R. Dun- 
lap production. Stars Jan Sterling. Neville 
Hand; features John Doucette, Paul 
Langton, John Picard, Don Haggerty. 
Alvy Moore, Robert Arthur, Lloyd Corri- 
gan. Directed i Bn Selander. Screen- 
George er; story, Jacland 


Serewers camera, arry Neumann; edi- 


sam tor, John C. Fuller; music, Paul Dunlap. 
Previe 


wed July 7, ’54. Running time, 
MINS. 





Prieds . ...ccccccsccce eocccess Jan Sterl 
Macliatn ...ccvccesccccvcses Neville Bran 
EERIE... ccccccscvcceces John Doucette 
Lt. Manley ..ccccccccee +++ Paul Langton 
MR rr ccdcovsedsqes eee» John Pickard 
OMpRINE ..cccccsccecccese Don Haggerty 
PE isésee eevces . Alvy Moore 
POCOSE once cece cescccvcee Robert Arthur 
PEMRY occccccesesoccesee Lloyd Corrigan 
DOCTOR cc cccccepeccecesesse- Eee Ro 
errr « Robert Wood 
WIG cccaccvcccccccsts +. Robert Patten 
a C0 cesccccce Sth cue “5 PP — 
ees viacevcsshaeche ‘arangelo 
cocccee ceccccsceesees Bell Gentry 
CHEER cc can behsansinea es Walter R 


(Aspect ratio: 1.85-1) 





Some war action with a pleasant 
little romance are served up in 
“Return From the Sea” and it 
should prove acceptable filmfare 
in the general runs, mostly as a 
companion feature. The cast has 
Jan Sterling and Neville Brand in 
the leads and all concerned help 
put over a story that will have its 
most appeal to the family trade. 

Plot concerns a Na veteran 
who’s lost ashore and _ usually 
spends his leaves with a bottle. 
That is, until he draws one in San 
Diego, meets a waitress, also lone- 
ly, who cares for him during a 
spree. They see a future together 
and start saving for an avocado 
ranch. The dream of the future 
looks likely for a setback when 
he’s badly wounded during an as- 
signment in Korea, but George 
Waggner’s script, from a_ story 
by Jacland Marmur, straightens 
everything out for a happy finale 
wena and an honorable retire- 
ment. 

Brand is the Navy chief and his 
rugged physical appearance goes 
with the character. Miss Sterling 
is the waitress and puts over the 
role nicely. Excellent support 
comes from John Doucette, as a 
—— Rp bea ee — ag Bank 
and such Navy ty as Pau ng- 
ton, John Picard. 1 Don Haggerty, 
Alvy Moore, Robert Arthur and 
Walter Reed. Lloyd Corrigan, 
saloonkeeper, and the other casters 
do okay. 

Lesley Selander’s direction of 
the Scott R. Dunlap production is 
sometimes leisurely, sometimes 
spirited, generally keeping the 
plot unfolding acceptably. War 
footage, including some _ stock 
shots, generates excitement and 
there’s a good feel to the romantic 
passages. Harry Neumann’s pho- 
tography, the editing, score and 
art direction are among the array 
of good technical assists. ‘6boug 


Dawn at Socorro 
(COLOR) 


Western feature in color with 
average chances in the gen- 
eral outdoor actioner market. 


Hollywood, July 13. 
Universal release of William Alland 
roduction. Stars Rory Calhoun, Piper 
urie, David Brian, Kathleen Hughes, 
Alex Nicol; features Edgar Buchanan, 
Mara Corday, Roy Roberts, Skip Homeier, 
James Millican, Lee Van Cleef. Directed 
by George Sherman. Written by George 





Zuckerman; camera (Technicolor), Car! 
Guthgie; editor, Edward Curtiss: music 
supefvision, re og Gershenson. Pre- 
viewed July 6, ” Running time, 80 
MINS. 
PON A Se eee at Rory Calhoun 
Rannah Hayes .........+... Piper urie 
Dick Braden ma et Brian 
Dita ndpiankade thleen Hughes 
Ny ie oc ue ese Alex Nicol 
riff Cauthen ........ Edgar Buchanan 
See AMINE, 604 90:00 0 00000 Mara Corday 
BMG MOE, sv nncceeceece Roy Roberts 


Old Man Ferris 
Tom Ferris 


Lee Van Cleef 
Stanley Andrews 
Richard Garland 
Scott Lee 
Paul Brinegar 
Rancher ....... Philo McCollough 
Jebb Hayes Forrest Taylor 
(Aspect ratio: 2-1) 
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Another variation on the western 
gunfighter is offered in “Dawn at 


rts}cast is Kathleen Hughes, 


eed | He gets chuckles as a worried law- 





Zuckerman deals with characters 
that are a bit more rounded than 
usually encountered in regulation 
western features so there seems 
to be some substance holding the 
plot together once it is fuliy under- 
way. The script is inclined to talk 


a bit too much for an outdoor sub-| ta 


ject, but there is enough action 

roperly spotted throughout to’ 
Calanes this. George Sherman's di- 
rection whips up a good pace over 
the 80-minute stretch and the 
players appear to advantage under 
his guidance. 

Rory Calhoun plays the gun- 
fighter-gambler in the story. How 
he came by his reputation is related 
via flashback, with an opening in 
Lordsburg, N.M., showing m 
besting the Ferris family in a 
street duel and then deciding to 
hang up his guns for keeps. Piper 
Laurie gets into the story when a 
stern father kicks her out and she 
decides to become a dance-hall girl 
in the Socorro saloon run by David 
Brian. She and Calhoun become 
acquainted while enroute to So- 
corro, he learns her story, tries to. 
win both the girl and saloon away 
from Brian in a card game. The 
cards let him down, but he’s the 
winner anyway, because both Brian 
and Alex Nicol, a gunman, are 
killed when they try to shoot Cal- 
houn just as dawn begins to light 
the streets of Socorro. 

The four stars all deliver. their 
characters well. Fifth “star” of the 
seen 
occasionally as a dance hall girl. 
A nifty western sheriff character 
is contributed by Edgar Buchanan. 


man whose chief concern is to get 
Calhoun on the train out of 
corro before trouble starts. Other 
ood types are delivered by Roy 
berts, Skip Homeier, James 
Millican, Lee Van Cleef, Mara 
Corday and Stanley Andrews. 

The Technicolor lensing by Carl 
Guthrie is among the first-rate 
eredits marshalled for the picture 
by William Alland’s production 
supervision. Brog. 


The Diamond Wizar 

(BRITISH) : 
Cops-and-robbers mild meller 
with only Dennis O’Keefe’s 
name for marquee; light U. S. 
boxoffice. 


United Artists release of Steven Pallos 
Production. Stars Dennis O’Keefe, Mar- 





garet Sheridan, Phili - 

by Dennis O’Keefe. Sercenginy. John C. 
ins; camera, Arthur Graham; editor, 

Hi x ae Ye july =" ? ee 

own in » £ > unning 

time, 83 MINS. 

Joe Dennison ........... Dennis O’Keefe 

Mariene Miller ...... Margaret Sheridan 

I MeClaren ....... Pp nd 

Thompson Blake ........ Allan tle 

Mocks ek h bob is ec» ee Francis de Wolff 

Hunziger ois s) Mite 

or one nee eee Michael Balfour 

Sergeant Smith .........-..- Gu 

Dr. c¢ Miller ......... Paul Hardmuth 

CEE... 664% cv'ecasace - Cyril 

Lascelles ......cccsseees Seymour Green 





Dennis O’Keefe tries his hand as 
director with this picture and does 
fairly well for an initial effort. 
However, he works under the handi- 
cap of also starring in the pro- 
duction and trying to make an ex- 
citing meller in a British studio. 
Result is slow moving, with only 
modest boxoffice in prospect. 

Feature was photographed origi- 
nally for 3-D release, but is being 
released in the U. S. in 2-D. Prob- 
ably the chase at the tag end and 
the gunplay would have come out 
better in 3-D. 

“The Diamond Wizard” starts off 
with a million-dollar robbery in the 

S., and then suddenly moves 
over to London where a U. S. Fed- 
eral agent has been sent to trace 
the stolen money and capture the 
robbers. The agent is O’Keefe, and 
his efforts along with those of Scot- 
land Yard, finally result in un- 
éarthing the U. S. bandits together 
with a well-organized gang of Brit- 
ish crooks. Latter are manufactur- 
ing large but perfect synthetic dia- 
monds. Big plot is for the London 
crooks to palm off these synthetics 
to the American robbers for the 
thefted money. 

Various ramifications of the 
modus operandi of the two gangs 
as well as Scotland Yard in action 
are methodically and often tire- 
somely developed. This means the 
real action is jammed into the final 
two or three reels, 

O’Keefe is okay as the Federal 
agent although not photographed 
flatteringly much of the time. Mar- 
garet Sheridan, who looks like an 
English girl, does nicely as the 
American sweetheart of O'Keefe. 
Philip Friend makes an efficient 
Scotland Yard inspector. Paul 
Hardmuth’s scientist characteriza- 
tion is excellent. Francis de Wolff, 
Alan Wheatley and Eric Berry 
head the large supporting cast. 

Arthur Graham’s lensing is stand- 





ard while Helga Cranston’s editing 


3 Confession at Dawn 


(Confesion AI Aman 
(CHILEAN) 


June 28 
fin Se can tS 


duction. Stars Florence .Marly, Ri 
Mendoza; features Pe Popas, with tae 
ro Murua, David » Emilio Mar- 
tinez, Ernst Uthoff, Maria Elena Aliberti, 
Isanster, Ana Maria Gomez, Stan. 
ley Burke, Art Gaston, Yvette Espinoza, 
Chita Marchant, ma Bocca, Delfina 
Fuentes. Directed by Pierre Chenai. 
porosayee by Chenal, from three Chilean 





legends. log a Elena Gertner, 
David Philipps, Reynaldo Lomboy: cam: 
era, Andres. Martorell; music, Alfonso 
Letelier, Juan Orrego » Acario Cota- 


pos. At Rex Theatre, Santiago. Runni 
Poe te MINS. * g unning 


isElinictegliads 

Stop-and-start Chilean film in- 
dustry receives a shot in the arm 
with this pic. While on the arty 
side, it is a well-made. production 
which should do well in Spanish- 
language countries, and possibly | 
attract interest from some U. S. 
arty houses. Cast of comparative 
unknowns, with possible exception 
of Florence Marly, is an obvious 
drawback. 

Based on three Chilean legends, 
this episodic pic first tells about a 
dawn confession of a paralytic. 
This in turn reveals the story of 
the paralytic’s three daughters who 
fall for an itinerant engineer, their 
disillusionment and death. The 
housekeeper takes up the thread 
of the plot by telling about a young 
mining engineer who runs off in 
vain ‘search of a goldmine. The 
third yarn is spun by the priest 
who repeats the legend of the 
ghost ship Caleuche and the beau- 
tiful blende found unconscious on 
the beach. 

Pierre Chenal of France has 
done a good job in trying to weave 
the three thin legends together. 
Although the film was made over 
a long period, due to various diffi- 
culties, Chena] presents a smooth- 
ly-paced job backed up by rich 
photography of the Chilean sea, 
lake and mountain regions. Thomas 
Lewis, an American businessman 
in Santiago, handled the produc- 
tion reins. 

While Fjorence Marly, Chenal's 
wife, is starred, her role of the 
femme on the beach is limited to 
little dialog. She is easily the 
standout glamorwise. The three 
daughters of the first episode, 
Maria Elena Aliberti, Chita Mar- 
chant and Yvette Espinoza, do well 
enough alongside David Philipps, 
a Yank who runs an English-lan- 
guage weekly in Santiago, when not 
playacting. Philipps does well as 
the cynical engineer. Lautaro 
Murua, as the miner, and Emilio 
Martinez, who provides the only 
chuckles in the-pic, turn in bangup 
performances. 


Malta Story 
(BRITISH) 


British filmic tribute to the 
defenders of Malta in World 











War II. Doubtful b.o. at this 
late date. j 
United Artists release of a Peter De 


Sarigny-produced J. Arthur Rank presen 
tation. Stars Alec Guinness, Jack Haw- 
kins, Anthony Steel, Muriel Paviow, 
Renee Asherson, Flora Robson. Directed 
by’ Brian Desmond. Hurst. Written by 
William Fairchild and Nigel Balchin; cam- 
era, Robert Krasker; editor, Michael Gor- 


don; cmusic, liam Alwyn, conducted 
by Muir Mathieson. Previewed July 8, 54 
Runni time, 103 MINS. 
Air Officer Commanding...Jack Hawkins 
MOTE cc kectvovdcanasdecs Anthony Steel 
ERNE: 2 da0aedé tepecedeee Muriel Paviow 
Re reg SPS oe Flora Robson 
OOO ode deVicdes odeeesecs Renee Asherson 
TORE 0's se 0dcencann ane ese Ralph Truman 
DUNE geen ccks be doued bios s Reginald Tate 
BOR 6 Mince co cdbcncscddenes Hugh Burden 
Control Room ceccccececee: Ronald Adam 
G PRO snccsecescccerss:> Nigel Stock 
Matthews ..cccccccccncs: Harold Siddons 
O'COMMRE  occcaccocacsess Colin Loudan 
SE <audseocenadsce Edward Chaffers 
MOND ccoccccccerecsovess Stuart Burge 
ROT ee Noel Willman 
Carmella ..ccceccccees Rosalie Crutchley 
General ..ccscccscesecss Jerry Desmonde 
Old Man ...... enesieeoesy Ivor Barnard 
ER. Senin cute pies Michael Medwin 
Flying Officer ......scceseeee: Peter Bull 





It must be assumed that, in 
“Malta Story,” United Artists is at- 
tempting — with some logic—'‘¢ 
cash in on the by now well-estab- 
lished b.o. name of Alec Guinness 
And all would be well, were it n° 
for the unfortunate fact that, 
this particular picture, Gusee™ 
has switched characters. Film casts 
him in a perfectly straight part as 
a reconaissance pilot for the RAF, 
flying out of embattled Malta. 

The burden of “Malta Story” thus 
rests on its theme, i.e. eriain’® 
valiant defense of its Malta outpos 
and the suffering of the civilian 
and military population alike 4S 
German and _e Italian bombers 
pounded at the island day ane 
night, exacting a fearful toll. Direc 
tor Brian Desmond Hurst had some 
authentic newsreel material of the 
raids to work with, and he has we 
ven this footage cleverly into hi 
human drama. per 

But effective as it may be—a? 

(Continued on page 24) 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) 
“For Week Ending Tuesday (13) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close for week 
17% 141% Am Br-Par Th 300 17% 1634 17 + 3% 
71 415g CBS, “A” ... 101 71 6034 6514 +458 
6912 4112 CBS, “B” ... 56 6914 60% 65 +434 
25% 1934 Col. Pic. .... 21 2414 23% 2414 +1% 
1034 9% Decca....... 173 10% 97% %% —-% 
6314 4634 Eastman Kdk. 192 6134 60 6024 —%% 
16%8 13% Leew’s...... 1190 167% 1454 161% +134 
1728 6144 Nat. Thea. .. 89 6% 634 65% — % 
3314 26% Paramount... 8% 3215 3214 3234 +.3% 
36°, 28. Philco ...... 115 3628 3414 35% +148 
BOS See ee ac sh cc cs 847 3234 3156 31°4 — 142 
7 27% RKO Picts. 89 634 63% 652 hag 2 
81% 442 RKO Thea. .. 322 8 758 8 + 3% 
514 3 Republic 125 47% 434 47% -- 
12% 10144 Rep., pfd. ... 5 117% 11% 11% +%M% 
175g 11% Stanley War.. 149 17%8 1634 17 — % 
2214 1834 20th-Fox .... 276 2138 1934 21%4 +1 
2314 18% Univ. Pix. ... 25 23% - 224 23 —_— 
74 6334 Univ., pfd... .*460 71 ae | 71 +2 
165s 135g Warner Bros. 74 1658 1614 1658 + % 
735g 637%, Zenith ...... 34 71% 6914 71 + 34 
American Stock Exchange 
6 354 Allied Artists 39 4 3% 378 — 4% 
117s 91g Du Mont.... 185 1173 11 1134 + 
144% 1134 Technicolor... 150 1238 12 1218 — 
334 234 Trans-Lux .. 6 34 3% 34 + % 
Over-the-Counter Securities ~ 
Bid Ask 
MM Tes WS io sk no vivo vec. - 9% 934°“ 
Capital Ronmres- acs. ets 65o i So os ce ete" 94 a 
Chesapeake Industries .................. 234 314 — 
6 ea Res ic elk se. So eo we 1% 134 — 
NIE SU eho eo ee oe 218 2°58 — 
Color Corp. of Amer. ................. é 11/16 1 14 
EE Pe OE ae eee rere s oa Sie 2. S758 ie 
WOU Se 5 as obs en Sas otk ot ebaace . ao 41 + % 
Fa ND. eK EA oS FeCS os bec die ede - 1ls6 1238 + 4% 
Walt Disney ..... = RE Fae eg ea io Fac ge . 115% 12% 4% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Film and Radio 
Stocks Active, 
Cite Biz Trend 


By MIKE WEAR 


Film theatre stocks and radio 
company shares came “to life” in 
last week’s stock market, but were 
slowed down somewhat midweek 
by the desultory tone which devel- 
oped in trading last Wednesday 
and Thursday. Improved business 
with prospect of higher earnings 
attracted interest to film theatre 
issues while the growth possibili- 
ties of color television intrigued 
traders in the future outlook of 
radio company shares. 

Loew’s, which has both theatres 
and film production and distribu- 
tion, was a big favorite in Friday's 
(9) market, with thousands of 
shares changing hands. This bell- 
weather of the amusement group 
for years has been difficult to 
move in recent years because of 
the vast number of shares out- 
standing. However, last week in 
the final trading day, it was picked 
up and pushed to new high ground 
in recent weeks at 15!4, closing 
price of Friday. Shares were up 
nearly a point on the single day's 
trading. 


Most sensationa? mover fn the | 


radio group was CBS, with both 
Shares soaring to new highs. The 
CBS “A” hit a fresh peak at 71, 
and was up 734 points on the week 
despite to 6712 at the close. The 


(Continued on page 18) 


‘Duel’s’ 250 Saturations 


Total of 250 saturation bookings 
of the reissue of David O. Selz- 
nick’s “Duel in the Sun” have been 
set for the New England area com- 
mencing July 29, reports Budd 
Rogers, sales manager of Selznick 
Releasing: Organization. Openings 
were set by Joseph E. Levine of 
Embassy Pictures, which reps SRO 
In the territory. 

Plan is to give the mass play a 
heavy sendoff via radio and tv 
exploitation following the_ pattern 
set by Terry Turner in his promo- 
tion of the RKO reissue of “King 

ong. . Turner and Don Thompson 
are handling the aired exploitation. 








Supermarket Tieup 
Supermarkets are the lat- 


est place Paramount has 
found to ballyhoo stars and 
pix. Starting tomorrow 


(Thurs.), filmery will feature 
Photos of 14 performers and 
their current vehicles in the 
first of 50 east coast chain 
and independent grocery 
stores. 

Display space in stores was 
arranged by The Storecaster, 
the outfit which also supplies 
music (FM) to grocers. Faces 
of thesps, including Audrey 
Hepburn, Janet Leigh, Grace 
Kelly, Danny Kaye, Dean 
Martin, Jerry Lewis and Shir- 
ley Booth, etc., will hang over 
at least 10 grocery counters in 
each store. 


1954 Remit Rate 
Good: Johnston 


With the French and _ Italian 
agreements now out of the way, 
Motion Picture Export Assn. prexy 
Eric Johnston opined last week in 
N. Y. that foreign dollar remit- 
tances in the current year would 
likely hold their own in compari- 
son with last year. 


Johnston put the American com- 
panies’ overall foreign 
including various uses of blocked 
funds, at $210,000,000. In terms of 
actual dollar transfers to the U. S., 
the figure was closer to ‘$160,000,- 
000 or $170,000,000, he said. John- 
ston includes Canada in his calcu- 
lations, 


Still to be negotiated this year 
are the British and German agree- 
ments. Former expires Sept. 30 
and the latter Aug. 31. Johnston 
indicated there was a possibility 
of his going to Germany for the 
talks, and he may visit the Far 
East in November~-or December. 
German imports run to about 200 
a year and a move is on in Ger- 
many to reduce this total. 

Johnston confirmed details al- 
ready known about the Italo and 
French pacts. Italian two-year 
deal eliminates subsidies and al- 
lows for an annual remittance of 
$4,200,000 at the official rate of ex- 
change, a slight drop from the 
prior year’s $5,000,000. Amount 


(Continued on page 20) 








earnines: | with Marlon. Brando. starred. 


addition to a.few other promising | charge that the public and pro- | Theatre receipts at City Tax Col- 
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BAGK-TO-BACK| Britain; Red 


KEN TOP PIX US. Pix Availability Drops In 


Imports Show Gain 
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By GENE ARNEEL 


The first half of July has been 
consistent with the seasonal trend 
of the past few years; business 
around the country showed a 
marked uplift. It was most pro- 
nounced at the first-runs where 
distributors showcased their “new 
era” costly product. 

The major test of the industry’s 
hoped-for new strength is looked 
for in the fall when the important 
television programs return to the 
air. 


Thomas Ince—Yet 
Hollywood, July 13. 
Some 52 old silent features 
belonging to the Thomas H. 
Ince estate have been acquired 
by Al Zimbalist Productions, a 
new corporation formed to dis- 
tribute the pictures for show- 
ing on television. Associated 
with the company is Tholen 
Gladden, who will supervise 
the editing of the films. 
Meanwhile Zimbalist is pre- 


paring two features, “King 

The U. S. ‘film industry, having} Dinosaur” and “Baby Face 

geared its economy to multi-mil-| Nelson,” for the theatre 
lion-dollar pictures, is now out to screens. 





Film Dyeworks 
Open Slugfest 


The battle of the dyeworks con- 
tinued in earnest over the past 
week as Pathe Industries filed a 
$400,000 action against Techni- 
color ard DeLuxe Laboratories, 
and Dr. Herbert T. Kalmus, presi- 
dent of Techni, and William C. 
MacMillen Jr., prez of Pathe, fol- 
lowed up with verbal brickbats. 


Pathe suit, filed in N. Y. a. 
eral Court, was similar to its preé- 
vious complaint presented to the 
| Federal Trade Commission. Beef 
limited period. Major studios and to the FTC was that Techni was 
independent filmmakers have been using its trademark improperly, 
packing their new lineups with that is, giving its own identifica- 
extraordinary production values—/|tion to films lensed in the East- 
cast mames,_ story properties,|man color process. A monopoly 
physical appurtenances—and now charge was added in the court 
in prospect is the payoff. The box-) brief, this alleging that Techni’s 
office is to reflect the validity, or licensing agreement with DeLuxe 





prove the wisdom of its blue-chips 
policies or come face to face with 
the prospect of still another revo- 
lution. 


Beginning last week and _ run- 
ning through the balance of the 
year Hollywood wfll be awaiting 
the public’s verdict on as large a 
number of expensive films as rarely 
have been concentrated in such a 





j _ Editorial Note 


Part 2 of this story can’t be 
written. until sometime after 
“next Jan. 1, 1955. By then, 
the returns will be in. 

The income reports will be 
the guide to the film industry’s 
future budgets. 








-|lack of it, of the adopted reason-| represented unfair control of the 


ing that “only the big ones make | film laboratory business. 
money so let’s make only big) quickly prepared a 


”? Kalmus 
ones. statement in rebuttal. He said he 


+ Availability of American features 
in the British market dropped 
somewhat during..the year ended 
March 31, 1954, according to the 
Motion Picture Export Assn. Com- 
pilation shows that 61%, or 329, 
of all features available to British 
exhibs that year were American; 
44% were British and 4% were 
foreign other than American. Fig- 
ures do not represent screen time. 
In the prior year, American com- 
panies registered 362 features for 
distribution in Britain, still quite 
a drop from the high of 424 in 
"51-52. 

Reds’ attempt to find a market 
in Britain comes to light via the 
following figures. In 1950-51 not a 
single Soviet picture was exported 
to the United Kingdom. The next 
year, °51-'52, Moscow sent seven 
films. Last year, '53-'54, the figure 
had risen tc 10. That’s the same 
number registered by the Italians 
in that period. The French con- 
tribution was reduced to 28 from a 
high of 41 in 52-53. 

In the shorts field, the U. S. sup- 
plied 52° of the available subjects, 
Britain 44°> and-the rest—chiefly 
| Russia—the remaining 4°. 





Cinerama Inc. 


Delayed Meet 
Due for Aug. 


| Cinerama Inc., the equipment 

manufacturing and _ installation 
| firm, has set its long-delayed an- 
; nual stockholders meet for Aug. 
| 11, 1954, at its Oyster Bay, Long 
| Island, studio. Outfit’s last stock- 
«holder meet was held on March 4, 
, 1953. 


Cinerama Inc. shareholders are 





Tieqa he Dras heap aaa ae 


film colony’s merchandise are, in 
trade conversation, giving many 
new pix rave notices. (But they’re 
still beefing; “the 20th-Fox pro- 
gram looks great (murmered an 


but when can I get the pictures 


Midsummer Upturn 

Be that as it may, the distribu- 
tors, mindful of the traditional 
business upturn that takes place 
at midsummer, are now in process 
of sending their choicest product 
to market. 

Probably an outstanding example 
of how the companies are risking 
tall stakes is Columbia. This out- 
fit over the years .had splurged 
on perhaps only one or two major 
productions in a 12-month span. 
Now Columbia has several back to 
back. “Caine Mutiny” 
partnership with producer Stanley 


not far behind the sensational pace 


Even some key exhibitors whose | aie i 
te, Dos gge Men xr 0nd t the | 2ad been asked about a Newsweek | 


eastern exhib association leader) | 


and how much do I haves to pay?”). | 


(made in| 


Kramer) is now swinging into re-| 
lease and the initial returns are| 


| story of the court filing and com- told that the company, for the six 
|mented that “presumably” Pathe months ended Dec. 31, 1953, 
|had given out advance information showed a profit of $115,551. Dur- 
| in an attempt to “try its case in ing the first half of last year the 
ithe mewspapers.” | corporation was considered to be 
| Kalmus thereupon quoted the in the development stage and de- 
'Canons of Professional Ethics of | Velopment and other expenses, 
the American Bar Assn.: “News-| @mounting to $801,231, were de- 
paper publications by a lawyer as ferred for later amortization. 
to pending or anticipated litiga- Amortization table calls for 
tion may interfere in a fair trial $6,667 monthly, to be charged to 
in the courts and otherwise preju-| income between July 1, 1953, and 
dice the due administration of jus-| Aug. 31, 1955. After that it be- 
tice. Generally, they are to be! comes $13,333 monthly plus 15° 
condemned.” | of royalties earned in excess of 
The Techni topkick further un- | $120,000 for the six months ended 
derlined that Pathe had sent out a| Dec. 31, 1953, $240,000 for the 
press release about its FTC com-/ year 1954, $320,000 for 1955, and 
plaint but a copy of the complaint | $480,000 for each year thereafter, 
never had been sent by Pathe to | with the period of amortization not 
Techni. | to extend beyond Dec. 31, 1958. 
Kalmus said Techni has had lit-! In connection with a $600,000 
tle truck with Pathe except that} promissory note to Stanley Warner 
| the tatter initiated negotiations to 


(Continued on page 22) 
obtain a Techni license and, later, 








set by Col’s “From Here to Eter-| MacMillen had the last word, 
Waterfront,”. which Sam Spiegel} stated: “Dr. Kalmus would not be 
produced and Elia Kazar directed | so concerned about the facts ap- 
In| pearing in the press unless our 


properties either completed or) ducers are being deceived were 
slated for near-future production,| true. It is curious that Dr. Kal- 
“Long Gray Line” represents still mus’ complaint about the extent of 
another bid for the b.o. bigtime) press coverage of this case was is-| 


nity.” Opening, shortly is “On the that is, as of yesterday (Tues.). He | 


A ag its lab facilities y CHI THEATRE RECEIPTS 
UP 17% OVER JUNE ’53 


Chicago, July 13. 





lectors office for month of May 


| show a rise in film biz of 17° over 


same month in 1953. By contrast 
all amusements here, theatres in- 
cluded, gained by only 512% from 


on Col’s part. Recently completed, 
“Line” was directed by John Ford 
with Tyrone Power and Maureen 
O'Hara in the leads. 
Zanuck’s Billions 

Darryl F. Zanuck is author of 
the statement that 20th’s new roster 
of product is carrying an aggre- 
gate budget of $55,000,000. 
Advance showing of clips from 
“Garden of Evil,” “Broken Lance,” 


(Mar- 


| sued by a publicity firm. Kal- | 21 48,009 in May, 1953, to $156,751 





ag Ettinger office reps fin the same month this year. Tax 
¥ office reaped $103,520 from Chi 
Theatres this past May, against 





+ | $85 921 the year previous. 
Theatrical Films Use KTTV Big differential at theatres is 
Hollywood, July 13. | partly the resu!t of last April’s re- 
In line with its expanded pro-| duction in Federal tax. Theatres 
|gram, William F, Broidy Produc-| Pay city 3% of their net, and net 
| tions has leased new quarters at| take was improved considerably 





“Untamed,” ‘‘Egyptian’’ and) KTTV Studios while retaining its 
“There's No Business Like Show’ old quarters at Sunset Studios and 


Business” convinced audiences of 
theatremen that the 20th budget 
outlays are huge, to be sure. 
Paramount claims an 
lineup that has as its highpoint— 
in terms of expenditure—‘“White 
Christmas.” Set for its debut late 
in the year, “Christmas” is to be 





(Continued on page 18) 


imposing | 


its location site at Cedar Lake. 
Move gives the company three ad- 
ditional sound stages and more of- 
fice space. 

Four theatrical films for Allied 
Artists release will be made this 
year at KTTV while the company’s | 
tv program will be produced at} 
Sunset Studios and Cedar Lake. 








when the excise tax was lifted. 

First five months of 1954 regis- 
ters-as 9°%-better than same period 
of last year. Theatres posted an 
aggregrate tax of $573,314 from 
January through May this term 
and $518,856 in 1953. All amuse- 
ments went up 5%, with impost of 
$912,169 for five months of 1954, 
compared with $867,294 last sea- 
son, 





PICTURE GROSSES 


VARIETY 


Wednesday, July 14, 1954 





L.A. 


OK Despite Plethora of H.0.s; 


‘Crusaders’ Wow $18,000, ‘Love’ NSG 
116; Garden’ Big 266, Dark’ 136, 2d 





Los Angeles, July 13. + 


Biz level here currently is not 
dropping too far under the previ- 
ous holiday week despite the fact 
that only two new bills are current. 
Just one of these is — real 
trade. It is “King Richard and 
Crusaders,” which looks stout $18,- 
000 at the Egyptian. Ingrid Berg- 
man’s Greatest~Love,” while good 
at the Palace, is weak at the other 
two day-dating spots. Total for 

« three theatres is fair $11,000. 

“Cinerama” is up to socko $35» 
800 for 62d frame with three extra 
shows at the Hdllywood. Also still 
pleasing among extended-runs is 
‘Demetrius” with $13,000 in fourth 
week, and “Three Coins,” solid 
$11,000 in seventh. 

Second session of “Garden of 
Evil” looks brisk $26,000 for three 
sites. “Knock on Wood” is nice 
$15,000, also second, in two loca- 
tions. “Johnny Dark” is rated okay 
$13,000 for_second in three spots. 

Despite a setback in second 
quarter, the half-year grosses in 
first-run houses here exceeded take 
for same period last year by 2.3%. 
First quarter of this year resulted 
in a strong $2,616,000 or $265,900 
above similar period in 1953. 
Second quarter was 1.9% below 
last year. 

Estimates for This Week 

Egyptian (UATC) (1,538; $1- 
$1.50\—"“King Richard and Cru- 
saders” (WB). Stout $18,000. Last 
week, with L.A. Paramount. 

Palace, Iris, El Rey (Metropoli- 
tan-FWC) (1,212; 814; 861; 70-$1.10) 
—‘Greatest Love” (Indie). Fair 
$11,000. Last week, sub-runs. 


Globe, Vogue (FWC) (782; 885: | 


70-$1.10) — “Zapata” (20th) an 
“Red River” (UA) (reissues). Okay 
$6,000. Last week, sub-runs. 


Orpheum, Hollywood Paramount $2 


(Metropolitan-F&M) (2,213; 1,430; 
60-$1.25)\—“‘Knock on Wood” (Par) 
and “Bowery Boys Meet Monster” 
(AA) (Orpheum only) (2d wk). Nice 
$15,000. Last week, $22,000. 

Four Star (UATC) (900; 90-$1.50) 
—“About Mrs. Leslie” (Par) (2d 

+ wk). Good $7,000. Last week, 
$9,400. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 60-$1)—‘“Hell - Below 
Zero” (Col) and “Operation Diplo- 
mat” (Indie) (2d wk). Slow $13,000. 
Last week, $17,900. 

Los Angeles, Ritz, Loyola (FWC) 
(2,097; 1,363; 1,248: $1-$1.50)— 
“Garden of Evil’ (20th) (2d wk). 
Brisk $26,000. Last week, $43,800. 

Loew’s State, Hawaii 
G&S) (2,404; 1,106: 


ket Man” (20th) (2d wk). Slight 
$6.000. Last week, $9,000. 

Warner Downtown, Wiltern, 
Hollywood (SW-FWC) (1,757; 2,344: 
756; 70-$1.10)\—“Johnny Dark” (U) 
and “Black Horse Canyon” (U) 
(2d wk). Okay $13,000 or close. 
Last week, $18,300, plus 
$77,400 at two nabes and seven 
day-dating drive-ins. 

Los Angeles Paramount, Fox 
(ABPT-FWC) (3,200; 965; $1-$1.50) 
— “High, Mighty” (WB) (2d wk 
L. A. Par. Ist wk Fox). Good $23,- 
000. Last week, L. A. Par and 
Egyptian, solid $34,400, despite 
only six days Egyptian and time 
lost L. A. Par to Elks’ convention. 

Chinese (FWC) (1,905; $1-$1.80) 
—‘“Demetrius” (20th) (4th wk). 
a $13,000. Last week, $15,- 


Fine Arts (FWC) (631: 80-$1.50) 
—“Hobson’s Choice” (UA) (4th wk). 
Fine $2,500. Last week, $3,000. 

Warner Beverly (SW) (1,612: 90- 
raga ties. M 43 Murder” (WB) 

wk). Neat ,000. Last we 
$10,200. . * 

Uptown (FWC) (1,715; 90-$1.25) 
—"River No Return” (20th) and 
“3 Girls From Rome” (Indie) (4th 
— So-so $2,000. Last week, $3.,- 


Wilshire (FWC) (2,296: $1-$1.50) 
—"Three Coins Fountain” (20th) 
(7th wk). Solid $11,000 or near. 
i week, $11,700. 

arner Hollywood (SW) (1,364; 
$1.20-$2.65) —“Cinerama” (Indie) 
(63d wk). Into 63d frame July 11 
after socko $35,800 last week, 
which included three extra shows. 





Boothman a Poet Laureate 
Denver, July 13. 

A projectionist is now poet lau- 
reate of Colorado per Gov. Dan 
Thornton. He's Milford E. Shields, 
chief projectionist and equipment 
engineer at the Kiva Durango, 

Shields has written about 2,500 
poems. 


Broadway Grosses 


Estimated Total Gross 

This Week .......... $592,900 
(Bused on 22 theatres.) 

Last Year ........... $629,200 
(Based on 22 theatres.) 


High’ Giant 126, 

ville; ‘Miami 96 

8 
Q; Milam 
LouisviHe, July 13. 

Product is of high calibre this 
week, and first-runs are okay to 
smash. “High and Mighty” at the 
Mary Anderson with $1 top did ca- 
pacity biz over the weekend, and 
looks terrific for this 1,200-seater. 
“Miami Story” dualled with “Bait” 
at the State shapes just barely 
good. “Gladiators” at the Rialto 
looms stout in second week. 

Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
—“Hell Below Zero” (Col) and 
“Charge of Lancers” (Col). Sturdy 
$7,000. Last week, “Secret of 
Incas” (Par) and “Missing Passen- 
ger” (Par), $5,500. 

Mary Anderson (People’s) (1,200; 
75-$1)—“High and Mighty” (WB). 
Garnered capacity biz®over week- 
end. The $1 top helping to great 
$12,000 for this smaller house. 


Probably will hold. Last week, 
“Them” (WB), on return date, 


cy 

(Fourth Avenue) (3,000; 
75-99) — “Demetrius™ and Giadi- 
ators” (20th) (2d wk). Still rolling, 
a after last week's 


State (Loew's) (3,000; 50-75)— 








“Miami Story” (Col) and “Bait” 
(Col). ,000. Last week, 
“Flame and Flesh” (M-G) and 


“Saadia” (M-G), $8,000. 

‘Garden’ Rich 166, in 
Indpls.; ‘Dark’ Rousing 
116, ‘Wind’ $20,000, 2d 


Indianapolis, July 13. 
Biz is. brisk at first-runs here 
this stanza, “Gone With Wind,” 
smash in second week at Loew’s, 








70-$1.10)— | 
“Princess of Nile” (26th) and “Rac- | Cl¢ looks solid. 


still setting the pace. “Garden Of 


r Evil” at Indiana also is strong for 
(UATC- | “Johnny Dark” at Cir- 000 


newcomer. 
“Living Desert’ 
now in third stanza at Keith’s 
shapes trim. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
80)—“Johnny Dark” (U) and “Play- 
girl” (U). Solid $11,000 or close. 
Last week, “Secret of Incas” (Par) 
and “Laughing Anne” (Rep), $8,- 


Indiana (C-D) (3,200; 60-95)— 
“Garden Of Evil” (20th). Strong 
$16,000. Last week, “High and 
Mighty” (WB), $20,000 in 10 days. 

Keith’s (C-D) (1,300; 60-95)— 
“Living Desert” (Disney) (3d wk). 
Neat $5,500, making approximately 
$21,500 for the three weeks. 

Loew’s ({Loew’s) (2,427: 70-90)— 
“Gone With Wind” (M-G) (2d wk). 
Socko $20,000 on top of $24,000 


sharp | 500 


opener. Stays on. 
Lyric (C-D) (1,500; 35-70)—‘“Sil- 
ver Lode” (RKO). Fair $5,000. 


Last week, “He Walked By Night” 
(Indie) and “Canyon City’ (Indie) 
(reissues), $4,000. 


Francis’ Fast $10,000, 
Port: ‘Caine’ Hep 146, 2d 


Portland, Ore., July 13. 
First-run biz continues perky 


here. “Francis Joins the WACS” 
looks best newcomer with a stout 
session at the Broadway. “Caine 
Mutiny” is getting the best money, 
being torrid in second stanza at the 
United Artists. “Coins in Fountain” 
at Oriental and “Demetrius” at 
Orpheum are winding their runs. 
“Genevieve” at the Guild continues 
to amaze. 

Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—‘“Francis Joins WACS” (U) and 


“Massacre Canyon” (Col). Stout 
$10,000 or near. Last week, 
“Johnny Dark” (U) and “Fireman, 


Save My Child” (U). $6,800. 


Guild (Indie) (400; $1)—“Gene- 
vieve” (U) (4th wk). Neat $2,000. 
Last week; $3,600. 

Liberty (Hamrick) (1,875; 65-90) 
— “Challenge Wild” (UA) and 
“Overland Pacific’ (UA). Good 
$7,000. Last week, “Long Wait” 
(UA) and “Wicked Woman” (UA) 
(9 days), $11,600. 

Oriental (Evergreen) (2,000; $1- 
$1.25)—“Three Coins In Fountain” 
(20th) (7th wk). Trim $3,500 in 5 
days. Last week, $6,500. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Demetrius and Gladiators” 
(20th) (8d wk). Fine $5,500 in 5 
days. Last week, $12,500. 

Paramount (Port-Par) (3,400; 65- 
90)—“‘Princess of Nile” (20th) and 
“Gorilla at Large” (20th). Lean 
$6,500. Last week, “Secret of 
Incas” (Par) “Trent’s Last Case” 
(Indie), $7,600. 

United Artists (Parker) (890; 90- 
$1.25)—“Caine Mutiny” (Col) (2d 
wk). Torrid $14,000. Last week, 
$17,000, and strictly SRO, out- 
grossing ‘Here To Eternity” (Col). 


Dark Big $11,000, 
Toronto: Dial 166 


oronto, July 13. 
With biz all on the upbeat, “La 
Ronde,” the French film that had 


all the censorship trouble in the 
U. S., is experiencing nothing in 





top returns. “Johnny Dark” also 
is a big newcomer. Holdovers are 
lusty, with “Dial M for Murder” 
wham in second frame. 
Coins in the Fountain” and “Stu- 
dent Prince” are solid in fifth and 
fourth frames respectively. 
Estimates for This Week 
Downtown, Glendale, Scarboro, 
State (Taylor)—1,059; 955; 694; 698; 
40-70)—"‘Charge of Lancers” (Col) 
and “Bait” (Col). Big $15,500. Last 
week, “Riding Shotgun” (WB) and 
“Killers from Space” (RKO), $16,- 


Hyland (Rank) (1,354; 60-80)— 
“Kidnappers” (Rank) (13th wk). 
Stout $6,000. Last week, same. 
Imperial (FP) (3,373; 60-$1)— 
“Three Coins In Fountain” (20th) 
(Sth wk). Neat $11,000. Last week, 
$15,500. 

Loew’s (Loew) (2,090; 65-80)— 
“Student Prince” (M-G) (4th wk). 
Fine $9,500. Last week, $14,000. 

Odeon (Rank) 
“Johnny Dark” (U). Fine $11,000. 
Last week, “Know What Sailors 
Are” (Rank), $8,500. 

Shea’s (FP) (2,386; 50-85)—“Dial 
M for Murder” (WB) (2d. wk). 
Wham $16,000. Last week, $20,000. 

Towne (Taylor) (695; 60-90)—“La 
Ronde” (Hakim). Wow $8,000. Last 
week, “Marlag O Prison Camp” 
(IFD) (5th wk), $3,500. 

University (FP) (1,558; 50-80)— 
“Royal Tour” (20th) (2d wk). Secko 
$9,500. Last week, $12,000. 

Uptown (Loew) (2,745; 65-80)— 





“Prisoner of War’ (M-G) (2d wk). 
Good $8,500. Last week, $11,500. 





Coins Wham $20,000 Tops Cincy; 


‘Say No Rugged 76, ‘High’ 136, 2d 


Cincinnati, July 13. 

It’s a golden b.o. hit at Keith’s, 
“3 Coins in Fountain” pacing down- 
{town first-runs to top the Fourth 
| of July upbeat. “She Couldn’t Say 
| No,” only other new bill currently, 
| is bettering par at the Grand. Two 
holdovers, ‘High and Mighty” and 
-‘Garden of Evil,” are still click- 
ing nicely at the Albee and Palace. 
“Cinerama” is sticking to a high 
ae in fourth week at the Capi- 
ol, 

Estimates for This Week 

Albee (RKO) - (3,100; 75-$1) — 
“High and Mighty” (WB) (2d wk). 
Solid $12,500 after $18,500 bow. 

Capitol (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65) — “Cinerama” 
(Indie) (4th wk). Holding close to 








{hefty third-round $30,000, which 
had an extra holiday matinee. 
Weekend trade has hit advance 
sellout stage. 

Grand (RKO) (1,400; 50-84)— 
“She Couldn’t Say No” (RKO) and 
“House of Blackmail” (Indie). 
Swell $7,000. Last week, “Act of 
Love” (Col) and “Geraldine” (Col), 
$6,500. 

Keith’s (Shor) (1,500;- 75-$1.25)— 
“Three Coins in Fountain” (20th). 
Terrific $20,000 for this smaller 
house with summer run possible. 
Last week, “Demetrius and Gladia- 
tors” (20th) (3d wk), $6,500. 

Palace (RKO) 2,600; 75-90)— 
“Garden of Evil” (20th) (2d wk). 
Plumpish $8,000 trailing $14,000 
opener, 





H.0.s Help Det: Tanganyika’ Fair 126, 





Canada on scissoring, and is in for | 000 


(2,318; 50-85)— | 000 





‘Caine’ 38, ‘Apache 166, Both in 2d 


Key City Grosses 


Estimated Total Gross 

This Week ........$2,653,200 
(Based on 22 cities, and 206 

theatres, chiefly first runs, in- 


cluding N. Y.) 
Total Gross Same Week 
Last Year ........:; $2,456,400 


(Based on 23 cities and 204 
theatres.) 


‘Garden’ Boff 206, 
Philly; ‘Wind’ 316 


Philadelphia, July 13. 

“Caine Mutiny” continues to 
pace city after setting new record 
for the Randolph opening week. It 
almost topped “Robe” all-time lo- 
cal high of $72,000, made at the 
Fox. Blue-chip pix plus cool 
weather is boosting biz at most 
first-runs currently. ‘Demetrius” 
looks smash at Fox while “Gone 
with Wind” looms terrific at Gold- 
man, “Garden of Evil” also is 
heading for sockeroo round at the 
Midtown, unusua high for this 





small-seater. ‘‘Wind” socko takings | $ 


are being registered despite length 
of pic and tilted scale. 
Estimates for This Week 
Arcadia (S&S) (625; 89-$1,30)— 
“Executive Suite” (M-G) (8th wk). 
Okay $6,000. Last week, $8,500. 


Detroit, July 13. 
Downtown biz continues brisk 
with strong product now in second 
and third weeks, helping materia]- 
ly. “Caine Mutiny” pes wow in 
second week at the Madison after 
breaking house record in first 
round. “High and Mighty” is still 
riding very high at the Michigan. 
“Apache” at the Palms'shapes socko. 
“Demetrius and Gladiators” looks 
oke in fourth week at the Fox. 
“Student Prince” at the Adams 
looms good for third round. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Demetrius and Gladia- 
tors” (20th) plus fight pix (4th wk), 
Oke $18,000. Last week, $27,000. 


Michigan (United Detroit) (4,000; 
$1-$1.25) — “High and Mighty” 
(WB) (2d wk). Swell $24,000. Last 
week, $35,000. 

Paims (UD) (2,961; 80-$1)— 
“Apache” (UA) and “Capt. Kidd, 
Slave Girl” (Col) 2d wk). Fast $16, 
000. Last week, $28,000 . 

Madison UD) (1,900; $1.25-$1.50) 
—“Caine Mutiny” (Col) (2d wk). 
Terrific $38,000. Last week, record 
$43,000. 

Broadway-Capitel (UD) (3,500; 
$1-$1.25) — “Tanganyika” (U) and 
“Fireman Save hild” (U). Fair 
$12,000. Last week, “Witness to 
Murder” (UA) plus Lionel Hamp- 
ton onstage, ,000. 

United Artists (UA) (1,938; 80- 
1) — “Princess Nile” (20th) and 


“Rocket Man” (20th). Mild $10,- 


500. Last week, “ lla at Large” 
(20th) and “Turn Key Softly” (AA), 
$5,443. 


Adams (Balaban) (1,700; 95- 
$1.25)“Student Prince” (M-G) (3d 
wk). Good $9,000. Last week, $14,- 


Boyd (SW? (1,450; $1.25-$2.60)— | 000 


“Cinerama” (Indie) (40th wk). 
Great $16,700 including July 4 
weekend biz. Last week, $11,500. 
Fox (20th) (2,250; 75-$1.49)— 
‘Demetrius and Gladiators” (20th). 
Mighty $40,000. Last week, “Coins 
in Fountain” (20th) (7th wk), $18,- 


000. 

Goldman (Gcldman) (1,200; 65- 
$1.10)—“Gone With Wind” (M-G) 
(reissue). Terrific $31,000. Last 
week, “Them” (WB) (3d wk), $10,- 


Mastbaum (SW) (4,360; 75-$1.30) 
—“High and Mighty” (WB) (2d 
wk). Great $22,000. Last week, 


“Three | $40,000 


Midtown (Goldman) (1,000; 74- 
$1.30)—“Garden of Evil” (20th); 
Smash $20,000. Last week, “Prin- 
one of Nile” (20th), $4,500 in 4 
ays. 

Randolph (Goldman) (2,500; 99- 
$1.80)—“Caine Mutiny” (Col) (2d 
wk). Solid $50,000. Last week, 
$71,000. 

Stanley (SW) (2,932; 74-$1.30)— 
“Ring of Fear” (WB). Fair $15,000. 
Last week, “Hell Below Zero” (Col) 
(2d wk), $9,500. 

Stanton (SW) (1,473; 50-99)— 
“Queen of Sheba” (Lip). Poor $5,- 
000. Last week, “Silver Lode” 
(RKO) and “Killers from Space” 
(RKO), $11,000. 

Trans-Lux (T-L) (500; 80-$1.50) 
—‘Man With Million” (UA) (2d 
wk). Rich $6,500. Last week, $10,- 


Viking (Sley) (1,000; 75-$1.30)— 

“Student Prince” (M-G) (2d wk). 

Good $14,000. Last week, $20,000. 
Trans-Lux World (T-L) (604; 99- 

$1.50)—“French Line” (RKO) (5th 

zee Fine $4,000. Last week, $5,- 
0. 


H.0.s Pacing K.C.; ‘Wife’ 
8G, ‘High’ Mighty $14,000, 
‘Demeterius’ 156, Both 2d 


Kansas City, July 13. 
Real biz is being done here cur- 
rently by holdovers, both “High 
and Mighty” at the Missouri and 
“Demetrius and Gladiators” in four 
Fox Midwest first-runs being stand- 
out. Only major newcomer, “In- 
descretion of American’ Wife,” at 
Midland is lightweight. ‘Mighty’ 
looms sockeroo while “Demetrius” 
is also great. Brief respite from 
torrid temperatures mid-week was 
followed by near-100 degree figures 
over the weekend. -Fox Midwest 
has closed its Esquire Theatre 
downtown for time being. 
Estimates for This Week 
Esquire (Fox Midwest) (820; 65- 
85)-—Closed after several weeks of 
operation. Last week, “Johnny 
Guitar” (Rep) and “Make Haste To 
Live” (Rep) (m.o.’s), fair $2,000. 
Kimo (Dickinson) (504; 85-$1)— 
“Genevieve” (U) (13th wk). Con- 
tinues nice pace at $1,800. Last 
week, with holiday trade, $2,000. 
Midland (Loew’s) (3,500; 50-75)— 
“Indescretion American Wife” 
(Col) and “Saracen Blade” (Col). 
Lean $8,000. Last week, “Student 
(Continued on page 20) 





Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘Cine- 
rama” (Indie) (69th wk). Strong 
$18,000. Last week, $20,000 


‘Hell’ Okay $9,000, Pitt; 
- ‘Apache’ Solid 136, 2d; 
‘High’ Tall 126, Ditto 


Pittsburgh, July 13. 

Only one new picture in the 
Golden Triangle this week is “Hell 
Below Zero” at Harris, but this 
Alan Ladd starrer isn’t very 
strong. Hence, the two top hold- 
overs, “Apache” at Penn and 
“High and Mighty” at Stanley, are 
both cashing in nicely. “Three 
Coins in Fountain” also is fine in 
seventh stanza at Fulton, the long- 
running hit getting a last-minute 
reprieve for third straight week. 
Also perking in great style is 
“Cinerama” at Warner. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Three Coins in Fountain” (20th) 
(7th wk). Management decided to 
keep it again at last minute, push- 
ing back “Garden of Evil” (20th) 
once more. Looks fine $8,000 this 
week. Last week, $8,000. May 
hold again. 

Harris (Harris) (2,100; 65-85)— 
“Hell Below Zero” (Col). Just get- 
ting by at only okay $9,000, not 
enough to rate another stanza. 
Last week, “Demetrius and the 
Gladiators” (20th) (3d wk), $8,000. 

Penn (Loew’s) (3,300; 65-85)— 
“Apache” (UA) (2d wk). Holding 
up well for solid $13,000 on wind- 
up. Last week, $19,000. 

Squirrel Hill (SW) (900; 65-95)— 
“Always a Bride” (U). Art naber 
has been staggering through the 
summer with mild product. Good 
$3,000. Last week, “So_ Little 
Time” (Indie), $2,200 in 8 days. 

Stanley (SW) (3,800; 65-$1.10)— 
“High and Mighty” (WB) (2d wk). 
Staying up ne around $12,000. 





Last week, 7,000. May stay 
again. 

Warner (SW) (1,385; $1.25-$2.65) 
—“Cinerama” (Indie) (31st wk). 


Bouncing back in great fashion on 
impetus of some fine exploitation 
and slightly cooler weather. Looks 
fancy $14,000, stight dip under last 
week’s $15,000, best here since last 
easy and almost double films 
ow. 


‘HIGH WHOPPING 176, 
ST. LOO; ‘WIND’ 286, 2D 


St. Louis, July, 13. 
After a terrific first stanza, “Gone 
With Wind” still is smash at Loew S$ 
in second week. School vacation 
is helping to offset the continuiné 
heat wave. “Cinerama” still is swe 
at the Ambassador in 22d week. 
“High and Mighty” looms as top 
newcomer, great at the St. Louis. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) — “Cinerama” (Indie) (22d 








(Continued on page 20) 
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New Pix Boost Chi; 
Socke $66,500, ‘Garden’ Lush 366, 
‘Lode’ 156, ‘Crusoe’ 146, ‘Apache’ 206 


5 . Chicago, July 13. 

Five fresh entries, several of 
them with holdover potential, are 
furthering the upbeat which the 
Main Stem took week. “High 
and Mighty” is sounding off a loud 
$66,500 at Chicago, with stageshow 
headed by Tommy Leonetti. “Rob- 
inson Crusde” is posting a fairish 
$14,000 at McVickers while “Gar- 
den of Fvil” looms wow $36,000 
at Woods. ; 

Combo of “Silver Lode” and 
“Riders to Stars” looks okay $15,- 
000 at the United Artists. First 
moveover week of “Always a 
Bride” from Esquire to Surf shapes 
tidy. 

“Caine Mutiny” at State-Lake is 
pacing second-weekers with a 
mighty total. “Apache,” also in 
second round, shapes lofty at 
Roosevelt. “Julius Caesar” looks 
stout at Loop. Third week of “De- 
metrius and Gladiators” continues 
fast at Oriental. “Man With a 
Million” is rated brisk at Monroe. 

Re-testing late-night potential of 
the city with a new late show pol- 
icy at State-Lake and the Chicago, 
Balaban & Katz chain turned up.a 
sizeable nocturnal audience last 
week. It was large en to en- 
courage continuation of the policy 
when a pic is in demand. late, 
Chicago- has become regarded as 
not-so-hot for after-midnight biz at 
cinemas. When “Magnificent Ob- 
session” opens at United Artists 
July 16, house will tack on a late 
show also. rs 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 
—‘High and Mighty” (WB) with 
Tommy Leonetti onstage. Socko 
$66,500. Last week, “Johnny Dark” 
(U) with Eartha Kitt topping stage- 
show (2d wk), $50,000. 


Loop (Telem’t) (600; 90-$1.25)— 


“Julius Caesar” (M-G) (2d wk).| La 


mst $14,500 after $17,000 last 
week. 

McVickers (JL&S) (2,200; 65- 
$1.25) — “Adventures Robinson 
Crusoe” (UA). Fair $14,000. Last 
week, “Arrow In Dust” (AA) and 
“Cow Country” (AA) (2d wk), 
$12,000. 

Monroe (Indie) (1,000; 87-$1.25) 
—“‘Man With Million” (UA) (3d 
wk). Fancy $7,500. Last week, 


$11,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—“‘Demetrius and Gladiators” 
(20th) (3d wk). Nice $23,000 after 
last week’s $35,500. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—“Cinerama” (Indie) (50th wk). 
Sock $28,000. Last week, $30,000. 

Roosevelt (B&K) (1,400; 50-98)— 
“Apache” (UA) and “Stormy” (Dis- 
ney) (2d wk). Terrific $20,000. Last 


00. 

State-Lake (B&K) (2,700; 98- 
$i1.80)—“Caine Mutiny” (Col) (2d 
wk). Socko $78,000 after $92,000 
last week. 

Surf (H&E Balaban) (685; 95)— 
“Always a_ Bride” (U) (move- 
over). After first round at nearby 
Esquire, okay $3,500. Last week, 
“Horse’s Mouth” (Indie) (2d wk), 


$3,000. 

United Artists (B&K) (1,700; 55- 
98) — “Silver Lode” (RKO) and 
“Riders to Stars” (UA). 
$15,000. Last week, “Tanganyika” 
(U) and “Black Horse Canyon” (U) 
(2d wk), $11,000. 

Woods (Essaness) (1,198; 98- 
$1.25)—-“Garden of Evil” (20th). 
Looks smash $36,000. Last week, 
“Indiscretion American Wife’’ (Col) 
(3d wk), $14,000 . 


‘Wind’ Sockeroo $22,000, 
Buff.; ‘High’ Hot 126, 2d 


Buffalo, July 13. 
Big news here currently is “Gone 
With Wind,” which is soaring to a 
terrific total at the Buffalo. ‘Hell 
Below Zero” ts rated good at La- 
fayette. Elsewhere it's strictly hold- 
over, with “High anti Mighty” 
greatest at Center on second round. 

Estimates for This Week 

- Buffalo (Loew's) (3,000; 50-95)— 
Gone With Wind” (M-G). Lofty 
$22,000. Last week, “Student 

Prince” (M-G), $16,000 in 8 days. 
«uf aramount (Par) (3,000; 50-80)— 
Knock on Wood” (Par) (2d wk). 

Oke $10,000. Last week, $17,000. 
Z Center (Par) (2,000; 50-$1)— 
cilgh and Mighty” (WB) (2d wk). 
reat $12,000. Last week, $17,800. 
«Lafayette (Basil) (3,000; 50-80)— 
ell Below Zero” (Col) and “Jun- 





ge Man-Eaters” (Col). Good $10,- | debut 


. Last week, “Johnny Dark” (U) 
and “Gentle Gunman” (U), $7,000. 
siGien of Bai bin iad 
y n of Evil’ (20th) (2d wk), 
Nice $9,000. Last week, $16,000. 


A 
hg! 


High’ Stageshow 





Fairish | $ 





Estimates Are, Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
‘estimated figures are net in- 
come, NS 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Dark’ Fancy $16,000 In 
Boston; ‘Gorilla’ Modest 
14G, ‘Caine’ Wow 296 


Boston, July 13. 
Saturday closin 
department stores is no help to ma- 
jors this session. “Caine Mutiny” 
in second week at Astor is — 
leader with a great take. “High 
and Mighty” in second frame at 
Met slipping. Of newcomers, 
“Johnny Dark” at the Memorial 
looks easily best. “Gorilla at 
Large” at Paramount and Fenway, 
is just fair. “Hell Below Zero” at 
the Pilgrim looms fine. 
Estimates for This Week 
Astor (B&Q) (1,500; 85-$1.25)— 
“Caine Mutinv” (Col) (2d wk). Big 
$29,000 for second week following 
smash $35,500 in first. 


Beacon Hill (Beacon Hill) (800- 
50-$1)—“‘Man With a Million” (UA) 
(2d wk). Fine $7,000, Last week, 
$9,500. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.85) — “Cinerama” 
(Indie) (28th wk), Nice $14,000. 
st week, same. 


Exeter (Indie) (1,300; 60-$1)— 
“Pickwick Papers” (Indie) (5th 
wk). Oke $4,000 following $4,500 
in fourth. 


Fenway (NET) (1,373; 50-90)— 
“Gorilla at Marge” (20th) and 
“Princess of the Nile” (20th). Mod- 
est $4,000. Last week, “Adventures 
Robinson Crusoe” (UA) and “Capt. 
Kidd, Slave Girl’? (UA), $3,500. 

Memorial (RKO) (3,000; 50-90)— 
“Johnny Dark” (U) and “Cat-Wom- 
en of Moon” (Indie). Fancy $16,- 
000. Last week, “Garden of Evil’ 
(20th) (2d wk-10 days, $17,000. 

Metropolitan ( ) (4,367; 60- 
$1.25)—“Hi and Mighty” (WB) 
(2d wk). kay $17,500 following 
$30,000 in first. 

Orpheum (Loew’s) (3,000; 50-90; 
—‘“‘Apache” (UA) and “Lone Gun” 
(UA) (2d wk). Neat $10,000 after 
$18,000 for first. 

Paramount (NET) (1,700; 50-90) 
—‘“Gorilla at Large” (20th) and 
“Princess of the Nile” (20th). Fair 
$10,000. Last week, “Adventures 
Robinson Crusoe” (UA) and “Capt. 
Kidd, Slave Girl” (UA), $11,000. 

Pilgrim (ATC) (1,800; 60-95)— 
“Hell Below Zero” (Col) and “Out- 
law Stallion’? (Col). Nice $12,000. 
Last week, “Tanganyika” (U) and 
A Man-Eaters” (Cob (2d wk), 

State (Loew's) (3,500; 50-90)— 
“Apache” (UA) and “Lone Gun” 
(UA) (2d wk). Good $8,000 after 
$10,500 in first. 


‘DARK’ BRIGHT $7,000 
IN OMAHA; ‘GARDEN’ 86 


Omaha, July 13. 

There’s some improvement <at 
first-runs here this week. “Johnny 
Dark” looks fancy at the Omaha 
and “Silver Lode” is fair at Brand- 
er’s. “Garden of Evil’ shapes 
smash at the State. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Silver Lode” (RKO) and “Heat 
Wave” (Lip). Fair $3,500. Last 
week, “Sins of Rome” (RKO) and 
“House of Blackmail’ (Indie), 
$4,500. 

Omaha (Tristates) (2,000; 50-75) 
—‘Johnny Dark” (U) and “Play- 
girl” (U). Fine $7,000, aided by 
Ruth Hampton’s in-person stint at 
last week’s Offutt Air Force Base 
stock car races. Last week, “Drums 
Across River” (U) and “Paris Ex- 
press” (U), $6,500. 

Orpheum (Tristates) (2,890; 60- 
80)—“High and Mighty” (WB) (2d 
wk). Good $8,000 after $14,000 








ebut. - 

State (Goldberg) (875; 50-80)— 
“Garden of Evil” (20th). Terrific 
$8,000 or over. Last week, ““Men 
Fighting Lady” (M-G) and “Gypsy 


of downtown | >" 


Seattle Goes for ‘Caine’ 
$28,000; ‘Tanganyika’ 96 


Seattle, July 13. 

City is heavy with holdovers but 
some of the new entries are shap- 
ing up nicely. “Tanganyika” is 
rated big at Liberty while the 
leader, of course, is “Caine Mu- 
tiny,” smash at Paramount. “Three 
Coins in Fountain” looms solid 
despite being in sixth. week at 
Fifth Avenue. 


Believe in You” (U) (m.o.). Fair 
$3,000. Last week, “Mr. Potts To 
Moscow” (AA), $3,200. 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Hell Below Zero” (Col) and 
“Rocket Man” (20th) (2d wk). Okay 
$7,000. After $10,500 opener. 

Fifth "Avenue (Evergreen) (2,500; 
$1-$1.25)—“Three Coins” (20th). 
oy es Big $7,500. Last week, 


Liberty (Evergreen) (1,650; 53- 
65-90) —“Tanganyika”’ (U) and 
“Cat Women of Moon” (Lip). Big 
$9,000 or near. Last week, “Johnny 
Dark” (U) and “I Believe in You” 
(UY, $6,600. 

Music Box (Hamrick). (850; $1- 
$1.25)—"“Man With Million” (UA). 
(2d ates, Swell $6,000. Last week, 


Music Hall (Hamrick) (2,300; $1- 
$1.25)—“Student Prince’ (M-G). 
(3d wk). Good $6,000 or close. Last 
week, $8,200. 

Palomar (Sterling) (1,400; 75)— 
“Pinocchio” (RKO) (reissue) and 
“3 Young Texans” (RKO) (3d wk). 
Solid $4,500. Last week, $6,000. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—“‘Caine Mutiny” (Col). 
Socko $28,000 or near. Last week, 
“Demetrius” (20th) (3d wk), $9,400 
in 9 days. 


‘Caine’ Record 
$48,000, D.C..Ace 


Washington, July 13. 

Whole main stem is getting a 
lift from record-breaking “Caine 
Mutiny” at RKO Keith’s currently. 
The overflow from this boffo pace- 
setter is helping the midtown 
houses all along the line. “Mutiny” 
shapes to get all-time record at the 
newly-renovated RKO showcase, 
outdistancing the old high set by 
“Best Years” at a_ higher. tab. 
“Demetrius and Gladiators” at 
Loew’s Palace, sole other new- 
comer, looks solid. Holdovers are 
generally steady, showing an up- 
swing in some cases. “Cinerama’”’ 
in 35th session at the Warner has 
settled back to an even pace after 
a Fourth of July boom that brought 





Estimates for This Week 


Capitol (Loew's) (3,434; 70-95)— 
“Garden of Evil” (20th) (2d wk). 
Pleasing $14,000 after $25,000 last 
week, over hopes. 

Columbia (Loew’s) (1,174; 60-80) 
—‘“Man of Fighting Lady” (M-G) 
(2d wk). Firm $7,000 after $12,500 
last week. May hold. 

Dupont (Lopert) (372; 65-$1)— 
“Captain's Paradise” (Indie) (8th 
wk). Sturdy $4,500 after $5,000 last 
week. Stays on. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“Caine Mutiny” (Col). All-time 
record of $48,000 or over. Playing 
six shows daily and seven on week- 
ends to roll up this huge take. Last 
week, “Silver Lode” (RKO), $6,000. 

Metropolitan (SW) (1,200; 60-80) 
—“High and Mighty” (WB) (2d wk). 
Stil big at $9,000 after $16,500 
opening week. May hold again. 

Palace (Loew’s) (2,370; 65-95)— 
“Demetrius and Gladiators” (20th). 
Sock $22,000. Stays. Last week, 
“Three Coins in Fountain’ (20th) 
(5th wk), $12,000 in 6 days. 

Playhouse (Lopert) (435; 55-$1)— 
“Knock on Wood” (Par) (13th wk), 
Good $5,500 after $6,000 last week. 
Holds again. ; 2.4 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (35th wk). 
Fine $14,000 after $18,000 last 
week. Stays on. 

Trans-Lux (T-L) (600; 70-$1.25)— 
“French Line” (RKO) (9th-final 
wk). Okay $4,500 for second con- 
secutive week. 


‘Hell’ Hotsy $13,000, 
Denver; ‘Knock’ 10G, 2d 


Denver, July 13. 

“Hell Below Zero” is standout 
here this round, with good session 
at Paramount. Holding are “Knock 
On Wood” at Denham and “Man 
With Million” at Aladdin, both for 
third stanzas. “Garden of Evil” is 
getting a fourth round at Centre. 
Hot weather drove many to the 
mountains. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 

“Man With Million” (UA) (2d wk). 


e take.since Easter. 








Colt” (M-G) (2d wk), $3,500. 


(Continued on page 20) 


Bway Quieter But 


‘Apache’ Yahoo 


476, vil 656, ‘Mighty’ Nice 48, 
Caine’ 736 3d, ii’ Spry 66 70th 


After having enjoyed the benefit 
of the Lions’ national convention 
and mild weather, Broadway de- 
luxers were sloughed with a batch 
of warmer temperatures and 
dearth of out-of-towners starting 
Monday (12). Departure of thou- 
sands of Lion delegates Saturday 
(10) hurt because numerous pro- 
spective N.Y. visitors were kept 
out of the city when unable to get 
hotel reservations (most delegates 
had reservations over Saturday 
and some on Sunday). Ideal out- 
door weather also made a dent in 
trade, making it one of poorest 
Sundays in months. 

Ace newcomer is “Apache” 
which is soaring to a terrific $47,- 
000 at the Mayfair. This Indian 
opus, starring Burt Lancaster, 
caught on from the start and held 
up well. “Garden of Evil” looks 
only good $65,000 for the first 
week at the Roxy. New bill at the 
Palace, with vaude and “Return 
From Sea,” will be lucky to get 
okay $20,000. 

“High and Mighty” at Para- 
mount held with fancy $48,000 in 
first holdover session, and is stay- 
ing a third. Third stanza of ‘‘Caine 
Mutiny’ looks to hit socko $73,000 
at the Capitol, and, of course, con- 
tinues on. 

“About Mrs. Leslie” is display- 
ing real stamina at the Victoria, 
with a sturdy $16,000 in second 
round, not far from opening week’s 
take. “Long Wait,” in contrast, is 
slipping to fair $12,000 in second 
stanza at the Criterion. 

“Student Prince” with stage- 
show continues in at fashion, 
with about $143,000 in current 
(4th) week at the Music Hall. It 
stays a fifth. “Daughters of Des- 
tiny” hit fair $5,500 in first round 
at the Baronet. “Man With Mil- 
lion” held at smash $15,000 in sec- 
ond frame at Sutton. 

“Mr, Hulot’s Holiday” held up 
nicely in fourth session ended last 
night (Tues.), getting a great $12,- 
000 at the Fine Arts. “Smart 
Money”-“Roaring Twenties” fell 
back. in second round at the Holi- 
day with $14,000, still nice for a} 
pair of oldies. 

“Gone With Wind” continues in| 
amazing stride, with sturdy $32,000 | 
likely in current (7th) stanza at 
the State. “Lili” still is a world- 
beater, now being in its 19th week 
of the second year at the Trans- 
Lux 52d Street. It still was solid 
with $6,000 in 70th frame ended 
Monday (12). 

Estimates for This Week 


Astor (City Inv.) (1,300; 50-$1.75) 
—‘Indiscretion of American Wife” 
(Col) (3d wk). This frame ending 
tomorrow (Thurs.) likely will get 
mild $9,500. Second week was $16,- 
000. Stays on with “Waterfront” 
(Col) due in next and likely soon. 

Littie Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—‘“‘La Ronde” 
(Hakim) (18th wk). Held with fine 
$6,500 in week ended Monday (12) 
after $7,000 for 16th round. Stays 
on, with “Madam de. . .” (indie) 
due in next but no opening set. 
.Baronet (Reade) (430; $1.50- 
$1.80)—“Daughters of Destiny” 
(Indie) (2d wk). First round ended 
Sunday (11) landed fair $5,500. 
“The Cowboy” (Lip) opens Aug. 2. 

Capitol (Loew's) (4,820; 85-$2.20) 
—"“Caine Mutiny” (Col) (3d wk). 
Current stanza ending today (Wed.) 
is heading for socko $73,000. Sec- 
ond week was terrific $108,000, 
considerably over hopes, rainy 
Wednesday and presence of thou- 
sands of delegates in town for 
Lions’ conclave helping. Stays on 
indef. 

Criterion (Moss) (1,700; 50-$1,85) 
—‘Long Wait” (UA) (2d wk), In- 
itial holdover: round winding to- 
morrow (Thurs.) likely will reach 
fair $12,000 after $20,000 in first 
week. Stays. 

Fine Arts (Davis) (468; $1.50- 
$1.80)—“Mr. Hulot’s Holiday” 
(GBD) (5th wk). Fourth week ended 
last night (Tues.) was excellent 
$12,000 after $14,500 for third. 
Stays on indef. 

Globe (Brandt) (1,500; 70-$1.50- 
—‘Hell Raiders” (Indie). (2d-final 
wk). Down to meek $5,000 or less 
in final week after $9,000 opening 
week. “Hell Below Zero” (Col) 
opens Friday (9). 

Guild (Guild) (450; $1-$1.50)— 
“Unconquered” (Indie) (Sth wk). 
Fourth week ended last night 
(Tues.) was fair $5,000 after $5,500 
for third. “‘Malta Story” (UA) opens 
Friday (16). 

Holiday (Rose) (950; 90-$1.65)— 





back to nice $14,000 after $22,000 
opener, unusually fine for oldies 
and comparing with great biz done 
by “Little Caesar-“Public Enemy” 
two other WB oldies. 


Mayfair (Brandt) (1,736; 79-$1.80) 
—‘“Apache” (UA)» First session 
finishing up tomorrow (Thurs.) is 
soaring to, terrific $47,000. Holds, 
natch! Looks in for longrun. In 
ahead, “Johnny Guitar” (Rep) (6th 
wk), $11,000, with boost from pre- 
view of “Apache.” Made a very 
— run for this Republic 
pic. 

Normandie (Normandie Thea- 
tres) (592; $1-$1.80)—‘“Le Plaisir” 
(Indie) (9th wk). Continued very 
strong with $6,200 in eighth week 
ended last night (Tues.). The sev- 
enth round was $8,000. Continues 
on — with no pic set to follow 
as yet. 


Palace (RKO) (1,700; 50-$1.60)— 
“Return From Sea” (AA) with 
eight acts of vaudeville. Week end- 
ing tomorrow (Thurs.) likely will 
be okay $20,000. Last week, “‘Out- 
cast” (Rep) with vaude, $30,000, 
considerably over hopes. 


Paramount (ABC-Par) (3,664; 70- 
$1.75)—“High and Mighty” (WB) 
(3d wk). First holdover frame 
ended last night (Tues.) held at 
fancy $48,000, with nice help from 
convention and cool, rainy weather. 
First week was $62,000. 

Paris (Pathe Cinema) (568; $1.25) 
$1.80)—“‘Hobson’s Choice’ (UA) 
(Sth wk). Fourth round ended Sun- 
day (11) was big $11,000 after $12,- 
000 for third week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Student 
Prince” (M-G) and stageshow (4th 
wk). Looks to hold with socko 
$143,000 in current session ending 
today (Wed.). Last week, $169,000 
way over expectancy. Goes a fifth 
week, with “7 Brides For 7 Broth- 
ers” (M-G) set as next pic. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—“Garden of Evil” (20th). First 
round winding up tomorrow 
(Thurs.) is heading for good $65,- 
000. Holding. In ahead, “Deme- 


|trius and Gladiators” (20th) (3d 


wk), $50,000, and a nice run here. 
Fine reviews on “Garden” being 
used in added advertising” cam- 
Ppaign getting under way this week. 

State (Loew's) (3,450; 78-$1.75)— 
“Gone With Wind” (M-G) (reissue) 
(7th wk). Current stanza ending 
Friday (16) looks to reach fine $32,- 
000 after $50,000, over hopes, in 
sixth week. 

Sutton (R&B) (561; $1-$1.80)— 
“Man With Million” (UA) (3d wk). 
First holdover week ended Sunday 
(11) was great $15,000. First week 
was $16,800, considerably over 
hopes. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.55\—“‘Victory at Sea” (UA). 
Opened yesterday (Tues.). In 
ahead, “Scotch on Rocks” (Indie) 
(4th wk-9 days), $3,200, house stay— 
ink open only part of Monday with 
“Rocks” so as to hold preview 
Monday (12) night with “Victory.” 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.55)—“Lili” (M-G) (71st wk). 
The 70th session ended Monday 
(12) was solid $6,000 after $8,300 
for 69th week. Holds on. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“About Mrs. Leslie” (Par) 
(3d wk). Second stanza ended Sun- 
day (11) held with sturdy $16,000 
after $18,000 in first week. “Drag- 
net” (WB) comes in next. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — “Cinerama”’ (indie) 
(58th wk). Present round conclud- 
ing tomorrow (Thurs.) looks to 
hold at great $38,000 after $39,000 
in 57th week. Stays on indef., with 
second Cinerama production not 
set as yet. 


‘Francis ‘Drums’ Robust 
176, Frisco; ‘Caine’ 376 


. -San Francisco, July 13. 
With Home Economists conven- 
tion and California Photographers 
Assn. tie-up with “Cinerama,” this 
still is getting a whopping take in 
its 28th week at the Orpheum, bet- 
ter than preceding session. ‘“Fran- 
cis Joins the Wacs” and “Drums 
Across River” is heading for fine 
total at Golden Gate, “Secret of 
Incas” is good at Paramount, 
“Caine Mutiny” continues smash 
in second week at St. Francis. 
Same is true of “Apache” at 
United Artists. 

Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 
90)—"Francis Joins Wacs” (U) and 








“Smart Money” (WB) and “Roar- 
ing Twenties” (WB) (reissues) (2d 
wk). Initial holdover frame ending | 





tomorrow (Thurs.) looks to fall! 


“Drums Across River” (U). Fine 
$17,000 or near. Last week, “Pin- 
(Continued on page 20) 
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THE THEME SONG BY DIMITRI TIOMKIN 
IS A HIT! Recordings by Harry James» 
Victor Young + Leroy Holmes & Orch. 
with Whistling Chorus by Fred Lowery 
Johnny Desmond + Georgie Auld & Orch. 
Dimitri Tiomkin + Les Baxter & Orch. 
(They're getting terrific air and juke-box plug 

" gings everywhere. Talk to your disc jockey!) 
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Yanks 


Still Trying to Break Into 


Paris Nitery Field Despite Hazard’ 


A 





Paris, July 6. 

It seems Americans will always 
try to open niteries in Paris. This 
city of clubs and the night life al- 
ways tempts show biz people who 
come here, and immediately decide 
that what this country needs are 
cafeterias, real malted milks, U. S.- 
type drug stores and U. S.-type 

“boites. But only the boites 
have become realities here. Two 
clubs, manned by Americans, 
recefitly went off the lineup here 
because of slow biz and internal 
differences. lag 

Opening 1 nightclub in Paris is 
a hazardous experience at best, but 
those Americans who have succeed- 
ed in some cases, come a cropper in 
others. How to feel and know the 
whims of the cafe set here would 
take a Nostradamus. Bill Miliner, 
who had leased the Club De Paris 
with Herb Jeffries to be used as a 
showcasing for Jeffries, had to give 
up the club after the run of a few 
months. This club looked like it 
was going to make the grade with 
Americans and many of the Gallic 
show biz set making it a windup 
spot. But internal difficulties be- 
tween Millner and Jeffries on pay- 
ments had Jeffries ankling when a 
large chunk of dough owed him 
was not forthcoming. Club lasted 
a few days and then folded. Millner 
hopes to try again. 

Meanwhile, Jeffries went over to 
Chez Spivy. He will now take that 
over and make it into the Flamingo 
Room with Spivy bowing out and 
heading back to the U. S. Spivy, 
of the old Spivy’s Roof in N. Y., 
had a good boite here two years 
ago but overzealous pricing by the 
French owners put it on the skids 
the last time. Reopened here 
again three weeks ago, it looked 
set to succeed until erratic biz and 
price jumps again put things on 
the skids. Jeffries intends to keep 
this a pop-priced spot. 

Those who have made the grade 
are Ben Benjamin with his intime 


6) 


Balaban in Rome For 


Vista’s Italo Preem | 


Rome, July 6. 

Paramount’s VistaVision was un- 
‘veiled to a press and industry 
gathering which filled Rome's giant 
Supercinema. Screening was at- 
tended by government reps, indus- 
try officials, producers, distribs, ex- 
hibs and the trade press. It was 
presided over by Par prexy Barney 
Balaban, who planed in for the oc- 
casion along with European topper 
John Nathan and studio research 
chief Loren Ryder. Preview was 
a success, with prelim comments 
giving it the nod over previous 
systems. 

Par also announced plans to dis- 
tribute three Italo-made pix on the 
local market next season. They 
are Federico Fellini's “La Strada” 
with Anthony Quinn; Vittorio De- 
Sica’s “Gold of Naples” and Rob- 
ert Rossen’s “Mambo,” with Shel- 
ley Winters, Vittorio Gassmann, 
Silvana Mangano and Katharine 
Dunham. “Ulysses,” Kirk Doug- 
las-Silvana Mangano starrer, will 
get a Lux release locally, with 
Par handling the release in Canada 
and the U. S. 


Edinburgh Fete’s 
Ducat Sale Soars 


London July 6. 
With the Festival Society re- 
porting accommodation for 3,300 
already arranged and ticket orders 
from the U. S., Europe, Dominions, 
Spanish Morocco, Rio de Janeiro, 





Switzerland and Great Britain 
totalling $179,200 to date, the 
Eighth Edinburgh International 





windup spot, the Mars Club; Dick 
Edwards with his jazz spot, the 
Ringside, and the Calvados where 
Charlie Beal’s piano presence 
helped to make this a fave wind- 
upery. Mary Lou Williams, the 
jazz pianist, took over the top 
spot at the Boeuf Sur Le Toit. It 
remains to be seen if she will make 
it here. 


Coldwurm Claims Film 
Fetes Useless as Help 
To Foreign Pix Distrib 
Paris, July 6. 
Although Jean Goldwurm, head 
of Times Filmi Corp. and owner of 
New York's Little Carnegie and 
World Theatres, will be on the 


Continent two months, he made it 
clear to VARIETY that he would at- 





tend no film festivals in Europe | 


___ PICK WAGE REFEREES 


this year. Goldwurm feels that 


festivals, as now run, are useless | 


for foreign film distribs and are 
primarily cultural manifestations 


' 


Festival of Music and Drama, Aug. 
| 22-Sept. ll, is already assured of 
| succags. 

| Artists at this year’s fete include 
|Robert Helpmann and Moira 
| Shearer, who are to appear Sept. 
'6-10 in Strawinsky’s “A Soldier's 
| Tale’; Mattiwilda Dobbs and Sena 
Jurinac in a revised version of the 
Straus opera, “Ariadne auf Naxos,” 
to be produced at the Kings Thea- 
tre; and Sylvia Fisher and Owen 
Brannigan, the Scottish National 
Orch and the Edinburgh Choral 
Union in Schoenberg’s ‘“Gurre- 
lieder” at Usher Hall Aug. 25. 

In addition, the Edinburgh Gate- 
|; way Co. does “The Other Dear 
; Charmer.” based on part of Robert 
| Burns’ life, opeinng Aug. 23. “All 
| Scottish Week” at the Assembly 
Hall features a revue Sept. 6-11 of 
traditional Scottish songs, dances 
and music. 








ACT, FILM LAB ASSN. 


Sabinson Setting BBC : 
Pact on All TV Films 


London, July 13. 
The BBC reports that negotia- 
tions are in progress with Lee 


all its tv film programs, exclusive 
of newsreels, for North and South 
America. Final arrangements, how- 
ever, have not yet been concluded. 

The negotiations were initiated 
by Lee Sabinson in New York last 
year and have been continued here 
for the last six months. The nego- 
tiations are being conducted by 
Sabinson in behalf of a Swiss com- 
pany. 


Blackpool Uses 
Vaude to Draw 


Vacation Crowd 


By GORDON IRVING 
Blackpool, July 13. 

This north of England holiday 
town, jammed with vacationing 
masses, is the summer showbiz 
center of the United Kingdom. 
Over a dozen vaude productions 
are in full swing, with hundreds 
of novelty sideshows, scores of 
danceries, a major circus and cine- 
mas by the score. 

Biz is off from previous seasons, 
due mainly to general shortage of 
coin among the working-class pop- 
ulation, main devotees of this 
British “Coney Island.” 

Town is filled with musicians, 
producers and vaude performers. 
L. S. stars like Guy Mitchell, Billy 
Eckstine, Billy Daniels, plus Eng- 
lish recording artists, stop by for 
Sunday night shows which draw 
SRO biz. Teenage population is 
swollen at the height of holiday 
season. 

Leading stars in summer layouts 
include George Formby, Jimmy 
James, Anne Shelton, Eddie Cal- 
vert, Nat Jackley, Gladys Morgan, 
Kirk Stevens, The Kordites, Albert 
Modley, Jimmy Edwards, Terry- 
Thomas, Joan Turner, David Whit- 
field and Tony Hancock. Upcoming 
acts find a useful shop-window in 
filling Blackpool show siottings. 
These include Margo Henderson & 
Sam Kemp, Phil Kelly, Hedley 
Ward Trio and Babette & Raoul. 

Only American resident act is 
/'Ronald Rogers, singing at the 
|; Queen’s Theatre. He has been 
christened by local crix as a “Yank 
Without Swank.” 


‘WASTRELS,” ‘FUGITIVE’ 
COP ITALO PIX KUDOS 


Rome, July 13. 
Traditional Silver Ribbons, 
Italy’s top film kudos, will this 
year go to Federico Fellini’s “The 











London, July 6. 

| The Assn. of Cine Technicians 
| and the Film Laboratory Assn. last 
Thursday (1) announced the names 


with the interests and needs of| of their respective arbitrators ap- 
film distribs overlooked. | pointed to adjudicate their dis- 

Goldwurm’s main gripe against | Pute centering on two major 
film fetes are the lack of qualified | Points, an overall wage increase 





film reps (of the entered films) 
present at the fetes. He has attend- 
ed quite a few and feels that all 
the cocktails and chi-chi in show- 


j}and 40-hour working week for 
; union members. ACT last June 
| agreed to accept arbitration on its 
main claims in regard to the dis- 


Wastrels” as best Italian film of 
the year, and to the Morris Engel- 
|Ruth Orkin-Ray Ashley “Little 
| Fugitive,” as best foreign pic, 
|when awards are announced offi- 
cially at ceremonies to be held 
here July 15. 


Gina Lollobrigida was named 
best actress for her stint in “Bread, 
Love, and Dreams” while Nino 
Tarante copped the male award 
for his work in “Easy Years.” ‘Vi- 
telloni” also topped in best direc- 
tion (Federico Fellini) and sup- 
porting actor (Alberto Sordi) 





ings doesn’t help the busy distrib, | Pute over a new agreement follow- | while “Easy Years,” directed by 


He opined that a good festival 


jing its original refusal 


which | Luigi Zampa, received the screen- 


would be one with foreign produ- | brought about a shutdown of lab-| play kudo. 


cers present, and confabs daily be- | °'atories for over a week and the | 
tween foreign distribs and the pro- S¢tting up of a Ministry of Labor | 


which is | 
not an FLA member but was af- | 


ducers to discuss films and terms. 


He stated he had seen some films | FLA 


of interest at fetes he Has visited, | 
but there usually was nobody) 
around to talk biz. 


Goldwurm has seen some films 
here. He believes the new trend in| 
French pix towards spec, color and | 
sex are okay for here, but are 
much too nude for U.S. chances. 

Goldwurm will dub his recently | 
acquired Sacha Guitry pic, “Ver- | 
sailles,” into English in the U-S. 
with a narration possibly by | 
Charles Boyer. Pic will be cut from | 
three hours to 100 minutes. Gold- | 


‘committee of inquiry. 
and Technicolor, 


fected by the dispute, have named 
Dr. W. H. Garrett, director of Mon- 


' santo Chemical, and chairman of | 


the chemical industry Joint Indus- 
trial Council, while the employees’ 
union arbitrator will be H. Levitt, 
joint general secretary of the 
Guild of Insurance Officials. He 
also is vice-chairman of the Min- 
istry of Labor City of the London 
Employment Committee. 


Trinidad Theatre Gone 





wurm feels this evocation of the; Royal Theatre in Port of Spain, 
grandiose times in French history | Trinidad, has been destroyed by 
should have universal appeal. He | fire, companies in N. Y. have been 
also has picked up the Paul Graeiz| informed. House, which was part 
two version (French-English) Can- | of the Roodal chain, seated 1,000. 
“nes prize-winner “Monsieur Ri-| No one was hurt in the blaze. 
pois,” with Gerard Philipe | Damage is estimated at $250,000, 








Wren to Continue In 
Aussie With Vaude-Revue 


Sydney, July 6. 
Harry Wren, boss of Celebrity 


| Theatres, Ltd., has decided to con- 
| tinue with vaude-revue at the Pal- 


ladium here. Slow biz with ‘‘Hellza- 
poppin” and the Richard Murdoch 
show had previously prompted 
Wren to advertise the house (on 
lease from Hoyts’) for rent. 


But this week, he announced 
plans to go ahead with live talent 
policy, bringing back the oldtime 
troupe of Jim Gerald, Queenie 
Paul and Maurie Barling for a run. 
Wren also announced thet Allan 
Jones was coming from the U.S. to 
do a season commencing Aug. 2. 
Also, that other top Yank talent 
would be booked. 


Sabinson for distribution rights of. 


Ever After’ Happy 146, London Ace: 


Magician’ Fast 6, Leslie’ 76 





Fleets Are. In, So Cafe 

Biz Booms in Lisbon 
Lisbon July 6. 

The continuous stream of foreign 
fleets now visiting the port of Lis- 
bon week after week means that 
2,000 to 10,000 men go ashore 
every nighi and keep all niteries 
and open air cafes around here 
very busy. Latter have put up 
bands and dance floors. Estoril 
Casino, catering to officers and 
tourists, has three orchs alternat- 
ing in the restaurant, Wonder Bar 


three spots nightly. 

Mireille Robert is filling her Tag- 
ride with her Champagne Nights. 
Impresario Jose Miguel closed his 
Miami nitery in town and opened 
The Casablanca. Floorshow is head- 
ed by Fernando Baptista, Raul Sol- 
nado, Tony de Matos, just back 
from Brazil; Peggy Astor, Chris- 
tiape Laurent and Ballet Mariano 
Franco. The Nina has Deda Pamara 
and Gloria Maroto. Italian singer 
Santuzza Monti opened an intimate 
nitery at the Popular Fair. The 
Palladium has the Ballet Vitalis. 
The Maxime is filled nightly by 
marines. 


Yank Films Top 
- Swiss Market 


Zurich, July 6. 

For the first time in geveral 
years, U. S. films are pacing the 
field here by a wide margin, as 
revealed by a list of the 10 top b.o. 
clicks during the first half-year of 
1954. Not less than 50% of the biz 
winners are American productions, 
giving one big moneymaker each 
to Paramount, United Artists, 
Columbia, 20th-Fox and Metro in 
that order. 

These pix are “Roman Holiday” 
(Par), “Moulin Rouge” (UA), “Here 
To Eternity” (Col), “The Robe” 
(20th) and “Lili” (M-G). “Holiday” 
is leading by a wide margin, hav- 
ing obtained so far, a smash totgl 
of 45 weeks of playing time in the 
five key-cities of Zurich, Basle, 
Berne, Geneva and Lausanne. It is 
still playing Zurich, being in its 
10th week now. 

About 27 weeks of playing time 
in the five cities was garnered by 
“Moulin Rouge.” 28 each -by 
“Eternity” and “Robe,” and 29 by 
“Lili.” The latter has played in art 
houses in two instances, the list 
reads in the order as above b.o. 
wise despite the fact that “Lili” 
got a slightly higher number of 
weeks since able to stay longer in 
smaller houses. 

Remaining five of the 10 top 
spots were taken by one French 
entry, “Children of Love’; three 
Italian films, , “Magia Verde,” 
“Giuseppe Verdi,” and ‘Bread, 
Love and Fantasy.” The British 
comedy “Genevieve” (U) rounds 








; out the list, totalling 16 weeks in|} 


two cities. 


LABOR DEMAND: 1007 
ARGENTINES GET 157 


Buenos Aires, July 6. 

American film distributors final- 
ily reached a new labor contract 
| with their staffs last week, grant- 
ing 15°% wage increases, against 
the Union's original demand for 
100%.  Distribs were at logger- 
heads three months. Labor Minis- 
try gave them support in resisting 
exorbitant demands. 

Strike was avoided, although it 
seemed certain at times. 


Lord Vivian Winding 
Cochran Prods. Setup 


London, June 29. 

After sustaining heavy losses 
since the death of his partner, Sir 
Charles Cochran, Lord Vivian is 
terminating the producing organ- 
ization of Cochran "Productions, 

His last venture, “The White 
Countess,” for which Viveca Lind- 
fors was brought from Hollywood 
to play the. lead, lasted less than 
a week. The revival of “The Two 
Bouquets,” a period musical, drew 
favorable reviews but little finan- 











cial gain., 


and Yacht Club and is filling the: 


London, July 6. 

First-run business remained at 
a fairly steady leyel last stanza, 
with boxoffice results frequently 
aided by the abnormal mild weath- 
er. Mercury was ‘mainly around 50 
degrees. Strongest new entry js 
“Happy Ever After” at the Empire, 
which looks like a fancy $13,700 
in first frame. “Duel in the Jun- 
gle,” AB-Pathe film, also shapes 
fine with about $8,500 at the War- 
ner for its initial stanza. The sole 
3-D’er in town is “Mad Magician,” 
boff $9,000 or close in its first week 
at the London Pavilion. 

Two new British pictures current 
have done disappointing biz. The ° 
Republic-Wilcox production, ‘‘Trou- 
ble in the Glen,” is winding its run 
at the Gaumont with around $3,- 
300, mild, for third week. “Sleep- 
ing Tiger” at the Odeon, Marble 
Arch, has averaged around $5,600 
for each of its two weeks. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70)— 
“Flight of White Heron” (20th) 
(Sth wk). Big $7,000 this round 
after $8,200 in previous week. 
“Three Coins in Fountain” (20th) 
set as next pic. 

Empire (M-G) (3,099; 55-$1.70)— 
“Happy Ever After” (M-G). Opened 
in fine style and heading for great 
$14,000 or near. Holds. 

Gaumont.(CMA) (1,500; 50-$1.70) 
—‘Trouble in Glen” (Rep) (3d wk). 
Below expectations with only $3,- 
300 in final frame, same as pre- 
vious round. “Dance Little Lady’” 
(Renown) opens July 8. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70) — “Malaga” (BL) 
(2nd wk). Only fair at about $4,500. 
Stays third week with “Beautiful 
Stranger” (BL) preeming July 15. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“‘Mad Magician” (Col). This 
3-D pic doing turnaway biz with 
boff $9,000 in first. week. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “The Seekers” 
(GFD) (2d wk). Steady $6,400 this 
round after $8,600’ opening week. 
Holds. ‘ 

Odeon, Marble Arch (20th) (2,- 
200; 50-$1.70) — “Sleeping Tiger” 
(Anglo-Amal) (2d-final wk). Aver- 
age $5,600 in final round. “Night 
People” (20th) opens July 8. 

Plaza (Par) (1,092; 70-$1.70) -— 
“About Mrs. Leslie” (Par). Nice 
$7,000 or near looms. Continues. 

Ritz (M-G) (432; 30-$2.15)—“Ex- 
ecutive Suite” (M-G). Big $4,100. 
Holds. 

Studio 1 (APT) (600; 30-$1.20)— 
“Living Desert” (Disney) (7th wk). 
Continues -at solid $3,100. Stays 
indef. 

Warner (WB) (1,735; 50-$1.70) — 
“Duel in Jungle” ‘(AB-Pathe). 
Above hopes with nice $8,500 open- 
ing roynd. Holds. 


BFPA Asks Govt. to End 
Hassle Over Split Of 
Admish Coin for Eady 


London, July 13. 

The government is being asked 
to step in and settle the industry 
dispute over the future level of 
Eady contributions, following the 
industry failure to reach agreement 
on the division of the spoils from 
the recent admission tax conces- 
sion. This move is being taken by 
the British Film Producers Assn. 
after last week’s session of the four 
industry associations broke up 
without a settlement. 

The situation has been aggra- 
vated by the exhibitor decision to 
operate, as from Aug. 1, the 
amended Eady payments which 
were provisionally agreed on last 
November prior to the budget de- 
cision on tax alleviation. This will 
cut the income of the Eady fund 
by around $1,400,000 a year, and 
will limit the income to approxi- 
mately $6,450,000. 

The exhibs say their action has 
been conditioned by the apparent 
refusal of the producers to supply 
detailed information on individual 
production costs and grosses. Also 
that until such information is forth- 
coming, they are not able to make 
an accurate assessment of the 
amount necessary to keep British 
studios flourishing. 

On the other hand, the producers 
argue that the information re- 
quested is irrelevant, impossible to 
get at this Jate hour anyway, and 
that the request is contrary to the 
spirit of the provisional settlement 








made last November. 
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Junket Living It Up, Too 


4 


The estimated 100 press reps attending_Paramount’s “Living 
It Up” junket to Atlantic City this week are in for some loot in 
addition to festivities tieing in with the opening of the Dean 
and Jerry Lewis comedy plus M & L in their nitery act at the re- 
sort town’s 500 Club. All set for tomorrow (Thurs.) and Friday. 


Guests are to receive an empty 


plastic duffel bag and then these 


items with which to stuff it: terry cloth beach robe, toilet kit 


from Colgate, euff links, cigaret 


lighter, Capitol Records’ album 


of the pie’s score, tee shirts, kingsize box of saltwater taffy and 
“surprise” gifts te be handed out by M & L at random. 


Joining in will be newspaper scribes from 16 cities extendi 


to the Coast. 


Coming in from L. A. are correspondents Tom 


out 
ryor 


(N. Y. Times), Joe Hyams (N. Y. Herald-Tribune) and Florabel 


Muir (N. Y¥. Daily News). 





(asuifich Obsession’ 
Gets Full Treatment At 
U, Including Decca Tieup 


Faced with the job of measuring 
up to a well-known film classic, 
Universal is putting its top promo- 
tional and ad punch behind release 
of “Magnificent Obsession,” second 
filmization of the w.k. Lloyd: C. 
Douglas novel. Pic opens in Cleve- 
land July 16 and in Chicago a day 
later. In N. Y. it’s skedded to go 
into Loew’s State. 

U has very high b.o. hopes for 
“Obsession,” feeling that it’s in a) 
position to take advantage of wide 
values. By the time the film opens 
in Cleveland, every one of the stars 
of the film, as well as its producer, 
will have made personal appear- 
ances in the territory in connec- 
tion with the pic. Players include 
Rock Hudson, Jane Wyman, Agnes 
Moorehead and Barbara Rush. Ross 
Hunter produced. - 

Company has allocated $105,000 
for its national ad campaign .and 
is going heavy on using radio-and 
tv in the advance buildup. This 
ties in. with the availability of the | 
stars in the territory since_U has | 
found that there’s nothin® like | 
having players on hand to grab 
off free tv space. Pic has been set 
for breaks on eight different net- 
work programs for a five-week 


period. 
“Magnificent 


| 





For Obsession,” | 
Decea Records (the parent com-| 
pany) and Universal join forces for | 
the second time in the joint pro-| 
motion of the film and the Decca | 
album of the music from it. Disk 
will preem ona national radio 
show coincident with the Cleve 


opening of ‘“Obession.” 
} 


CARVETH WELLS SUES 


Ladd’s ‘Hell Below Zero’ Tag Same 
- as, Explorer’s, 








Los Angeles, July 13. 

Carveth Wells, explorer and lec- 
turer, filed a $1,500,000 damage 
suit in Federal Court against Co- 
lumbia and Warwick Productions 
involving the title of the Alan Ladd 
starrer, “Hell Below Zero.” — 

Plaintiff “@eites that he wrote 
and narrated a sound documentary 
titled “Hell Below Zero,’’ describ- 
ing an expedition he led into Cen- 
tral Africa in the late ’20s. The 
Ladd picture was located in the 
Antarctic. Wells asks $750,000 in 
general and $750,000 in exemplary 


| damages. 





GOLDENSON BACK FROM 
EUROPEAN STUDIO VISIT 


+. 





Back from his one-month tour of 
Europe, with Mrs. Golderson, 
Leonard H. Goldenson, American 
Broadcasting-Paramount Theatres 


prexy, yesterday (Tues.), told of | they're no longer willing to shetl 
his experiences in contacting pro-|°Ut more coin for their shorts. | 


ducers overseas. During his Euro- 
pean trek, Goldenson conferred 
with film studio chiefs in Sweden, 


Denmark, Germany, France and Consider to be improved product, 


England. - 
While it is not Goldenson’s in- 


|tention that AB-Paramount Thea- 


tres should finance any produc- 
tions, the purpose of his visit was 
to urge European film producers® 
to realize the desirability of the 
U.S. market as a result of the. 
shortage of domestie film product 


t 


i 





a 









EXHIBS BALK AT 
HIGHER RENTALS 


Tentative 20th-Fox move to in- 
terest exhibitors in the possibility 
of a color CinemaScope newsreel 
has met with an initial rebuff. The 
hitch: the inevitable higher rentals. 


Idea of eonverting its newsreel 
to C’Scope has been in the back of 
20th’s mind for a long time, but it 
was realized that nothing could be 
done until and unless there were 
enough situations equipped. This 
is now the case. But the increased 
production cost of such a reel is 
bound to up the price, and theatre- 


men won't have any of it. against Arthur S. Curtis, writer, in 
In fact, a good many of the! his $200,000 suit against 20th-Fox, 
smaller theatres continue to cancel | charging plagiarism in the use of 
their reel as an economy measure. | the film title, “You're In the Navy 
Average per-reel bookings are now | Now.” 
down to aroufid 2,300 to 2,500 | Curtis contended the picture tag 
weekly, which compares with an’ was lifted from his pamphletter, 
average 5,000 to 6,000 only a com- | “Hey, Mac, You're in the Navy 
paratively few years back. Now.” 


continuing to make the reels part SHOOT ‘OKLAHOMA’ 
ON ARIZONA LOCATIO 


of thei programs even though 
Nogales, Ariz., July 13. 


one—the Schine circuit— has can- 
Total of 70 truckloads of. props 


cago River. Bearded “real-life” 


food from the shore. 





PAMPHLETEER LOSES 


Jury Sees No Merit in Similiarity 
To Film Title. 








Los Angeles, July 13. 
Jury in Superior Court decided 








elled them completely. Most of 

e reels are at best breaking 
even while some are actually los- 
ing money. 

This has resulted in something 
akin to a price-war between. the 
companies, with some _ charging 
that others are just “giving ’em 
away.” Similar situation is shap- 
ing in the shorts field where, for 
a while, theatres were paying 
upped rentals for C’Scope subjects. 
Now that exhibs have begun to 
double-feature C’Scope attractions. 


Hollywood for the ~filming of 
homa,” which starts tomorrgw (14) 
on location in San Rafael Valley- 

Sets and buildings for the Todd- 
AO film have been erected . on 
1,000-acre site. Acres of corn plant- 
,ed last January are now as high 
as an elephant’s eye. 








Daily Rushes to N. Y. 
Hollywood, July 13. 

All the footage lensed for Rodg- 
ers & Hammerstein’s “Oklahoma” 
others are giving in to the exhib. will be planed directly te’N. Y. at 
pressure. ithe close of each day's shooting. 

Latter have the advantage, of Reason is that there are no facili- 
course, in that they’re in a posi- 
tion to nix both the shorts and the | Fodd-AO film. 
mewsreels if they don’t like the | Director Fred Zinnemann, mean- 
price. --while, is shuffling his filming 

Spyros P. Skouras, 20th prexy, schedule on location in’ Arizona be- 


While some of the distribs are 
sticking to their gufs in demand- 
ing better prices for what they 


favors the idea of a C’Scope news- cause of weather predictions of af- 
_here. He is convinced that pix | reel.’ However, when it’s done, it's ternoon showers in that area. New 
| produced in-Europe could get com- | 


likely to be in the format of a Schedule c@is for two hours of in- 


prehensive distribution in the U.S. | screen magazine in color and with | teriors daily. 
if the story content is right and an international flavor. 





Use of | 


U ad-pub execs and exploitation | known Hollywood stars are used. | color, which in itself praises pro- | . a 
staffers are joining field men to Goldenson pointed to the fact that | duction costs by a considerable ‘Mathias Feature For 


help launch key city preems in ad- | eight Italian-produced films, par-| margin. militates against timeli-! 
vance of the August national re-/| ticularly created for the American ‘mess, so that such a color reel) 
market are being distributed annu- | would in all likelihood merely sup- | 
as a result of negotiations | plement 


lease date of “Obsession.” They're | 
shaping the same pattern as for | 
“The Glenn Miller Story,” one of | 
U's top grossers, 

Unique tv gimmick is being tried | 
by U for the first time. Studio has 
filmed an interview with Rock 
Hudson, the question bemg asked 
“live” by the local announcer. Pur- | 
pose, of course, is‘to plug “Obses- | 
sion” and the reel includes preview | 
shots from the film. 





‘OPERATION FRIENDSHIP’ 


VIP's to Greet Brit., U.S. Boys | 
On Variety Club Tour 








London, July 13. 


A distinguished turnout of diplo- 
nialic and political top brass is ex- 
pected at a Savoy luncheon Friday 
(16) to welcome the 48 British and 48 
American boys who, with Bill (Hop- 
along) Boyd as their leader, are par- 
licipating in “Operation Friend- 
Ship,” the Variety Club-sponsored | 
£oodwill tour of Britain and Ire- 
land. Among the luncheon guests 
Will be the Lord Mayor of London; 
Clem Attlee, M.P.; the American 
and Irish Ambassadors and Major 
General Roscoe C. Wilson, Com- 
mander of the Third USAAF. 

four was organized to promote | 





ally 
begun in Italy three years ago. 
Goldenson visited London,. Co- 
penhagen, Berlin, Stockholm, Mu- 
nich, “Frankfurt, Dusseldorf and 


| Paris among’ other «ies, and in 


his confabs in these cities with pro- 
ducers he offered to. establish 
contacts for them with reputable 
distrib outlets in this country. In 
this way, he figured there could be 
collaboration on stories and stars 
pointing to the American market. 


As far back as earnly*last winter, 


|Goldenson warned about the forth- 


coming product shortage and -en- 
visioned at that time some sort of 
setup of exhibitors to turn out 
product to fill the gap. 


Goldwyn Renewal With - 
RKO Omits ‘Guys and Dolls’ 


Samuel “Goldwyn- Productions 
has picked up. its option to con¢ 





j 


| 
| 


tinue its distribution arranZement | 
with RKO for another year, or to, 


June of 1955. It’s understood the 
terms remain the same, that is, 


| Indonesia, which threatens a 66° 


20° of the distribution coin to the | 


film company and 80° to Galjd- 
wyn, ' 
With the pact thus extended, 


| 


the regular black-and- | 


white newsreel service. 


Educated Guess on MPEA 


Expansion: Johnston Has 


World premiere of Allied Artists’ 
recently completed “The 
| Mathias Story” will probably be 
| held next September in the Olym- 
| pic athlete’s hometown of Tulare, 
| Cal. Unveiling there is seen by AA 





ally since local businessmen put 


° ° 40° of the film’ odest bud- | 
Japan Market In Mind al Balakes atthe seudes bs the 


Expansion of the Motion Picture | Chemical Bank & Trust Co. of 


Export Assn.’s foreign setup “pos- 
sibly within the next few months” 
was forecast in N. Y. last week -by 


MPEA prexy Eric Johnston, ias’ arrival in Atlantic City to ac- 


While he wouldn't ,be . pinned; cept an award over the July 4th! 
down on the areas where he feels; weekend to whip up some pre-| 


and wrestler who wore bearskin, 
of a goat, dog, parret and monkey while a Friday guy served 
Raft, docked by a bridge in a busy down- 
town locale, bore a sail spelling out blurbs ‘for the, pic. 

The Chicago Crusoe got more realism than he bargained for. 
First night it grew cold and stormed half way around the clock. 


Down Pressagentry Memory Lane 


Chicago, July 13. 


Wally Heim, UA publicist here, staged an oldtime publicity 
stunt for “Robinson Crusoe” in advance of its McVickers opening 
last week by placing a man on a raft for four days on the Chi- 


Crhsoe was a former cab driver 
pitched tent, and kept company 





Deutschmeister Discounts 


Rise of Print Costs As 
Europeans Adopt Color 


Paris, July 13. 


Fears of some American im- 
porters of foreign films that the 
current trend toward color will 
spiral their print costs to uneco- 
nomic levels are looked upon as 
unwarranted by Henry Deutsch- 
meister who heads Franco London 
Film. His company has a 1954 
production schedule that calls for 
six pictures in Technicolor out of 
a total of eight films in all. 





and equipment arrived here from, 


Rodgers & Hammerstein’s “Okla-. 


e j 
Hometown Premiere Gerard Philipe and Daniele Dar- 


Bob | 


ad-pub officials as a natural especi- | 


| While national release of the pic- | 
| ture is about two months or more) 
away AA took advantage of Math- | 


Deutschmeister particular- 
\ly takes exception to recent com- 
ments of Yank importer Arthur 
| Davis who asserted with Europe 
caught in a color fever via Geva 
color, Ferrania color and Eastman, 
etc., his print costs now “go up to 
‘around $850" in contrast to $250 
| for black-and-white prints. 
“Technicolor print costs have not 
increased to $850." Deutschmeister 
points out. “The price of $850 is 
to be applied only if the prints be 
made in Paris or Rome in Geva or 
Ferrania color. If a negative is 
in Technicolor in London, the 
price of the color print is approxi- 
mately $500 or about 100°7 more 
{than a black-and-white print. 

“If the picture will be exploited 
in the U. S. in an English version 
then Technicolor will send the 
negatives to its plant in New York 
or Hollywood, and prints can be 





ties in this town for processing of bought directly from Technicolor 


j at the ordinary price which is quite 
‘cheap in the States.” 

| Deutschmeister. who plans to 
visit the U. S. in September to set 
' distribution deals on Franco Lon- 
don product, noted that such up- 


coming films’ as “Joan at the 
| Stake” are on the firm’s color 
|slate. “Joan” stars Ingrid Berg- 


man with Roberto Rossellini direct- 


ing. 
Other F-L pix in Technicolor in- 
clude “Scarlet and Black.” with 


| rieux: “Obsession,” with Michele 
| Morgan and Raf Vallone; ‘““Temp- 
tation.”” with Antonella Lualdi and 
| Nadia Gray: “Tam-Tam Mayumbe,” 
}a Pedro Armandariz-Charles Vanel 
starrer, and “French CanCan.” Di- 
rected by Jean Renoir, latter stars 
Maria Felix, Francoise Arnoul and 
Jean Gabin 

All F-L product, Deutschmeister 
emphasized, will be lensed to per- 
j mit projection-on a large screen at 
|an aspect ratio of 1.85-1. These 
films also will have English ver- 
sions. Of the  black-and-whites, 
“L’Affaire Maurizius” already has 
been dubbed into English. Lone 
other b-and-w is as yet untitled. 





new MPEA offices should be es-| preem publicity. Company brought | 


tablished, it’s known that the out-| both the track star and his wife, 
fit’s immediate concern is Japan | Melba (she portrays herself*in the 
which so far has been covered by  fjiny). to New York for a round of 
Irving Maas via frequent trips press interviews, tv 
from the N. Y. homeoffice. etc. 

MPEA execs feel that, with the: Modest and unassuming, Mathias 
Far East a critical area both politi- | said this week that his lack of act- 
cally and as a film market, a rep) ing experience proved no handicap 
stationed there could do a lot of during the picture's two-week 
good since he could travel to any | shooting schedule. “Director Fran- 
trouble spot at a moment’s notice. | cis Lyon,” he recalled, “told me 
‘just be yourself’ and the rest was 
tax, is currently a headache for easy.” Asked if he planned a career 
the “distribs. jin films now that his first picture 

Another place which has been | is in the can, the decathlon champ 
discussed as a likely spot for an| replied “I’m undecided but Ill 


better relationships between the | ‘ , 4 |MPEA outpost is India where, it’s; have two years to think it over 
youth of Britain and America. The | RKO will continue handling of the | felt, an MPEA rep could do a valu- | since I’m to report to the Marines 
entire party will tour England, | )ational release of “Hans Christian+ able public relations job for the) at Quantico, Va. on Thursday 
Scotland, Wales and Ireland by | Andersen” and the reissue of “Best | industry. Companies are anxious) (15).”" . 

Coaeh, staying en route as personal Years of Our Lives.” | to expand the market there, but; “Mathias Story,” incidentally, 


Suests of Billy Butlin, a member 
. the Variety Club crew who is 
onating $14,000 to meet expenses. 
a 48 U.S. boys come from 
the uete 48 Amertcan states: All 
'¢ British boys are members of 





the National Assn. of Boys Clubs. 


However, provision has yet to be 
made covering. distribution 


of | what’s the best way of tackling the | Inc., headed by Jame L. 


no one appears to be sure of } was lensed by Mathlon ree 
‘allon. 


| 


“Guys and Dolls,” Goldwyn’s up- | job. | Yarn, as sereenplayed by Richard 


coming adaptation of the musical 
legiter. It’s said unlikely that this 


will be ready for release before | Stockholm, 
i Janeiro. 


the latter part of next year. 


MPEA is currently maintaining Collins, generally re-traces the 
offices in London, Paris, Rome, | track star's athletic career from 
Frankfurt and Rio de high school up to his Olympic vic- 

‘tories. 


| SEE HOW THEY GROW 


{ 


' 
4 


appearances, | 


|June 23. _ It 
| mobiles. 





Drive-In Parks 2,000 


Automobiles 


Camden, N. J., July 13. 


Westbury 





1 * Largest installation of in-car 
‘loudspeskers ever made for a 
single Screen outdoor theatre has 
|been® placed by Radio Corp. of 
America at the Westbury Drive-in, 
jon New York’s Northern State 


Parkway. Westbury, which opened 
parks -2,000 auto- 


The 2.000 RCA Starlight in-car 


‘speakers and junction boxes are 
‘connected by more than eight miles 
of underground wiring. according 
ito J. F. O’Brien, manager of the- 


atre equipment sales. The system 
provides up to 560 watts power 
output and reproduces optical or 
magnetic single-track film. It can 
be adapted for stereophonic sound 
‘projection and the drive-in is al- 
ready’ wired for installation of 
‘multiple in-var speakers. 
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A summer stand-out everywhere! 
Hundreds of engagements match. 
ing the figures of Paramount’s 
all-time top grossers. 







They’re playing —they’re 





great—and they’re yours 


DANNY KAYE 
KNOCK 
ON WOOD 


Co-starring 


MAI ZETTERLING 


Color by TECHNICOLOR 


Choreography by Michael Kidd 

Words and Music by SYLVIA FINE , 
Written, Produced and Directed by 

NORMAN PANAMA and MELVIN FRANK 


to date right. now. 






They’re blasting the big 





money from today’s big- 





picture market. They’re 





proving that now you get 





“Big Pictures Only= 










From Paramount’’! | 











Wednesday, July 












First openings, New York and eS Dean and Jerry celebrate their ! 
Los Angeles, have set the profit : 8th year as partners at Atlantic 

pace for scores of key dates ee City World Premiere this week 

during July and August. _ with national newspaper, TV and 

radio coverage. 








DEAN 


SHIRLEY BOOTH | | MARTIN: 
| ROBERT RYAN | | 

H AL WALLIS’ LIVI N G 
| ABOUT MRS. || ai f 
LESLIE RD HL 


enti FRED CLARK « SHEREE NOR’ 
MARJIE MILLAR - ALEX NICOL Color by TECHNICOLOR 


Directed by DANIEL MANN. : Produced by PAUL JONES « Directed by NORMAN TAUROG 
Scréenplay by KETTI FRINGS and HAL KANTER Screenplay by JACK ROSE and MELVILLE SHAVELSON 


. > © . t ne 
ai Ty ies From the Musical Comedy HAZEL FLAGG + Book by Ben Hecht + Music by Jule Sty 
From the novel by Vina Delmar Lyrics by Bob Hilliard » Based on a Story by James Street 
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French Line’ Chi Drive-In Dates. 
Desperate for: Advertising Media 
As Press, Air Won't Touch Copy 





Chicago, July 13. 

Banned from Chicago, “French 
Line” opened at five ozoners on 
city’s outskirts Friday (9) with 
practically no fanfare or prior no- 
tice, as daily papers and tv stations 
alike are shunning the ad copy. 
Starlite Drive-In, which normally 
buys newspaper space generously, 
merely ran note “Open Tonight” 
sans a listing of the pic. The news- 
papers not only have censored the 
sexy stills and blurbs, they refuse 
even to mention the title. 


Daily press figures it has too 
much to lose in good relations, con- 
sidering what opposition the pic 
faced from Catholic elements sev- 
eral months ago, for what there 
might be to gain in ad revenue. TV 
stations are likewise very touchy 
about this subject. In short, pic has 
to depend almost wholly on word- 
of-mouth on its first-run playdates 
in this area, and the amount of 
biz will be contingent on how fast 
the news spreads. 

Certain neighborhood papers, 
like the northside string owned by 
Leo Lerner, are carrying ‘French 
Line” ads right down to the slinky 
picture of Jane Russell. Despera- 
tion of RKO for media in which to 
announce the film’s opening in this 
area is pointed up by the fact that 
most of the houses advertised in 
the northside papers are located 
on the extreme southside of the 
city. Film is circulating autos bear- 
ing shapely femmes and sporting 
streamers with the pertinent data. 

Even Cicero! 

Film is current at Starlite in 
Oak Lawn, Ill.; Y&W Open-Air 
Theatre just south of Gary, Ind.; 
Starview in Elgin, Ill.; Dunes in 
Zion, Ill.; and Calumet Theatre in 
Hammond, Ind. It’s understood 
that the pic was also aimed for 
a Cicero date, but house had nixed 
the pic after conferring with city 
fathers over advisability. This is 
ironical inasmuch as Cicero is no- 
torious for showy strip joints. 


‘ In Chicago several months ago, 
“French Line” had received a per- 
mit from the Police Censor Board 
which was subsequently revoked 
by Police Commissioner Timothy 
O'Connor, who was answering to 
pressure from church and _ out- 
spoken Catholic press. Chi daily 
newspapers, feeling same Catholic 
reproach, recently tightened their 
moral] restrictions on film ad copy 
and banished parts of ad campaign 
of “Indiscretion of American 
Wife” and other pix. 





Denied Right to Advertise 
Albany, July 13. 
“The French Line” rode through 
seas of trouble from Catholic 
Church opposition and newspaper 
advertising curtailment into the 
harbor of a profitable $3,100 gross 
festimated) at 85c top in 1,500-seat 
Fabian Grand its first week. Pic- 
ture plays two weeks. 


Business was reported “above 
average” at Proctor’s in Schenec- 
tady, but was off at Proctor’s in 
predominantly - Catholic Troy, 
where no newspaper advertising 
could be placed. The Record pap- 
ers, that city’s only publications, 
refused to accept copy. 

They did likewise with “The 
Moon Is Blue” some months ago, 
and the result was a sharp shrink- 
age in first-run gross. ' 

Albany Times-Union, which had 
carried pre-exhibition copy for 
“The French Line,” limited the 
identification to “That Picture 
You’ve Heard So Much About” in 
the opening day’s single-column in- 
sertion. Gone was the previous ref- 
erence to title and to “That Dance.” 
Subsequently, the Hearst daily de- 
clined all copy for the picture, but 
continued to list it in its “Movie 
Clock.” 

Gannett’s Knickerbocker News, 
which printed a large, splash? ad- 


vertisement for “The French Line” | 


the same day ‘reputedly by mis- 
take), dropped references to its | 
title in subsequent insertions. | 
“That Picture . ..” was the tag | 
employed. Second feature, “Jungle | 
Man-Eaters,” was specifically iden- 
tified. 





National Film Board of Canada 
has appointed Roger Blais, direc- 
tor-producer, to be in charge of 
its unit producing films in French. 


Jesse James Makes It 
Memphis, July 13. 

For years local censor Lloyd 
T. Binford, whose age is 88 
and whose memory and preju- 
dices are intact, has flatly re- 
fused to license any, but 
any, motion picture dealing 
with Jesse James the bandit. 
Seemed that in his youth Bin-. 
ford conceived the idea that 
Jesse James was getting too 
much heroizing for an_ all- 
round scamp. 

But now Binford has re- 
versed himself, and licensed 
Paramount’s “I Shot Jesse 
James.” It promptly opened 
at the Strand Theatre. 

No. explanation for the 
switch. 


Houses 53 Miles From 


Broadway Sue Loew's 
On ‘Unreasonable Delay’ 


Eight majors and three Loew's 
Inc., subsidiaries were named de- 
fendants in a $2,664,000 treble- 
damage antitrust suit filed Friday 
(9) in N. Y. Federal Court by. As- 
sociated Prudential Theatres Inc. 
Action charges the distributors 
With refusing to license any Loew’s 
“split” pictures to © Prudential 
houses in four Long Island towns 
until -after these films had played 
the Loew circuit. 

Claiming the distribs have im- 
posed an “unreasonable delay” 
upon Prudential theatres in Bay- 
shore, Babylon, Amityville and 
Lindenhurst, L. I., suit seeks pre- 
liminary and permanent injunc- 
tions to eliminate this alleged 
practice. In addition, the court is 
asked to direct the defendants to 
negotiate with the plaintiff in good 
faith to affect an early first run in 
‘Suffolk County, N. Y. 

In papers filed by attorney Wil- 
liam Gold, APTI asserts that it is 
forced to wait 21 to 30 days after 
product preems at Loew’s State 
and Capitol Theatres, N. Y. With 
its Long Island houses some 53 
miles distant from the State and 
Capitol, plaintiff exhib contends. 
the area is non-competitive and 
there’s no reason why first com- 
munity run should not be granted. 

Loew’s subsids named include 
Moredall Realty Corp. as owner- 
operator of the Capitol, Firm 
Amus. Corp (State Theatre) and 
the Marcus Loew Booking Agency. 











Grand Prairie Drive-In 


Sues 4-Wall Brethren 


Dallas, July 13. 
wners of the Downs Drive-In 
Théatre, Grand Prairie (Tex.), have 
filed suit under the Sherman Anti- 
trust Act in, Federal court here 
against four Grand Prairie Theatre 
owners and eight film distributors. 

T. G. Ferguson, H. S. Ferguson 
and Truman Hendrix, the ozoner 
| owners, said in their complaint that 
| first-run films are withheld from 
|them until after they have been 
| shown at the other Grand Prairie 
conventional houses. Damages of 
| $150,000 were asked. Named in 
the suit were Jerome E. Silver, 
Sherman O. Silver, Helen Meagher 
Fisher and LeRoy Fisher, Grand 
Prairie theatre owners. 

Film distributors are Warner 
Bros., 20th-Fox, Columbia Pictures, 
Loew’s, Paramount, RKO, Univer- 
sal and United Artists Corp. 


John Shuff of Akron 
Named IATSE 8th Veep 


John A. Shuff, of Akron, O., has 











been elected eighth veepee of the 
International Alllance of Theatri- 
cal Stage Employees. Named at a 
meeting of the general executive 
board last week, Shuff succeeds 
the late Roger M. Kennedy of De- 
troit, who died on March 19. 

Shuff has been business agent 
of Akron Loca] 364, Motion Picture 
Machine Operators, since 1932 
and during that period has com- 
pleted 100% organization of the- 
atres within a 30-mile radius of 
the city. 


? ?, 
‘MONOPOLY’ IN POSTERS 
Washington, July 13. 
The VU. S. Supreme Court has 
been asked to hear an appeal by 
Charles Lawler and Mitchell Pant- 


zer, partners in the Independent 
Poster Exchange, operating in the 
Philadelphia exchange area. They 
charge conspiracy and monopoly 
against National Screen Service, 
Columbia Pictures, Loews, RKO, 
20th-Fox, UA, Warner Bros., Para- 
mount Pix and Universal. 


Independent Poster, in business 
since 1940, is a poster renter. It 
claims that, beginning in Jan., 
1940, Paramount and RKO entered 
a written, agreement to give Na- 
tional Screen their exclusive dis- 
tribution rights. Loew’s followed 
in Feb, 1942. 


Thereupon Independent Poste 
Exchange and other indies in this 
field commenced antitrust action 
on April 8, 1942. A year later, 
before any trial or hearing, Na- 
tional compromised with a_ sub- 
lease agreement to the indies. An 
order, dismissing the suit was 
okayed by the U. S, District Court 
“not founded on any independent 
consideration by the court.” 


Subsequently, Universal, Colum- 
bia, UA, Warners and 20th all 
granted National Screen exclusive 
licenses. The present suit by 
Lawler and Pantzer claims dam- 
ages resulting since 1948, as a re- 
sult of terminating the 1942 anti- 
trust suit. They contend that the 
1943 consent agreement was 
forced on them and that the trial 
court never independently heard 
the case before approving the ar- 
rangement. What’s more, they 
contend, “five of the eight re- 
spondent motion picture com- 
panies were not parties to the 1942 
litigation and could not have been 
made parties because they had not 
yet entered the conspiracy.” 





Van Wert, O., Exhib In 
Antitrust Rap at Schines 


Buffalo, July 13. 
An antitrust suit for $450,000 
was filed last week in U. S. Court 
here against Sehine Chain The- 


zations by Carl B. Moore, an in- 
dependent theatre owner of Van 
Wert, Ohio. 


The complaint charges that the 
Schine chain, its subsidiaries and 
seven producing-distributing com- 
panies with monopolizing first 
and second run _ features for 
Schine Theatres. 


Albany’s Happy Omen 


Albany, July 13. 

Revelation that 20th Century- 
Fox is sending an architect here to 
draft plans for changes in the 
screening room to permit the ex- 
hibition of CinemaScope is taken 
as proof the company has no in- 
tention of closing its exchange and 
eliminating Albany as a distribu- 
tion center. 

“We would hardly be taking this 
step if Albany were to be dropped,” 
commented branch manager Nat 
C. Rosen.” 








Up Herman Hirschhorn 
Herman Hirschhorn, formerly 
sales manager for 20th-Fox in Phil- 
adelphia, has been promoted to 
branch manager of 20th’s New 
Haven exchange. 


He replaces Ben Simon who is 
retiring. Hirschhorn joined 20th 
in 1949 as salesman after seeing 
sales service with other distribs. 
In Philadelphia, salesman Shep 
Bloom has been named sales man- 
ager under branch manager Sam 
Diamond. 








Bassler’s Reservation 


The producer of one of the 
first CinemaScope pictures 
states he’s somewhat less than 
sold on the medium. Robert 
Bassler, who made “12 Mile 
Reef” at 20th-Fox, prior to 
hopping back to the Coast 
after a N. Y. visit this week, 
opined that that widescreen 
system hasn’t yet sufficiently 
progressed to the point where 
intimacy can be sustained in 
closeups. 

Bassler was in Gotham for 
huddles with United Artists 
execs concerning release of his 
independently-made ‘Sudden- 
ly,” Frank Sinatra starrer. 





ASK TOP COURT WEIGH | 


atres, Inc. and subsidiary organi- | 


Evil, Man and Mane 


If the Saturday matinee 
crowd isn’t able to identify 
the villain by his evil puss in 
the future, his nag will give 
him away. At least, that’s the 
prospect if other oater pro- 
ducers follow the horse type 
casting being practiced by pro- 
ducer Wallace MacDonald and 
director Fred Sears in Colum- 
bia’s “Wyoming Outlaw.” — 

Outlaws will all ride squat, 
extra-hairy-legged steeds. T he 
heros will be astride horses 
with classic necks, long legs 
and sweeping tails and manes., 
Heroine Kathleen Crowley 

~ draws a gentle, tail-swishing 
filly—and who's to say her 
—_ neigh? 


Rate Films in Canada 
$5,000,000 Biz; Lion’s 
Share to Crawley Co. 


Ottawa, July 13. 


Canada has a $5,000,000 motion 
picture industry according to a re- 
port from the Federal Bureau of 
Statistics. Bureau’s report on the 
Canadian film industry in .1953 
showed a total gross, including 
printing, of $2,873,272, a rise of 
8°% over 1952. Add business done 
by federal and provincial. agencies 
and the $5,000,000 approximate 
figure is reached. 


The report said: Canadian film 
production was up 20% in 1953, 
with Crawley Films, Ltd., of Ot- 
tawa well in the lead with 23% 
increase in its gross dollar pro- 
duction value. Crawley is also re- 
‘ported as having done 27% of all 
business done by the 32 non-govt. 
firms, and one-third of all French- 
language film production. 


Other figures given: Canada’s 
private film industry paid $1,150,- 
890 to its employees; Canada pro- 
duced 481 non-theatrical films, two 
features, 55 theatrical shorts, 196 
tv commercials (a 75% increase), 
1,172 theatrical trailers and 347 
tv newsreels stories, all in 1953. 


5 Distibs’ % Suits 
Vs. Garner & Douglas 


Abilene, Tex., July 13. 

Five major film companies have 
filed percentage suits against B. E. 
Garner and J. Edward Douglas, 
partners in three Breckenridge 
Theatres from May 1952 to July 
1953. Each of the five separate but 
identical suits asks punitive and 
exemplary damages in excess of 
$3,000. 

Douglas, now operates the Buck- 
eroo, and Garner, the Palace and 
Trail, were partners in the Palace, 
-Trail Drive-In and Buckeroo oper- 
ated as Texas Theatres during the 
time period. They are being sued 
individually and as partners, 











10 Italian Features 
During Aug.-Dec. Period 


Ten Italian features dubbed in 
English are set for release Au- 
gust through December by I.F.E. 
Releasing Corp., according to Ber- 
nard Jacon, distribution v.p. Line- 
up includes “Aida,” lensed in color 
with La Scala and Roma opera 
singers, which is being handled by 
I.F.E. in association with S. Hurok. 
This is the first such film presen- 
tation in the impresario’s career. 

Jacon made known the distribu- 
tion sked in a letter to circuit 





heads and indie theatre owners. 
| Company has two entries swinging 
| into general release in the current 
|month. These are “Sensualita,” 
which Paramount is distributing in 
the foreign market, and “Girls 
Marked: Danger,’ whose featured 
players include Eleonora’ Rossi 
Drago and Vittorio Gassman. Both 
also are dubbed. 

Future slate includes “Against 
ithe Wall,” Silvano Mangano ,star- 
rer, in November, and “Wayward 
a Gina Lollobrigida, Decem- 
er. 


a 


Vets in Cellar, House Opens 


Omaha, July 13. 

Numerous civic groups rallied to 
the cause when the lone film house 
at Schleswig, Ia., cloed April 1, 
and thanks to their efforts theatre 
is re-opening next fall. 

The Schleswig VFW post. pur- 
chased the theatre building &t an 
auction and will move its meeting 
and club rooms to the basement 








so that the house can be re-lit. 


Hollywood, July 13. | 





State Censors 
‘Court No Fights 


State censors, while by no means 





‘}out of business, are nevertheless 
taking a less rigid attitude these 


days and are p a number of 
pix which they had banned in the 
past, indie distribs report. 
Impression is gained that, having 
been hit once by the U. S. Supreme 
Court decision which considerably 
narrowed the base of their opera- 
tion, the censor boards aren’t ex- 
actly looking for another fight 
which might bring the issue of 
their legality to a head. J 
The Ohio board is greenlighting 
several films, including “Devil in 
the Flesh.” In N. Y., Hugh M., 
Flick acknowledged that his board 
was being swamped with requests 
for a reexamination of films. 
Only major pic passed so far 
that had been banned before was 
the 1938 French import, “The Puri- 
tan.” Submitted — and nixed — 
three times, “The Puritan” was 
held up’ on grounds of “immoral- 
ity.” Film’s now been passed in 
toto. So have a couple of sex hy- 
giene opuses. Flick admitted that 
there had been considerable loos- 
ening up in the interpretation of 
the N. Y. censorship statute. How- 
ever, the N. Y. board has always 
been quite liberal in its judgment. 


DRIVE-IN JACKPOT 
QUIZ RULED LEGAL 


Baton Rouge, La., July 13. 

A jackpot quiz conducted by a 
drive-in. theatre with cash prizes 
and no requirement to buy tickets 
appears to be legal, the: Louisiana 
attorney generals office declared 
on Friday (9). Film house bank 
nights have been held in violation 
of the laws against lotteries. 

State police attorney Elven 
Ponder requested the ruling in 
connection with a proposed drive- 
in jack pot quiz in which the in- 
dividual would receive a jack pot 
ticket free without buying a ticket 
and didn’t have to be present for 
the drawing. 

City attorney Cecil Lowe of Min- 
den, La., had asked the opinion on 
behalf of a local newspaper adver- 
tising campaign. 


Synthetic Vision (Dayton) 


Demonstrating New Gear 
Dayton, O., July 13. 

Two new theatre equipment 
items are on the market via Syn- 
thetic Vision Corp. of Dayton. 
They are the “Naturama” process 
of 3-D projection, and the “Form- 
atting”’’adjustable film screen. Both 
were shown to theatre men at a 
recent demonstration in the Ames 
Theatre here which is being used 
as the experimental base for the 
company’s products. 

The ‘“Naturama” process, de- 
veloped by R. V. Bernier, will be 
used by Arch Oboler, producer of 
“Bwana Devil,” on his next 3-D 
production. 

The Naturama process involves 
refikming the two strips of- film 
now used in 3-D into one, and use 
of the Naturama attachment off the 
camera, so that there is no jiggling 
of the final image. 

The new automatic screen with 
its curtain that can be quickly ad- 
justed for any size film will per- 
mit a theatre to play a regular 
sized, wide-screen, and Cinema- 
Scope film all on the same pro- 
gram. It is mounted on an alumin- 
um frame. 


Cinerama Hits Dallas Big 


Dallas, July 13. 

“This Is Cinerama” bowed here 
last week at the Melba Theatre 
with more hoopla than has been 
seen on film row since the late 
Marcus Loew .took over the same 
filmer in 1929 with a trainful of pic 
stars. Stanley Warner Corp. spent 
$200,000 converting the Melba, un- 
der lease from Trans-Texas Thea- 
tres Inc., into the .13th {‘Cinerama” 
showplace in the U. S, Remodeling 
cut 478 seats from the original 
1,790 capacity: A full 1,312 house 
viewed the opening, which had 
heavy advance promotion, and a 
good advance sale. - : 

Management for Cinerama in- 
cludes Paul Swater, managing di- 
rector; John Alterman, house man- 
ager; Milton L. Overman, director 
of public relations; William W. 
Lewis, director of group attend- 
ance; Jane Scott, publicity, and 
Frances Lucas, secretary to Swater. 
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THEY ALL AGREE! MARLON BRANDO ON THE WATERFRONT IS THE GREATEST! 
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“On the Waterfront’ has the dimen- 
sion of reality. It is a great movie and 
tremendous theatre.” 
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m 4 Y GB AN ELIA KAZAN PRODUCTION 
Be! co-starring KARL MALDEN . LEE J. COBB - with ROD STEIGER - PAT HENNING ~ and introducing EVA MARIE SAINT 


30th 
the , ei OF SN-— produced by SAM SPIEGEL - screci pisy by BUDD SCHULBERG - wsic by LEONARD BERNSTEIN ~ Directed by ELIA KAZAN 
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a “One of the most powerful pictures in 


i motion picture history.” 
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Predict 


Record Film Biz in Aussie 


Next 6 Mos.; Income Tax Cit to Help 





Sydney, July 6. 

Aussie film biz leaders are san- 
guine about the second half of 1954 
outpacing the lush initial span, 
thus giving exhibitors and distribu- 
tors the. highest intake ever re- 
corded in this territory. Without 
benefit of the ballyhoo line that 
“movies are better than ever,” Aus- 
sie patrons have decided for them- 
selves that pix give them the best 
buy for their coin, irrespective of 
any other entertainment comeon. 
Down Under boxoffices from Janu- 
ary to June this year recorded 
smash biz in all sectors. z 
* The second stanza, according to 
industry toppers, will reach an-all- 
time -peak. Norman B. Rydge, 
chairman of Greater Union Thea- 
tres. now winding a British-U. S. 
looksee, said that his company 
would record its highest gross ever 
this year. Ernest Turnbull, Hoyts’ 
Circuit chief, presently in America, 
indicated that his loop would hit an 
all-time financial high. Both lead- 
ers aver that the public’s swing 
back tO films has been brought 
about by the outstanding product 
coming-forward from both London 
and Hollywood, backed by down- 
to-earih yarns and established mar- 
quee names. 


Hoyts’ high b.o. intake has the 
benefit of CinemaScope; Greater 
Union Theatres played along with 
2-D fare on widescreens. 
rather apparent now that GU will 
introduce VisaVision when Rydge 
returns here since this circuit plays 
Par product, and the new process 
means a very small outlay per 
theatre. 

Full employment current here, 
plus the decision of the Robert 
Menzies Liberty Party government 
to reduce income tax over the last 
half of the year, figures to put 
more coin into circulation for film 
entertainment. The family man 
will now go to pix twice-weekly in- 
stead of once per week as formerly, 
say those checking public opinion. 
Unconfirmed reports are that the 
government will also relax strin- 
gent dollar restrictions, thus per- 
mitting U. S. distribs operating 
here, to take additional revenue to 
America. 


While Yank pix still hold major 
place on the Aussie marquees, Brit- 
ish product has come into popular- 
ity with patrons over the past six 
months. “Genevieve” (Rank), for 
example, is currently in its 22d 
week in Melbourne. Indicative of 


the popularity of 2-D fare is “Moon | 
is Blue” (UA), presently in its 29th | 


week in Sydney. 
Boxoffice toppers here i 
“Glenn Miller Story” (U), “Night 


People” (20th). “Knock on Wood” | 


(Par), “Rose Marie” ‘M-G), “Made 


in Heaven” (Rank), “Malta Story” | 


(Rank), “Prince Valiant” (20th), 
“Big Heat” (Col) and “Anchors 
Aweigh (M-G), repeat. 


$100,000 for Ex-Soviet 
Code Clerk’s Film Tale 


Igor Gouzenko, author of “Fall 
of a Titan,” will collect $100,000 
for the film rights if Matthew 
Fox’s adaptation grosses $2,000,- 
000. 
sistant, Basil Estreich, picked up 





the rights via a formula deal, the | 


gross determining Gouzenko’s pay- 
off. 

-Gouzenko is the former Russian 
code clerk who exposed a Soviet 
spy ring in Canada nine years ago 
and has been in hiding since. A 
film based on his adventures al- 
ready has been made by Fox’s out- 
fit. produced by Fred Feldkamp. 
United Artists is the distributor. 

Estreich related this week that 
production plans for “Titan” and 
a tieup with any company have yet 
to be set. ’ 


Geo. Seaton Heads West 


George Seaton winged out of 
N. Y. for the Coast last night 
(Tues,) after a quickie visit to show 
a print of “Country Girl” te Para- 
mount homeoffice execs. En route 
west he'll stop off in Detroit to 
visit a brother, who is ill. 

Seaton scripted and directed and 





William Perlberg produced “Girl,” | 


which stars Bing Crosby, William 
Holden and Grace Kelly. The Perl- 
berg-Seaton unit at Par recently 
completed shooting “Bridges of 
Toko-Ri,’”’ now being _ scored. 
Team's next has yet to be set. 


It looks | 


include | 


Fox, repped by his exec as- | 


pe 


Finmeccanica Deal 


Another compensation deal 
with the Finmeccanica outfit 
in Italy bas netted the Ameri- 
can film companies $1,000,000. 

Total coin taken out since 
last August via Finmeccanica, 
a seni-official shipbuilding 
outfit, runs to around $4,000,- 
000. There were two separate 
deals, one for $1,700,000 and 
the other for $1,400,000. Dis- 
tribs are now left with very 
little frozen coin in Italy. 


ARIZONA STATE TAX 
FALLS ON FILM UNITS 


Hollywood, July 13. 

Under a new Arizona law, Holly- 
wood film companies must function 
as tax collectors when shooting a 
picture in that state. Statute, which 
went into effect last week, requires 
the employer to. collect the Arizona 
state tax at the source for work 
| done within its bordeys. It makes 
| no difference if it is ah out-of-state 
|company or if the worker is a non- 
| resident. 
| Magna and Warners will be first 
‘to feel the effects of the new law. 
| Magna’s “Oklahoma.” starts work 
| with a big company near. Nogales 
this week and Warners will have 
about 600 people on location near 
Tucson for the filming of “Strange 
Lady in Town.” 


Kane Bewails Terms 
For One-Track C’Scopes 


Minneapolis, July 13.° 

Stiff 40 to 60° terms for C’Scope 
pictures account for the failure of 
an expected rush to the compara- 
tively inexpensive one-track opti- 
eal sound brand of the projection 
to develop in this territory, accord- 
ing to North Central Allied. 

The vast majority of subsequent 
runs in the larger towns, the small 
town theatres and the ozoners are 
still passing up C’Scope because 
they can’t see their way clear to 
earn back even the much lesser 
investment when compelled to pay 
40 to 60% for product, declares 
S. D. Kane, NCA executive coun- 
Sel. 














| Most of this territory’s exhib- | 


| itors are priced out of the market 
and unable to play C’Scope pic- 
tures because the profit on them, 
| if any, is insufficient, he asserts. 
What's tantamount to a strike 
against C’Scope and its releases 
will continue until many theatres 


are forced to the wall by an in-| 
sufficiency of top boxoffice prod- | 
uct or the distributors “come off | 


” 


their high horses,” insists Kane. 





SHIFT CANADIAN EXECS 





Juneau Back From England To 
Repiace Ian McNeill 





Ottawa, July 13. 

Pierre Juneau, second in charge 
_of National Film Board’s London 
| office, has been appointed secre- 
|tary of NFB and special assistant 
to the Canadian Govt.” Film Com- 
missioner, Dr. A. W. Trueman. As 
NFB secretary, duneau will hold 
one of NFB’s top posts; as Dr. 
|Trueman’s asst. he becomes the 
| board’s expert and chief adviser 
;on French-language film produc- 
ition. Juneau was once head of 
NFB’s Montreal office, later head- 
ing its international distribution of- 
fice in Ottawa before going to 
| London ag asst. to James Bever- 





| 


idge. 
As NFB secretary, Juneau suc- | 
;ceeds lan McNeill, former. editor- 


|ial staffer with 
zine, who goes into film production 
;at NFB’s John St. office here. 

| Beveridge recently joined Shell 
Oil in India for. a two-year chore. 
|His replacement at London, Carl 
'Lochman of Ottawa, sails in early 
| Aug. 


_ Chesapeake’s $502,271 


Chesapeake Industries, whose 
| principal subsidiary is Pathe Lab- 
| oratories, reported net income of 
$502,271 for the 24 weeks ended 
June 19. 

Similar period last year brought 
; earnings of $468,181. 





MacLean’s maga- | 


‘Wait on Goldenson For 
Ultimate Fate of TV- 
Series Plugging Pix 


Film distributors want a show- 
down meeting with Leonard Gold- 
enson, president of American 
Broadcasting-United Paramount, to 
determine once and for all wheth- 
er the long-projected industry tv 
series on ABC is to become a re- 
ality or dropped. 

Goldenson arrived back in N. Y. 
yesterday (Tues.) following an ex- 
tended tour of Europe. Distribu- 
tion committee of the Motion Pic- 
ture Assn. of America has decided 
to set up a session with him pronto 
to chart their future course. Actu- 
ally, some distrib execs already 
have come to regard the tv pro- 
grams as a dead issue. They reason 
that the idea was approved nearly 
two years ago and because nothing 
-has yet materialized, the project 
might just as well Be written off. 
ABC reps, however, still profess 
confidence that the plan can get 
off the ground. 

At any rate, the distribs want 
from Goldenson a clear picture of 
the preparations for the show to 
date, the obstacle; that still exist 
and his thoughts on putting the 
series together or forgetting it. 

ABC’s option on the programs, 
which would be made up of film 
clips and personal star appear- 
ances, ran out some time ago and 
will have to be formally renewed 
unless the whole idea is scuttled. 


7 





Disney Two-Year Pact — 
With Daiei of Japan 


Hollywood, July 13. 

Walt Disney productions will be 
distributed for two more years in 
Japan by the Daiei Motion Picture 
Co., under an extension agreement 
signed by Roy O. Disney and 
Masaichi Nagata, head of the Japa- 
nese firm. Disney product slated 
for Nipponese release’ includes 
“The Living Desert,” “Fun and 
Fancy Free,” “Fantasia,” “The 
Vanishing Prairie,” “Bambi” and a 
number of short subjects. 

Daiei also has a deal to distribute 
“Peter Pan” and “The Story of 
Robin Hood” for RKO. 


————————— 


Stocks Strong 


Continued from page 7 











“B” shares new high was 6915, 
| with a net gain of 8 points on the 
_ week when it closed at 6714. RCA 
common had registered a new high 
'of 3234 earlier in the week, but 
showed a gain of 11% for the four- 
day session, closing at 32. 

| Besides Leew’s, National Thea- 
_tres also hit a new high at 7% 
| while ABC-Par, another theatre 
|company, came with a quarter of 
the 1954 peak. Stanley Warner 
also hovered near its best price 
for the year. RKO Theatres hit a 
jnew high of 81%. Bullish attitude 
'towards film theatre shares stems 


film theatres would start reflect- 
ing the 10% federal admission tax 
;cut sometime in August or early 
September. 





of 2314 on the fine earnings state- 
ment. Technicolor held about even 
'despite declaration of usual 25c 
quarterly dividend after some dour 
predictions by a few in Wall Street 
jthat the distribution would be 
| Shaved. Actually current orders on 
| Prints indicate. that Tecnn! earn- 
ings in the final six months this 
year will be the exact opposite of 
| the final half of 1953 when C’Scope 
j}and other technical changes re- 
|duced print requirements by many 


|} Major companies. Technicolor now 


|is reported making prints in the 
|Techni process of all. original 
| C’Scope productions, starting with 
|“The Robe” for popscale release. 

Technicolor additionally has or- 
ders for plenty of prints on “Caine 
Mutiny” and “Gone With Wind,” 
| currently figured as two of the big 
grossers for ensuing months. Also 
| Techni figures to be much in the 
| public eye once Paramount starts 
its first VistaVision productions 
out on release. 


Techni’s Two Dividends 


Technicolor board in N. Y. last 
week (7) declared a 25c per share 
dividend on the new §1 par com- 
mon stock and 50e per share on the 
old no-par common stock not ex- 
changed. 

Divvy is payable Aug. 2, 1954 to 
stockholders of record at the close 
ot business July 18, 1954. 








from additional forecasts that most’ 


Universal climbed to its old high | 


Low Pressure Romance 
Eric Johnston was asked in 
N.Y. last week re the Status of 
RKO and the Production Code 
whose rules..it..had violated 
with the release—sans seal— 
of “The French Line.” 
Johnston hesitated, smiled 
and then said: “Just say it’s 
still being adjudicated.” 
- And there the matter rests. 


MANY MORE FOREIGN 
FILMS INTO CHICAGO 


Chicago, July 13. 

Number of foreign pix seeking 
playdates here has been increasing 
month by month this year and gen- 
eral influx is greater now than 
ever, according to figures of the 
Chicago Police ensor Board. 
Where previously five to 10 im- 
ports would be submitted to the 
moral watchdogs each month, the 
trend currently is towards 20 to 25. 

Month of June saw the blue- 
pencilers scanning 28 foreign pix 
out of 92 submitted, reaching a 
new high for any single month this 
year. Out of 620 films entered for 
permits this year, 131 have been 
overseas product, averaging 22 
| each month. 

















Myers’ Warning 


Continued from page 4 








mum terms in percentage deals 
and, in flat money arrangements, 
moving up “B” pictures to “A” 
allocation. 

At the suggestion of Allied’s film 
committee, said Myers, the bulletin 
will be given widest possible cir- 
culation in the hope “it will lead 
to a clearer understanding of the 
crisis.” 

Group of Allied officials, includ- 
ing Myers, Nathan Yamins, Jack 
Kirsch, Ben Marcus and Wilbur 
Snaper met in Washington last 
week, Myers related, to take up 
complaints that the distribs are 
“confiscating” the tax coin relin- 
quished by the Government. Myers 
revealed a “full inquiry” is now 
underway. He said initial results 
showed that the companies, while 
not acting in concert with their 
upped rentals, are experiencing 
uniform advantages. ; 

Couple of months ago.Col. H. A. 
Cole, Allied leader in Texas, 
threatened to bring such tax-grab 
allegations to the attention of the 
House Ways & Means Committee 
and the Senate Finance Committee. 





Guatemala, Burma 


Continued from page 3 








} 
teemmaienniall 


the companies to resume 
ments. 

MPEA, acting on Washington ad- 
vices, had approved the resump- 
tion of limited shipments to Guate- 
mala even before the fighting came 
to an official end. Board met yes- 
terday (Tues.) went a step further 
and authorized full shipments even 
though remittances from that ter- 
ritory are unlikely for some time. 

The new Guatemalan govern- 
| ment, anxious to return the coun- 
| try to normalcy as soon as possible, 
wants the Hollywood imports which 
are the people’s favorite recreation. 

Shipments into Burma were re- 
sumed recently after a period of 
several months. State Dept. of- 
| ficials told MPEA that in that area, 
| too, the Russians were moving in. 
| Situation is particularly difficult in 
ithe under - developed countries, 
where pix are the only real enter- 
tainment and audiences are more 
prone to fall for Red propaganda 
| disguised as feature attractions. 

In Burma and other places in 
Asia, Moscow has tailored its mes- 
sage to fit local customs. Reds 
have turned out features with local 
actors and ysing local stories to 
put their point across. They’re also 
offering their own brand of as- 
sistance to budding motion picture 
industries in those countries. Most- 
yon takes the form of technical 
aid. . 


Dallas Pix Exchange Fire 


Dallas, July 13. 
A filmrow fire caused $7,500 
damage in the quarters of Astor 
Pictures Co. here July 8. Blaze 
started in film cases, most of dam- 


ship- 








from burning films hindered fire- 
men. . 


Water poured into five offices in 





building, 


age occurring when acrid fumes] 





Blue Chips Down 
Continued from page 7 








a eal 
Par’s first in VistaVision, has Bing 
Crosby and Danny Kaye among 
the stars and Irving Berlin’s tunes. 
Also, Par’s “Rear Window,” latest 
Alfred Hitcheock effort, and “Sa- 
brina,” screen version of the 
legiter, are being well touted by 
preview observers. ~~ - 

Wait Disney has created a sub- 
stantial trade stir with his “20,000 
Leagues Under the Sea,” set for 
release in December. Production 
is being brought in at close to 
$5,000,000 in negative costs, which 
would be mammoth .in any year. 
Considering prints and advertising 
costs and @listribution Charges, Dis- 
ney will require a return of close 
to $9,000,000 just to “break even, 
which should indicaté the scope of 
the risk—or confidence—involved. 

And RKO,. Too 

RKO’s “The Conqueror,” now 
starting as a John Wayne starrer, 
looks to exceed anything Howard 
Hughes has. turn 


~ out, money- 
wise. This does not overlook “Jet 
Pilot” which Hughes lensed a 


couple of years ago at $4,000,000. 

The fact that Samuel Goldwyn 
is shelling out $1,000,000 in ad- 
vance’ for rights to “Guys and 
Dolls” makes it for sure that the 
vet producer is entering the blue- 
chips sweepstakes. 

Mectro’s “Deep in My Heart” is 
-another example of those produc- 
tion values. In addition to Jose 
Ferrer, Merle Oberon, Helen Trau- 
bel and Walter Pidgeon in the 
key spots, the film will focus 
briefly on just about every “name” 
on the M-G lot, all to appear as 
“guests.” “Heart,” incidentally, has 
been before the cameras since 
April 28. M-G also has now shoot- 
ing “Jupiter’s Darling,” with Es- 
ther WilPiams, Howard Keel, 
George Sanders, Marge and Gower 
Champion, and “Many Rivers to 
Cross,” with Robert Taylor, El- 
eanor Parker and Victor McLaglen. 
Both are in CinemaScope. 

U's Great Expectations 

Universal’s great expectations 
centre on “Magnificent Obsession,” 
remake of the Lloyd C. Douglas 
novel, with Jane Wyman, Rock 
Hudson, Agnes Moorehead and 
Otto Krueger. U execs say the 
entry figures to catapult Hudson to 
important stature similarly as the 
1936 original version elevated 
Robert Taylor. __ 

Warners, on the C’Scope band- 
wagon, has a flock of new pix in 
that medium, including “Helen of 
Troy,” “Land of the Phdraohs,”’ 
“East of Eden,” “The Silver Cha- 
lice” and “Drum Beat.” In one 
way or another—location shooting 
abroad, color, cast, other important 
credits such as Kazan’s direction 
of “Eden” and Hawks’ turn-calling 
on “Pharaohs”—the WB lineup is 
being shaped expensively and, like 
the rosters of most other compa- 
nies, will demand top money at the 
b.o. if the red ink is to be avoided. 
WB at the moment has a big one 
now making the early rounds; 
“High and the Mighty,” Joh 
Wayne vehicle. 

Slated to roll within the next 
couple of weeks is “Oklahoma,” 
meaning another hefty chunk of 
coin at stake and subject to the 
b.o. whims. Film, first in the Todd- 
AO widescreen system, has an ini- 
tial budget of $4,000,000 and pro- 
vision has been made to raise this 
up to $5,500,000, if necessary. Thus, 
the sights are unusually high for 
the Arthur Hornblow-Oscar Ham- 
merstein II-Richard Rodgers epic. 

The indies releasing through 
United Artists are pitching for 
lotsa loot, too. UA, well heeled 
numerically, has a total of 30 fea- 
tures in the backlog, including 
Joseph Mankiewicz’ “Barefoot Con- 
tessa,” with Humphrey Bogart and 
Ava Gardner; “Vera Cruz,” Burt 
Lancaster and Gary Cooper, and, 
upcoming, Stanley Kramer's “Not 
As A _ Stranger,” with Robert 
Mitchum, Frank Sinatra and Olivia 
de Havilland. Newly in release, 
UA’s “Apache,” starring Lancaster, 
is doing fine. 


. 





Ted Streibert in Europe 
Washington, July 13. 
Theodore C. Streibert, director 
of the U. S-Information Agency, 
is currently in London on the first 
leg of his month-long survey of the 
USIA European operations. He 
flew from New York last Friday. 
Streibert leaves London July 17 
for a week in Paris. From there 
he will visit Amsterdam, Brussels, 
Bonn, Berlin, Munich, Vienna, and 
Zurich before returning to this 
country on Aug. 8. Mrs. Streibert 
is accompanying him on the trip. 
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Picture Grosses 


EY ee Mpls. Strong; ‘Student’ 
Fine $5,000. Holds on. Last week.| Brisk $12,000, ‘Show’ Big 
4G, ‘Knock’ Lusty 116 


$6,000. 
Minneapolis, July 13. 








Broadway (Wolfberg) (1,200; 50- 
Such smas fresh entries. as 


85)—"Princess of Nile” (20th). Fair 
$6,000. Last week, “Men Fighting 

“Student Prince” and “Knock on 
Wood” and sterling holdovers like 


Lady” (M-G) (2d wk), $6,500. 
“Cinerama,” “Living Desert” and 


Centre (Fox) (1,247; 60-$1)— 
“Garden of Evil” (20th) (3d wk). 

“High and Mighty” are preventing 
the boxoffice here from#going. far 


Fine $11,000. Holds again. Last 
week, $14,000. 
into the summer doldrums, In addi- 


Denham (Cockrill) (1,750; 50-85) 
—‘Knock On Wood” (Par) (2d 


wk). Trim $10.000. - Last week,| tion, “Greatest Show on Earth,” 
$14,000. back again, still is fancy at Lyric 

Denver (Fox) (2.525; 50-85) —/ on first week. It’s 12th week for 
“Black Horse Canyon” (U), and| “Cinerama,” sixth for the sensa- 


tional, “Living Desert” and _sec- 
ond rounds for “High and Mighty” 
and “Johnny Dark.” 
Estimates for This Week 

Century (S-W) (1,140; $1.20-$2.65) 
—‘‘Cinerama” (Indie) (13th wk). 
| Fine $17,000. Last week, $20,000. 

Gopher (Berger) (1,000; 65-85)— 
“Johnny Dark” (U) (2d wk). Okay 
$3,000. Last week, $4,500. 

Lyric “YPar) (1,000; 


“Egg and I” (U) (reissue). Fair $8,- 
000. Last week, “Long Wait” (UA) 
and “Paris Playboys” (UA), $12,- 
000. 
Paramount (Wolfberg) (2,200; 50- 
.85)—“Hell Below Zero” (Col) and 
“Killer Ape’’~(Col). Good $13,000. 
Last week, “Johnny Dark” (U) and 
“Scarlet Spear” (UA), $11,000. 
Tabor (Fox) (1,967; 30-50) — 


STOCK INSIDER DATA; 
COHN’S COL SHARES: 0 


Washington, July 13. 

Harry Cohn has notified the Se- 
curities & Exchange Commission 
that he sold out his final 400 shares 
of Columbia Pictures preferred 
and didn’t hold any of the com- 
mon either, in May. This informa- 
tion is included in the latest month- 
ly report of “Insider” transactions 
py~SEC. Period covered is from 
May 11 to June 10. 

Report also disclosed that Harold 
J. Mirisch disposed of 18,125 
shares of common stock of Allied 
Artists. This left. Mirisch - with 
1,320 shares in his own name, 28,- 
240 in his Kenilworth Investment 
Co., and 200 shares in the name of 
Harry Mandell & Co. 

During the month, Jack Warner 
bought another 3,100 shares of WB 
common. He now owns 274,899, 
with an additional 13,400 in a trust 
account. 

Harry Brandt, the “Mr. Big” of 
Trans-Lux Corp., added 4,100 
shares of T-L-common last month. 





50-75) — | 


This brought him to 122,515. He 
also has 200 in a holding company 


“Summer Happiness” (Indie) and 
“Paid To Kill” (Lip). Mild $3,500. 
Last week. on reissues. 

Vogue (Pike) (442: 74-90)—“Cin- 


Maybe this one’s a perennial. Neat | His wife has 17,700 shares in her 
$4,000. Last week, “Johnny Guitar” | name. 


“Greatest Show” (Par) (reissue). | and 500 in the Brandt Foundation. | 








Hit French Deal 


=m Continued from page 5 


within the United States and to 
trade and commerce 
9 








MPEA’s answer is that it doesn't 
consider the $390,000 payment to 
the French a “subsidy”; that it 
represents the settlement of an 
outstanding debt. Coin was to have 


Cinematografie, Frerich government 
agency supervising the film biz, .on 
July 1. The deal doesn’t specify 
in any way what’s to be‘done with 
the money. 

According to MPEA, the agree- 
ment has been finalized with the 
required exchange of letters so 
that the Arnall charges are _un- 
likely to have any effect on it. The 
association maintains further that 
the deal had been approved, by 
counsel both in the U. S. and in 
France, and that the State Dept. 
had been kept fully informed of it. 

One odd aspect of the agreement 
—something which is also worrying 
indie distribs in N. Y. -— is its 


| failure to include a clause that 


would specifically bar the French 
from using the money to distribute 
their pix in the U. S. Indies seem 


gone to the Centre National dé | 


(Rep) (2d wk), $4,000 at 85c top. 


Barney Balaban disposed of 400 


derella” (Indie). Fair $1,500. Last 
week, “Final Test” (Indie), same. 


‘LODE’ OKE $7,000 IN 


“Student Prince” _(M-G)._ Brisk 
$12,000. Last week, “Demetrius and 
Gladiators” (20th) (2d wk), $9,000. 





Radio City. (Par) (4,100; 85-$1)— | 


shares of Paramount Pictures, leav- 
‘ing himself 24,500. Austin C. 
| Keough added 100, to up his hold- 
| ing to 500 shares. 


to feel that Johnston promiséd 
them at one point that he wouldn’t 
make any further deals of this sort 
unless there was specific assurance 
vs. a reoccurtnce of the Italian 


PROV.; ‘HIGH’ BIG 96, 2D 


Providence, July 13. 

Despite ideal summer weather, 
there are few complains heard 
among the mainstem houses here- 
abouts. State is modest with “The 
Miami Story.” However, the Ma- 
jestic is hot with second session of 
“High and Mighty.” RKO Albee 
looks okay with “Silver Lode.” 


RKO-Orpheum (RKO) (2,890; 75- 
|$1)—“High and Mighty” (WB) (2d 
=. Big $11,000. Last week, $15,- 


RKO-Pan (RKO) (1,600; 50-75)— 
“Scarlet Spear” (UA) and ‘“Drag- 
on’s Gold” (UA). Mild $4,060. Last 
week, “Overland Pacific” (UA) and 
“Mar in Hiding” (UA), $2,500. _ 

State (Par) (2,300; 65-85) — 
“Knock on Wood” (Par). Brisk $11,- 
000. Last week, ‘‘Long Wait” (UA), 
$7,000. 





Strand is finishing off second of 
“Knock of Wood” with oke biz, 
- Estimates for This Week 
Albee (RKO) (2,200; 50-70) — 
“Silver Lode” (RKO) and “Queen 
of Sheba” (Lip). Okay $7,000. Last 


World (Mann) (400; 65-$1.20)— 
| “Living Desert” (Disney) (6th wk). 
| Still hangs on. Was supposed to 
| bow out last week, but patron in- 
| flux so great it received further 
life lease. Robust $3,500. Last week, 


| Loew’s, Inc., continued to pick 
/up small lots of Loew’s Boston | cans then turned over the money 
Theatres common. By adding 800 to the Italians under the impression 
last month it now owns a total of jt would be used for the promotion 
| 132,835 shares. | of their pix in the U.S. It wasn’t 
| | long before the Italians established 
a distribution org. 
IFE Case Pends 

MPEA is party to another com- 
plaint pending before the FTC. It 
was brought by the indie distribs 
who charged IFE with monopoly. 
FTC has said its interest extends 
provisions of the Webb-Pomerene | aiso to MPEA’s part in that bar- 
Act under which MPEA operates. gain. The last Italo agreement 
Johnston said the State Dept. had ;made by Johnston in June drops 
been informed of the French nego- | 3) subsidies. 


Films Export example. The Ameri- 











Arnall Unpopular 


=e Continued from page 5 


had approved the French arrange- 
ments as. being legal under the 











week, “Démetrius and Gladfators” 
(20th) (3d wk), $6.500. 

Majestic (Fay) (2.200; 50-70) — 
“High and Mighty” (WB) ‘2d wk). 
Lively $9,000. First week, $14,000. 


$5,300, way over hopes. 


SAN FRANCISCO 


‘Continued from page 9) 





State (Loew's) (3.200; 50-70) — | occhio” (RKO) (reissue) and 
“Miami Story” (Col) and “Bait” “Stormy” (RKO) (2d wk-4 days), 
(Col). Modest $9,500. Last week, $7.000. 


“Student Prince” (M-G), $10.000. 


Fox (FWC) (4.651; $1-$1.50)— 
Strand (Silverman) ‘2.200; 50-70) 


'“Demetrius and Gladiators” (20th) 


—“Knock On Wood” (Par) and (4th wk). Okay $11,000. Last week, | 
“Present for Bride” (Par) (2d wk). | $19,500. 
Oke $5,500 after $9,500 in first! Warfield (Loew's) (2.656: 65-85) | 


round. |__“Men of Fighting Lady” (M-G) 
| (2d° wk). Mild $8,000 in 5 days. 
ST. LOUIS 


Last week, $15,000. 
; (2,646; 65-90)— 
(Continued from page 8) 





Paramount (Par) 
“Secret of IncasZ (Par) and ‘‘Ten- 


wk). Solid $17,000 after $21,000 ' nessee Champ” -@). Good $14,- 

last week. '000. Last week, “Hell Below Zero” 
Fox (F&M) (5.000; 51-69) — | (Col) and “Mad Magician” (Col) 

“Tanganyika” (U) and “Silver (2d wk), $13,000. 

Lode” ‘RKO). Opened today! St. Francis (Par) (1.400; $1-$1.50) 

‘Tues.). Last week, “Elephant |—‘Caine Mutiny” (Col) (2d wk). 

Walk” (Par) and “Rocket Man” | Smash $37,000*% Last week, $42,000. 


(20th), neat $14,000. Orpheum (Cinerama_ Theatre, 
Loew's (Loew's) (3,172; 75-$1)— | Calif.) (1,458; $1.75-$2.65)—“Cine- 
“Gone With Wind” ‘(M-G) (2d wk).| rama” (Indie) (28th wk). Mighty 
Sock $28,000 or near after $40,000 $32,000. Last week, $31,000. 
opening stanza. United Artists (No: Coast) (1,207; 
Orpheum ‘Loew’s) (4,000; 50-75) | 70-$1)—“‘Apache” (UA) (2d wk). 
— “Adventures Robinson Crusoe” | Wow $10,000. Last week, $21,000. 
(UA) and “John Smith” (UA). Nice | Stagedoor (A-R) (400; 85-$1.35) 
$8,000 or near. Last week, “High | —‘“Immortal City” (Indie) (4th wk). 
Noon” (UA) and “The Men” (UA) | Big $4,300. Last week, $4,600. 
(reissues), $8.500. | Bridge (Schwarz; Reade) (399;$1- 


ment which makes available to the 
French some $320,000 for any pur- 
pose of their choosing. 

There apparently is no restric- 





tion on the government's use of wouldn't be used for the distribu- 


' the money, which is known to be 
| slated to finance the promotjon of 
' French pix abroad. However, the 
; MPEA topper declared that there 
was a verbal understanding that 
the coin wouldn’t be applied for 
the financing of any French dis- 
tribution setup in the U. S. : 

This circumvents the precedent 
of thé Italians who started IFE 
with U. S. coin as a promotional 
outfit and eventually coupled it 
with a releasing organization, pre- 
sumably to the surprise of the 
Americans. 

Johnston Denials 

Johnston also denied that there 
was a “subsidy” in the French pact. 
MPEA position is that it’s part of 
a settlement of a much larger debt 
owed by the French and amounting 
to around $750,000. Money ac- 
crued as a special fund set up un- 
der the last French deal which ex- 
pired June 30, 1953. 

Arnall holds it’s a subsidy pay- 
ment. In his letter to Dulles, in 
which he urged investigation of | 


tiations and the terms of the agree- 


| French what to do with the $390,- 


As MPEA execs see it, the assn. 
wasn't in any position to tell the 


/ 000. However, Johnston has said he 
i has the firm understanding that it 


| tion, 


tion of French films in the U. S. 
At any rate, there wouldn’t appear 
te be enough coin involved to allow 
for a releasing setup. The John- 
ston assurance, however, doesn’t 
seem to satisfy the indie distribs. 

In his letter to the FTC, Arnall 
said the French could use the 
money for anything they pleased, 
including production, distribution, 
promotion and exhibition, and that 
this meant these activities would 
be “in direct competition with non- 
member MPEA American produc- 
distribution and exhibition 
companies in violation of the ex- 
press terms of the Webb-Pomerene 
law.” He repeated his charge that- 
MPEA had bought certain privi- 
leges from the French which are 
denied to its American competitors. 

Arnall’s broadsides have caused 
concern in MPEA ranks even 
though the attitude prevails—‘‘we 





haven’t done anything wrong *and 
| what does’ he want from us?” 


| There is also considerable specula- 





Richmond ‘St. L. Amus.) (400: 
82)—"*Red Garters” (Par) ‘2d wk). 
Fast $2,500 after $3,000 initial ses- 
sion. 

St. Louis ‘St. L. 

69) — “High and Mighty” ‘WB). 
Smash $17,000. Last week, “‘Glad- 
iators” (20th) (3d wk), $10,500. 

Shady Oak ‘St. L. Amus.) (800; 
82)—“‘Red Garters” (Par) (2d wk). 
Fancy $3,000. Last week, $4,000. 


KANSAS CITY 


(Continued from page 8) 
Prince” (M-G), at 65c-85c 
$12.000 in 9 days. 

Missouri ‘RKO) (2.650; 
“High and Mighty” (WB) (2d wk). 
Great $14,000, and will hold again. 





scale, 


Last week, $20,000 for first 
C’Scoper at house. 

Paramount (‘United Par) (1,900; 
60-80)—“‘He Walked By Night” 
(UA) and “Canon City” (UA) (re- 
issues). Fairish $6,500. Last week, 


“Long Wait” (UA) (2d wk), $6,000. | 


Roxy ‘Durwood) (879; 65-85)— 


“Black Horse Canyon” (U) (2d wk). | 


Okay $3,000. Last week, $4,000. 
Tewer, Uptown, Fairway, Grana- 


Amus.) (4,000; | 
'“Times Gone By” (Indie) and “Lit- | 


75-$1)— | 


$1.20) — “Daughters of Destiny” 
| (Indie) (2d wk). Fair $2,300 after 
| $3,000 opener, “Always a Bride” 
/(U) opens July 22. 
Larkin (Rosener) (400; -$1)— 


itle World Don Camillo” (Indie). | 
| Good $2,600. Last week, ‘‘Fanfan, | 
Tulip” (UA) (reissue) (2d wk), | 
$2,000 


‘Vogue (S.F. Theatres) (377; $1)— 
“Two Cents Worth of Hope” (In- 
die) (2d wk). Big $2,700. Last 
week, $3,000. 


‘Brandt Acquires Normandie 


Normandie Theatre, N. Y., one 
of the plushest of the new arties, 
is being taken over by the Branc&® 
circuit, 
showcase under the new manage- 
ment is United Artists’ “Robinson 
| Crusoe.” 
|; At the same time, Brandt is 
standing in danger of losing his 
|lease on the Translux 60th St. 
Theatre. Building in which the 
house is located is to change hands. 
However, there’s no definite deci- 





First film to go into the} 


: tion re Arnall’s real motives since 
the French agreement, he outlined | Beg kr 
SIMPP’s firm opposition to finan- | MPEA member company execs fail 


; , : |to see where the terms of the 
- > read pe nag ee | French deal are a hindrance to the 


found violative of U. S. law, that it | ies or place any restrictions 
f |; upon them, 


be abrogated and set aside. Arnall’s | 
Khann (Playtex) 








position is essentially the same he | 
took many months ago when the Dr. Me 
French deal was first negotiated | 
and the terms of the agreement | 
first became known. 


ESS 


Editor & Publisher 


Continued from page 5 


Dr. Charles F. McKhann_ has 
been elected to the Stanley Warner 
_ board. He’s chairman of the board 
| of the Playtex Park Research In- 
stitute, a public service foundation 
sponsored by International Latex 
Corp., a wholly-owned Stanley- 
with the view of winning a press Warner subsid. 
alliance for such times that adverse | Lester Crown has resigned from 
legislation might crop up or some 
sort of public issue is stirred. 

Dissident company’s reps say the 
fact that. good films are coming up 
simply. wouldn‘t be a valid part of 
the industry’s battle for freedom- 
of-the-press recognition or * its Hollywood, July 13. 
quest for anti-discrimination law- George Sidney, Screen Directors 
making. The Ed & Pub ads have | Guild prexy, has appointed George 


been slanted for allies on these | Seaton as chairman of the commit- 














| the pressure of other business and 
| his residence in Chicago. 





Critic Pickers 


Goes on Stanley Board 
| ston declared. If actually imposed, 


_the Stanley Warner board due to |} 


da ‘Fox Midwest) ‘2,100; 2,043; 700; | sion on this yet. 


1.217; 65-85)—“Gladiators” (20th)! Normandie is owned by Raybo 

- ~ ybond 
(2d wk). Fat $15,000. Last week, | : ae ‘sg 
$22.006. biesest at house in weeks. | Theatres, headed by David Wein 


| stock. It stands on a site origi- 


Vogue (Golden) (550; 75-$1) — ode 
“Importance Being Ernest” (U) and | mally occupied by the Lotus Club. 


“Queen Is Crowned” (U) (reissues). | A 600-seater, it was remodeled by 
Medium $1,900. Last week, “Mem-| Weinstock and opened on Dec. 7, 
ber of Wedding” (UA) and “Cloud-| 1951. Current attraction is the 
ed Yellow” (Indie) (2d runs) (2d| French “Le Plaisir.” Brandt takes 
wk), $1,800. over when the pic ends its run. 


points in addition to seeking im- 
proved newspaper relations gener- 
ally. 


for more newspaper copy about the 
picture business. Claim is made 
that for the most part newspaper 
readers are nearly constant film 
theatre-goers, 





tee to handle the Guild’s second 
antral Critics’ Award. Winning 
| critie will be presented with the 


The 20th full-page insertion in! award at SDG’s annual dinner 
\the press trade weekly is a pitch | early next year. 


Other members of the commit- 
tee are Claude Binyon, Delmer 
Daves, Willis Goldbetk, E. H. Grif- 
fith, Rouben Mamoulian and Rob- 
ert Wise. 


ALWAYS GETTING WORSE 
IN THAT TOBDLING TOWN 


Chicago, July 13. 

With Grand Theatre going Cine- 
maScope and embarking upon 
single features of “A” stature in 
early August, backlogging of prod- 
uct at the distribs here will be 
more critical than ever. Ditto the 
thirst of nabe houses, which even 
now are suffering from a bad 
enough drought. of attractions. 
Grand’s change of policy will 
leave only the Roosevelt in the 
Loop to turn over “B” double-fea- 
tures every two weén8, as Chicago, 
McVickers and United Artists re. 
cently embraced the holdover view. 
With product turnover at practical- 
ly a standstill in coming weeks, or 
months, it’s likely that many pix 
will debut day-and-date at several 
subsequent run houses. 

World preem of “Black Shield 
of Falworth” has been skedded by 
Van Nomikos’ Grand Theatre for 
minimum of six weeks beginning 
about Aug. 12. Thereafter the 
house, located in an offbeat sector 
of the Loop, will be aiming for 
“bigger pictures.” In past the 
Grand, once operated by RKO, had 
played action duos of the Tarzan 
class with very mild results. At 
present, house is concentrating on 
reissues, turning them over at rate 
of two per week. 

Chicago will be occupied with 
holdover fare for next 10 weeks, 
and McVickers is bolstering its 
new single feature policy with 
booking of ‘Seven Brides for Seven 
Brothers” to follow ‘Robinson 
Crusoe.” United Artists has re- 
issue of “Gone With Wind” on tap, 
following “Magnificent Obsession. 


Continued from page 7 === 








divides into a guaranteed $3,000.- 
000 remittance; $950,000 from dub- 
bing fee refunds, and _ about 
$250,000 repping 5% of whatever 
funds are blocked at the end of 
the year. 

Eight MPEA member companies 
with Italian offices will be allowed 
to import 189 pix. In addition 
there will be 15 for Allied Artists 
and 20 for United Artists, a grand 
total of 224. There’ll be no in- 
crease in the dubbing tax and a 
broader schedule of permitted 
uses of blocked funds has been 
set up. 

Deal also cancels—against $150.- 
000 in dollars — the _ so-called 
“B” bonds involved in extending 
the original Italian Films Export 
loan. Johnston said he _ wasn’t 
aware of how much money IFE 
had spent or still left and added 


} that he had received no accounting 


from the Italians. Under the cur- 
rent deal 60% of the American 
earnings are remittable and 40° 
are reserved for cinematographic 
purposes, Johnston reported. 

In France, the deal allows 109 
permits for the year ended June 
30, 1954 and likely the same num- 
ber for the current year. Remit- 
tances run to $2,400,000 annually 
at the official rate, with various 
permitted uses set up. In addi- 
tion the French may authorize capi- 
tal account.deals. The French deal, 
which also runs two years, expires 
in August of 1955 and is retroac- 
tive to June of 1953. Johnston 
confirmed that $320,000 would be 
turned over to the French govern- 
ment to use as it sees fit. He said 
this was about half of a $700,000 
reserve fund set up in ’52-53. 

The threatened 8% French turn- 
over tax is still threatening, John- 


it would cost the industry around 
$10,000,000 and would make fur- 
ther operations in France prohibi- 
tive. The case of RKO’s violation 
_-eof the Code via the release of 
“French Line” “is still under ad- 
judication,” Johnston said. 





Fred Moritt’s Corporation 
Albany, July 13. 
MacDonald Pictures Corp. has 
been chartered to conduct a motion 
picture business in New York, with 
capital stock of 180 shares, no pa! 
value. State Senator Fred G. Mor- 
itt, of Brooklyn, a.member of the 
law firm of Moritt & Eisenstein, 
filed the incorporation papers. _ 
He and Ben Schrift are the prin- 
cipals in the company, which holds 
the American rights to several for- 
eign films, including “Paris Ex- 
press,” “So Little Time,” “Dirty 
Hands” and “Nine Frenchmen and 
a Heart.” Last-named, featuring 
Edith Piaf, will be premiered in 
New York around Christmas. 
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RORY CALHOUN: EGGIECASTEE | 


Featuring NOAH BEERY - WARNER ANDERSON - PETER GRAVES - LE VAN CLEEF: RITA MORENO 


A SCHENCK KOCH Production : Produced by Howard W. KOCH. Dir »y Lesley SELANDER 
‘NOU ANT § | screenplay by. RIChard Alan SIMMONS 
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NEW YORK 


Arthur Davis Associates set 
three French imports, “Red Inn, 
“Caroline Cherie” and “Dreams of 
Love,” for distribution in the 
Michigan territory via Albert Dezel 
Productions Ine. 

Noel Meadow booked his three- 
reel featurette, ‘Glass Houses,” into 
five Stanley Warner houses in 
Pennsylvania and New Jersey after 
this film on juvenile delinquency 
wound up a two-week preem at the 
Stanley, Philly. 

Harry Goldstein, Allied Artists’ 
eastern publicity director, vacation- 
ing this week at Hyannis on Cape 
Cod. 





LOS ANGELES 


United Artists acquired distribu- 
tion rights to James O. Radford’s 
indie production, “The White Or- 
chid,” made in Mexico with Wil- 
liam Lundigan and Peggie Castle 
co-starring. 

Jack Felix appointed exchange 
manager for Allied Artists in Den- 
ver, with Dick Carlson succeeding 
him as branch manager in Port- 
land, Ore. z 

Seventy exhibs and circuit oper- 
ators in the L. A. area tossed a din- 
ner to celebrate 65th birthday of 
George A. Smith, Paramount's 
western division manager. : 

Morey Marcus, distribution chief 
for Republic in the Orient, left for 
his headquarters in Tokyo on the 
last leg of a six-month world tour. 
He spent three days in Hollywood 
— with prexy Herbert J. 

ates. 

Mori Krushen, United Artists ex- 

loitation chief, in from N. Y. to 

adle for two weeks with Leon 
Roth, Coast publicity director, and 
to look over new UA product. 


PHILADELPHIA 


Herman Hirschhorn, former 
sales manager 20th-Fox here, 
moved to New Haven, Conn., as 
branch manager, replacing Ben 





Clips From Film Row 


“rrr eS 





Managers were all awarded extra 
vacation weeks, 

ay Woodard, general manager 
of Kayton Amus. Co. in Fr n, 
Pa., back on the job — after 
vacationing seve weeks in his 
home town, Hutchinson. Kans. 

Max Shabason is acting branch 
head at Metro exchange under 
John J. Maloney, central division 
sales chief, during absence — of 
Ralph Pielow, who has returned to 
hospital for second operation. 

The old American Theatre in 
Vestaburg, which has been a 
roller-skating rink for several 
years, being reconverted into a 
film house for showing of Cinema- 
Scope pix. : 

Terrace Theatre in East Pitts- 
burgh, where a recent windstorm 
tore off half of the roof, won't be 
ready for a reopening until Sept. 
1. At first Elmer Hasley, the own- 
er, thought repairs would be com- 
pleted this month. 

Super 71 Drive-In near, Belle 
Vernon will be converted into a 
twi-outdoor theatre. Owners are 
preparing to construct a second 
unit in front of present drive-in. 


CLEVELAND 


Damaged by a next door-fire two 
months ago, the Shaker, deluxe 
1,500 nabe, was reopened Saturday 
(3) after facelifting and being part- 
ly rebuilt. Robert Martin is back 
managing house for Associated 
Theatres circuit. 

Both the Uptown and Variety 
nabe theatres were purchased from 
the Warner Brothers for $500,000 
by a Cleveland realty company last 
week in one of biggest theatrical 
property transactions this year 
here. Buyers were Edward and 
William Wargo, realty brokers, who 
have bought a total of six old 
houses in recent years. Uptown is 
a 3,850-seater while the Variety has 
1,900 seats. Both will continue as 
film houses. 


TOLEDO, O. 








Simon. Shep Bloom, salesman, 


takes Hirschhorn's post. “Hi” Bet- | 
tinger has been added to sales staff. | 
Nate Milgram, indie exhib, 


opened Deluxe Theatres Booking 
& Buying Service, now handling 
several film houses up-state and 
one in South Jersey. 

A. M. Ellis chain teok over opera- 
tion of Olden Theatre, Trenton, 
N. J. W. Brock Whitlock, general 
manager of Olden Theatre, Inc., 
who ran house since 1950, resigned 
to enter other biz. 

Ray Meyers back as manager of 
William Goldman chain flagship, 
the Randolph. Go!'dman Theatre 
shuttered three days to install 
widescreen for “Gone With Wind” 

eJuly 9. 

Ben Harris, indie distrib, taking 
bows over wire received from Mort 
Lewis at Apollo Atlantic City, on 
reception of a dualer, “Westerner” 
and “Dead End,” which broke five- 
year record at house. 


PITTSBURGH 


John Novoney promoted to head 
booker at Par exchange: succeeds 


the late Leo Wayne, who died last | 


month. Bea Hart moves up to 
Novoney’s old bookeér’s desk. 
Harry F. Grelle, who was man- 
ager of the State, downtown land- 
mark which just closed for conver- 
sion into a bank, took off with his 
wife for a long vacation in Florida. 
Mrs. Leone Mack is new man- 
ager of the State in Youngsville, 


Pa., recently reopened unit of the | 


Blatt Bros. Gircuit. 

Tony Mungello, Burgettstown 
theatre owner and Boy Scout ex- 
ecutive, will vacation with Wash- 
ington County Boy Scouts for four 
weeks next month in Kit Carson’s 
mountain country of New Mexico, 
where the Boy Scouts are holding 
their encampment. 

John.E. Stahl, vet Homestead 
exhib, suffered fractured collar- 
bone and arm when he fell from 
second to first floor of the old 
Elite Theatre, adjoining his Stahl 
Theatre. The Elite property is 
being remodeled into an apartment 
building and Stahl was supervising 
the job. 

Latest district theatre to close 
ite doors is the Finley in Finley- 

ille. 

Alexander Film Co. signed agree- 
ment with Penn Paramount Corp. 
placing circuit’s 11 houses in Penn- 
sylvania under contract to screen 
Alexander film ad service. 

Winners in special three-month 
business drive honoring M. A, Sil- 
ver, SW zone manager, were Lou 
Fordan, of Memorial Theatre, 
McKeesport; Bill Decker, of But- 


Dixie-Troy Drive-In, near Day- 
ton, installed a CinemaScope 
i screen. 
| Sam Shvbouf, native of New 
/Haven, Conn., transferred from 
| Loew's, Akron, to Loew’s in Jer- 
|sey City, NJ. Frank Murphy, 
_Cleveland district manager for 
| Loew’s, is temporarily in charge 
in Akron. 
| Speaker thieves at the Gala Out- 
‘door Theatre near Akron, O., 
|haven’t been very successful. Ex- 
| actly 30 speakers were taken dur- 
|ing the last six months, and all of 
|them were recovered, with the 


|takers fined, jailed, or both. Most | 


|recent culprits received fines of 
|$25 and $19 costs for their at- 
tempts. 


BOSTON 


Joe Levine signed deal with 
D.O. Selznick for New England 
distribution rights to “Duel in the 
Sun.” Film opens at Paramount 
and Fenway July 29, with satura- 
tion bookings in 250 theatres over 
|a 2lday period set. 

E. Meyer Feltman, Universal 
| branch manager, named chairman 





|for the film industry in the an- 
|nual Red Feather campaign to be 
launched this fall. Frank C. Lydon, 
executive secretary of Allied Thea- 
tres of New England, will head the 
theatre group for the drive. 

Charles E. Kurtzman, Northeast- 
ern division manager for Loew’s 
| Theatres, spending seven weeks 
;subbing for various vacationing 
| managers of circuit’s houses. 


MINNEAPOLIS . 


St. Paul neighborhood Ca pe 
reopened by M. D. Lebedoff, kc 
exhibitor, who bought it’ from 
United Paramount circuit and re- 
modeled it for C’Scope. It’ll make 
fifth St. Paul nabe house to qualify 
for C’Scope, but two have only 
one-track optical sound. 

W. R. Frank, Hollywood producer 
as well as local circuit operator, 
finally is installing C’Scope with 
_stereo sound in one of his nine 
| conventional theatres, the Boule- 
|vard here. His new drive-in at 
| Willmar, Minn., also will have it 
with one-track optical sound. Frank 
has just produced “Sitting Bull,” an 
Indians-cowboy picture. 

Raymond O. Lee, late pioneer 
suburban exhibitor who died June 
1, left $39,000 estate to his widow. 

Bismarck, N. D., outdoor theatre 
has equipped its ushers with squirt 
guns to wet down car windshields 
which they wash for patrons. 

Bennie Berger flew to Washing- 
ton where he was one of 40 indus- 
try members invited guests at 








ler; Ear] Gordon, Squirrel Hill: 
James Laux, Hollywood, and Bob 
Neilson, Nittany in State College. 


President Eisenhower’s Korean 


| relief luncheon. 


Ed Linder, formerly with K-B 


-Garage and 


Theatres in N. Y. and manager of 
Winter Garden, is new manager of 
Bennie 
ny her 
ake, re ‘ 
On’ competitive bids Bennie 
Berger landed “Gone With Wind” 
for his downtown Gopher here; will 
show it at regular admission prices. 
James Ender new owner of the 
Lake theatre, Stewartville, Minn. 
Metro took over United Para- 
mount’s top local nabe house, the 
Uptown, last Tuesday night for in- 
vitation show of “Seven Brides 
for Seven Bro “ngs 
“High and Mighty,” playing day 
and date in Twin Cities, held over 
for sécond week in St. Paul as well 
as at RKO-Orpheum here where it 
may remain third stanza. 
Columbia here has made known 
it’s “choosy” about “Caine Mutiny 
bookings and will do no selling in 
territory until after it learns box- 
office results of Minneapotis and 
St. Paul RKO-Orpheums’ day-date 
engagements starting July 28. 
Black Hills Amus. Co. negotiat- 
ing with Deadwood, S. D., authori- 
ties regarding tease for municipal 
auditerium as film theatre. Town 
is without a-pic house currently. 


CHICAGO 


Filmack Trailers celebrating its 
35th anni this month. 


Ross Hunter, producer of “Mag- 
nificent Obsession,” in town for 
two days for film’s unveiling at 
United Artists. 

Charley Cottle of B&K still ail- 
ing in Michael Reese hospital. 

Y. A. Fazelbohy, India distrib- 
utor for RCA, visiting film row 
last week. 

“Martin Luther” set for run at 
Coronet Theatre in Evanston, timed 
for a religious conclave there late 
in August. 

Lester Stepner, for 18 years 
manager of McVickers Theatre and 
now retired, convalescing at home 
after being hospitalized. 

Cub Broccoli, producer of 
“Hell Below Zero,” in town to 
plug his pic before its opening at 
the Roosevelt this week. 

Attorney Seymour Simon in 
Washington holding conferences in 
an attempt to settle out of court 
the case between Alliance Theatres 
and Fourth Ave. circuit of Terre 
Haute, Ind. 


. ST. LOUIS 


W. E. Waring Jr., shuttered his 
Ritz, Cobden, Il., for two weeks to 
— his employes to take a vaca- 

on. 

H. Gruntman, Stewardson, I11., 
relighted the Alamo, house for- 
merly operated by Harold Davis, 
Windsor, II. 

Buel Mitchell shuttered his State, 
Morrisonville, Ill., for summer. 

The Barnes and Pitner interests 
closed their Upton, Fairfield, IL, 
while house undergoes a face-lift- 
ing. The Strand, 600-seater owned, 
in the same town continues. 

John Kirby sold his interest in 
an ozoner near Casey, IIl., to his 
partner, Leroy Baston, and will 
devote his time to his roller rink 
in Effingham, Ill. 

Ed Sculley, Universal salesman, 
suffered cuts and bruises in an 
auto accident near Paducah, Ky. 


MEMPHIS 


Memphis nabe theatre owners 
are going all out to hypo biz here 
on a local level with the newly or- 
ganized Memphis Neighborhood 
Theatre Owners Assn. which got 
under way recently. The MNTOA 
will laundch full promotion and 
publicity campaign at all nabe 
houses with committees from prac- 
tically every house working on a 
co-op basis. 

Joe Simon, house manager of 
Dave Flexer’s Ritz, and Dick Light- 
man Jr., Ey > head pro- 
moation-pu y, a ad_ setup. 
Other committee: bers include 

ke Maceéri, Theatre; Ed 
, agelwt e; be yee, ee. 
. Vernon ams, -Vue 
Drive-In and Row: and Neil 
Blount, of Monarch Theatres. 


DALLAS 


The Palace, a theatrical land- 
mark, opened its doors for the 32d 
year with week-long anni show. 
Jimmy Allard is manager. 

Mrs. Lillian B. Lutzer, who oper- 
ates theatres in Texas, Oklahoma 
and ‘Louisiana, purchased the King 
Drive-In, Shreveport, -La., where 
she already operates the Barksdale 
ozoner. Her husband, Dave Lutzer, 
opetatys separate circuit of thea- 
res, 

Some 300 to 400 patrons were 
forced to quit the Uptown while 
another 300 were evacuated from 
the Iris, both in Houston when -a 
fire-broke out in a nearby garage. 

yroperty was operated 
by the Will Horwitz estate. 
R.. A. Greenwade is new owner 
of the Palace, Abilene, purchasing 
the house from Mrs. Alpha Allen. 
Dee Smith was named manager by 








Greenwade. ; 
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erama Inc. has 
against this note and has obtained 
an extension of the balance, pay~ 
able $150,000 on July 3, 1955, and 
$150,000 on July 3, 1956. : 
Cinerama Inc.' half-year -accoun 
for the period ended Dec. 31, 1953, 
shows an income in royalties of 
$364,306. Lease of theatre exhibi- 
tion equipment netted $391,028, 


Corp., payable July 3, 1954, Cin- 
paid 


$260,533. Operating costs, includ- 
ing $76,000 in deferred develop- 
ment and other expenses, came to 


$864,448. 
SW Deal 


Under its four-year agreement 
with Stanley Warner Cinerama 
Corp., Cinerama Inc. is to lease 
20 Cinerama exhibition sets in 
addition to the original four. As of 
Dec. 31, °53, Cinerama Ine. had 
received advances of $943,000 
against lease payments of which 
$312,133 was applied against de- 
livery of five sets. 


Vitarama,™ the _patent-holding 
company, isto get $30,000 in min- 
imum royalties in 1954 and $50,000 
each year thereafter. Accounting 
of Cinerama Inc. income is ex- 
pected to be ready by the time 
of the stockholders meet. Parts of 
“Cinerama Holiday,” the forthcom- 
ing Cinerama production, also may 
be shown. r 


Claims amounting to $205,739 
have been made by Cinerama Pro- 
ductions Corp. against Cinerama 
Inc. and it’s indicated that the 
matter may have to go to arbitra- 
tion. Cinerama Productions has of- 
fered $62,500 in full settlement of 
all intercompany balances. How- 
ever, this has been rejected by 
Cinerama Inc. During 1953 Cin- 
erama Inc. built up a $100,000 re- 
serve in connection with the ac- 
counts. 

Similarly, the $523,972 in Cin- 
erama Inc. charges to Stanley War- 
ner Cinerama Corp. as of Dec. 31, 
53 still require determination of 
operating costs deductible from 
b.o. receipts in computing royal- 
ties due Cinerama Inc. This is 
just one of the differences between 
the two outfits. Cinerama Inc. 
execs are also unhappy about the 
slow progress of both pix produc- 


equipment. Under the SW deal, 
which saw Stanley Warner taking 
over Cinerama Productions, Stan- 
ley Warner must produce one pic- 
ture a year or lose its exclusive 
license. There is no time limita- 
tion on the installation of the 20 
projection sets. Currently there 
are 13 theatres equipped for Cin- 
erama. A total of 18 houses is 
expected by the end of 1954, with 
possibly five operating abroad. Ne- 
gotiations are going on for houses 
in London, Paris and Rome. 

Delay of the annual meet is ex- 
plained by the fact that certain 
cost account problems had to be 
straightened out. Directors up for 
election at the Aug. 11 meet in- 
clude Hazard E. Reeves, now a 
director and Cinerama Inc. prexy; 
Joseph Bernhard, Stanley Warner 
exec; Harry Kalmine, now a di- 
rector and Stanley Warner gen- 
eral manager; Edward V. Otis, now 
a director and Sidney K. Wolf, 
currently on the board. 

Reeves’ report to the stockhold- 
ers, mailed yesterday (Tues.), out- 
lined improvements in the. quality 
of exhibition equipment and ex- 
pansion of the Oyster Bay studio 
facilities. Cinerama Inc. goes into 
a new field when Cinerama moves 
abroad. Cinerama pix will then be 
dubbed at Oyster Bay. 

Meanwhile, Cinerama Produc- 
tions Corp., which turned over its 
licensing rights to SW for a roy- 
alty percentage, has informed its 
stockholders that “This Is Cinera- 
ma,” the initial film in the medium, 
has chalked up a total gross of 
$11,300,000, including $4,000,000 in 
its first year of exhibition in four 
theatres, two of which had been 
operating less than six months. 

Praises Stanley 

Prexy Lowell Thomas kudoed 
SW for its operation, although 
there had been reports earlier this 
year that Cinerama Productions 
was unhappy with SW’s pace in 
theatre openings. 


Productions, according to Thomas, 
had been held to an average of 
$6,000 per month. During the past 
14 months earnings have been em- 
ployed to reduce the bank loan by 
$998,000 and for interest payments 
of $43,000. The bank loan, now at 





$602,000, is being reduced each 


and sales of parts and supplies} 


tion and installation of projection. 


Operating costs of Cinerama 








- Cinerama’s Delayed Meeting 


Continued from page 7 Qed 


week from earnings and is expect- 


000} ed to be fully paid before the- 


Aug. 10, 1955, due 








noted, is also dW eben 
tures via open ?p s, 
paying between ~ $88 per 
debenture, The following amounts 
have been retired: “A” debentures, 
$123,667; “B” Ss, $10,000; 


“C” debentures, 


Cinerama Productions will hold 
its annual stockholders meeting in 
December. 


Agin Skouras 


Continued from page 3 





ment of the corporation. Her suit 
objects to an employment contract 
between the company and Skouras 
as well as the pact held by studio 
production head Darryl F. Zanuck. 


In addition, the complaint ériti- 
cizes the management for expand- 
ing “large sums” to build up Eido- 
phor and raps “cheap rentals” 
which the firm allegedly granted 
Skouras Theatres prior to 1952. 


Probing the 1949 contract be- 
tween 20th and Zanuck which 
gives him $5,000 weekly over a 10- 
year period, the action contends 
that the death benefit arrangement 
is a “waste” of assets and not in 
the company’s best interest. 


Under the deal Zanuck goes on 
part time upon expiration of the 
10-year stretch at slightly over half 
pay. In addition his estate would 
receive a $750,000 death benefit in 
event death occurs during either 
the full time or part time periods. 
Likewise, Skouras’ 1951 employ- 
ment agreement which carries a 
$250,000 death benefit was simi- 
larly attacked. 


Reason why corporate funds 
were poured into Eidophor, the 
suit maintains, was because the 
Skouras family has an interest in 
this largescreen color device for 
theatre tv. Moreover, the papers 
claim, Spyros Skouras’ “domina- 
tion and control” was such that 
the company licensed its product 
on terms that were “inadequate 
and unfair’ to the corporation 
when it rented pictures to Skouras 
Theatres prior to 1952. 


Spyros Skouras, it’s asserted, 
even carried his favoritism to Ed- 
ward L. Alperson, Inc., and Joseph 
Bernhard Productions. These out- 
fits, the action charges, made “B” 
pictures on the 20th lot at fees less 
than what other indie producers 
would have been required to pay. 
Such low rentals were “unfair” to 
the company and were permitted, 
the papers contend, because the 
Skouras family had an_ interest 
in both the Alperson and Bernhard 
units. ‘ 

In a poke at Silverstone, Hast- 
ings and Adams, the suit charges 
that these individual defendants 
“carelessly and recklessly” neg- 
lected their duties and thus were 
partially responsible for the filing 
of some 200 antitrust suits against 
the company which seek an aggre- 
gate of $400,000,000 in damages. 

Action demands that the court 
sign an order requiring the individ- 
ual defendants to account for losses 
and damages allegedly sustained 
by 20th through various acts the 
suit objects to. Also sought is an 
order declaring the Skouras and 
Zanuck pacts be declared null and 
void. In addition the court is asked 
to enjoin the corporation from pay- 
ing retirement benefits to em- 
ployees in the guise of compen- 
sation for advisory services and 
death benefits. 


i, a 
Oklahoma 
=u Continued from page 3 = 


either Todd-AO or Magna. Todd 
said Prof. Brian O’Brien, the Todd- 
AO system inventor, had _per- 
fected a print-down system allow- 
ing the reduction of the standard 
65m print to film of all sizes in- 
cluding the standard 3x4 aspect. 
Thus, observed Todd, it will in the 
future be no longer necessary to 
use supplementary C’Scope cam- 
eras. 

At one point, 20th-Fox was anx- 
ious to make “Oklahoma” in both 
Todd-AO and C’Scope and to re- 
lease both versions. Plan was 
eventually torpedoed by Todd who 
didn’t think such an arrangement 
would do the Todd-AO version 
justice. 


—_— 
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M-G-M presents in CineEMAScCOPE 
“SEVEN BRIDES FOR SEVEN 
BROTHERS” starring JANE 
POWELL - HOWARD KEEL 
with Jeff Richards +-Russ Tamblyn 
Tommy Rall «Screen Play by Albert 
Hackett & Frances Goodrich and 
Dorothy Kingsley + Based on the 
Story “The Sobbin’ Women” by 
Stephen Vincent Benet + Lyrics by 
Johnny Mercer + Music by Gene 
de Paul+ Choreography by ‘Michael 
Kidd « Color by Ansco + Directed 
by Stanley Donen «+ Produced by 
Jack Cummings. 


FIREWORKS IN | 
HOUSTON! ({ 


Special Advance 
Engagement —July 15th! 


(Choice of Sound: Magnetic Stereo- 
Phonic, Perspecta Stereophenic or 
Optical 1-Channel.) 


Hold on to your 10-gallon hats, Texas! They’ve never seen the like of M-G-M’s promotion for its 
new fresh-as-a-daisy Color musical. In the newspapers. On TV. On Radio. On the billboards. 
Tie-ups. Fashion Shows. Personal appearances of five “Brides” from the picture with newspaper 
contest to select the other two locally. In Person: Howard Keel, star, Jack Cummings, producer and 
others. And more! More! More! 


M-G-M presents “VALLEY OF 
THE KINGS” starring ROBERT 
TAYLOR « ELEANOR PARKER 
CarRLos THOMPSON « with Kurt 
Kasznar « Victor Jory + and Samia 
Gamal « Written by Robert Pirosh 
and Karl Tunberg « Suggested by 
Historical Data in ‘‘Gods, Graves 
and Scholars” by C. W. Ceram 
Photographed in Eastman Color 
Print by Technicolor + Directed by 
Robert Pirosh. 
(Choice of Sound: Perspecta Stereo- 
phonic or Optical 1-Channel.) 


RIOT IN | »~ 
ROCHESTER! ( 


Special Advance : —S 
Engagement —July 16th! 


It’s comparable to the excitement caused by the news of Egyptian discoveries. M-G-M is capitaliz- 
ing on those headlines, promoting this great romantic Color adventure filmed on the Nile. Every 
promotional outlet used: newspapers, radio, TV, billposting, treasure hunts, ballyhoos, newspaper 
prize contests, Rochester-to-Cairo telephone interview newspaper tie-up and lots of other stunts ! 


\ 
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Malta Stery 


“Malta ‘ Story” has some highly 
dramatic moments—this type of 
war story no longer packs the big 
punch. It’s like watching a slightly 
aged film with its characters out of 
relation to present. times. It’s 
doubtful that U. S. audiences are 
anywhere near as familiar with the 
siege of Malta and the heroism of 
its air and naval defenders as 
would be the British. And not even 
this kind of cast can make up for 
the dating of the product. 

Guinness, a likeable fellow re- 
gardless what part he. plays, isn’t 
given much of a chance to emote 
and his performance therefore is 
slightly disappointing. ‘In fact, 
Hurst appeared to be satisfied pos- 
ing him mostly looking with a half- 
smile scanning various objects 
about him. However, there are a 
couple of lines which in their con- 
tent and delivery remind of the 
“old” Guinness. 

Rest of the cast are stereotypes 
of British war films. Jack Hawkins 
does his usual capable job as Mal- 
ta’s commanding air officer. An- 
thony Steel is handsome in a smart 
part; Flora Robson does the best 
she can as a Maltese woman whose 
son is eventually found to spy for 
the Italians; Renee Asherson is 
pretty as Steel’s fiancee. 

Curiously harsh performance is 
given by Muriel Pavlow as a Mal- 
tese girl with whom Guinness falls 
in love. Miss Pavlow’s bit just 
doesn’t ring true whether it’s in 
her love scene or when she follows 
Guinness’ last moments over the 
operations room loudspeaker. 

It’s fairly obviously that “Malta 
Story” was made primarily for do- 
mestic consumption. Screenplay by 
William Fairchild and Nigei Bal- 
chin lacks distinction but is fash- 
joned primarily for visual effects 
and to put across the urgency of 
the Malta situation at that time. 
Robert Krasker’s lensing of 
rubbled Valetta as well as his sea 
scenes and the many shots of Spit- 
fire takeoffs and landings are com- 
petent and at times even hetter 
than that. Hift. 


The Stranger’s Hand 
(BRITISH) 
Conventional secret agent 
drama. starring Valli and 
Trevor Howard with newcomer 
Richard O'Sullivan. Good gen- 

eral b.o. appeal. 





London, July 6. 

British Lion release of John Stafford- 
Peter Moore (‘in association with Graham 
Greene) production. Stars Trevor Howard, 
Alida Valli, Richard Basehart, Eduardo 
Ciannelli. Directed by Mario Soldati. 
Screenplay. Guy Elmes, Georgio Bassini, 
based on story by Graham Greene; cam- 
era, Enzo Serafin; Editor, Tom Simpson; 


music, Nino Rota. At Film House Private | 


Running time. 85 MINS. 
’ -_Trevor Howard 
Alida Valli 
Richard Basehart 
Eduardo Ciannelli 
Richard O’Sullivan 


Roberta : 
Joe Hamstringer 
Dr. Vivaldi 
Roger Court 
British Consul 





Another mystery from the fertile | 


pen of Graham Greene, but defi- 
nitely not in the same class as “The 
Third Man.” It has a similar theme, 
the disappearance of a secret 
agent, and is handled with a good 
quota of drama and suspense. The 
star takes little part in the action 
of the story, lying fallow, register- 
ing despair and immobility through 
drugs, with only his eyes to betray 


fellow thesps for the development 
of the story. It should do well lo- 
cally on the strength of Greene’s 
reputation and the star appeal of 
Trevor Howard. Pic may make a 
i ee second feature in the 


‘Set in Venice, a stonesthrow 


from the trouble area of the free 
port of Trieste, action revolves 


| New York Theatrs' 
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RADIO CITY MUSIC HALL 


ockefeller Center 
“THE STUDENT PRINCE” 
in CinemaScope stamng ‘ 

AMM BLYTH = « «EDMUND PURDOM 
and the Singing Voice of MARIO LANZA 
Colt by ANSCO = An M-C-M Picture 
and SPECTACULAR STAGE PRESENTATION 








,. 

around the inexplicable disappear- 
ance of a British Intelligence offi- 
cer who fails to join his young son 
whom he has not seen for four 
years. The child waits at the hotel 
and gets a telephone call unmistak- 
ably from his father. He gets sym- 
pathy from the receptionist, her- 
self a refugee, who enlists the he? 
of Joe, her American boy friend, 
when the police are unsuccessful in 
their search. 

The missing agent had hailed a 
friend on a waterbus who looked 
dazed and obvious of his surround- 
ings, being hustled along between 
two men. His obvious recognition 
seals his own fate and he is seized 
and kept heavily drugged by a ren- 
egade doctor. Even when the hide- 
out is searched the somnolent “pa- 
tients” are passed off as fever cases 
and the boy does not recognize his 
father in the glazed-eyed figure 
with an incipient beard. By the 
time Joe joins the hunt the victims 
have been transferred to a foreign 
ship for transfer behind the Iron 
Curtain. Owing to international 
law a boat cannot be stopped or 
boarded once it has port clearance. 
To circumvent this Joe hides on 
board, starts a fire and sets off the 
alarm. Police and speedboat fire- 
guards effectively take over and re- 
lease the captives, but in saving the 
father’s life the doctor gets shot. 

Most of the acting opportunities 
fall to Alida Valli as the kindly re- 
ceptionist and a new moppet Rich- 
ard O’Sullivan. Eduardo Ciannelli 
turns in a firstrate performance as 
the halfhearted villainous doctor 
who befriends the boy unaware of 
his identity. Richard Basehart is 
realistically forthright as the Yank 
who pulls off a rescue. 

Attractive background scenery 
enhances the film’s appeal and the 
novel fireguard race makes for an 
exciting climax. lem, 


King of Coral Sea 
(AUSTRALIAN) 


Sydney, July 6. 

.. British Empire Films release of South- 
ern International production. Stars Chips 
Rafferty. Directed by Robinson. 
Screenplay, Chips Rafferty and Lee 
Robinson; camera, Ross Wood; editor, 
Alex Ezard; music. Wilbur Sampson. At 
Film House Theatrette, Sydney. Running 
time, 87 MINS. 





oo . eee ee Chips Rafferty 
Peter Merriman........ Charles Tingwell 
SE arr ape Adey 
Tg ee eee Rod ‘Taylor 
REE rrr a ser Lloyd Berrell 
Po « sasinaenaieont Frances Chin Soon 
SRE co cvesecuvedess «sags id Lye 





Okay native pic for spots where 
the patrons aren't too particular 
about screen entertainment, with 
strongest appeal for boxoffice 
away from the keys. However, 
doubtful for US. 





Stephen Murray | 


Chips Rafferty has been in the 


local production biz ever since he | 


hit the jackpot for Ealing Studios 
in “The Overlanders,” He also 
went to Hollywood to play the role 
of an Aussie in “Desert Rats.” He 
has some appeal here. 

Story is centered around Thurs- 
day Island, hub of the Aussie pearl- 
jing industry. It tells of a bid by 
a smuggling ring to bring prohib-; 
}ited migrants from Far East ter-| 
jritory through the Torres Straits | 
,into Australia. Story skips the) 
} pearl biz angle. It’s the type of | 
‘yarn buyable on any bookstore for | 
|20c. Highlight of the pic are some | 
thrilling underwater shots near the | 
| Great Barrier Reef around Cairns. | 
The acting won’t have much of} 
| the audience applauding. Rafferty | 
|ambles through a role suitable to | 
|his own brand of emoting. Lloyd 
| Berrell, as Yusep, just about steals 
|the pic. Femmes are extremely 
weak. Charles Tingwell, of local 
radio, shapes up as a good juve 
possibility for abroad. Photogra- 
phy is firstclass. “King” should 
find dates in England because of 
its unusual setting. Rick. 


It’s the Paris Life 
(C’Est La Vie Parisienne) 
(FRENCH) 
(Color-Songs) 


Paris, July 6. 
Fernand Rivers release of Udisfilm- 
Alfred Rode production. Directed by Al- 
fred Rode; screenplay, Jacques Com- 
paneez; camera (Gevacolor), Andre Thom- 
as; editor, Suzanne Landberg; 
Roger Roger. et Biarritz, Paris. Running 


CUPEMG W846 bds 60i's.0'00 0’ Claudine Dupuis 
PE MiNcWd on 6d Ghee eas - Philipe Lemaire 
mete “sadcesesdete Raymon Bussieres 
DUE 0 vecbiedtincs dives Saturnin Fabre 
ENOR ~ si dcewnctcesceetviefeges Amedee 
SNE: Sxcxeneheadhechanc . Jean Tissier 
Pare Noel Roquevert 
SE. wi suilaaih ecaco a-saheeien Arlette oirier 





Most of the liveliness in this 
opus unfortunately remains in the 


vintage plot and the banal modern 
ings never get this off the 
peng : and hnical 


und, and thesp tec 
Coons. don’t help much either. 


here and even less so for US. 
chances. If: the lagging second 
part is cut away this might make 
it do a§ an exploitation pic. 
Director A Rede seems 
amateurish in creating rhythm and 
movement, and the editing cannot 
do much to overcome the simple 
faults of technique. Philipe 
maire fares better as the flabby 
nobleman than as the jazz trum- 
peteer. Claudine Dupis, ex-dancer, 
is still better as a dancer than as 
a thesper. Remainder of the cast 
lends okay support in the costume 


present-day cavedweller. Color is 
fine in early sequences but seems 
more washed out and uneven in 
later portions. Music of the good 
old days is still bouncy and color- 
ful as are costumes and — 

¥ Ss . 


Briefs From the Lots 


Hollywood, July 13. 

Jim Davis, Chill Wills and Ben 
Cooper have set for Republic’s 
“Hell’s Outpost”. . . July 
tively wind-up date for Warners 
“A Star Is Born.” Pic will have 
been in production nine months, 
two weeks and three days. . . Roy 
Barcroft, primarily film heavy, 
snagged-role on the right side of 
the law in Rodgers and Hammer- 
stein’s “Oklahoma!”. . . Warren 
Stevens to replace Lee Marvin ‘in 
Leonard Goldstein’s “Black Tues- 
day”. . . Jean Parker has femme 
lead opposite Edward G. Robinson 
in same pic. . . Universal’s “New 
Heaven, New Earth” novel by 
Arthemise Goertz handed to Ress 
Hunter to produce. . . John Mills, 
London stage and screen thesp, set 
for David E. Rose’s “The End of 
the Affair.” 


William Demarest has_ been 
pacted by Pine-Thomas to join 
cast of “Blue Horizons”. . . John 
Smith was cast by Paramount in 
“We’re No Angels”. . . 20th-Fox 
renewed megging pact with Robert 
Webb and loaned him to Panoramic 
Productions for ““White Feather’... 
Morris Stoloff and George Duning 
will confab on background score 
for Columbia’s “The Long Gray 
Line”. . . George Stevens has set 
“The Great Plains,” based on novel 
by Paul Wellman, “The Comman- 
cheros,” for next production. . . 
Marshall Thompson with Sterling 
Hayden and Arthur Franz in Ivan 
Tors’ “Air Rescue”... “Walk Tall,” 
an original by James Hanford, 














music, } 


_ bought by Allied Artists as vehicle 
for Hayden. 
|. Namey Gates snared ingenue 
‘lead in Leonard Goldstein’s 
|“Stramger on Horseback”. .. 
“Moonfleet” was set by Metro for 
| CinemaScope lensing. Gloria 
| Rheads into 20th-Fox’s “Desire”... 
| Pat Creane, Peter Pach and Frank 
Colson join cast of Warners “Helen 
of Troy”. . . David Leonard and 
| Paul Cavanagh into “The Prodigal” 
, at Metro. . . Mabel Albertson set 
for stint in “Black Widow” at 20th- 
Fox. .. Aubrey Wisberg has signed 
Glasser to score Masthead Pro- 
ductions’ “The Long Chance”. . . 
Bill and Don Kennedy have been 
set for roles in Hall Bartlett’s “Un- 
chained”. . . James Green and Don 
Biackman into Otto Preminger’s 
“Carmen Jones”. .. Vi Petrie joins 
Show Business” at 20th-Fox. 

Paul Birch and Jack Ingram into 
Universal’s “Man Without A Star’ 
... John Dierkes cast in Republic’s 
“Hell’s Outpost”... Allied Artists’ 
exec producer Walter Mirisch set 
Don Siegel to direct “The Annapo- 
lis Story”... Robert Coote, British 
thesp has bagged featured lead in 
Metro’s “The Prodigal” . . . Ronald 
Reagan with Barbara Stanwyck in 
Benedict Bogeaus’s “Cattle Queen 


.| of Montana” . . . Universal has re- 


placed Myrna Hansen’s old pact 
with a new ticket and also set 
femme for ingenue lead in “Man 
Without A Star”... Dean Jagger 
and Walter Brennan in “Bad Day 
At Black Rock” at Metro ... Dan 
Borzage and George Lloyd pacted 
ad tl stints in Warners “Drum 
eat.” 
_ John Dennis has featured role 
in Ivan Tors’ indie pic, “Operation 
Air Rescue” , . . “Singapore East,” 
Steve Fisher original, purchased by 


| William F. Broidy Productions as 


a Broderick Crawford starrer .. . 
Than Wyenn into Leonard Gold- 
stein’s “Black Tuesday” cast ... 
Larry Pennell, recently pacted by 
Paramount for “‘We’re No Angels,” 
instead will screen bow in Pine- 





title. Film tries to invake the nos- 
talgia of the “Gay 90’s” and com- 
pare it with the rather jazzy mod- 
ern times by going through two 
love affairs, one by the unsuccess- 





ful attachment of a nobleman and 
a singer and the other, the success- 
ful mating of their respective grand- 
children in the present. Hackneyed 





Thomas’ “Blue Horizons” . . . “This 
Is My Love” set as final title for 
Allan Dowling RKO release pre- 
viously tagged “People Like Us,” 
Night Music” and “Night With- 
out End” . , , Jeff Chandler oppo- 
site Maureen O’Hara in Universal's 
national’s “Lady Godiva Of Co- 
ventry” . . . Famous Artists has 


This is of q onable interest} 


period with Amedee scoring as a/ 


Sam Spiegel’s indie production of “On the Waterfront” has raised 
some eyebrows in N. Y. where it was sneak previewed and privately 
screened over the past couple of weeks. For in one scene Marlon 
Brando says in addressing a Catholic priest, “Go to hell, Father,” 
twice. The line is characteristic of the Brando role since he’s emo- 
tionally off-balance as a result of the murder of his brother and wants 


to dismiss the cleric, who’s trying to thwart his is Of revenge, 
However, since the word “hell” was allowed by the F ction Code 
some previewers wonder why it was not permitted in Hal Wallis’ 


“Cease Fire.” Point is made that in “Fire,” considerably stronger 
language would be apt since the pic focused on Yank on the 
Korean battlefront and under great stress. Still, a. few instances of 


an uttered “hell” and “damn” were rejected by the Code. 





Screen Producers Guild has mailed invitations to the deans and de- 
partment heads of 104 educational institutions to take part in the 
second annual Intercollegiate Agvards contest for the best amateur 


_motion picture conceived and created in an American college. Deadline 


is Nov. 30 for acceptance of the invitation, and Dec, 30 for the film 
itself. Last year’s winning film was “Let Me See,” made by students 
ef USC. Contest will be handled by a committee composed of Carey 
Wilson, chairman; Lawrence Weingarten, Robert Arthur, Julian Blau- 
stein, John Houseman, Frank McCarthy, Frank Rosenberg and William 
Thomas. 





Tight and expensive parking problem in downtown Chicago, which 
has long been an important factor in discouraging theatre attendance, 
is being solved by five Main Stem Theatres which have tied in with 
North Loop Parking Lot. Stubholders of Oriental, Woods, Clark, 
Loop, and Grand Theatres are entitled to park at the lot at eut rate 
of 50c for four hours. In many cases, combined price of theatre 
admission, and rakeoff parking is still a good deal less than cost of 
parking alone at regular rates. Deal works to advantage of all parties 
concerned, as parking lot gets free blurbs on screen trailers and in 
newspaper ads. 





Plaza Theatre, Capetown, South Africa, has been taken over from 
the Schlesinger interests and operated as a Metro showcase since 
July 1, according to Morton A. Spring, Lowe's International first v.p. 
Plaza, to be renamed the Metro, is Metro’s third house in South 
Africa. The others are in Johannesburg and Durban. Perspecta 
Sound is being installed and CinemaScope will be added as soon as 
possible. 


A favorite press agent’s story concerns the personality who had to 
leave Hollywood before being “discovered” by a Hollywood studio. 
Now it has happened in Connie Towers’ case, say her reps. Thrush 
had appeared unnoticed in Coast spots in an act headed by Jack Car- 
son. Recently she played the Maisonette Room in N. Y. where a 
Columbia Pictures scout spotted her. She’s now testing at Col in 
Hollywood. 








“Pickwick Papers,” wrapping up seventh week at Carnegie Theatre 
in Chicago, set record for longest run in the history of the house. 
No previous holdover lasted longer than four weeks. Sleeper pic 
drew rave reviews in all four daily newspapers and was named pic 
of the month by Mae Tinee of the Tribune. 





Hollywood players made 268 appearances in 54 Government, Army, 
Navy, Air Force, hospital and overseas events during June, according 
to George Murphy, head of the Hollywood Coordinating Committee. 
During the first half of 1954 HCC troupers made a total of 1,762 
appearances in 269 patriotic and charity shows. 





Lindsley Parsons, producing for Allied Artists, announced that “City 
That Never Sleeps” would follow “Ketchikan” on his production pro- 
gram. This should result in a protest from Republic which a year 
ago released a picture with the same title, 





Electricians assigned to spell out the tithes of films on theatre mar- 
quees ought to get a charge out of a new pic registered by producer 
Jacques Braunstein. He lists it as: “Miss Slim Waist Goes What Does 


Albany ‘No. 14 for Brewer 


Albany, July 18. 
Albany Local 14, IATSE, will 





negotiated Thelma Ritter out of 
her exclusive pact with 20th-Fox 
and at same time set thesp for 
third lead in Pine-Thomas* “Lucy 
Gallant.” 


Richard Egan signed by 20th-Fox 
for two pix a year ... Jack Ma- 
honey, “Rage Rider” teleseries 
star, also inked by studio to a pact 
calling for three films annually... 
Barbara Hale snagged fourth co- 
star role in Pine-Thomas’ “Blue 
Horizons” ... Jack Elam into 
RKO’s “Cattle Queen of Montana” 
and Metro’s “Moonfleet” ... Alan 
Hale Jr., cast by Warners for 
“Young At Heart”... Liliane Mon- 
tevecchi, ballet star, re-signed by 
Metro for leading role in ‘Moon- 
fleet” . .. Raymond Massey will 
essay title role in Allied Artists’ 
“John Brown’s Raiders” .., Victor 
Young to score Warners’ “Drum 
Beat.” 

Cornel Wilde joined by his 
spouse Jean Wallace in “The Big 
Combo” film by his indie company 
Theodora Productions with Secur- 
ity Pictures ... Roy Barcroft has 
been set for sheriff stint in Uni- 
versal’s “Man Without A Star”... 
John Carradine pacted by Leonard 
Goldstein for a top featured role 
in “Stranger On Horseback” ... 
Hal Baylor inked for role in com- 
pany’s “Black Tuesday”... Nestor 
Paiva and Michael Ross into Ed- 
ward Small’s “New York Confiden- 
tial” .. . Ramsey Hill set for role 
in Warners’ “East of Eden.” 


Sues for Bidding Rights 


Chicago, July 13. 

Vogue Theatre here has filed an 
equity suit in Federal District 
Court demanding right to bid for 
subsequent runs against the Up- 
town and Century Theatres. 

Suit, filed by attorney Seymour 
Simon, is against Columbia and 
Warner Bros. only, as the other 
distribs have already consented to 








permit bidding. 





support Roy Brewer as candidate 
for president in opposition to 


Richard F. Walsh,’ at the August 
convention in Cincinnati. Brewer 
recently addressed members of the 
lecal unit at a specially called ses- 
sion, coming here from New Haven 
for that purpose. Bill Bennett, 
business agent of the Washington 
local, and a representative of Local 
772 in New York accompanied 
Brewer to Albany. 

An official of District 10 (com- 
prising New York State) visited 
this city recently on behalf of 
President Walsh’s candidacy. Local 
324, Motion Picture Theatre Op- 
erators, has not announced its posi- 
tion in. the fight for the interna- 
tional’s top office. 











NOTICE 


TO ALL TO WHOM IT MAY CON- 
CERN PLEASE TAKE NOTICE thot 


as an amendment te the notice published by 
“Variety’’ and ‘‘The Hollywood Reporter'” on 
September 3, tats, and by ‘The Film Daily’ 
on August 28, 1952, TUSCANIA FILM 5.r.I. 
and FORUM PICTURES CORP. have as- 
signed all their rights in the distribution and 
exploitation in the United States and Canada 
(including ali language versions thereof) of 
the motion picture ° 


SHADOW OF THE EAGLE 
(Tentative Title) of 

alse known as: “LA RIVALE DELL'IM- 

PERATRICE,” produced in italy and Eng- 

fend, starring Richard Greene and Valentina 

Cortesa, te Sealera Film, Ine. 


Therefore, ne purchase or disposition of any 
said rights may be made witheut the prior 
written consent of Sealeta Film, Ine. 1560 
Broadway, New York, WN. Y. 
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The Peddler & the Buyers 


Major Ripley in the tv ad fraternity world last week was the 
shindig tossed at the University Club, New York, when one of 
the most select group of agency tv-radieo buyers in the business 
reversed the tables and paid homage to a peddler. Guest of honor 


was George Frey, the veepee in 
veteran of nearly 30 years with 


charge of sales for NBC-TV and 
the web. It was strictly a non- 


commercial .luncheon, toastmastered by Niles Trammell, the ex- 
NBC prexy and longtime associate of Frey, who flew up from 
Miami (where he’s now residing) for the occasion. 

For the past five years Frey, one of the top golfers in the radio- 
tv biz, has been playing host to key agencymen and clients at 


the annual “The Hell With TV 
Club in Springfield, N. J. 


Golf Tourney” at the Baltrusol 


Last Thursday Frey was on the receiving end when approxi- 
mately 60 agency-client reps banded together for the “To Hell 
With TV—We Love George Frey” lunch. The guest of honor was 
appropriately gifted with a sterling cigaret case on which was 
engraved the names of all the participants. 





L.A. Kids Nuts About Crime Shows 





Four Times as Many on TV as In 51, NAFBRAT 


Laments in 


New Report 








Los Angeles, July 13. 

The number of crime stanzas for 
children on television here has 
swelled to four times what it was 
in 1951. This was the chief dis- 
closure in a_ strongly negative 
evaluation of kiddie shows on both, 
radio and video in Los Angeles by 
the National Assn. for Better Radio 
and Television. 


A single half-hour vidpix, clas- 
sified by NAFBRAT as “objection- 
able,” cost more to produce than 
the 21 programs marked “excel- 
lent” by the organization. Findings 
are detailed in a 14-page report 
released today (Tues.) by the or- 
ganization. 

NAFBRAT prefaced the report 


with the observation that it “is dis- 
mayed over the volume of crime 
and the degree of violence which 
dominate televisien programs for 
children. Crime is King in tele- 
vision for children, and the crown 
is being welded more firmly into 
place with each passing month.” 

While there were only five crime 
series on L.A. tele stations in ’51, 
the NAFBRAT survey, taken the 
first week in May of this year ,un- 
covered 29 such shows comprising 
20 separate series. Rapped were 
video westerns, The report said 
that “most of television’s crime 
shows for children are the so-called 
‘westerns,’ which present not only 
large amounts of crime and brutal- 
ity, but also a sordid distortion of 
the historical development of the 
Old West.” - 


It was a western NAFBRAT al- 
luded to in comparing costs to the 
top 20 shows surveyed. Alarm was 
expressed over solidifying pattern 
of crime @n video. 

Shows, both on radio and tv, 
were classified in six categories by 
NAFBRAT: excellent, good, fair, 
poor, objectionable and most ob- 
jectionable. 


$5,155,000 Wrapup 
In ABC Radio Sales 


ABC Radio, which has been un- 
dergoing something of a sales 
famine over the past couple of 
months, ended it with a bang dur- 
ing the past week by signing some 
$5,155,000 in new and renewed 
time and program billings. In- 
volved are seven shows and eight 
Sponsors, all signed during the past 
seven days. 

Two biggest bundles came via re- 
newals, with Anheuser-Busch sign- 
ing .for another 52 weeks firm on 
Bill Stern’s daily - quarter-hour 
Sportscasts and the CIO doing the 
Same on John W. Vandercook’s 
nightly quarter-hour news com- 
mentary. Other renewal was the 
Radio Bible Class for its Sunday 
half-hour. 

On the new business side, most 
of it came for morning shows, with 
Seaman Bros. (Airwick & Nylast) 


(Continued on page 42) 
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‘Stop Music’ Also 
In Return to TV 
With Bra Sponsor 


Apparently big plans are afoot 
to reestablish “Stop the Music” in 
the broadcasting giveaway sweep- 
stakes. Now that the CBS Radio 
Tuesday night hour edition (8 to 9) 
has been set for an August start, 
with sponsorship coin already in 
the till, the tv edition is return- 
ing to its old haunts—ABC-TV, in 
half-hour form, with a Sept. kick- 
off slated. This, too, will be a 
Tuesday night feature (though an 
entirely separate production), go- 

(Continued on page 42) 





TV'S COMING ATTRACTION: TINT 





CRS 19-IN. TUBE 
cOAAKS NEW ERA 


By GEORGE ROSEN 


Television’s big tint push has ar- 
rived. C (for color) Day had a 
twin observance last week in Dan- 
vers and Newburyport, Mass., un- 
der auspices of CBS-Hytron, the 
electronic tube manufacturing di- 
vision of the Columbia Broadcast- 
ing System, and it officially trans- 
lated large screen color tv into an 
assembly line mass production 
reality. 

For last week’s CBS-Hytron press 
demonstration of its new 19-inch 
color tube may well be a landmark 
in the “big push” to once and for 
all end the color tube tv bottle- 
neck and bring it out of the $1,000- 
per-set range and negligible pro- 
duction. (Within 24 hours after 
CBS’s “nearby Boston TV Party,” 
Motorola announced an $895 price 
tag for its new color set incorporat- 
ing the CBS Colortron 205 19-inch 
model.) While it’s still out of the 
range of mass consumer purchase, 
it nonetheless suggests the “let’s- 
get-ahead-with-this-thing” eager- 
ness of the tint-happy electronics- 
network execs to downgrade the 
set costs in blazing up the spec- 
trum. That the bid to get rolling 
in earnest is the No. 1 item on the 
echelon agenda is apparent from 
the fact that both Frank Stanton, 
CBS, Inc., prexy, and board chair- 
man Bill Paley are hugging home 
base throughout the summer and 
foregoing their usual vacations. 

Sooner Than You Think 


Watching the 19-inch color tube 
coming off the CBS-Hytron assem- 
bly line, and the heightened tint 
values as demonstrated on the 
larger picture, while in itself a 
revelation, established a certainty 
that the transition from a black- 
and-white era in tv to a universal 
embracing of color will come much 
sooner than expected. Keyed to 
Stanton’s thematic welcome at the 
Danvers demonstration that “we 
don’t have to kid ourselves, unless 
we deliver bigger pictures and 
lower prices there won’t be any 
color television,” the following be- 
comes readily apparent: 

1.) With CBS jumping the gun 
on its competitors in moving the 
19-inch tube out of the laboratory 
and onto the assembly line, if’s a 
cinch that RCA will step up its ac- 
tivity pronto, heralding a competi- 
tive battle that may outstrip any- 
thing that has gone before. Thus 
far RCA has failed to deliver an 
acceptable large-size tube (previous 
model was withdrawn) and specu- 
lation at the moment is rife as to 


(Continued on page 38) 
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Liebman's Got Big 
Europe Talent Yen 
For Spectaculars 


Max Liebman has a European 
gleam in his eye for the Saturday 
and Sunday color tv “spectaculars”’ 
he’s presenting on NBC beginning 
in September. Up to this point in 
television’s baby career, Ed Sulli- 
van has been virtually a one-man 
pioneer of overseas talent show- 
casing via his CBS-TV “Toast of 
the Town.” But Liebman’s high 
budget specolas provide more el- 
bow room for stars with fancy fees. 
Chief among his acquisitions so far 
are Jack Buchanan, ihe British 
song-and dancer, and Jeanraire, 
the French ballerina and actress 
who scored a terrific personal click 
in “The Girl in Pink Tights,” 
which recently departed the Hel- 
linger on Broadway after a low- 
beat boxoffice showing. 


Another in the producer's “J” 
parade is Jacques Tati, France’s 
one-man film showman who’s star- 
producer-director-writer of “Mr. 
Hulot’s Holiday.” Yet another “J” 
but known only to some tradesters 
in this country is Jean Carson, 
London comedienne who is being 
imported by Liebman and will 
probably make cafe and vaude ap- 
pearances. (Liebman saw her dur- 
ing 2 recent visit to the British 


(Continued on page 42) 





By SANFORD MARKEY 


Cleveland, July 13. 

Electronics by way of color tv 
might well be the modern miracle 
to revive the show biz of the days 
of the road show and at the same 
time provide the sponsor with a 
showcase for publicity, promotion 
and goodwill, 

That’s one of the key, and un- 
expected discoveries being made 
by NBC’s $500,000 mobile color tv 
unit that is touring the midwest, 

It’s already proved that major 
productions can be moved out of 
Manhattan for road showing with 
one week’s preparation and at costs 
far less than anticipated. And those 
costs pale in light of community 
publicity, goodwill and promotion, 
according to Alvin Cooperman, 
boss-man of the 18-man crew mak- 
ing the tour. 

In the two Ohio pickups—one 
from Columbus and one from 
Cleveland, although the latter city 
contributed at least four stints— 
the flow of publicity and goodwiii 
extefided from Mrs. Jane Lausche, 
the governor’s wife, turning over 





the governor’s mansion to the crew 





with Mrs. Lausche herself making 
coffee available at all times, to 
Cleveland’s Mayor Anthony -Cele- 
brezze proclaiming ‘‘National Color 
Week” on behalf of. the NBC 
stanza. Newspaper-wise, the clip- 
pings—including editorials—should 
stack room high. 

Projecting the hoopla sponsor- 
wise into tomorrow, Cooperman 
said color tv can showcase the 
product as it never has been done 
before. 

For example, using nature’s own 
backdrop—since the color shows 
have been outdoor—-provides dis- 
play medias that can challenge any 
promotion man’s dream. The medi- 
cine-man of yesteryear may not 
have known it, but the outdoor 
touch, so the current caravan is 
learning, can’t be ignored as a 
powerful stimulant. 


Local Pride Factor 


Cooperman also indicated the 
experimental shindig scores heavi- 
ly when tied in with local atmos- 
phere as against studio scene. 
There's “a vast amount of local 
pride that goes into a bigtime 
pickup,” he said, “that you don’t 





Color TV’s Roving Unit Revives 
Road Again; Big Goodwill Factor 


find in studio operations in the 
major centers.” 


Local personnel, too, can pro- 
vide much of the necessary con- 
tacts and thus curtail the amount 
of advance on-the-scene planning 
by New York staffers. 

For example, the color camera’s 
route was surveyed by six men be- 
tween April 22 to June 1. Thirteen 
cities were visited, two days in 
each city to see highlights, local 
leadérs, check technical details and 
make decisions. Like the hinter- 
land junkets of one-night stands 
the boys learned it’s best to travel 
by night, arriving on the scene 
early the next day for a full day’s 
session. Local folk can make fol- 
lowup planning after conference. 
In Cleveland, Gloria Brown and 
Ed Wallace sparked the detail brig- 
ade that made for four pickups for 
the “Home” shows, July 8 and 9. 

Of course there are problems. 
The telephone company says it 
needs six-weeks advance notice for 
a color pickup; the weatherman 
doesn't always provide the best 
conditions, etc. Forgetting the col- 


(Continued on page 38) 


Washington, July 13. 

Hundreds of complaints have 
been received at the FCC on the 
cancellation by DuMont of Barry 
Gray’s 11 p.m. commentary on 
WABD, N. Y., Variety learned 
yesterday (Mon.). Except for a 
handful who feel Gray’s departure 
is “good riddance,” letters express 
keen indignation towards DuMont 
for dropping the show. Many 
urged Commission action in the in- 
terest of freedom of speech. 


Indication that complaints were 
prompted by Gray were shown in 
numerous letters mentioning a 
column by the commentator in the 
New York Post. It was noted that 
most of the letters carried the 
identical address of the FCC (New 
Postoffice Bidg.). 


Among letters received was one 
stating that “people hold you up on 
the street and ask you to write to 
hold him (Gray) on the air.” This 
writer said Gray “still thinks he’s 
campaigning for Henry Wallace.” 


~ A portion of the complaints were 

in the form of copies of protests 
made to DuMont charging its ac- 
tion was motivated by pressures of 
McCarthyism. One charged the 
web with invoking “insidiqus cen- 
sorship.” Another claimed the net 
took “the line of least resistance.” 
Another made the flat charge the 
web is operating contrary to the 
public interest. 


A complaint to DuMont by a 
New York attorney called the can- 
cellation “a disservice to a large 
| segment of your viewing audience” 
which is “alienating many people.” 
A New York physician protested to 
the network that it would lose 
many of the viewers it gained by 
its broadcasts of the McCarthy- 
Army hearings. 


A Brooklyn housewife com- 
plained to DuMont that “this type 
of action is one of the stepping 
stones to fascism and communism.” 
Many letters to the Commission 
expressed a strong sense of “out- 
rage” at cancellation and demand- 
ed an investigation. One said the 


(Continued on page 42) 


NBC Radio Skeds 
Bette Davis Show 


Bette Davis and Gary Merrill are 
being formatted for a half-hour 
comedy drama radio series under 
title of “The Lady Yields” which 
will be headed for an NBC expo- 
sure. The husband and wife team 
were first paired in the “All About 
Eve” pic. In a reverse of the 
“usual orthodox,” Miss Davis wiil 
appear in the role of a U. S. sen- 
ator and he'll play a Washington 
correspondent who's’ constantly 
heckling the lady legislator. 

Taped stanza originating in Hol- 
lywood will be produced by Joe 
Bigelow (more recently concerned 
with tv programs, including Dennis 
Day, “All Star Revue” and “Royal 
Showcase”’), with scripts by Jame- 
son Brewer, who did the “Okin- 
awa” screenplay. 


DU M’S CLIENT NIBBLE 
ON FREDRIC MARCH 


DuMont salesmen were in Chi- 
cago last week pitching the houre- 
long Fredric March stanza at a 
major advertiser there. Stanza is 
believed selling for around $30,000 
weekly. 

March, in a letter option with 
DuMont, has the right to film his 
participation at the beginning, mid- 
dle and end of every drama, pro- 
vided he is occupied in Hollywood 
or has other obligations. It’s up to 
March, according to his New York 
rep, as to whether he will do any 
of the acting in about one out of 
every four or five shows. 
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‘Canadian Court Sees No Wrong In 
Community Antenna’s Pickup of CBC 
Shows and Feeding To Subscribers 


Montreal, July 13. 
First known court decision on 


the legality of a community an- |’ 


tenna system’s pickup and subse- 
quent closed-circuit feed to sub- 


scribers of programs telecast by 
stations was handed down last week 
when a Canadian court ruled in 
effect that there is no copyright 
infringement involved in such a 
pickup and feed. In the U. S., the 
FCC has refused to take jurisdic- 
tion over community antenna sys- 
tems and no legal precedents exist. 

Case was that of Canadian Ad- 
miral Corp., which sponsors Ca- 
nadian Broadcasting Corp. tele- 
casts of rugby matches of the 
Montreal Alouettes, against Red- 
iffusion Corp., which operates 
community antenna systems in 
Montreal and other parts of 
Canada. Admiral charged that 
Rediffusion infringed on its rights 
to the rubgy games via its pickup 
of the on-the-air signals and its 
feeds into subscribers’ sets. 


Court ruled that live telecasts 
could not be copyrighted, and that 
the filmed broadcasts of the Alou- 
ettes’ away games (Admiral spon- 
sored live telecasts of home games 
and filmed ‘versions of road con- 
tests) also could not be copyrighted 
as dramatic properties. It did, 
however, recognize Admiral’s right 
to copyright the films frame by 
frame. In the latter case, it ruled 
that a public showing would be an 
infringement, but stated that Red- 
iffusion’s closed-circuit feed to 
subscribers’ homes was not a pub- 
lic showing and therefore Rediffu- 
sion did not infringe on the copy- 
right. 


On one phase of the case, how- | 000 admissions to get through sea- | 


ever, Admiral did win a _ point. 
Unlike community setups in the 
U. S., Rediffusion sells simplified 
sets which cost less than regular 
television programs but are satis- 
factory for closed-circuit feeds. It 
also maintains showrooms to sell 
these sets, and on the days of the 


rugby telecasts advertised in Mon- 
treal papers, claiming that its sets 
gave a better picture of the games 


than regular telesets. This served 
te rub salt in Admiral’s wounds, 
but the court set things right with 
the ruling that Rediffusion’s feed 
to its showrooms constituted pub- 
lic showings of the copyrighted 
films and consequently it fined 
Rediffusion $300 and enjoined it 
against picking up further pro- 
grams for feeds to its showrooms. 
It still can feed shows to its sub- 
scribers. 

Case would have no direct bear- 
ing on any American suit involv- 
ing community antennas, but it is 
the first case in Canadian legal his- 
tory. And since the U. S. has not 
yet tried a suit involving the right 
of a community antenna operation 
to pick up live telecasts, it would 
certainly come into censideration 
if such an action ever arose. 


BMI SETS TV CLINICS 
FOR N.Y., CHI & L.A. 


Broadcast Music, Inc., has lined 
up some 30 station managers and 
other execs as principal speakers 
for its tv clinics in New York, Chi- 
cago and Los Angeles. A dozen 
others will serve as alternating 
chairmen, one for each morning 
and afternoon session of the two- 
day meets. Glenn Dolberg, BMI 
v.p. over station relations, has set 
such topics as profitable film buy- 
ing, techniques in production, lo- 
cal programming, local music and 
disk jockey treatment, film clear- 
ance and music rights, local news 
and special events, and tv promo- 
tion-public relations. 

Clinic sked:, New York, Hotel 
Biltmore, Aug. 2-3; Chicago, Hotel 
Sheraton, Aug. 5-6, and Los An- 
geles, Hotel Statler, Aug. 9-10. 








Gilson Gray's Leave 

Gilson Gray, CBS Radio’s admin- 
istrative sales manager, is taking 
extended sick leave and his duties 
will be filled by Ed Hall, sales | 
service manager. Erie Salline will | 
move up to Hall’s spot. 

Gray will be away for several | 
months. 





Ace to Script ‘Specs’ 


Goodman Ace ‘has been pacted 
by Leland Hayward to provide one 
or more scripts for the producer’s 
Monday night spectaculars on 
NBC-TV. 

Ace is under contract to the Mil- 
ton Berle show as its chief writer, 
but under the deal he’s permitted 
ito accept six outside assignments. 


WPEN’s Push To 
‘Save Athletics 


Philadelphia, July 13. 

Promotion and merchandising 
departments of WPEN will wage 
an all-out campaign to aid _ last- 
'ditch drive being made here by 
|civic leaders to prevent the Phila- 
delphia Athletics (American 
League ball club) from moving to 
Dallas, Texas., Los Angeles, Minne- 
apolis or some other stop in the 
hinterland. 

Committee of 75 called by Mayor 
Joseph S. Clark, Jr., for emergency 
was considerably heartened when 
Sun Ray Drug Co., whose owners 
woperate radio station WPEN, said 
jit would buy $50,000 worth of 
| tickets for remaining games of A’s, 





ing basis. : 

Although ball club’s troubles are 
long-range problem, immediate dif- 
ficulty facing committee was to get 
team through current season. Ath- 
letics management must sell 600,- 





/son, and 180,000 only had been sold 
|at time of meeting, with the sea- 
|}son’s half-way mark passed. 


Harry S. Sylk, president of drug 
| firm and v.p. of WPEN, announced 
offer for his chain. Sylk said his 
company would give away $1.30, $2 
and $2.75 tickets with purchases 
of certain merchandise in the same 
price brackets. His brother Wil- 
liam 
station, has skedded a $20,000 pro- 
/motion campaign, involving 24- 
| Sheets, special and sports  pro- 
|grams, spot announcements and 
| newspaper ads. 
| In the drive to keep the Ameri- 
;can League franchise in Philadel- 
|phia, the City is placing the full 
|force of its publicity and promo- 
,tion resources. Mayor’ Clark 
| eas however, at financing the 
club. 





for distribution on a merchandis- | 


H. Sylk, president of the radio | 











Bes Rail 
SAMMY KAYE 
Swinging at Wykagyl CC 
Currently Swaying 
HOTEL ASTOR ROOF 
Swinging into ABC-TV on 
August 5 for BRILLO 
ABC- Radio : 
“SUNDAY SERENADE” and 
“SERENADE ROOM” 


Columbia Records Exclusively 


Siegel Believes Public 
Housing Antennas May 
Be Answer to N.Y.’s UHF 


Seymour Siegel, director of 
WNYC and the proposed WNYC- 
TV, hopes to garner a substantial 
advance audience for New York’s 
only UHF channel by ‘bringing in 
the area’s large housing projects 
through use of community antenna 
systems. Already many housing 
units in N. Y., some holding as 
|many as 3,000 families, each have 
-a central antenna, which might be 
| adapated to UHF. 
| WNYC-TV, channel 31, was 
|granted to the city government 
‘only a few months ago. Siegel 
said that target date for its start 
‘is January, °55, pending approval 
| of the N. Y. C. Board of Estimate. 
| Latter decision is not expected by 
| Siegel for several weeks. 
| Various community antenna out- 
| fits have shown interest in helping 
WNYC-TV get off the ground. It’s 
believed reason is to gain a foot- 
hold in the city-controlled housing 
projects, where they are presently 
banned because tenants there are 
theoretically in too low an income 
bracket to afford tv. 














‘News From NBC’ Capsule 


NBC Radio will install its “News 
| from NBC” in the Tuesday, Thurs- 
| day and Friday 9:30 p.m. slox start- 
ing July 20. 

Richard Harkness will replace 
| John Cameron Swayze on the cap- 
i sule stint. 








Washington, July 13. 

Broadcasters know the ground 
rules for presenting both sides of 
controversial issues and there is 
; no need for public hearings to de- 
| fine their responsibilities, the FCC 
informed the American Civil Lib- 
erties Union last week. 

Replying to an ACLU request 





| 


| clarify public interest requirements 


respecting public issue programs, 
the agency said this subject has 
| already been “fully explored” and 
| broadcasters should know their re- 
1 


| 


sponsibilities. 

“The Commission early made 
| clear,” ACLU was told, “that:in 
| the presentation of news and com- 
ment, the public interest requires 
| the licensee to operate on the basis 
| of overall fairness in making his 
‘facilities available for the expres- 
| Sion of the contrasting views of 
_ responsible elements in the com- 
| munity on various issues that arise. 
This doctrine has been reaffirmed 
in a long series of decisions.” 

Regarding the question of “ap- 
| plicability” of its policies to con- 
troversial issues, agency. said that 
“all the Commission can do is to 
assert what is already well known, 
namely, that the ‘fairness’ prin- 


| two montbs ago for proceedings to | 


FCC Tells ACLU Broadcasters 
~ Already Know ‘Controversy’ Score 


| uation and, therefore, must rest 
with the judgment of the licensee.” 
| The Commission cited its report 

on “Editorializing by Broadcast Li- 
| censees” in which it recognized 
that “there can be no one all- 
| embracing formula which licensees 
|can hope to apply to insure the 
| fair and balanced presentation of 
all public issues. Different issues 
will inevitably require different 
| techniques of presentation and pro- 
| duction. .. . But there can be no 
_ doubt that any licensee honestly 
| desiring to live up to this obliga- 
| tion to serve the public interest 
| and making a reasonable effort to 
_ do so will be able to achieve a 
| fair and satisfactory resolution of 
| these problems in the light of the 
specific facts.” 

_ACLU had requested hearings 
“in view of the obvious confusion 
and the need for clarification .. . 
of the FCC’s regulatory functions, 
of licensee responsibilities, of the 
‘rights’ of individuals to air time 
and the public’s needs and inter- 
ests.” 

The Union hoped the hearings 
would also develop “improvemnts 
in the ethics of controversy and 
the means of handling contro- 
versy.” 








ciples are applicable to all matters 
of controversy; the manner in| 
which they are to be applied de- 
pends on the particular factual sit- 


The ACLU request was submit- 
ted shortly after the commence- 
ment of the McCarthy-Army hear- 
ings. 


1. Don’t fail-to have and 








Color TV Schedule 


NBC 

Today and Home (mobile 
unit pickups in Mt. Vernon 
and Arlington, Va.)\—July 14 
and 16, 7 a.m. and 11 a.m. 

The Marriage—July 15, 10 
p.m, 

WNBT, N. Y. 

Here’s Looking At You— 

‘July 12-16, 1:30 p.m. 
WCBS-TV, N. Y. 

Time for Color (film)—July 

19, 5 p.m. 


Canada TV, IATSE 
In Ist Union Pact 


First union contract for tv pro- 
duction employees of the Canadian 
Broadcasting Corp. was signed last 
week by the CBC and IATSE, 
which represents some 300 of the 
video specialists. Contract covers 
wage increases and working time 
for employees of stations in To- 
ronto, Montreal, Ottawa, Vancou- 
ver and Winnipeg, and applies to 
future CBC stations, such as that 
at Halifax, scheduled to preem in 
the fall. 

.Contract calls for raises of 8% 
or more for the IATSE members, 
with a reduction in the work week 
for “regular establishment” em- 
ployees from six days to five. A 
five-day, 40-hour week was set for 
“casual employees,’ while mini- 
mum scales were set for employees 
with individual contracts. Included 
in the employee group covered are 
carpenters, electricians, propmen, 
costumers, makeup artists, film 
cameramen, film editors, cutters, 
designers, etc. 

Contract was negotiated by 
IATSE Canadian veep Hugh J. 
Sedgwick, following a _ collective 
bargaining election last fall held 
by the Canada Labor Relations 
Board, in which IATSE won out 
over the rival National Assn. of 
Broadcast Engineers & Technicians 
(NABET) by a three-to-one vote. 
IATSE is AFL; NABET is a CIO 
affiliate. 


~Durgom Named Prexy Of 
Gleason Enterprises 


George (Bullets) Durgom has 
been named prexy of Jackie Glea- 
son Enterprises, which produces 
the Jackie Gleason Show and the 
Dorsey Bros. summer replacement 
show. Durgom has been Gleason’s 
personal manager for several 
years. Jack Philbin, partnered with 
Durgom in personal management 
business, retains his post as pro- 
ducer for the Gleason and Dorsey 
shows, 

Durgom and his wife, Jane, take 
off for Europe today (Wed.) on a 
combo talent foraging jaunt and 
vacation. 


Kean’s New Kagran Post 


Eddie Kean, writer on the “How- 
dy Doody” show since its inception, 
has been upped to the post of di- 
rector of programming at Kagran 
Corp., packagers of the show. In 
addition to writing some 1,500 
scripts, Kean has written several 
kid tunes for the “Howdy” seg- 
ment and the juve disk market. 

He'll concentrate on the devel- 
opment of several new properties 
at Kagran, in addition to working 
on “Howdy.” .Post is a new one, 
created for Kean, 


i. 











. Don’t mistake who's sea] 
3. Don’t promise stars you can’t deliver - 

4. Don’t be ignorant of union conditions _ 

5. Don’t re-design auditoriums (too costly) 

6. Don’t go beyond 11 p.m, to following 4 p.m, 
7. Don’t let glamour run a re 
8. Don’t let well-meaning meddlers dominate 


Arthur Hale’s Telethon Formula: 
60 for Cerebral Palsy, $9,483,721 
With Overhead Averaging 12-187, 





Don'ts for Local Telethons 


heed professional advice - 
ly a professional’ — 


with the cause 





By ROBERT J. LANDRY 


Charity telethons, now some five 
or six years in existence, are here 
to stay, in the opinion of Arthur 
Hale, campaign director of United 
Cerebral Palsy of which Leonard 
H. Goldenson, head of American 
Broadcasting-Paramount ‘Theatres 
is president. Telethons are, he ar- 
gues, “the only new fund-raising 
idea since the war’ and if properly 
organized and conducted need leave 
behind only community goodwill 
and pleasant talent relations. Nor 
should a telethon result in dispro- 
portionately large percentage-of- 
collections in costs. 

Hale points to some 60 telethons 
conducted by United Cerebral dur- 
ing four years. These have raised a 
total of $9,483,721. The costs have 
been variable but have averaged 
12% to 18%. of the take. This state- 
ment contrasts with stories of vari- 
ous telethons around the country 
running 40% to 60% in costs. “I 
can’t speak for them,” says Hale, 
“but I can speak for the one or- 
ganization that has produced the 
greatest number of telethons and 
I think our record can stand full 
scrutiny.” 

United Cerebral Palsy fiscal 
years (Oct. 1-Sept. 30) have pro- 
duced these figures of growth 
largely via telethon (although other 
methods of raising funds are also 
used): 1950: $129,867; 1951, $183,- 
594; 1952, $1,856,789; 1953, $3,350,- 
480; 1954 as of June 30, $3,962,991. 
In refutation of the impression that 
telethons leave a sour after-taste 
in local communities, Hale points 
to repeats: five annuals in Chicago, 
three each in New York, Miami, 
Los Angeles, San Antonio, San 
Francisco; five additional cities 
have had two annual telethons te 
date, namely Pittsburgh, Philadel- 
phia, Louisville, Denver, Norfolk. 

Basics 

What makes for a good telethon? 
First requirement is a local affili- 
ate with active leadership, Palsy 
has 264 affiliates in 44 different 

(Continued-on page 35) 


MORE POWER TO WCAU 
IN 10-FOLD INGREASE 


Philadelphia, July 13. 

WCAU-TV has increased its pow- 
er ten-fold with the installation of 
a new 1,000-foot tower in suburban 
Roxborough. New setup allows sta- 
tion to telecast at 316,000 watts, 
maximum power permissible under 
FCC rules. . 


Location places antenna at point 
1,261 feet above sea level, approxi- 
mately 500 feet higher than sta- 
tions former 257-foot tower atop 
the 36-story Philadelphia Saving 
Fund Society building, in midtown. 
More powerful signal will reach a 
four state, 35 county area for a to- 
tal of 6,000,000 potential viewers. 


WQXR Hikes Rates 


WQXR, N. Y., is upping rates on 
anneuncements and station breaks 
as of Sept. 1. One-shot spots will 
increase about 10% at night and 
20% daytime, with station breaks 
up a mean average of 16.5% day 
and night. Short-term sponsors 
will bé most heavily affected by the 
increases, : 

Norman S. McGee, sales veep at 
WQXR, said that the new card will 
not affect program rates until the 
station begins operating at 50,000 
watts early in ’55. A clause has 
been included in new rate. struc- 
ture to protect present advertisers 
who run continuing campaigns. 
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_ ‘This Is Your §-!*?” Life’ 


San Francisco, July 13. 


KRON-TV redfacedly apologized last week for the accidental 
airing of a “private conversation” between a couple of station 
technicians which went out on the air during the commercial on 
Ralph Edwards’ “This Is Your Life’ show Wednesday night. 

Viewers were startled to hear some private language used and 


the station had a number of phone 


calis_protesting. A maintenance 


crew member inadvertantly threw the switch and allowed inter- 


com falk ‘of a racy character to 


get out. A crew was trying to 


investigate extraneous noise in the air condition system when the 
conversation éscaped. Disciplinary action will be taken, the sta- 
tion says, but what and when it would not divulge. 


KRON-TV is owned by the San Francisco Chronicle. 


Naturally 


the San Francisco Examiner, rival daily, had a field day with the 


story. 














$$ — 








The New A&A’ Career 





Freeman Gosden, Charles Correll Back to Cross 


Board Radio on CBS “Music Hall’ 





+ 
Freeman Gosden & Charles Cor- 
rell were in New York on Monday 


(12) for a press feed to supply 
the personal touch for a buildup 
of their upcoming half-hour strip 
on CBS Radio (9:30-9:55 p.m.) 
under the title of “The Amos ’n’ 
Andy Music Hall.” “Amos” Gos- 
den carried the ball for the duo, 
“Andy” Correll explaining in a 
quickie that he’s been “out of cir- 
culation” for a week and was not 
up to speechmaking (his seven- 
year-old son died July 4 on the 
Coast). 

(Just before the duo.sat down 
with the scribes, NBC was ballying 
a new deal on one going strip and 
setting five-a-week on another. 
“Fibber McGee & Molly,” cur- 
rently aired 10-10:15 p.m. Monday- 
through-Friday, will go Sunday- 
through-Thursday in the same slot 
starting Aug. 29. Reason for the 
Friday lopoff is the Gillette Fights 
which NBC has swiped from ABC 
(to give the web both the radio 
and tv. stanzas). “The Great 
Gildersleeve,” aired past season at 
8:30 p.m. Wednesday (replaced 
by Joey Adams’ “Spend a Million” 
quiz), will take the 10:15-10:30 
berth on the same. Sunday-through- 
Thursday kick starting Sept. 26, 
but unlike the participating setup 
cn the Fibber & Molly program, 
will be sold in quarter-hours with 
Willard Waterman continuing to 
front the troupe). 

Gosden gave a comprehensive 
Synopsis of the new “A&A” career, 
which returns them to crossboard 


(Continued on page 42) 


Pact Chuck Davey 
As TV Gabber 


Detroit, July 13. 

Chuck Davey, whose fistic rep 
was made by televisien, has fer- 
saken: the gloves for the mike and 
camera. He has been signed as a 
sportscaster by WJBK-TV_ and 
he'll answer the “bell” for the first 
time tomorrow night (14) immedi- 
ately following Blue Ribbon Bouts. 

Davey, who holds a master’s de- 
gree in physical education from 
Michigan State College, was one of 
the first and best examples of a 
boxer gaining a nationwide rep by 
means of the new ° medium. 
Through wise handling and care- 
fully selected bouts, he rose in the 
welterweight ranks to challenge 
champion Kid Gavilan only to lose 
by a TKO in the title bout Feb. 11, 
1953. From then on it was all 
downhill and his friends have been 
urging him to quit the ring. Davey, 
who retired and then tried an un- 
Successful comeback, now says he’s 
out of the ring for good. 

‘Chuck Davey’s Corner” will be 
seen for 15 minutes each Wednes- 
day following the Pabst bouts. 
Sponsor is the G.H.P. Cigar Co. 
(El Producto). About Sept. 1, the 
Show will be expanded to a 
cross-the-board sports news show. 
Household Finance Corp. already 
has been pacted for the Tuesday 
and Thursday night shows. Spon- 
Sors for the remaining nights aré 
being sought. 














| Town” 


Ray Bolger 


unreels 


The Last Laugh 
Track 
* é - 
an amusing byline piece in the 
9th Radio and Television 
Review & Preview Number 
of-~ 


VARIETY 
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STIX APPRAISED 


By G. W. JOHNSTONE 
(Radio-TV Director, NAM) 

Several impressions upon the 
completion of a six-week, 9,500 
mile trek by automobile from the 
Ailantie to the Pacific, covering 24 
of the 48 states with many stopoffs 
at stations en route: 

Radio Station Owners, Manage- 


ment and Personnel: Don’t ever un- 
derestimate the value. and number 


lage streets are radio receivers in 
cars in operation with one to six 
or more listeners in each car. But 
piease don’t lower the standards of 


are driving these listeners to other 


| stations or causing them to turn 


their sets off. 

News Directors (Radio)—or Pro- 
| gram Directors, where there are no 
News Directors: Please check and 
double-check the pronunciation of 











Sullivan Stops 
Vaughn Monroe 


On Murray TVer 


Seiten of quick repeats on and Personnel: Congratulations to | 
video came in for more discussion | 
this week when Ed Sullivan forced | 


Vaughn Monroe to cancel his ap- 


| pearance on the NBC-TV Arthur 


Murray show the following Tues- 
day (20). Monroe, who is booked 
for the CBS-TV “Toast of the 
on Sunday (18), was re- 
minded that his contract calls for 
a seven-day hiatus from tele work. 

Sullivan took the position that 
he’s paying premium fees for top 
talent and as such deserves some 
degree of exclusivity. Sullivan 
also cited the fact that “Toast” 
goes in some areas on kinnie and 
this will have to follow the live 


(Co: ‘inued on page 42) 


Salesman Liked Show 
So Much He Signed 
Sponsor’s Name to Deal 


Hollywood July 13. 

An over-enthusiastic salesman 
got the new “Rhythm and Blues” 
show on the air last week—-and got 
it off after one performance. 

The salesman, employed by a 
local advertising agency, couldn’t 
wait to sell the program packaged 
by Jerry Lawrence and featuring 
local R&B talent. So he forged 
the sponsor’s name to the contract. 
The show was beamed on KTTV, 
drew good notices, and looked set 
for clear sailing. But when the 
agency called the sponsor to find 
out about payment the salesman’s 
forgery was discovered. 

“I thought,” the agency quoted 
the salesman as saying, “‘that when 
they saw the show actually on the 
air, they’d okay the order.” 

Agency, Don Frank & Associates, 
was on the hook with a 13-week 
contract with KTTV but the station 
agreed to tear up the pact and the 
program was cancelled. All con- 
cerned were paid off—and Frank 
held off possible prosecution of the 
salesman until all concerned have 
a chance to cool off and discuss 
the matter calmly. 








proper names. Some of the pronun- 
ciations are atrocious. On the way 
West, a National Foundation for 
Infantile Paralysis story was top 
news. Dr. Van Riper (pronounced 
| Ryper) was quoted and so many of 
| the newseasters heard (not network 
| originating, though) called him 
|“Dr. Van Ripper.” Mahwah, New 
| Jersey, as pronounced in the Mid- 


dle and Far West, was unrecogniz- 
|able. By the same token, certain 
| cities in the Middle and Fat West, 
'when pronounced by newscasters 
in the East, caused this Easterner 
to .shudder. The Baltusrol golf 
course in New Jersey, scene of a 
recent national tournament, really 
got the works from local station 
sportscasters and newscaster alike. 
Names of foreign places and digni- 
taries received every form of pro- 
nunciation. If the news service 
you use doesn’t pronounce it in its 
printer copy or supplementary 
service, can’t the newscaster or 
sportscaster look it up? 

TV Station Owners, Management 





each and every one visited. You 


resourcefulness and 


ing overboard, and, as I measured 
it, meeting the needs of a building 
audience with tact and excellent 
public relations and promotion. 
Even though many of the new sta- 
tions I visited in the Middle West 
and up and down the Pacific Coast 
are on mountain tops, the view is 
gorgeous and it must provide in- 
spiration and pleasure to the boys 
and girls to work there. Radio was 
NEVER like that—even at the 
transmitter site! 

To those of you who remember 
Jean Paul King in the days of his 
topside announcing chores: Recent- 
ly promoted to the managership of 
KLAS-TV, Las Vegas (with studios 
and offices on the grounds of the 
Desert Inn), he is forging a niche 
for himself in the field_of tv sta- 
tion management. Many ‘“oldtim- 
ers” who watched him, then a 
youngster, go to the top in the 
radio announcerial field will be de- 
lighted to know, I feel certain, of 
his new success. 


LOOKS LIKE PERMANENT 
AXING FOR CASSINIS 


The Cassini Show on WNBT, 
N. Y., is apparently permanently 
axed. Late Sunday nighter headed 
by freres Igor and Oleg Cassini 
and originating out of the poshy 
El Morocco failed to go on July 4 
because, as Officially stated by a 
station spokesman, the packager 
(Cassini) couldn’t recruit any 
name talent for a holiday night. 
Then last Tuesday (6), it was an- 
nounced after WNBT general man- 
ager Ham Shea had conferred with 
the principals, that the show would 
resume on Sunday (11). That 
didn’t happen. 

No word yet on the future but 
meantime WNBT is replacing the 
\Cassinis with old films. 








IN CAR REVIEW" 


of the “sets-in-cars” audience. Rid- | 
ing the highways and city and vil- | 


your programming. Some of you} 
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Grey's Modest TV Babies’ Parlayed 
Into $6,000,000 Annual Billings 





o 
ABC Prexy 
Robert E. Kintner 


scanning tv's future horizons, says 
Pistachio and 


Burnt Almond 
Are Good, Too! 


* 


one of the many byline pieces 
in the 


- Oth Annual 
Radio and Television 
Review & Preview Number 
of 


VARIETY 
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Colgate Pacts 
$7 500,000 TV 
Daytime Strips 


Colgate last week firmed up its 
acquisition of 10 daytime quarter- 
hours on NBC-TV, taking 4:45 to 5 
o’clock and 15 minutes of a half- 


hour show at 12:30. It’s one of the | 
major daytime sales for the net- 
work, since the wholesale Procter 
& Gamble exodus to the rival Co- 
lumbia web, representing about 
$2,500,000 in billings. It’s expected 
that the sponsor will project a soap 
opera in the late afternoon slot, 
with the post-noon half-hour seg- 
ment assuming a different com-. 
plexion (among the candidates be- | 
ing a Ted Mack-emceed talent 





| show and a Burr Tillstrom pack- 


} 
j 


| 
} 


| 
| 


have designed your new plant with | 
imagination. | 
You are proceeding cautiously with | 
your schedule of operation, not go- | 





e). 

New strips project Colgate as 
one of the biggest buyers of day- 
time television, client also having 
two half-hour’ cross - the - board 
shows on CBS-TV — “Strike It | 
Rich” and “Big Payoff.” 

Colgate would take the 4:45 pe- 
riod on a basis of three days one 
week and two the next, similar to 
the setup on P&G’s new pair of 
serials incepted last week for its, 
Tide and Cheer products. 





} 
| 
| 
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ABC-TV Still ‘Sold’ On 
N.Y. Par Originations 
With Jessel in Leadoff 


The Broadway Paramount, N. Y., 
is not cold as a television show- | 
case under ABC-TV auspices de- 
spite*the last-minute decision to 
shift the Howard Barlow-Firestone | 
music show back into a studio. | 
Everything was OK with the) 
unions, say the web’s Bob Weitman 
and Bob O’Brien, until it was dis- | 
covered that, for better camera 
angles, it would be necessary to 
cut off possibly two or three rows, 
besides building an apron, over 
the orchestra pit at the Broadway 
flagship of the United Paramount 
Theatres circuit. 

This may yet come to pass, and 
George Jessel will probably inau- 
gurate the theatre as a video origi- 
nation point. Reason for the Bar- 
low abandonment was because of a 
possible acoustical angle for a sym- 
phony orchestra, and rather than | 
delay further with experimentation | 
the maestro decided he was | 

| 


fied indeed with the studio as- 
signed him. 

American Broadcasting - Par a- 
mount Theatres still favors putting 
a multi-million audience spotlight | 
on its Broadway flagship theatre, | 
particularly on such “off” nights | 
as a Monday. | 

Jessel, it is felt, requires a siz- | 
able audience to “bounce,” and ad- 
mittedly that small Ritz Theatre | 
studio audience (with the band lo- | 
cated in an uncomfortable spot), 
both for the star and itself, wasn’t | 
satisfactory all round. 


' ucts, 


| Jewelry are strictly 


|off about October. 
| gram 


Within a span of 18 months, the 
Grey advertising agency has ex- 
panded its radio-tv billings from 
$500,000 to $6,000,000 in one of the 
major tv success stories of recent 
vintage. While inheritance of a 
good chunk of the RCA biz along 
with Kenyon & Eckhardt and Al 
Paul Lefton, {in the recent defec- 
tion from J. Walter-Thompson) has 
been an unmistakable factor, the 
real meat-and-potatoes push, how- 
ever, has come from a variety of 
accounts that are literally new to 
the tv medium and in practically 
all cases owe their new-found 
prominence to their use of the 
medium. 

Such accounts as Sansomite, Ex- 
quisite Form Bra, Doeskin Prod- 
Saraka (Union Pharmaceu- 
Five-Day Pads and Anson 
“ty babies” 
that have parlayed modest video 
budgets into bigtime payoffs. (Five- 
Day Pads alone is now responsible 


tical), 


|for about $1,000,009 in annual tv 


billings.) 

RCA Victor co-sponsorship of 
the upcoming Sid Caesar show on 
NBC-TV, along with “Second 
Chance” and “One Man’s Family” 
on radio, are all channeled via the 
Grey agency. Five-Day Pads spon- 
sors the Arthur Murray show. Ex- 
quisite Form Bra has negotiated , 
for sponsorship of “Stop The 
Music” on ABC-TV starting in 
September; Doeskin sponsors 
Robert Q. Lewis; Union Pharma- 
ceutical has Gabriel Heatter; Sans- 
omite is in the vidfilm sweepstakes 
with sponsorship of the syndicated 
“Mr. District Attorney” nationally; 
Saraka has Fibber & Molly. 

Grey agency also spends about 
$750,000 a year on production of 
tv film commercials for Doeskin, 
Sansomite and RCA. 


ABC-TV Preps 
_ Daytime Soaps 


ABC-TV, planning a further in- 
vasion of the daytime television 
precincts in the fall, is preparing 
to install two quarter-hour soaper 
strips in the 10-10:30 a.m. period 
following the “Breakfast Club” 
simulcast. It’s further considering 





|expanding the feed on “Breakfast 


Club” by about 20 stations, bring- 
ing it to the Coast for the first 
time. 

Soaper strips will probably tee 
Network pro- 
v.p. Charles Underhill has 
been screening all available prop- 
erties and will make a choice of* 
two in a month or so, although it’s 
likely that more than two will be 
pitched at possible clients. Weh’s 
banking on a holdover audience 
from “Breakfast,” along with the 


(Continued on page 46) 


Elmer Rice’s ‘Grand Tour’ 
Set for ‘U.S. Steel Hour’ 


Marc Daniels will take over for 





' Alex Segal on the ABC-TV “U. S. 


Steel Hour” of Aug. 17 when Segal 
will be vacationing. Daniels will 
direct Elmer Rice’s “Grand Tour.” 

“Tour” had a brief run on Broad- 
way after its opening in December, 
1951, with Beatrice Straight the 
leading player. Not known now 


'whether Miss Straight will be in 


the televersion. 


Pat, Too, Courts Miles 


Elkhart, Ind., July 13. 

Miles Labs here continues to 
bask in the glory of the high level 
treatment from the radio-tv webs 
pitching for a slice of the new- 
season ad budget. Latest to make 
the junket was NBC's prexy Sylves- 
ter (Pat) Weaver who spent last 
Friday (9) conferring with Miles 
homeoffice brass. 

NBC topper was accompanied by 
Ed Hitz, Chi NBC-TV sales chief 
and George Diefenderfer, Chi radio 
sales manager, 
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CBS, NBC, ABC SITTING TIGHT AS TWA 
THREATENS IMMINENT WRITER STRIKE 








Using themselves as_ subject 
matter, video scripters have woven 
their thickest plot and have failed 
to supply the outcome. None can 
safely say who’s going to write 
tomorrow’s tv stanzas. 

Latest occurrence in a _ three- 
cornered battle among Television 
Writers of America, Authors 
League and CBS, NBC and ABC 
was Friday’s (9) announcement 
that TWA was breaking off negotia- 
tions on freelance script demands, 
this as a definite preamble to a 
strike. Monday night (12), TWA’s 
western region held a closed meet- 
ing to map strike strategy, and 


s 
- 


Dated Reruns 
Agencies and networks will 
have to start checking rerun 
telepix for topicality if they 
don’t want’to undergo the em- 
barrassment that R. J. Rey- 
nolds and the Esty agency felt 


last Saturday’ (10) on the 
preem of “The Hunter” on 
NBC-TV. 


Spy story had Barry Nelson 
in disguise as a member of the 
Soviet secret police, and in 
telling off a comrade, he said 
he'd notify Beria of the Com- 
mie’s behavior. Not very con- 
vincing at this date. 





the report was that the union was 
going to cut support of the three 
networks show by show, one of 
them being “Colgate Summer Com- 
edy Hour.” TWA has admitted it’s 
out to keep the webs guessing. 

In the meantime, questions have 
come up: has TWA the right ar 
power to pull off a successful strike 
and how extensive will the strike 
be? A month ago, a TWA spokes- 


man claimed around 400 members | 


for his organization. This was con- 
siderably in excess of the 165 or 
so TWA got last Summer against 
the 140 for the Television Writers 
Group of the Authors League of 
America. Allowing 406, how many 
web shows do they control? To 
hrow 
into the affair, Authors League has 
been contesting since May TWA'’s 
right to continue repping free- 
lance video script writers, claiming 


that they now have majority sup-. 


port. (The NLRB is weighing now 
an appeal by Authors League to 
call for another vote. AL meve was 
originally turned down by a re- 
gional arm of NLRB as being 
“premature,” but since TWA comes 
up for recertification of its right 
to rep video writers on Aug. 3 or 
thereabouts, AL can legitimately 
call for another vote instead). 
Authors League claims the com- 
bined forces of Radio Writers 
Guild, Screen Writers Guild and 
its Television Group (‘all of which, 
incidentally, are being readied for 


‘Continued on page 38) 





‘Lineup’s’ Simultaneous 
Showcasing for Network, 
CBS Film Syndication 


“The Lineup,” which has been 
lined up to replace “My Friend 
Irma” on CBS-TV in the fall by 
Brown & Williamson, will go into 
simultaneous syndication via CBS 
Television Film Sales. 

Film Sales will syndicate the 
series, which is a network package. 
in all markets not on the B & W 


lineup. Six months after the series | 


. 
preems on the network, Film Sales 
will be able to sell reruns in 


B & W markets ‘on a simultaneous 
basis with the network run) under 
another title. While it’s not the 
first time a web has put a series 
into syndication simultaneous with 
a network ride, the six-month 
clearance is unusually short. To- 
bacco outfit and Ted Bates agency 
have okayed the arrangement. 


‘Lone Wolf’s’ WNBT Grab 


Another valuable local time slot 
for vidpix has opened on WNBT., 
the NBC-TV flag in N. Y., with the 
Gotham Chevvie Dealers latching 
on to the Saturday at 11:15 spot 
vacated by Chock Full O'’Nuts 
Chevvie Dealers bought ‘“‘The Lone 
Wolf” from United Television Pro- 
grams to start in the spot Sept. 4. 

Compton agency set the deal. 








Cincy’s ‘Paul Dixon Day’ 
Cincinnati, July 13. 

Paul Dixon Day at Coney Island 
Wednesday offers $30,000 in prizes 
to be awarded celebrants in attend- 
ance. Loot includes an auto, house- 
hold appliances and jewelry. Free 
rides and other giveaways are in 
store tor kiddies. 

Dizon and his gang principally 
Wanda Lewis and Sis Camp, will 
televise from the amusement park's 
dance pavilion o1. WCPO-TV from 
1:30 to 4 p.m. with a portion of 
the show stretching to the DuMont | 
wetvork. 


a further querulous note. 








Tilaaid’s Payell:. 


Polaroid Agency Switch 


Polaroid Land Cameras moves 
its near-$1,000,000 billings on Sept. 
1 from BBD&O to Doyle-Dane- 
Bernbacher. Sponsor intends to 
finish out the year on NBC-TV’s 
“Today,” and then will “probably 
be seeking other things.” 

With BBD&O, it’s understood 
that Polaroid’s expenditure break- 
down was 60% for video and the 
rest for print. 


DIBB-TV Sets Bow As 
2d TV’er in Philippines 


Manila, July 13. 
The Philippines will get its sec- 
ond television station within the 
next six months, when Republic 
Broadcasting’s DZBB-TV is sched- 








‘Nothing Gets New 
Like TV Legwork’ 


Although no. other 
newscaster in New York appears 
to share the’ conviction, veteran 
John Tillman of WPIX is con- 
vinced of the verity of that old 
newspaper axiom that nothing gets 
news like legwork. So Tillman 
now holds the distinction of being 
the only Gotham videaster who 
personally goes out after his own 
stories, complete with soundfilm 
crew. 

Tillman's been doing his own in- 
terviews and features for his three 
nightly newscasts on the Daily 
News station for the past two 
months, and he’s convinced it’s the 
only way to personalize the news 
for a local station. Not only does 
it build audience lovalty for a local 
station, he says, but it also builds 
a definite audience sympathy and 
identity for the newscaster him- 
, self, in this case Tillman. 


Not that he needs it too much. 
Since joining the station at its in- 
ception a few vears back, he’s be- 
come night manager and assistant 
operations manager, in addition to 
his newscasting identity. Among 
other things, his duties require 
him to stay at the station till mid- 
night. And when he has to go out 


‘Continued on page 42) 


television | 


'uled to go on the air. Republic, 
| headed by Robert Stewart, oper- 
| ates DZBB as a Manila radio out- 
| let. Tele station will be a 30,000- 
| watt installation with studio and 
mobile setup. 

Stewart, who also heads Stewart 
Electronics Laboratories, is setting 
up a manufacturing and assembly 
plant for tv sets and picture tubes 
concurrent with opening of the 
station. Factory will have a mini- 
mum annual output of 15,600 sets, 
which Stewart says he'll retail at 
|a fraction of the cost of currently 
| available receivers. 


Arthur Willi to Grey 


Arthur Willi has joined the Grey 
Advertising Agency and will book | 
| the talent on the Arthur Murray | 
'show, among other duties. Willi for 
|'many years was eastern talent 
' scout for RKO. 
| This year, the Murray show was 
| originally booked by Leon New- 
|man, who left after a dispute with 
| Murray. Bookings were then taken 
over by Les Zimmerman, who pre- 
| viously set talent on the program, 
|}and who had been assistant pro- 
| ducer on the show. 

! 
| Portland, Ore.—James A. Mount 
|has been appointed manager of 
| KGW, the NBC outlet, by Gordon 
Orput, prexy of Pioneer Broad- 
|casters. Mount resigned his posi- 
{tion as sales manager of KXL to 
| fill the vacancy left by H. Quenton 
| Cox when he resigned last week 
j}after 18 years service with KGW. 














‘OF Rawhide’ Makes Em Like It 


Canada’s Stormy Petrel 


By PAUL A. GARDNER 


Ottawa, July 14. 

One of Canada’s top radio pro- 
grams for the past six years will 
ge for for the first time next 
fall. 

“Ol’ Rawhide,” the salty elderly 
character created by Max Fergu- 
son, who's still in his 20's, returns 
to the air Sept. 27 from Halifax, 
over the Canadian Broadcasting 
Corp.’s Trans-Canada Network. 
Ferguson, who up to now has done 
the 15-minute daily (recently half- 
hour thrice weekly) show for free, 
as an extra to his paid announcing 
chores, has sold CBC the program 
on a contract basis—five quarter- 
hour shows a week for -:39 weeks. 
He writes all his own stuff. After 
doing the program originally from 
Halifax he was transferred to To- 


ronto. He was on the regular an-| 


nouncing staff in both cities. 
Rawhide has a coterie of odd 
chums on his show, all played by 
Ferguson himself in a weird as- 
sortment of voices—from  cord- 
cracked Granny to a 
spider named Harold 
Mellowbell, a neat rib on CBC’s 
top drama producer Andrew Allan. | 
who enjoys it. Other imitations | 
range from Peter Lorre to Sir! 
Winston Churchill. These charac- | 
}ters usually help Rawhide hilari- | 
ously rake all sorts of pompéus | 
personages and stuffy customs over | 
the coals, poke keen-edged fun at | 
witch hunters and their ilk, and | 


\occasionally take a sly dig at the | 


CEC itself. 


Frequently, for a change of pace, \ 


Coming Back—With Pay 


squeaking | 
to Marvin! 


» Target of Parliament, 


|easters Assn., 


Who Called That Man a Prop? 


It’s now official, AFTRA and 


Chicago, July 13. 
not IATSE has jurisdiction over 


the fore and aft ends of animated prop animals used on tv. 
National Labor Relations Board handed down a ruling last week 


giving AFTRA control-over the 
the Elephant. 


a prop and should be manned by one of their members. 


“inside man” in WNBQ's Elmer, 
Stagehands had argued that the plastic Elmer was 


NLRB 


ruled, however, that the job called for an actor. 








UHF No Dud In M'waukee; Mann's 
Formula Puts WOKY-TV im Black 





That’s What She Said! 
Omaha, July 13. 

It seemed a bit early in the 
morning for a gag, so Bert 
Newkirk, engineer at KOLN 
in Lincoln, played it straight 
when a woman caller last week 
asked ‘Did they have the 
eclipse this morning?” 

He replied they did. 

“Well,” said the gal, “I could 
not see it and just wondered 
if they called it off because of 
the clouds.” 


Educational TV 
Advocates Refute 
Lee's Pessimism 


Washington, July 13. 

National Citizens Committee for 
Educational tv struck back at FCC 
Comr. Robert E. Lee last week for 
his recent speech questioning the 
advisability of continuing the edu- 
cational reservations. 

Lee’s assertion, in an address 
before the Maryland-D.C. Broad- 
that 82° of the 
educational channels have _ not 
been applied for after two years 
of reservation, said NCCET, does 
not add up. “Applications to the 
FCC for construction permits,” 
Committee asserted, “are not 
necessarily the only criteria by 
which activity should be judged. 
Every city in the U.S. of a mil- 
lion population or more that has 
a VHF educational channel as- 
signed to it is either on the air 
or financed and in some stage of 
building, with only two exceptigns. 
So. where are the unusual F 
channels?” 

Lee’s concern as to the financing 
of educational stations aoesn’t 








‘| worry NCCET. “The pattern of fi- 


nancing that is now becoming in- 
creasingly prevalent,” Committee 
noted, “is the community station 
such as WQED in Pittsburgh which 
is operating from the sale of its 
Program*Previews and public sub- 
scriptions. Among the first 50 edu- 
cational stations that will be on 





Rawhide devotes the program to 
|choice recordings of folk songs, 
ichoir selections etc.—often sent in 
by listeners—from all over the | 
|world, and tells what he has been 
‘able to learn about them. These 
stanzas draw almost as much fan 
mail as his unorthodox comedics 
do, which is one of the biggest, 
steadiest heaps ever pulled in by 
any program in Canada. 

So many attempts have been 
made by persons with sensitive 
|toes to force “Rawhide” off the 
air—despite which Ferguson has | 
never pulled his punches—that 
‘when his final program of the past | 
|S€ason was announced (it featured | 
;records borrowed from the Greek | 


(Continued on page 42) 








TV Needs a Farm 
System as a Talent 
Springboard 


in the opinion of 


Paul Whiteman 


- * - 


on interesting editorial feature 
in the 


} 


9th Radio and Television 
Review & Preview Number 


ef 
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i/already are 


the air, 34 are community type, 


eight are owned and operated by 


colleges and universities and the 
remaining eight are state-owned.” 
The Committee does not share 
Lee’s fear that  publicly-owned 
stations offer ‘‘great potentialities 
for political exploitation.” There 
“guarantees” against 
(Continued on page 34) 


NBC-TV Daytime Shuffle 


“First Love,” one of the two 
Adrian Samish suds _ packages 
which NBC-TV launched with a 
pair of other soapers last week, 
will move to 4:15 (from 3:30) next 
September. That's the time pres- 
ently held by “Bride & Groom” 
in its switch from the noon spot. 
The noon berth has gone to Bob 
Smith’s new tv show. Jergens, 





| which backs “B&G” for three days, 


will ditto on “First Love” come 
September. Jergens will drop the 


wedding bells stanza in the process. 





Form Cottone & Scheiner 
Washington, July. 

Two former FCC lawyers joined 
in the practice of radio law here 
last week with announcement. of 
the new firm of Cottone & 
Scheiner. 

Principals are former agency 
general counsel Benedict Cottone, 
who recently severed his associa- 
tion with the firm of Lucas & 
Thomas, and Arthur Scheiner, who 
resign from the Commission as 
chief of. the rules division of the 
Broadcast Bureau. 


.| mobile. 


+ By FARRELL DAVISSON 


Milwaukee, July 13. 

Amid all the consternation over 
the future of UHF television, atten- 
tention is focused on the “Milwau- 
kee Story” which finds two late 
UHF starters pitted against one of 
the nation’s more lucrative pioneer 
VHF operations. 

WOKY-TV has recently emerged 
from the red to join its UHF col- 
league, WCAN-TV, on the black 
side of the ledger while the Walter 
Damm-helmed WTMJ-TV continues 
to sail along unruffled as this suds 
capital’s sole VHF flagship despite 
the loss of its heretofore cozy 
single-siation anchorage. The 
brighter skies, though still not 
completely free of thunderheads, 
are viewed by many observers as 
an argument that the fate of UHF 
will ultimately have to be decided 
by the day-to-day competitive 
sweepstakes rather than by any 
mechanical formula handed down 
from Washington. 

Take the case of WOKY-TV, 
owned by Bartell Broadcasters, 
Inc., and managed by Don Mann, 
which started operations last Oc- 
tober. After running in the red 
its first six months the station 
started making money in May and 
is holding its own during the usual 
summer softness. By next fall, 
Mann is shooting for a gross bill- 
ings of $12,000 weekly which with 
the station’s streamlined nut will 
earn a respectable profit. 


WOKY-TV’s Local Format 


What is especially unique about 
WOKY-TV is that, although it has 
ABC-TV and DuMont affiliation in 
a three-station market, it’s essen- 
tially tailored along local lines. 
WTMJ-TV is bulwarked by 
NBC-TV and WCAN-TV carries the 
CBS-TV shows. When Mann took 
over the managerial reins last 
March it was readily apparent that 
the station’s network revenue 
would necessarily remain a minor 
factor and if the operation was te 


(Continued on page 34) 


U.S. Families 


aqua Continued from page ! jam 











spread of tv transmission service,” 
it finds, ‘‘was a factor in 1953 in 
the increased purchases of tv sets. 
Substantial increases in the pro- 
portion of spending units purchas- 
ing sets were reported in all re- 
gions except the northeast, where 
tv transmission has been available 
to the majority of the population 
for a longer period. 


“In previous years the northeast 
|had reported the highest rate of 
purchase, but in 1953 higher rates 
were reported in both the west 
and north central regions. In 
early 1954 nearly half of all 
spending units (a family which 
pools income for major expenses is 
counted as one unit) owned tv 
sets. Frequency of ownership re- 
mained greater in the northeast 
than in other parts of the country 
notwithstanding more rapid gains 
in ownership in other regions dur- 
ing the past year.” 

During the four-year period 
from 1950 through 1953, according 
to the survey, about 26,600,000 tv 
receivers, new or used, were pur- 
chased by families or individuals 
at an average cost of $300 (before 
deductions for trade-ins). This 
would indicate that consumers !n- 
vested approximately $5,000,000,- 
000 in sets, on the basis of an 
average cost of $200. 


Only one other article of con- 
sumer durable goods takes more 
of the nation’s purchasing dollars, 
survey data shows. It is the auto- 
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FORESIGHT 


beat 


Hindsight any day 


Tue successful buyer and seller of 
entertainment values is marked by 
his insight — coupled with foresight. 
These give him his gift of profit-cy. 


Tuis is never an accidental. but a 
carefully cultivated talent. It requires 


diligent attention to the changing, 


shifting, re-forming currents of the 
market. 


, has been true for a long time. From 
1922, in radio; from 1931, in televi- 
sion; today with increasing accent 
upon the new Telepix Industry... 


The Successful Operators Enrich 
Their Own Insights and Quicken 
Their Foresight by Tapping the News 
and Reviews of 


VARIETY 











TIME 1S IN SHORT SUPPLY 


Now in Active 
Editorial Preparation 


VARIETY’ 
9th Annual 
Radio and Television 


Review and Preview 
Issue 


Make Your Plans Now for 


Advertising ... What You've 


Done...and What You 
Intend to Do’ 


VARIETY 


New York 36: 154 West 46th Street 
Chicago 11: 612 No. Michigan Ave. 
Hollywood 28: 6311 Yucca Street 
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OUT ON THE FARM 

With Eddy Arnold, Clint Youle, 
Lloyd Burlingham, the Land- 
meier family (5), Mid-States Four 

Producer: Ben Park 
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Director: Don Meier 
Writer: Marvin David 


60 Mins.; Sun., 4 p.m. (CDT) For an entertainment vet who’s 


Sustaining been looked upon as a mere ven- 
na > from Chicago triloquist all his professional life, 
There’s a solid | two-pronged Edgar Bergen is quite an actor. He 


premise behind this NBC-TV ven- raft Theatre’s ren- 
ture into the “actuality” field which Loire Cs tN pace Yankee” 
is getting an eight-week Sunday} j,.+ Thursday (8) on ABC-TV, turn- 
afternoon shakedown run. First, ing in a socko job in strong, color- 
there’s the recognition that there’s| ¢47 style. His performance should 
a rich tv documentary vein to be| more than atone for the “Alice in 
mined in the national pastime of | wonderland” fiasco on Kraft some 
kibitzing on one’s neighbors. Also, | exe back. 
it’s apparently no canard that there|  Rergen did this sans his dummies 
are a great many city folk whO! ang sans any identity other than 
either came from the farm and} Fdgar Bergen—actor. So effective 
retain an active interest in things | was his thesping that he submerged 
rural or-who nurse dreams for the| his identity as Bergen completely 
péace and quiet” of the country. | jn assuming the Yankee role. This 
That’s the thinking behind this| he played in a droll and casual 
weekly hour-long visit-by-video to! style that completely fit the mood 
an actual working farm localed a) of the Mark Twain classic. 
few miles west of Chicag®. Entire production and casting fit 
; It'll take more than the first|the same description. Adapter 
‘Out On the Farm” tour to deter-} George Roy Hill and producer-di- 
mine how successful Ben Park and | rector Fielder Cook wisely decided 
his Chi NBC-TV crew will be in| that within the hour limitation of 
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ment of firstrate calibre without 
compromising with the essential 
quality of the book. 

Smooth, intelligent teamwork’ be- 
tween writer, director and star— 


Lindsay—shaped the drama into a 
moving, often poignant entity that 
never lost its point-of-view as the 
story unfolded. Performances, 
topped by Lindsay’s fine characteri- 
zation as a crusty New England 
snob, steeped in ancestral. tradition 
and oblivious to the realities of a 
world changing around him, were 
topnotch. It was summer tv fare 
of unusual—and much needed— 
stature. 

“‘Haven’s End” told of a shipyard 
owner, a wealthy man living by his 
own rigid standards; his son, whom 
he spoils as a symbol of the con- 
tinuing family name and rebels as 
a result; and his final realization 
of the folly of living in the past. 
Woven into this were other dra- 





transmitting the flavor and scope | the telecast it would be better to 
of rural America to the largely | omit the more sericus phases of 
urban tv audience. The first install-| Twain’s treatment and build the 


| matic strands, such as the love af- 
|fair between his daughter and the 
bov of a “rival” family. 


now. Then, after a dignified five- 
minute newscast by him, Steele’ 
steps in at 4:05 p.m. with teenage 
angles until five. More news and 
then a 25-minute closeout with. 


Davidson, Alex Segal and Howard }juves—and all this five days a 


week. 

The variety show, produced by 
his wife, Doris, has Steele armed 
with less permanent support than 
before. Noticed in scattered seg- 
ments caught were a male singer, 
a baby-voiced >thrush name_ of 
Judy Valentine, Miguelito Valdes 
mouthing his own mambo disks, a 
Madison avenuish tapster, and 
others. Despite limitations of no 
live music,-most of entertainment 
impresses as fairly sharp. Valdes 
has an indefinite contract which 
will have him doing spots for 
Steele whenever the Latin is in 
town. Only other regular, besides 
the glib emcee, is Ceil Loman (a 
WPIX import) doing chatter and 
fashions. She’s Steele’s aide-de- 
camp in almost all things, and she 
| proved at ease and charming when 
seen. 

Plus the entertainment segments, 


ment (11) was largely introductory, | teleplay as a farce. They succeeded | 


setting the scene and unveiling the 
“cast,” including the Landmeier 
family, owners of the farmstead. 


Davidson did an outstanding job 


admirably, and the casting was nO | in adapting this material to tv. His 
small help in achieving that effect. | condensation left the central char- 
Chalk up some superb comedy | acter intact without going over- 








Mostiy due to an atempt to say too} antics to Victor Jory as Merlin, 
much on the opener, the various| Car] Reiner as Sir Kay and Sally 
segments were of uneven quality | Gracie as Sandy, with some excel- 
with the impression deft that the | lent assists from Joey Walsh as 
better portions were too hurried! Clarence, Ernest Graves as Sir 


and the less interesting ones too! Lancelot and even Jack Livesey, | 


long. ‘ | who had to play it straight as King 
On the overall credit side was | Arthurs Jory made a real comic 
some neat camera work by director| character out of Merlin, and 
Don Meier's lensers that bodes well | Reiner, as the other villain, 
for the long pull. Except for one| mugged and roared his way 
trip into the dairy barn, all of the through the piece hilariously. 
shooting was al fresco. The Land-| Hill had to shift the plot 
meier family, Mr. and Mrs., two|sequente somewhat, using the 
young daughters and a lad, carried | eclipse as the finale (the Kraft 
off their national tv debut in good | crew's footage of last week's eclipse 
fashion and were seemingly more | was used only for one short clip), 
relaxed even than some of their| but the rearrangement of the plot 
pro colleagues. Wilbert Landmeier, | didn’t hurt any. In fact, the em- 
the head of the family, had a large | phasis given to the election was 
assignment as he roamed around | fortunate, with some highly comic 
the barnyard with farm commen- sequences coming out of it (a cam- 
tator Lioyd Burlingham feeding! paigm slogan, for example, was, 
him questions about his  back-/| “Where are Our wandering knights 
ground, his dairy herd and the| tonight?”). i 
general layout. A definite high spot | All in all, a topnotch job was 
was weatherman Clint Youle’s| done by all concerned. An unusual- 
discussion of the role weather plays ‘ly large number of extras were 
in rural affairs. Youle, a farmowner | used, and Cook can take credit for 
himself, impresses as one of the! staging the mob scenes with an 
key men in the project with a | expert hand, even te the expres- 
natural flair for this sort of thing. | sions on their faces. Sets were fine, 
Serving as anchor man is Eddy |so were costumes and props. Vladi- 
Arnold whose job it is to bridge the mir Selinsky’s score made a fine 
various segments as the overall | accomplishment to the happy oc- 
host. Although leaning pretty | casion. Chan. 
heavitx on a couple of oft-used E 
cornball cliches, Arnold projects 
an easy geniality that fits the pack-|, “U. S. Steel Hour” on ABC-TV 


age. He tossed in four ditties along last week (6) tackled the difficult 
the way that struck as a compro- | job of making Pulitzer Prize-win- 
mise between the hoped-for realism, Ding novelist John P. Marquand 
of the documentary treatment and|Palatable for tv. The ambitious 
standard entertainment values,| undertaking— an adaptation by 
Addition of the Mid-States Four. Davie Davidson of Marquand’s 
barbershop quartet garbed in “Haven’s End’\—was singularly 
hokey vaude getups, was an even | Successful, providing tv entertain- 
more out-of-place element. oat r 


Among the sections that failed BANDSTAND MATINEE 
to add up to much or Were over- With Jim Lounsbury, guests 
Jong were the “family album” bit Producer: Sherman Butler 
which served to introduce the diss, Director: Bob Miller 
taff side of the family; the specially 45 Mins., Mon.-thru-Fri., 4 p.m 
filmed visit to a 4-H summer camp; | Participating ’ % -~ 
Judy's showcasing of her calf she’s | WGN-TV, Chicago 
prepping for county fair judging, | If th = tside teenagers get as 
and the “surprise” presentation to | bi “4 tag t of tt t £ ised 
young Jimmy of a -ouple of porkers ba e¢ yet out © d a vg evised 
“= proceeded to oreak loose. bon ay one Sodio fg A 

owever, ; (pec ; : ‘ 

that'll give the ~ i Mts Feality | hot pechage. it's sizictiy for the 
oC ee. te ~ ...| bobbysoxed disk addicts with a 
values and what would rank as} of dgets designed to 1 
fluffs _3 eane ayy ee may well Al Tiskaties “sdven’ eneks a the 
come rough as the highlights. | 5?‘ gate : 
It’s an ambitious Seahune ento | daily , terps “gar Get ae rolicall 
uncharted waters that'll take some | W'th its _ wy "le — = 
ad lib navigating before the tree] one wad —_ ——e oy 
course is set. And off the launching | the hep i4 guest stars. : ° nlc te 
it seems pointed in the right direc- pects a are presided a 7 
tion to eventually become a winner. petit og SA gee a Mle Ee so 
Dave. lv with the kids without overdo- 
ing the “I just love teenagers” 
routine. 

As exampled on session seen 














THE NEWS TONIGHT 
With Matthew Warren 


15 Mins.; Mon.-thru-Fri., 11 p.m. (30) the big hurdle as far as the 
DuMont, from N. Y. 


home viewers are concerned is the 
This 15-minute cross-the-board | technical one of capturing the 
entry offers DuMont viewers 





a/|fiavor of the informal affair while 
fairly comprehensive. rundown of | avoiding the mugging of the more 
daily news events, with the com-| Obvious camera-conscious 
mentary accentuated in some in-| Schoolers. As with their elders, 
stances by film clips of the topics | that little red eye seems to bring 
under discussion. Pix used on the | out the worst in some of the ado- 
kickoff show Monday (5), however, | lescents. Lounsbury will be earn- 
weren't especially exciting, failing |in& himself a video Purple Heart 





to give program a visual hypo. Vet | during that rolleall bit when he | Station are banking on. He built a 
| passes out records to the eager | St™0ng lineup of participating ad- 


Washington reporter, Matthew | Pé¢ 
Warren, did an okay job of leaf-| kids, unless some way is found | 
ing through the news reports. to keep their ardor under control. | 

Sitting behind a desk for most Calmer moments were provided | 
of show’s running time, Warren| by the Fontaine Sisters who did | 
gave an authoritative reading to| themselves no harm with their | 
the various dispatches offered.|fans as they lip-synced a couple | 
Subjects covered on preem pro-/oOf ditties and partook of some| 
gram included an accounting of | question and answer give and take. | 
ow the President spent the July 4 It’s all good, clean, if sli 
weekend, the latest doings in Indo nentinenaitons fun that Fay ng 
China and Guatemala and the lat-|an okay selling tool for those | 
est diplomatic difficulties with/| clients seeking to target the high- | 
Russia. Jess. school clientele. Dave, | 





high- | 


|board and carried him logically 
| along the various steps in charac- 
ter development. There wasn’t a 
| false note in the proceedings which 
covered a span of more than 10 
years. Davidson’s adaptation made 
| the Lindsay character come alive 
|with the kind of scripting crafts- 
;manship that’s rare in the tv realm. 
| Segal’s handling of this excel- 
lent script matched its quality step 
iby step. Director has a knack for 
| staging dialog pieces in this genre 
and he again gave a convincing 
| demonstration of this unique skill 
| in “Haven’s End.” Sets were kept 
|simple and there wasn’t a lost 
; movement anywhere. 

| Lindsay in the part of Dennis 
| Swale, Esq., did himself proud in 
|a difficult role. He handled it ex- 
| pertly and convincingly, providing 
more than a superficial into the na- 
| ture of the man he portrayed. It 
| was an acting triumph, particular- 
ly in the last part of the play. 

| Richard Hylton was fine as the 
wayward son seeking refuge in 
| drink from the tender domination 
|of-his father. » Betsy Palmer has 
| both charm and talent and got to 
| use both on the show. Jamie Smith 
looked handsome in one of the 
| smaller parts, and Russell Hardie 
, came through in vet fashion. Royal 
| Beal and Lauren Gilbert did well. 
‘Only member of the cast guillty of 
j|some rather obvious overplaying 
|was Dana Wynter, a_ scheming 
| widow trying to hook the rich 
| Swale as her brother pilfered bank 
;funds. If Marquand caught him- 
self on tv, he must have been 
mighty pleased with what he soe. 

Ft. 








Will Rogers Jr., with that shy, 
open manner remindful of his sire, 
is a pleasant sub for the first half 
of Dave Garroway’s month’s vaca- 
tion from NBC-TV’s “Today.” But 
Rogers’ daily chores on the 7 to 
9 a.m. stanza are nowhere near the 
regular host’s in length and sub- 
| Stance. There’s a tendency to build 
;up the role of Jack Lescoulie, 
|who’s been with the waker-upper 
as Jack-of-all trades since its start 
some two and a half years ago. 
Lescoulie batted for Garroway on 
| latter’s vacation last summer and 
this makes the first time a “fur- 
| riner” has been brought in on “To- 





Steele, to plug the gaps once filled 
by his WPIX sidekicks, brought on 
the housefraus. They looked prop- 
erly inane when seen answering 
questions, and their presence made 
segment drag briefly. There are 
other fillers, like the aforemen- 
tioned Ceil Loman spots, to insure 
enough things to do in the hour 
and a half. Despite irregularities 
and such, Steele has easily define- 
able magnetism—good looks and 
charm. 

For the teenage show, Steele was 
forced to drop “Dancetime,” title 
he had for Pepsi-Cola on WPIX for 
some months, and take up a new 
one. Choice of title was unfortu- 
nate, “Ted’s Talented Teenies,” 
since such a name brings into fos 
cus Steele’s ,one personal weak- 
ness: being occasionally too cute. 
In segment caught, the set proved 
intimate and interesting with high- 
school kids dancing to recorded 
music. That was first time out, 
when Steele announced that soon 
he’d be featuring “talented teen- 
ies” to round out the 55. 

Where the tot session is con- 
cerned Steele was his WPIX-self 
without fancy wool sweater. He sat 
and chatted with juves, read off 
birthdays, did nothing in particu- 
lar to impress as a guy who care- 
fully planned a show for kids, but 
he seemingly got the children’s in- 
terest. Standard vidpix were dis- 
played at times throughout “Ted’s 
Kiddie Party.” Art. 





MELODY TOUR 
With Nelle Fisher, Stan Freeman, 

Nancy Kenyon, Jorie Rémes, 

Norman Scott, Jonathan Lucas 
Producer: Steve Rose 
Director: Eddie Nugent 
Writer: Bernard Dougall 
30 Mins.; Thurs., 8 p.m. 
ABC-TV, from N.Y. 

This new series shapes up as a 
light, bright stanza which is above- 
par for the summer course. The 
revue format doesn’t have novel 
angles, but the talent is young, 
willing and able enough to give 
this session a highly attractive air. 
On the preem (8), the right breezy 
note was struck and maintained in 
a smoothly handled production. 
More fussiness would take the 
edge off and it remains to be seen 
how this series will fare when it 
is stretched. from 30 minutes to 90 
| minutes next week. 

Opener introduced severai prom- 





| day” for the so-called name value. 

Rogers’ mainmost stint was inter- 
viewing tv actress Eva Marie Saint 
/on her film debut in “On the Wa- 
| terfront.” the Marlon Brando star- 
|rer. He’s a genial gent in a head- 
scratching sort of way. Trau. 





Where a move to WOR-TV, N.Y., | 


| 


| At stanza caught last Thursday (8) | 


ising performers in a show frame 
|around a ship embarkation motif. 
| Future shows will be set in various 
countries with song-and-dance rou- 
| tines fitting the clime. Pianist Stan 
| Freeman, who is a vet on the key- 


| board, came off best with a couple 
| of comedy song bits whose lyrics 


he handled with suitable dryness. 
His curtain-raising comments also 
indicated that he would make a 


a week ago Monday from WPIX,| solid emcee, although the format 


N.Y., may have changed his format |of the opener.didn’t cal! for one. 


some and his string of supporters | 


almost entirely, it didn’t change 
Ted Steele, except for occasional | 
moments when he _ noticeably | 
missed his organ and piano and/| 
|his old studios. And the lack of | 
change in the slick salesman-musi- | 
‘cian is evidently what his new | 
bosses at the General Teleradio 


} 


} 


vertisers at WPIX on the basis of 
his appeal to housefraus chiefly, 
the teenagers and the  four-to- 
seven-year-old group, and WOR- 
TV wants some of that coin. 

The Steele video day’ begins a 
half-hour earlier now and has no 
live music due to WOR’s hassle 
with striking 802ers. Station pro- 
gram chief Larry Menkin has done 
that and made other time shifts to 
avoid competition with WPIX. For 
example, Steele is doing only an 
hour and a half of variety for mom 





Jorie Remes also registered as 
a talented comedienne on a special 
material number with some smart 
patter about being a woman. She 
was not given enough to do on the 
preem, The biggest spotlight fell 
on the dancers, Nelle Fisher and 
Jonathan Lucas, latter guesting as 
hoofing star of the legiter, “The 
Golden Apple.” The ballet rou- 
tines were okay, but were given 
slightly too much play. In the 
Straight song groove, Nancy Ken- 
yon handled her solo on “Let’s 
Take the Long Way Home” nicely 
and baritone Norman Scott scored 
with a powerful rendition of 
Maria.” Opening and closing en- 
semble numbers were snappily 
executed and, if the same enter- 
tainment level is maintained 
throughout the series, ABC-TV 
should be ew bg a well-ventilated 
Thursday night for the rest of the 
summer, Herm. 


UNITED NATIONS 

With U. S., ao Tapa nl 
pee H. e. Seomeheey and Ed- 
es r. E. Z. Ziebarth, 

Producer: C. D.. Miller 

Director: George Anderson 

240 Mins.; Sat. (10), 10:30 2.m. & 

2:30 p.m. vO > sam 
Sustaining re 
WCCO-TV, Minneapolis — 

In bringing most of this day- 
long United Nations hearing by the 
U. S. Senate’s foreign relations 
sub-committee here to its area’s 
video audience, WCCO-TV per- 
formed the commendable publie 
service of illuminating and en- 
lightening dialers regarding an in- 
strument which many Americans 
regard as the main hope for avert- 
ing an atomic world war. 

The station also may take. credit 
for providing a show that for not 
a few of its viewers undoubtedly 
not only was stimulating mentally 
and informative, but which also 


held its .occasional excitement, 
laughs and emotional impact. 


This was the sub-committee’s 
sixth of a series of such hearings 
in selected American cities to as- 
certain sentiment regarding revi- 
sions of the U. N. charter to be 
considered at a meetingewithin the 
next few years. Organized here in 
cooperation with the Junior Cham- 
ber of Commerce and the Mayor’s 
Committee, it brought before the 
camera 47 invited ‘“‘witnesses” who 
offered their appraisals and criti- 
cisms of the U. N. and ideas and 
suggestions regarding charter 
changes orally and in _ written 
statements which the sub-commit- 
tee promises to study. 

Sen. Wiley was the only sub- 
committee member to conduct 
the local hearing, but the two 
Minnesota senators, Humphrey and 
Thye, sat in with him. 

The chairman pointed out at the 
outset that the hearings’ purpose 
is not to preach or teach, but to 
tap the grass roots for reactions 
to the U. N. and to learn how the 
public throughout the nation feels 
about the charter revision hearing 
and if it believes the charter should 
be amended at all and, if so, in 
what way. 

Witnesses, chosen by the Jr. 
Chamber of Commerce, included a 
number of ordinary housewives 
and plain citizens otherwise as well 
as locally prominent personages 
and some spoke for themselves only 
and others for organizations, with 
a five-minute time limit. Those 
favoring the U. N. far outnumbered 
its opponents. Indicative of the 
wide interest in and concern about 


tthe U. N. and: therefore making 


this telecast particularly apropos 
were the many organizations and 
their large membership repre- 
sented by speakers. There can be 
no doubt but that this contribution 
enhanced WCCO-TV prestige and 
public relations. 

Although, of course, the hearing 
lacked the dramatic fireworks, ex- 
treme partisanship and intensity 
of feeling that marked the Army- 
McCarthy embroglio or the broad 
appeal and thrills in evidence dur- 
ing the video presentations of the 
Kefauver committee’s _crime 
probes, it’s still likely that even 
those who might have tuned in 
accidentally or through curiosity 
would have found the discussion 
sufficiently engrossing to stay 
through it. 

The U. S. senators occasionally 
questioned and criticized witnesses 
and injected their own views, 
while Dr. E. Z. Ziebarth, ace 
WCCO-TV news analyst, the com- 
mentator, wisely made only rare 
and brief observations which were 
largely explanatory. 

There were laughs to relieve the 
tension when a young and attrac- 
tive woman witness said the fair 
sex would do what men wanted, 
but the male sex must guide them 
and when she also declared that 
if Sen. William Knowland carries 
out his threat to resign his senate 
majority leadership and stump the 
nation for U.S. withdrawal from the 
U. N. if China is admitted, she'd 
follow him around the country to 
appear before women’s organiza- 
tions and combat such a move. 
Sen. Wiley agreed with her that 
“women ynited can win the peace” 
and felt that her promise to follow 
Sen. Knowland around the country 
might be an inducement to him 
to carry out his threat. 


Laughter also ensued when an- 
other woman witness called her- 
self “an independent thinker who 
has learned how to dig out the 
facts” and who does her thinking 
during the quiet hours between 
midnight and 4 a.m. every day. 
Risibilities were tiickled, too, when 
another witness, after her time 











was up, persisted in making more 
“points,” Rees. 
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~ Color TV Review 





THE MARRIAGE 

With Hume Crenyn, Jessica Tandy, 
Susan Strasberg, Malcolm Brod- 
rick : 

Producer: Cronyn 

Director: Jack Garfein 

Writer: Ernest Kinoy 

30 Mins., Thurs., 10 p.1i. 

NBC-TV, from New York 
The Hume Cronyn-Jessica Tandy 

“The Marriage” series, which was 

a recent entry on NBC Radio, has 


made the transition to tv, preem- 
ing last Thursday (8) in the 10 
to 10:30, p.m, slot. (Opening was 
originally slated for the previous 
week but was postponed when Miss 
Tandy suffered a miscarriage and 
was hospitalized.) In its. video re- 
incarnation, “Marriage” also has 
the distinction of being the first 
dramatic series to be telecast in 
compatible color on a weekly basis. 
On both counts, the show can be 
rated a click. 

As standard black-and-white 
fare, “Marriage” 4s superior to the 
recent sound-only version. As Bena 
and Liz Marriott, the Cronyn- 
Tandy husband-wife team is so 
pleasant, natural and talented that 
the added visual dimension can 
only heighten the enjoyment. Giv- 
en the benefit of a believable situ- 
ation and tightly-constructed script 
as fashioned by Ernest Kinoy, plus” 
a meritorious assist by “Malcolm 
Brodrick and Susan Stfasberg as 
the Marriott offspring, last week’s 
premiere presentation emérged as 
the best thus far of the crop of 
summertime tv entries. 

But for those witnessing the 





show in NBC-RCA prismatic com- 
patibility, “Marriage” took on addi- 
tional values that gave the whole 
a depth and realism. The settings 
were excellent and finely detailed, 
giving ample opportunity for a 
multiple but sensitive color dis- 
play. While one would be more 
inclined to associate the new tint 
tv program hofizons with the more 
elaborate musical presentations or 
outdoor spectacles, actually its suc- 
cessful application to light comedy- 
dramatic fare could well cue a 
reappraisal of color tv’s utilization 
in the scheme of programming for 
the tinted future. Certainly “Mar- 
riage’’ demonstrated that, even 


within the confines of a home or a. 


schoolroom, the rainbow spectrum 
is something to be courted, particu- 
larly when it captures the natural 
shadings and soft tones of skin and 
texture as it did on last week’s 
preem performance. 


First tv episode in the life of the 
Marriotts involved the father in a 
parents’ meeting at the school. It 
was all carried off in a light, breezy 
manner yet managed to spotlight 
two important civic issues facing 
New Yorkers particularly. Both the 
overcrowded schoolroom situation 
and the Puerto Rican problem 
were naturally and intelligentiy in- 
tegrated without in any way mar- 
ring the fun value of the stanza. 

Jack Garfein’s direction was a 
major plus in bringing out the in- 
dividuality and capacities of- this 
new tv family as portrayed by 
Tandy-Cronyn and their team and 
imaginatively conceived +: 
- ose. 





JUNIOR CHAMPIONS | 


With Marty Glickman, 
Rocky Graziano, guest 

Producers: Jerry Gross, Norman 
Baer : 

Director: Larry Roemer 

30 Mins., Sat., 5:30 p.m. 

WNBT, New York 
“Junior Champions” was care- 

fully planned in its opener (10).. 


Its production values were slick, 


others; | 





HAYRACK PARTY 

With Shelby Storck, Don Sullivan, 
Lois Knight, The Twilighters (4), 
oe Clements (3), The Hayrakes 

Producers-Writers: Mori Greiner, 
Ken Greenweod 

Director: Joe Adams 

30 Mins.; Sat., 9:30 p.m. 

KMBC-TV, Kansas City 


One of the few efforts being. 


BOB CONSIDINE — : 
Director: M Diskin 
15 Mins.; Sun., 9 p.m. 


ae AMERICAN SAFETY 


(McCann-Erickson ) 


Line” is an MBS Sunday entry for 
Mutual of Omaha and starting next 
Monday (19) he’ll fill the summer 
‘gap -for Bill Stern’s crossboard 
Budweiser Beer stanza on ABC 
Radio. For eight Sundays he steps 
in for Walter Winchell at 9 o’clock 
to return him to the television 
ranks for the time being. 

Considine’s calm type of news 
pitch, albeit with plenty of edge 
in the text, contrasts sharply with 
the WW style. Chances are that 
Considine doesn’t favor straight 
newscasting to begin with. He read 
off a good bit of the stuff at opener 
— attempting to conceal that 
act. . 

Considine seems more at home 
when he’s interviewing—and he 
had a click subject in Lloyd Nolan, 
Starring as Capt. Queeg in “Caine | 
Mutiny Court Martial” on Broad- 
way, with the actor appearing in 
naval uniform to be grilled in the 
chair as Considine moved around 
him while pitching the questions. 
When asked, about his ambition, 
Nolan said his personal wish was 
that all actors be “amalgamated” 
—meaning, apparently, the one- 
card union that’s been talked about 
for years. 

There’s no doubt that interviews 


Bob Considine, the INS column- S 
ist, is all over the air. His “On the -CBS-TV, from New York 


THE BLUE ANGEL 

With Orson Bean, emcee; Norman 
Paris Trio, Martha Wright, David 
Powell, Jonathan Winters, Mar- 
tha Davis & 


Spouse, guests 
Producer-Director: Burt Shevelove 
30 Mins., Tues., 10:30 p.m. 


“Blue Angel” is the summer re- 
placement sustainer occupying Ed- 
ward R. Murrow’s “See It Now” 
Tuesday night slot on CBS-TV. On 
its: preem offering last week it 
turned out to be a mildly pleasant, 
unpretentious variety stanza with 
a format designed to capture the 
intime quality of the New York 


IT’S NEWS TO ME 

With Anna Lee, Quentin Reynolds, 
Nina Foch,. John Henry Faulk, 
Walter Cronkite, Frank Wayne, 


Preducers: Goodson & Todman 

Director: Jerome Schnur 

30 Mins.; Fri., 10:30 p.m. 

NOXZEMA, AMERICAN OIL 
HAMM BREWING 

OBS-TV, from New York 


(SSC&B, Campbell-Mithun, Jo- 
seph Katz) 

“It’s News to Me,” summer re- 
placement for Edward R. Murrow’s 
“Person to Person,” is having a 
reincarnation on tele having made 
its preem appearance as a summer 
show three years ago. Quincy 





Blue Angel nitery bonifaced by | 
Herbert Jacoby and Max Gordon, | 
and which served as the incubating | 
spot for the program's star and | 
emcee, Orson Bean, and the type of | 
talent being presented on the offer- | 
ing. Since bowing at the nitery | 
five years ago, Bean has graduated 
into the legit musical bigtime (‘Al- 
manac”) and this marks his first | 
regular video showcase. 

At best it’s difficult to capture | 
on tv the flavor and atmosphere of | 
the intime cafe circuit and last | 
week’s premiere of “Blue Angel” | 
was little more than a 30-minute | 
excursion into. the vaudeo field 
pegred to the “unpretentious 
se’ 901” of performing. If it was 





with names is the big weapon in 
the Considine stint. Gruen Watch 


Razor (Gem) in picking == *? 


THE TELLTALE CLUE 
With Anthony Ross, Maureen 

Stapleton, Melville Ruick, Stefan 

Schnabel, others : 
Producer-Director: Charles Martin 
Writer: Harry W. Junkin 
30, Mins., Thurs., 10 p.m. 

PHILIP MORRIS 
CBS-TV, from N. Y. 
(Biow) 

Philip Morris has had a king- 
sized problem with the Thursday 
at 10 p.m. slot. Last August. the 
ciggie outfit showcased the abor- 
tive “Pentagon USA” (ne “‘Penta- 


alternates with American Safety | tctive 


?esigned as a starring vehicle for | inal $30 bankroll. 


Howe and John Daly were among 
the moderators of the show, and 
now -Walter Cronkite takes over 
that position. 

The show wears fairly well, al< 


though its impact seems to be les- 
sened as years go on. Maybe it’s 
because it has to follow a CBS 
heavyweight like Murrow this 
year. 

The Goodson-Todman package is 
just about the same as its been 
previously. A prop or picture fig- 
uring in a news event is inspected 
and one of the panelites gives a 
version of why it was allotted 
space in the news. If the studio 
contestant tells correctly whether 
the panelite’s version is true or 
false, then $10 is added to his orig- 
If not then that 


Bean it missed out on that score, | amount is taken away from him. 


making but little use of his dis- 
talents and _ ingratiating 
‘tus (often suggesting a junior 

* Eddie Mayehoff with his 

(ge.c: x ov eeizeg Oud delivery). ‘Al- 
though «is “Biue Angel’ standup 
routine is patterned more to his 


Admittedly, some of the versions 
of the event by the panel are glib, 
entertaining and even convincing. 
However, the familiar format and 
very pat manner in which the 
show moves fails to provide a full 





stock in trade, actua'ly Bean regis- 


weeks back when guesting on the 
ABC-TV U. S. Steel Hour in a light 
comedy dramatic stanza. 

Bean’s initial guests included 
Martha Wright, who herself stepped 
from the Blue Angel nitery into 
the “South Pacific’ musicomedy; 
Jonathan Winters, comic - monol- 
ogist; 
piano;bass-fiddle comedy act, and 
David Powell with his now familiar 
novelty drumstick bit—all adding 


Martha Davis & Spouse. | 


its emcee Marty Glickman slicker, |™24¢ locally at producing a musi- 
and in all it appeared to be the. cal show of live talent and popular 
kind of show for pre-and early ; appeal is this half-hour on Satur- 
teenage sportsmen that has stay- | days via channel 9. The “baby” of 
ing power, ; ithe KMBC-TV top program men, 

Briefly, Glickman brings to-| Mori Greiner and Ken Greenwood, 
gether members of two metropoli- they endeavor to. fill it with in- 


gon Confidential,’ which title ran| up to a modest-budgeted entry 
into a salvo of fire from “Confi-| keyed to relaxed viewing in the 
dential” authors Lee Mortimer and} scheme of summertime program 
the late Jack Lait). Then it spotted | economics. Rose. 
Charles Martin’s “Playhouse” 


series, in for a short run to be'| 
succeeded by the “Publie De-| ONE MINUTE, PLEASE 





tan area sports clubs, like a settle- 
ment house or CYO group, for the 
self-expressed purpose of “promot- 
ing good sportsmanship and or-. 
ganized | sports.” Emcee, an old 
athlete in his own right and a real 


; 


gredients spanning a wide popular 
appeal, including pop songs, folk 
music and western tunes. 
Accordingly they. have worked 
out a format with Shelby Storck, 
veteran radio and tv personality 


hep sportscaster, ran the lads} here, as host and m.c. He ties the 
through various paces (including | talent and theme together, calls on 
brief interviews, quizzes, a meet-| cast members for their specialties 
ing with and professional advice | and also group work. The lineup 
from guest Rocky Graziano, etc.), of Don Sullivan, one of the mid- 
always managing to come off as a| west’s best known air singers with 
friendly, business-like guy. Most a Western slant; pop singer Lois 
interesting and probably the most | Knight; the vocaling Twilighters; 
exciting angels in the show were the three Clement youngsters, 7, 9, | 
the film segments taken of the kids 11; and the Hayrakes as instru- 
at the WNBT studio on their home | mental group, makes this one of 
grounds earlier in the week. This the largest casts for a locally pro- 
part gave the impression that | duced show. It also accounts for the 
Glickman and the producers as | variety spread in the music, help- 
well as director Larry Roemer | ing along toward the basic idea, a 
painstakingly nursed this show , Show for everybody. 





through its earliest stages. Glick- | 


Commercially, the show fills a| 


fender” vidpixer. “Defender” has | With John K. M. McCaffery, mod- 
gone over to Monday for the sum-|_ erator; Hermione Gingold, Cleve- 
mer fill of “I Love Lucy.” land Amory, Anne Burr, Jimmy 

Martin is back at his old stamp-; ‘Cannon, Ernie Kovacs, 
ing grounds with “The Telitale | 
Clue,” but the difference now is > Producer-Director: David Lowe 
that he’s a Biow agency staff pro- | 30 Mins., Tues., 8:30 p.m. 
ducer with the commission house | DuMont, from New York 


owning the package. Actually.) DuMont found a tasty replace- 
Fh yg AB crn gy eg in “One Minute, Please” for 


Crime.” Martin, for his first up,|the short-lived dramatic sustainer, 
“The Armiiage Case,” 
“Clue” with _— en ee /based on a BBC panel format and 
pings and a know-how cas Of /was brought here by Harry S. 
Anthony Ross, an always reliable , Goodman Productions. Actually, it 
legit hand who's operating as De-| was seen where the show might 
tective Richard Hale, whose spe- have been a great hit in England, 
nena and some-| Since its chief demands were for 
what involved murder wingding | scintillating story tellers, who have 


turning on the overall title motif— | a command of whimsy and the na- 


{ 


Alice | 
Pearce: Don Russell, announcer) 


supplied | “Love Story.” The new stanza is | 


man travelled with cameras to niche for the spot advertiser who 
Staten Island and upper Manhat- | is new to television, and readily ac- 
tan for the first show to capture | counts for itself by new sponsors | 
Shots of kids in action. Boys were drawn to this channel already. | 
engaged in decathlon events to/| There is a limit to the number of 
qualify for the Madison Square | Spots which can be worked into a 
Garden gettogether next winter to half-hour show; however, and with 


tracking down the murderers via 
clues to which the viewer himself 


is made privy. By letting the audi- | 
ence in on the deal but not the) 
ultimate logic, “Telltale” has an) 
okay though hardly unprecedented | 
Some | 


participation gimmick. 
looker-inners would rather indulge 





pick top “Junior Champ.” | its array of talent and rehearsal 
Show spoke the language of Costs it holds the budget high. It | 
juves well, and appears like a as all the earmarks of enduring, | 
palatable item for sporting goods | 4nd is a good bet to go full hour 
manufacturers interested in reach-| With the fall time change, thereby 
ing the extensive New York mar- ™aking the station some coin. 
ket. Art. Quin. 


SUMMER SERENADE | THE DENNY VAUGHN SHOW 
With Marianne Shay, Nelson Alex- | With Carrol Starr, Hames Sis. (3) | 
ander, Jack Ackerman, guests | _ ‘3) 
Director: Bill Dwyer 
30 Mins., Thurs. 10 p.m, 
WJAR-TV, Providence CBS-TV, from Toronto 
“Summer Serenade” is a variety) Lifted from a sponsored radio | 
show stint which calls on profes- | SP0t where it’s been running for | 
Sional talent playing locally and is|tWO years, the “Denny Vaughn | 
one of the more ambitious under-| Show” comes to the Canadian | 
takings of the local outlet. Mari- | Broadcasting Corp.’s video web | 
anne Shay, who handles the pop | after a two-week local airing in | 
vocalizing, is an attractive lass who Toronto. Show's tv format is sim- | 
did well with “Hit and Run” and _/ ilar to the audio setup with chanter | 
Old Devil Moon.” She’s had some | Vaughn featured as host and soloist 
tv experience which made her stint but the relaxed atmosphere of the 
work a little more smoothly than radio stanza doesn’t reach through 
those of the guests who apparently | the screen and tends to slow the 
haven't picked up yet the trick of |Show. General tightening, more 
Jumping from camera to camera. | Staging savvy, brighter production 
Nelson Alexander's baritone | 49d upped pacing should make it 
renditions of “Making Whoopee” |°Me of CBC's top tv sessions. 
and a Calypso song, were good but|. Vaughn’s pleasing pipes were) 
hampered by a stiff, restrained | backed by an unidentified orches- 
Presentation which was spotlighted ‘Ta and at times by the singer's 
by his own piano accompaniment. | 0W? 88ing which he also used in an 
Jack Ackerman made up for lack | Kay keyboard solo with “Sabre 
of space and background with an| Dance.” He handled emceeing 








Producer: Stan Harris 
30 Mins.; Wed., 10:30 p.m. 





accomplished song and dance rou- | Chores modestly, ran through slow 
(Continued on page 42) ' 





tine ala Ray Malone. Malo. 





their guesswork than be tipped. 

In the cast were Maureen Staple- 
ton, Melville Ruick and Stefan 
| Schnabel. Among scripters for the 


tive tongue. And as it happened 


tion was British import Hermione 
Gingold, who has all those things. 

Panelists, divided into male and 
female teams, had to essay for one 
minute each on a given subject. 
without repetition, hesitation or 


' straying. Miss Gingold, lately of 


the legiter “Almanac,” was de- 
lightful. As with the others, mod- 


on the premiere, the biggest attrac- | 


'series are Harry W. Junkin (who (erator John K. M. McCaffery (sport- 


wrote the preemer), Gore Vidal, | ing dark goggles to cover the eye 
Alvin Sapinsley, Haskel Frankel wound inflicted by his little boy) 
and Sid Edelstein. Trau. gave her topics, one of which was 


aged to break the supposed rules, 
and without any objections from 
fellow panelists, divert humorously 
for a solid minute. Her later cross- 
fire with comic Ernie Kovacs and 
Participating others was as important to the 
WFIL-TV, Philadelphia | show's overall aspect as her mono- 
Not blazing any trails, WFIL-TV logs. Kovacs’ straight man role, in 
has found new assignment for its face of the gal’s mock hauteur, was 
youthful team of Lewis & Clark | appealing. Other panélists were 
(Nancy and Dick) by salvaging the competent. However, it seemed) 
“What's the Next Line?” segment there were too many. Perhaps four 
of Allen Prescott’s deceased “Wife | pane! members, who are not di- 
—Saver” program. Switched to aj| vided men against women, as in 
matinee time-slot, Nancy Lewis has/ first outing. would suffice. Also, 
been joined in the musiquiz by McCaffery should have been more 
Dick Clark, radio deejay. Asset of | prominently featured. Much of his 
pair is youth and looks, so that | job was done by a machine which 
the opening “Hi!” and banter on/ arbitrarily meted out decisions as 
the giggly side seem plausible. to validity of each story told. Iden- 
Miss Lewis, an okay chirper with | tification, it would seem, is better 
a modern intonation, is a Paul| made with a man of McCaffery’s 
Whiteman discovery and former 
co-emcee on Whiteman’s teenage 
show. The training has given the | “no.” 
gal a much-at-home attitude before “One Minute, Please’’ has thé 
the tameras. Clark, who does a| potential, and with the likes of Miss 
three-hour daily stint: on WFIL,!GingoM, should accrue a fair view- 
has an assured style. Gagh. jership. Art. 


WHAT'S THE NEXT LINE? 
With Nancy Lewis; Dick Clark 
Director: Al Matter 

15 Mins., 12:45 p.m. 





that senselessly blinks “yes” or 


glass-blowing, for which she man- | 


calibre rather than with a thing) 


quota of excitement. Appearance 


tered much more eftectively some | of the Giant's Willie Mays in a 


brief bit, and the appearance of 
'Rep. Alvin Bentley of Michigan in 
| his recital of how he was shot at 
'in the House by Puerto Rican na- 
tionalists made the moderator’s 
quest for answers from the studio 
,contestant seem very pallid in- 
| deed. 

CBS picked out a good _ panel. 
Regulars are Anna Lee, Quentin 
| Reynolds, Nina Foch and John 
|Henry Faulk. Frank Wayne enacts 
an occasional sequence upon which 
|a question is pegged, and Cronkite 
gives a good account of himself in 
{the moderator’s box. There are 
| three sponsors, one taking a turn 
/every week. Jose. 


THE HUNTER 

| With Barry Nelson, Rita Lynn, 
| Blair Davies, Ernest Graves, 
Robert H. Fuller, others 

| Producer: Edward J. Montagne 
Director: Oscar Rudolph 

Writer: Phil Reisman Jr. 

| 30 Mins., Sun., 10:30 p.m. 

R. J. REYNOLDS 

| NBC-TV, from N. Y. 

(Wm. Esty) 

R. J. Reynolds has picked up this 
/rerun package as its first program 
'entry for Winston, its filter brand, 
| which hitherto has used only spots. 
|It’s placed it in the “Man Against 
/Crime” slot on the NBC-TV net, 
|with the same juggling arrange- 
iment in N. Y. (Saturday at 7, be- 
cause of local time on the NBC 
flagship) remaining in effect. 

| Series, which had a summer run 
'for Prockter & Gamble last year, 
jis okay for a hot spell filler, but 
idoesn’t shape up as a permanent 
}entry. Idea is a good one—Barry 
| Nelson is cast as an updated Lanny 
| Budd (Nelson fights Commies on 
itheir own ground instead of 
Upton Sinclair’s hero's battle 
| against the Nazis). Nelson fits the 
|part of the playboy-on-the-outside- 
| vigilante-on-the-inside nicely and 
| the topicality of the series would 
| make it appear attractive. 

| But it’s too pat. Ina half-hour, 
too much has been attempted and 
too little achieved. Initial pic had 
| Nelson raiding Radio Bucharest to 


| bring back an American traitor 
broadcasting propaganda for the 
Nazis. Besides leaving a romantic 


bit with a Rumanian woman lieu- 
tenant dangling, scripter Phil Reis- 
man Jr. had Nelson speeding 
through no less than three ma- 
chinegun fusilades' without ill 
effect. That was a little too much 
for credibility. The chase became 
a farce. 

Otherwise the pic was well cast 
and well produced Nelson achieved 
the right casual effect as the play- 
boy but was rugged enough as the 
Hunter. Rita Lynn was attractive 
as the lieutenant, Blair Davies and 
Robert H. Fuller were properly 
bombastic as an American general 
and Soviet colonel and Ernest 
Graves craven as the turncoat. 
Edward J. Montagne mounted the 
production realistically, and Oscar 
| Rudolph’s direction was as taut a3 
lthe credibility of the script per- 
| mitted. Chan. 
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EVERY PROGRAM A HALF-HOUR 
OF SIDE-SPLITTING FAMILY 
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IN NEW YORK CITY... ; 


Max Cole, WOV deejay, vacationing in California. He’s being subbed 
in the two-hour early morning show he normally handles by Jack 
Walker . . . Coca-Cola signed on for another 13 with Bob & Ray, morn- 
ing gabfest via WINS ... Aime Guavin, WMGM gabber, away for next 
two weeks in Maine. Others away from same station for summer 
respites are Dick De Freitas, announcer; Paul Baron, night manager; 
and Jare Pestone, traffic manager . . . Dick Gerken just became a 
WNEW salesman .. . Booked into ‘““American-Jewish Caravan of Stars” 
on WMGM for July 18 are Lillian Roth, Jennie Goldstein . . . Ellen 
Madison, tv thesp, is “Miss Career Girl” of week in the Emily Shops 
and has her pitcher in the winders. 

Martha Wright taping a 13-week musical series for the Coast Guard, 
“Eyes Right with Martha Wright,” slated to be aired on 2.000 stations 
in the fall . . . Jack Carson taped his CBS Radio shows for the next 
few weeks and flew in from the Coast for tv appearances, ete... . 
Nine-year-old Barbara Karen celebrates her birthday July 17 with the 
lead role on CBS’ “Let’s Pretend” ... “One Man’s Family” cited by 
the National Federation of Business and Professional Women’s Clubs 
as the best “human interest program” on radio. 


CBS’ John Karol, Lester Gottlieb and Sid Garfield to Chi today 
(Wed.) for “Amos ’n’ Andy” luncheon ... WCBS program chief Sam 
Slate off on two-week vacation with family in Brewster, N. Y... . 
Edmond C. Semel to WNBC-WNBT ad-promotion dept. as a researcher 
and Carl R. Schutz to WNBC sales as account exec ... Dr. Robert 
Gomburg, teacher at NYU and Columbia, serving as guest psycholo- 
gist on the CBS “Make Up Your Mind” this week . . . Cecil K. Car- 
michael, ex-member of publicity-promotion staff at Benton & Bowles, 

“named associate a.e. on Assn. of American Railroads account. . . 
Actor Eugene Francis, upped to captain during summer training with 
Army Reserve, returned from Camp Drum and will be heard this 
week on “True Detective,” “Ave Maria Hour” and “Whispering Streets” 
. .. WCBS all-girl birth parade: Martin Weldon and Fred Freed (“This 
Is N.Y.”), Don Ickes (Bob Haymes show), Roger Wolfe (John Henry 
Faulk show), and George Lumis ‘wife Virginia was sec’y to station 
g.m. Carl Ward). But it’s a male bambino for Peter Affe, WNBC- 
WNBT me_gr. of operations. : 

Anne Nelson named director of business affairs of CBS-Hollywood 
with Sherman J. McQueen, asst. director under Henry Howard .. . 
Hank Basayne, director of WCBS “Music Til Dawn,” on 10-day visit 
to Frisco and L.A. via‘ American Airlines, show's sponsor .. . “Brighter 
Day,” CBSoaper, marked sixth anni Monday (12). Incidentally, show’s 
Mary Linn Beller to wed nonpro Robert Pitofsky in September .. . 
Kit Tucker, of WNBC’s program dept., hobbling around with a cane 
after spraining her ankles in a fall downstairs .. . Sadik Hitkay, Turk- 
ish radio commentator, on Dwight Cooke's “Guestbook” over CBS 
Friday (16)... WNBC deejay Jim Coy recording three weekday stanzas 
and one Saturday show in advance of week’s vacation as Sea Island, Ga. 


IN CHICAGO ... 


Dick Johnson the new production manager at WMAQ-WNBQ vice 
Alan Beaumont who's producing NBC-TV’s “A Time to Live” new 
soaper ... Morgan Sisters, King record pactees, guest on WLS’ “Na- 
tional Barn Dance” Saturday (17) . . . WAIT entering the gridiron 
sweepstakes this fall with an 11-game package built around the Illinois 
and Notre Dame schedules. Bill DeCorrevont will handle the play-by- 
play ... Eileen Mack, WCFL’s femme commenator, interviewed cast 
members and firstnighters at the opening of “Wonderful Town” last 
week and used the tapes on her “Your Sister Eileen” cross-the-boarder. 
It’s planned to use the stunt on subsequent Chi legit openings .. . 
Lincoln-Mercury has ordered a thrice-weekly 15-minute news show 
on WMAQ for an eight-week run .. . Patrick O’Riley hosting new 
daily giveaway squib on WBBM in a midafternoon slot . . . Liberace 
inked as guest star of the Chi Trib-sponsored Chicagoland Music 
Festival to be held Aug. 21 in Soldiers’ Field . .. WLS comic Red 
Blanchard vacationing. Ditto WBBM Art Mercier who’s up in Canada 
fishing and shooting films and cutting tapes for his radio-tv shows 





.. . NBC farm commentator Everett Mitchell to address the annual 
4-H club leadership conference at Monticello, Tll., July 28... Guild’s 
Liberace radio transcriber picked up cross-the-board on WAIT by 


Lane Bryant stores, through the Rudio Productions agency. Series 
starts Sept. 6. 


IN SAN FRANCISCO .. . 


John Boles dropped by KNBC from the announcing staff in summer 
cutback .. . Barry Simmons, San Francisco State College senior, sum- 
mer relief announcer on KLX. Station is featuring a record-of-the- 
day programmed on every possible show and picked by station music 
librarian Michael Donn Random . .». Robin Bruin, “The Swingin’ Dea- 
con,” took over for-George Oxford on KWBR after the latter switched 
to KSAN ... KPIX mulling expanding Bill Guyman’s Nightcap News 
. . . KGO-TV debuted a new show, “Manners for Mutts” with Joe 
Simpson, owner of a dog school and former K-9 Corps trainer, in 
charge .. . Sheldon Sackett has dropped his application for a tv allo- 
cation for KROW, Oakland . . . KSAN-TV filming and syndicating 
exclusively local and national fighters in matches in the Bay Area... 
Harold P. See, KRON-TV station manager, has’ been elected to the 
Board of Directors of the San Francisco Advertising Club... Former 
KPIX-TV owners, Wesley I. Dumm, Franklin Dumm, Philip G. Lasky 
and R. C. Bell, came into a windfall of $1,787,280 in their sale of the 
station to Westinghouse. The purchaser paid them with stock worth 
$6,000,000 in February. By the time the FCC okayed the deal on July 
2, the stock had risen several points to make the sellers shares worth 
$7,787,280 . . . TV producer Carol Levene has been informed by the 
Educational Radio and Television Center at Ann Harbor that her 
children’s program, “Storyteller,” which she produced, adapted and 
kinescoped here for presentation on KPIX sponsored by the Junior 
League in February, is now being shown on four educational tv sta- 
tions: KUHT, Houston; KTHE, Los Angeles; WHA-TV Madison, Wis.; 
and WKAR-TV, East Lansing, Mich. 


IN DALLAS ... 


KLIF airing a weekly half-hour “Town and Country Musical Review,” 
from State Fair Aud refreshment garden, with interviews of State 
Fair Musicals’ stars by emcees Bill Stewart and Gene Edwards... 
“Sunday Theatre” on KIXL also features q. & a. sessions, with Gale 
Storm and Sheila Bond personalizing from “Wish You Were Here” at 
State Fair Musicals . . . Pianist Joe Reichman, ex-bandleader who's 
been a WFAA deejay for two years, resumes as a maestro next month 
with a five-week stand at the Rice Hotel, Houston .. . Baritone Les 
Handy joined Gerry Johnson’s daily Variety Fair’ show on KRLD-TV 
. . . Buddy Harris, veteran local deejay, on KGKO, only Texas platter 
spinner included in Woman’s Home Companion roundup of comment 
anent Eddie Fisher’s “Green Years” waxing ... KLIF, Gordon Mc- 
Lendon’s indie, making hoopla with June Hooper report that rates the 
AMer ahead of all local outlets in every time period, morning, after- 
noon, evening, Saturday and Sunday ... With local wrestling war 
ended, both WFAA-TV and KRLD-TV now carry the same Tuesday 
cauliflower show from the Sportitorium. 


IN CLEVELAND ... 


Jo’ Devine named WERE flack . . . WHK added Elaine Jelinek to 
promotion, Tom Clowser to sales .., June Williams subbing for Maggi 
Byrne on WNBK while “Living Fashion” editor is in New York... 
Cleveland Press Editor Louis B. Seltzer received leather-bound Satur- 
day Evening Post containing his writeup on Dorothy Fuldheim’s WEWS 
stanza . . . WGAR’s John Garfield partied on going away day. . 
Walt Henrich and Tom McCormack take over WERE 7 to 9 a.m. disk 
stanza .. . WGAR’s Anne Ropchan back in publicity department .. . 
Kenneth Patmore lefteCurtis Publishing for WGAR sales ... Gail 
Eagan sportscasting WXEL’s sandlot baseball Saturday at 10 a.m. for 
hour-long Coca-Cola sponsorship. 


IN MINNEAPOLIS .. . 


Charles McCuen, WCCO-TV news analyst, vacationing in northern 
Minnesota . . . Singers Helen. O’Connell and Curt Massey added to 
WCCO radio’s Art Linkletter-headlined annual Aquatennial show to 
be presented July 17 over air and before’live audience at 9,000-seat 
Auditorium, scaled at $5.50 top... . Rollie R. Williams, former KSOO, 


(Continued on page 38) P 
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this, said NCCET. “Again, take the 
first 50 stations: the 34 community 
outlets have built-in safeguards, 
the eight college stations are op- 
erated by boards of trustees and 
the state-owned stations are under 
special boards with legislative 
safeguards to keep them repre- 
sentative of the people.” 

Regarding Lee’s suggestion that 
money needed for educational sta- 
tions be used for buying time on 
commercial outlets, the Commit- 
tee pointed out that last year the 
U. of Houston educational station, 
KUHT, broadcast 1,700 hours on 
a budget of less than $100,000. If 
KUHT had applied this money to 
buy time on a commercial station, 
NCCET declared, “it' would have 
been spent in two weeks.” 


“It is true,” the Committee said, 
“that educational tv has not grown 
as rapidly as did commercial tv. 
But when doctors, lawyers, busi- 
nessmen, housewives, boy scouts, 
girl scouts, all representing na- 
tional organizations, but perhaps 
more important, representing the 
interest of Americans in improv- | 
ing themselves — if all these peo- | 








17th 





can amass more than $15,000,000 | 
in assets as is the case, then it 
would seem that educational tv has | 
a sound base.” 


Meanwhile, the Committee an- 
nounced that six more educational 
stations will*be on the air by the 
end of the year, bringing the total 
to 12. The seventh station will 
start operations this week in Cin- 
cinnati. Others to start are in St. 
Louis, Seattle, Boston, Columbus, 
O., and Chapel Hill, N.C. 


In 130 other communities, plans 
are going forward to build stations, 











ple in hundreds of communities | faa— 
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M’waukee UHF 
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make a go of it, the coin would 
have to come from local billings, 
So he focused his emphasis on the 
hometown merchants with the re- 
sult that network and national spot 
coin amounts to less than 20% of 
the station’s current biz. 

This has meant luring into tv a 
lot of local retailers who hereto- 
fore have considered the medium 
either too costly or too compli- 
cated for their individual budgets 
and campaigns. And it’s meant 
dealing. with merchants who must 
have immediate and measureable 
sales results. That’s why Mann 
and his sales crew have adopted 
the “results rather than ratings” 
pitch which some of -the radio 
salesmen have belatedly discovered, 


An important phase in attracting 
and keeping the local advertiser in 
tv, Mann is convinced; is a hard- 
hitting merchandising plan to 
backstop the video exposure. He’s 
set up an “Operation Impact” mer- 
chandising plan beamed especially 
at Milwaukee-area manufacturers 
and -distribs whereby the bank- 
roller who spends a minimum of 
$250 per week on the station gets 
an individually tailored promotion 
package. The station provides 
gratis a specially lensed 20-second 
film of as many as 26 of the dis- 
trib’s retailers, stating his name, 
his location and a short sales 
blurb. 

Measure of WOKY-TV’s success 
in enticing the local spenders is 
seen in Mann’s claim that current- 
ly his station has three timets the 
number of individual local ac- 
counts as do his two competitors 
combined. ; 

Mann is convinced that UHF can 
carve out a niche for itself but 
cautions against overshooting the 
mark in terms of equipment and 
personnel investment. He warns 
that a UHF’er, like the VHF trail- 
blazers of the 40’s, must learn to 
“walk before they try to run.” As 
befits this awareness that the 


- UBF: entries can’t attempt to du- 


plicate the lush plants of the es- 
tablished VHF’ers, there are no 
frills at WOKY-TV with its ad lib 
technical setup built around two 
live camera chains and a film 
chain, plus much staff doubling in 
various capacities. 

For example, Mann himself 
spends a lot of time out on ihe 
street selling. Gene Harrison, the 
program director, also serves as 
chief director. Larry Gutter han- 
dles promotion, publicity and con- 
tinuity. 

Station is now claiming a 75-80 
set conversion ratio, with the re 
cent Army - McCarthy hearings 
which it carried: fully getting 
credit for boosting the re-toolings 
by some 20%. Another prime fac- 
tor, of course, was that the Mil- 
waukee-area’s previous single tv 
outlet operated in the VHF band. 


High conversion ratio, steadily 
increasing bankroller interest, pws 
the installation this fall of a new 
antenna boosting power to 312,000 
watts, is expected to result in a 
new WOKY-TV rate card. ~ 
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-.. Budget for a Telethon 


UNITED CEREBRAL PALSY OF MARION COUNTY, INC. 
(INDIANAPOLIS TELETHON—NOV, 28-29, 1953) 


RECEIPTS: 
Collections on pledges and cash 
Less: Estimated collection loss . 

Net collections . 
pISBURSEMENTS: 


Telethon headquarters office rent 


Musicians 
‘Local talent 
Imported talent 
Talent transportation and living 
Talent union fees (AGVA) 


er 
eee eee eves 


ee 


Pre-empted time and other TV station “costs 


TV station employ aries a 


Salaries—telethon promoters and producers 
Expenses—telethon promoters and producers 
Stenographie and clerical services 


Accounting services 


Telephone installation and service 


Telethon display, signs, etc. .... 
Publicity ...... RP ae Tare eee eae 
Rent—stage 
Salaries—stage hands 


eee ew eee 


Baseball banks and space ships .. 


Pledge cards 
Letter announcements ......... 
General campaign printing 
Postage 
Trophies fc Fewest aia pineal 
Shipping and freight me 
Photographs 
Stationery and printing .:...... 
Insurance 
Messenger service ............. 
Meetings and conferences 
Badges, posters, window displays 
Miscellaneous (petty cash disbur 
Total disbursements ....«.... 
EXCESS OF RECEIPTS OVER DI 
National Headquarters’ share of 


eeeeee 


ee eee 


NET PROCEEDS FOR INDIANA AFFILIATES 


Collected for other county affilia 
Madison County ..... 
Delaware County .... 
Vigo County .... 

Total 


ere eeeee 


eeeerere 
cv 


NET PROCEEDS FOR MARION COUNTY 
PERCENTAGE—DISBURSEMENTS TO RECEIPTS 





contributed at telethon . 


expenses 


nd expenses 


eee ewe eee eens . 


eee eee eee e ee eeeeeeeeees 


seen eee eeeee 


ee | 


sements) 


SBURSEMENTS 
gross collections 


erocee 


tes (net): 
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Budget Actual 
Amount Amount 
Shoes ee . $112,000.00 $240,330.52 
PS ei 11,200.00 pet 
weeeees ” 100,800.00 240,330.52 
eeneeeve 100.00 ere 
eee ee 500.00 518.50 
eos oe 500.00 sine 
Ee ipere ‘ 2,500.00 2,200.00 
Ph run 3 6 500.00 1,774.64 
cee ate 1,365.50 
: oes 1,500.00 5,983.32 
eee ee ee 521.00 
a 1,140.00 929.44 
ie ES Ae 1,290.00 1,215.02 
PES 240.00 492.00 
Agee : 1,500.00 ~ ° 2,315.45 
Se oo es 483.93 
Geek we 913.38 
on eee 1,670.00 
sap ie 789.00 
a a eke 1,225.00 2,935.80 
Ege ae 350.00 624.00 
seat ets 750.00 300.00 
eveuwtices 600.00 967.80 
ee 400.00 588.90 
isawises 100.00 50.00 
ogee 200.00 122.97 
Sey 100.00 163.25 
5 a 100.00 17.12 
ur oe ee 51.50 
Phy sia 424.50 
SPE AS © oe 375.00 
“ i 13,595.00 27,792.02 
cee vs 87,205.00 212,538.50 
bees 25,200.00 60,082.63 
seeeeeee $ 62,005.00 152,455.87 
etincen wand 7,794.31 
os eee 2,800.59 
iebeuwes 386.96 
jaitions Ss 10,981.86 
ene dal $141,474.01 
fin nee : 13.487% —11.564% 
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The telethon has to bring /| job but in some big cities three are 


into harmonious interplay both lo- | assigned. 


cal and national figures, paid and 
unpaid workers performing side by 
side, professional entertainers and 
amateurs. An intelligently planned 
and carefully audited local budget 
is a prerequisite of a successful 


telethon. So is a judicious oneem, 
of “sell,” for a good show tl 
doesn’t raise its quota is still a 


flop on the books. Above all, a re- | 


sourceful master or mistress of 
ceremonies is a key factor. 


_If it sometimes “shocks” local 
citizens to learn that actors are 
paid to appear on telethons, this is 
inconsistent, as Hale reasons, since 
nobody considers it improper for 
printers to be’ paid, or musicians, 
or the television station itself. The 
blending of paid and unpaid serv- 
ice is typified by telephones. In- 
stallations are made on a commer- 
tial basis by local phone companies 
but generally local phone girls vol- 
unteer their services. The telethon 
trick is to keep all the factors un- 
der control and to manage the 
Overnight grind for maximum fund 
faising and minimum cost. 

Although showoffs certainly de- 
ight in using telethons as opportu- 
nities to make with the big public 

Sesture, it is simply not true that 
there is a big leakage of pledges. 
Collection of 90% of telephone- 
pledged money is expected. In cer- 

ain instances where the follow- 
through has been exceptionally 
efficient, collections have been in 
excess of 100%, because people ac- 
tually give more than they prom- 
ised, or get their f ends to make 

Up a kitty. 

Follow-Through 

- Careful handling of pledge card 
oes is a key to an effective 
ethon. Cerebral Palsy always 

as its team captain from national 

eadquarters in New York remain 
“ town one full week after the 
a ethon. In some large cities there 
oe three on the national team who 
lve in the city four weeks before 
Boing on the air. National head- 
arlene pays all travel, living and 
ree expenses of these organizing 
fams the first years but on subse- 
Seent annual telethons the local 
: iliate assumes-this financial bur- 

en. Two persons usually do the 





Hale points out that if an affili- 
ate belongs-to the local Community 
Chest, Red Feather organization, 
| or whatever, no telethon for Cere- 
| bral itself is undertaken save by 
|express permission. Health organi- 
zations like United Cerebral, Heart, 
Cancer, Polio, Arthritis-Rheuma- 
tism, Tuberculosis, etc. maintain an 
| identity and seek objectives which 
} are generally outside the Commu- 
nity Funds. But all professionals 
engaged in raising charity funds 
recognize the crowding and compe- 
tition as creating public resistance. 
Advocates of the telethor tech- 
nique argue that it is easier, cheap- 
er, faster in terms of results, espe- 
cially for newcomer charities, than 
the oldfashioned house-to-house 
canvass. The “postman’s walk” 
(after hours) and payroll deduc- 
tions are other fund-raising devices 
which, are widely employed. Ditto 
dances, auctions, and (in recent 
years) golf stunts. 

John Dickman, who used to man- 
age Station WBAL in Baltimore, is 
the television expert for Cerebral 
Palsy. During 1954 telethons have 
invaded such smaller communities 
as these: 


Monroe, La. (Pop 40,000) 
Pledged $41,000; collected $43,- 
525; expenses 15%. 
Portland, Me. (Pop. 77,600) 
Pledged $46,790; collections now 
$42,324; expenses 16%. 
Green Bay, Wis. (Pop. 53,000) 
Pledged $70,000; collected $71,- 
341; expenses 16%. : 
Springfield, Ill. (Pop. 81,600) 
Pledged $25,200; collected $22,- 
500; expenses 10%. 


Wichita, Kan. (Pop. 168,000) 

Pledged $47,070; collected $49,- 
028; expenses 16%. 
\ Telethons frequently have a 
problem of keeping talent off the 
air, especially during the peak 1-5 
a.m. period. All talent with even 
a remote claim to _ professional 
status must be paid according to 
the local performer union scale. 
Whatever amounts are laid out for 
entertainers are deducted from the 
total collections and after that 
10% of what remains is paid over 
to Theatre Authority. This deal 
was negotiated last December. In 
the instance of Cerebral Palsy some 
$200,000 is already earmarked for 








payment to the sick and welfare 
funds of such organizations as 
Equity, Screen Actors Guild, 
AFTRA, AGVA, AGMA, Actors 
Fund of America, the Catholic, 
Episcopal and Jewish Actors 
Ga. Authors’ League of Amer- 
ca. 

There is a cne-year contract 
signed éach time between the na- 
tional Cerebral Palsy and the spon- 
soring local affiliate. Divvy is 75° 
retained locally, 25°¢ paid over 
nationally. 


TVAB Merger In 
Aug. 5 Kickoff 


Washington, July 13. 

Organizational structure and fi- 
nancing system for establishment 
of an all-industry tv sales promo- 
tion bureau will be charted at a 
meeting here Aug. 5 of a 10-man 
committee representing the Na- 
tional Assn. of Radio and TV 
Broadcasters Assn. and the Tele- 
vision Advertising Bureau. 

Merger of TVAB and a similar 
organization projected by NARTB 
was agreed upon two weeks ago in 
the interest of developing a single 
industry-wide bureau to represent 
all facets of the video broadcast- 
ing business and of avoiding ,un- 
necessary conflict. ‘ 

Members of the Committee are 
Campbell Arnoux, Kenneth L. Car- 
ter, Roger W. Clipp, Merle S. 
Jones, Clair R. McCullough, Rich- 
ard A. Moore, Lawrence H. Rogers, 
W. D. Rogers Jr., Henry W. 
Slavick and George B. Storer. 


AFTRA CONVENTION 
IN DETROIT JULY 29 


A four-day convention of Amer- 
ican Federation of Television and 
Radio Artists begins July 29 in De- 
troit. In the vicinity of 100 dele- 
gates are expected to consider in- 
tegration of sectional agreements 
made with the radio and television 
networks as well as to vote on the 
new slate of officers. 

Thirty or more delegates will 
probably attend from New York, 
and 20 from Los Angeles. In addi- 
tion, there will be at-least one 
voting “member from each of 
AFTRA’s 40 other cities. Presiding 
will be current prexy Alan Bunce. 
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Italy Celebrates 5,000,000 Radio 


Per Head) 





Listeners (at $4 Fee 


What Price Roger? 


Roger Price, who launched 

his dipsy-“Droodles” summertime 
show on NBC-TV a few weeks 
back, has been getting a Kicking 
around as far as a New York ex- 
posure is concerned. Program is 
slotted Mondays at 8 on the web, 
but is shut out of WNBT in favor 
of “Eversharp Theatre,” a vidpixer 
consisting of “Fireside Theatre” re- 
runs. So instead he was kinnied 
Tuesdays at 8 in the forepart of 
the Milton Berle time. But the 
web’s Gotham o&o’er switched the 
“Janet Dean” telefilm series under 
Emerson Drug into that prime time 
(from 7 o’clock) last week (6), 
again ousting the Price kine. 


When his. kinnie was sent in at 
7 to plug the gap occasioned by the 
“Janet Dean” moveout, Price found 
himself opposite his weathercast 
capsule on ABC-TV, with beefs by 
the sponsor, Savings Bank of N. Y. 


“Operation Kine” was finally 
straightened out last week when 
the “Droodles” replica was put into 
Saturday at 5—hardly .a sizzling 
showeaser, but who knows when 
the next change will come? 

P. S.: “Midwestern Hayride” out 
of Cincy has it worse; it’s still 
without a N. Y. spot, though 8 
o’clock Tuesday on the web. 


Disney May Also 
Do Client Blurbs 


Walt Disney Productions may 
find itself in the business of pro- 
ducing commercials before’ the 


fall. 
sponsors of “Disneyland,” his up- 
coming show on the web, have dis- 
cussed the feasibility of his shoot- 
ing the blurbs for them. 
stood he’s willing, provided the 
price is right, and the matter is 
still under discussion. 


Suggestion was made last week 
during the talks among Disney, 
ABC execs, and company and 
agency brass of American Motors, 
Derby Foods and American Dairy 
Discussions, the first be- 
Disney and the _ clients, 
delved into all phases of produc- 
tion and commercial arrangement, 
merchandising, promotion, ete. 
Clients will get the right to use 
Disney characters in their point-of- 
sale merchandising and other pro- 





motion but won't be able to use) 


them as part of their labels. 


Disney and ABC engineers also 
ran closed-circuit tests on black- 
and-white prints made from Disney 
color negatives in all processes, 
preparatory to actual shooting of 
the show. All the new shows will 
be shot in color, with b-w prints 


being made from the color nega-| 


tives for airing. Web hasn’t de- 
cided when it will air the show 
in color, but sticks to its position 
that it won’t broadcast cclor until 
it’s “commercially feasible.”” Mean- 
while, the first Disney crew went 
on location Monday (12) in Ten- 


nessee to shoot the “Davey Crockett | 


Story” as part of the “Pioneer 


Land” segment of the show. 
units will be shooting at the rate 


of one hour-long show per week 
from now on into the fall. 


DU MONT’S ASSIST TO 





STATIONS ON COLOR 


The ultimate step in DuMont 
Labs’ color plans is the offer to 
stations of an almost complete tint 
equipment and plans for installa- 
tion. Move came last week as the 
highest of several steps in that 
direction, beginning a couple of 
months ago with announcement of 
a 19-inch tint receiver for next 
fall and followed by announcement 
of color transmissions for two of 
its network’s o&o stations. 


The Labs have sent a presenta- 
tion to stations outlining use of 
color test signals, color film and 
slide reproduction units and capac- 
ity to pick up network color ema- 


nations. So far no provision has | 


been made for local tint origina- 
tions. 


Disney, ABC and the three | 


Under- | 


It’s | 
expected that the eight Disney | 


Rome, July 13. 

Italo radio and video are bur- 
geoning at a rapid pace. _Today 
Radio Audizione Italiane has 
nearly 50,000 tv “subscribers,” a 
figure which Graham Hovey feels 
is very high, since Italian video 
is only six months-old. Hovey is 
a commentator in this country for 
WNYC, the N. Y. C.-owned radio 
outlet, and for the National Assn. 
of Educational Broadcasters. 

While there are 50,000 Italians 
who pay around $24 a year to get 
video reception at home, “an even 
more significant milestone is cur- 
rently being celebrated by RAI.” 
The government-protected firm has 
finally latched onto 5,000,000 
radio listeners, each paying an an- 
nual fee of $4. As a matter of fact, 
RAI devoted all of its three nightly 
radio shows of June 28 to celebrate 
the occasion. 

Due to the war it wasn’t until 
47 that RAI captured 2,000,000 
subscribers. Hovey saw the sharp 
radio upbeat evidenced today as 
even more important than the 
video scene, since Italy is a coun- 
try of few resources, ‘‘staggering 
economic problems” and vast un- 
employment. “In such a situation,” 
he said, ‘‘radio can serve as an in- 
strument of educational and cul- 
tural unification in a way that tv, 
due to the high cost of sets and the 
high national subscription fee, can- 
not hope to do for many years. 

“In connection with that educa- 
tional and cultural picture the 
goal of 5,000,000 radio subscribers 
was reached at a time when RAI 
was presenting the final programs 
in an ambitious experiment in 
adult education called ‘Classe 
Unica’ (unique class).”” The series 
heard scholars lecture in 13 dffer- 
ent fields. 

Hovey called to mind the recent 
inauguration of Eurovision when 
‘ Pope Pius XII spoke to an audience 
|estimated at well over 8,000,000 
Europeans. The Pope asked the 
_web to respect good taste and Shun 
|“entertainment catering to baser 





| human instincts.” 

| Incidentally, Hovey. noted that 
| “perhaps it was fitting that Sal- 
ivino Sernesi should have picked 
| such a period of significant RAI 
} achievements to lay down his bur- 
_den as director general of the net- 
' work after seven years.” Sernesi 
| resigned June 3 to accept a post 
| with Italy’s Institute of Industrial 
| Reconstruction (IRI), a govern- 
|ment corporation similar to U. S.’ 
‘late Reconstruction Finance Corp, 


NBC Prepping For 


Nov. Elections 


NBC figures the elections next 
November will produce a few hot 
regional fights that may have na- 
| tional implications turning on the 
main domestic and foreign issues, 
With this in view, the web has pre- 
pared a preliminary bluepoint of 
such coverage. On the tv side 
there'll be identical newsrooms in 
New York, Washington, Cincy, De- 
troit, Chi, Kansas City and Los 
Angeles. Show will get underway 
at 8:45 for a sizeup to 9:30 p.m. 
and will keep going until there are 
sufficient votes tabbed to furnish 
a clue on results. Callers in N. Y. 
will be Joseph Harsch, Morgan 
Beatty and Bill Henry; in D. C., 
Richard Harkness, Ray Scherer; in 
Chi., Clifton Utley; in L. A., Roy 
Neal, with other cities not yet set. 

On the aural end, the Gotham 
newsmen are set with Merrill Muel- 
ler, W. W. Chaplin, Henry Cassidy 
and Leon Pearson. Masterminding 
the radio-tv operation will be Wil- 
liam R. McAndrews, manager of 
the web’s news and special events 
department. 


> e -_ . 
MBS’ Ciggie Biz 

Topping Mutual’s business dur- 
ing the past several days has been 
expansion of R. J. Reynolds to- 
bacco from four to seven participa- 
tions weekly in the web's multi- 
message plan, The three new spots 
are for the firm’s Winston ciggies. 

For a ride during the hot-spell 
Coca-Cola has again picked up 
Eddie Fisher’s “Coke Time.” Mu- 
tual Benefit Health & Accident has 
| renewed on Bob Considine’s Sun- 
\ day 15-minute stanza. . 
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yy" never suspect it from their offhand 
manner, but they’re the most legendary 


salesmen in the land. One of them is Freeman 
Gosden (Amos). The other, Charles Correll 
(’n’ Andy). And all four of them put together have 
had Americans coming back for more, day after 
day, week after week, for 25 years. 

Beginning this fall CBS Radio will present them 
Monday through F riday evenings in one of the 


most exciting new formats in all radio: ‘“‘The Amos 

’n’ Andy Music Hall.’’* 
. Through a special arrangement with The King- 
¥ x fish— Vice-President in Charge of the Whole Busi- 
ness—the show originates from the Grand Ballroom 
of the Lodge of the Mystic Knights of the Sea. 
And next to the bandstand, Amos’n’ Andy will be 


joined by the kind of guest stars that only two 
lifetimes like theirs could command. All the great 
names from radio, the stage, and from every kind 
of screen you can think of. 

What’s more, Gosden ’n’ Correll will personally 
tell the commercial stories of America’s biggest 
advertisers—with all the irresistible candor and 
charm that makes whatever they say the last word. 

This great big nightly ‘sociable’ promises to 
attract a more loyal following than any other 
program in radio: the vast number of friends who 
just wouldn’t know Sunday without Amos ’n’ 
Andy. And the millions of new friends they’ll gain 
from CBS Radio’s huge weeknight audiences. 

Will advertisers who want to make the most of 
radio’s great cumulative audiences also please 
note: the costs of the Music Hall, section by 
section, reflect the sort of advertising economy 
that only radio offers today. And when it comes 
to Amos ’n’ Andy—buy one, get the other one free. 


*The regular Sunday night Amos'n’ Andy show will continue on the air. 


CBS Radio 
Network 
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Television Chatter 








New York | 


Station broker and consultant 
.~ Howard E. Stark returned last 
week from a European trip during 
which he huddled with_ British, 
Belgian and French tv officials on 
their individual operations and on 
future plans of Eurovision. 


Producer Peter Arnell has pacted | 
Faye Emerson as_ panelist for 
“What's In a Word,” preeming on 
CBS-TV July 22 in the 8 p.m. slot 
as summer sub for the Ray Milland 
“McNutley” show with Clifton Fad- 
iman as moderator. Other panelists 
are Jim Moran and Audrey Mead- | 
ows, making one to go.. 





plugs on “Secret Storm’’ and “Love 


of Life” .. . Claudia Crawford and | part in the B’way comedy, “An- 
Gary Wright tapped for Shredded + 


Wheat commercials. 

Pat Meikle taking off from 
WABD’s “Magic Cottage” for the 
next six weeks. Since she’s nur- 
sery-bound, husband Hal Cooper, 
dire¢tor-producer of the juve stan- 
za, takes over on camera . . . Rob- 
ert Harris (“Jake on “The Gold- 
bergs”) into Westinghouse “Sum- 
mer Theatre’ on CBS-TV next 


*WNBT ... Sam Schiff, producer of 


. Rose-| Sweeney” on NBC-TV, is now a 
mary Prinz doing Black Flag film) grandpa via daughter Joyce Kay 


tivals, planes in July 21 for a star- 
ring appearance on “Voice of Fire- 
stone” July 26, then flies back to 
London for the BBC’s production 
(Sept. 30 and Oct. 4) of “Girl of the 
Golden West” ... Sid Sanft and 
Dun Costa changed their packaging 
firm’s name to Sanft-Costa Associ- 
ates to expand their activities to 
public relations and advertising 
services . . . Horace McMahon east 
for tv guest shots. 

Tex & Jinx McCrary spending 
vacation at Manhasset home with 
Allyn Edwards spelling them on 


Charles Ruggles’ “World of Mr. 


... Pamela (Patti) O’Neill, whose 


-niversary Waltz,” had to be cut for 
the road edition but who continued 
on as understudy, has withdrawn 
from the cast to resume tv work 
|... Ed Burke, WNBT studio super- 
| visor, is winner of two-week vaca- 
| tion at Stowe, Vt., presented to him 
| at station’s outing ... Felice Or- 
| landi, last on B’way in “Girl on Via 
| Flaminia,” plays a lead in “An 
| American Lyric” on NBC’s “Kraft 


Monday (19) .. . Mark Roberts also | TV Theatre” tonight (Wed.). 
into the Westtegeeese. - ae | en 
date. following a stint last Sunday | ° 
(11) on Philco Playhouse . . . Elaine | Chicago 

Malbin, currently in Britain forthe, Tom Duggan takes over for vaca- 
Glyndebourne and Edinburgh fes- {joning Wayne Griffin as spieler 
= ———— | the next two weeks on ABC-TV’s 
Wednesday night wrestling tele- 
casts .. . Dirk Courtenay preems 
ce aeea s |an hour-long disk-interview show 
Sunday nights via WGN-TV Aug. 
18 .. . Peter Robeck, Coast sales 
manager of General Teleradio’s 














ported “spectaculars” on the NBC 
agenda, and each of the major net- 
works with the last word in_color 
studio facilities that add a new di- 
mension to entertainment—all re- 
flect an excitement and an enthusi- 
asm perhaps unparalleled in show 
biz. 





Motorola’s Unveiling 
Chicago, July 13. 

Motorola set the tv manufactur- 
ing industry abuzz last week when 
it took the wraps off its new color 
sets which use the CBS-Hytron 19- 
inch tube and carry an $895 price 
tag. Motorola unveiling of its in- 
production sets followed by a sin- 
gle day CBS’ Danvers, Mass., ini- 
tial introduction of the new large- 
size tube. 

It’s expected that other set 
makers will shortly announce their 
fall models featuring the C-H “Col- 
ortron 205” tube. 

When Motorola prexy Paul Gal- 
vin showed off the new units to 
his distribs here last week he pre- 
dicted that his firm alone would 
sell 25,000 color sets this fall. Only 
a few months back the guessing by 
industry figures was that all the 
manufacturers combined would 
turn out between 50-100,000 sets 
this year. 

Big shocker to Motorola’s com- 
petitors was the less than $1,600 
price ticket. The 19-inch tube is 
costing the manufacturer $175 each 
and then there's the additional cir- 
cuitry involved for color, although 
the Motorola sets have only 29 
vacuum tubes compared to the 40 
that were standard in previous col- 
or receivers. 























Maryland's Most Honored 


film division, a Chi stopover visitor 


Television Station Whittemore and Jack Lowe to dis- 
play their keyboarding on WMAQ- 
WNBQ'’s stereophonic simulcast to- 
7 .§ | morrow night (15)... Jim (Slim) 

1 Williams and Emily Lyons added 
to the talent stable at WICS., 
Springfield . .. Marlin Perkins, di- 

rector of the Lincoln Park Zoo and 

host of NBC-TV’s “Zoo Parade,” 

CHANN EL penning a weekly zoo column for 
the Newspaper Features Syndicate 

. WBBM-TV and the Assn. of 

e Commerce & Industry joining 
forces on a weekly half-hour docu- 
® mentary on the Windy City which 


e bows Sunday (18) with Les Wein- 
NOW! 
7. 


maxima 
power 


6,000 


WATTS 


Fiynn as narrator... With Johnny 
Coons taking the month off, Norb 
Locke is’ subbing on WMBQ’s 
“Noontime Comics” . . . Alan Lee 
added to the Kling Studios staff as 
a writer-director . .. Evans Fur 
has extended its Thursday night 
feature film series another 52 laps 
on WGN-TV ... Fran Allison va- 
cationing from her Aunt Fanny 
role on ABC’s simulcasted “Break- 
fast Club” for two weeks ... Jim 
Moran’s Courtesy Motors whose 
Sunday night feature film ride on 
WGN-TV dates back to 1949 has 
signed on for another year... 
Meisterbrau has ordered the “Cor- 
liss Archer” vidpix series for Au- 
gust delivery on WNBQ in a Satur- 
day night berth ... Bulk Oil bank- 
rolling Jack Drees’ WRKB sports 
show Mondays and Saturday nights 
following the ABC-TV boxing 
shows. 























° 
e & s 
° Coming: Tint 
+ =_—_—- Continued from page 35 = 
© just how close it will come to ap- 
ADDED ee, the CBS tube. But 
« . one thing is certain: with RCA 
To The Finest Studio having a $50,000,000 stake in the 
and Production Facilities tint tv sweepstakes, Sarnoff & Co. 
. isn’t going to sit idly by and watch 
in Baltimore CBS strengthen its toehold in the 
electronics-manufacturing sphere. 
» 2.) Although “Colortron 205” 
* tube production is now in the 150- 


200 units per day stage, with an 
Have You Seen 
the WAAM Story 


represented nationally by 


HARRINGTON, RIGHTER 
& PARSONS, INC. 


hen 


TELEVISION HILL 
BALTIMORE, MD. 


by September (tube presentiy sells 
to set manufacturers for $175), 
Stanton (although not committing 
himself to a date) was willing to 
concede a_ not-too-distant $500 
color tv set era, bringing it within 
comparative b & w range. Stanton 
was equally convinced that “every- 
thing will be in color” as a natural 
evolution of today’s most exciting 
industry. 

3.) Thus the probability exists 
that a year from today tint tv will 
be a great big reality, instead of a 
little one, with set output and sales 
catching up with the ambitious pro- 
gramming schedules which already 
find NBC and CBS out of the 
“workshop study” phase and put- 
ting their best creative foot for- 
ward. Columbia’s 40-program tint 
roster starting next month with 
-“Toast of the Town” as the initial 
entry; the $14,000,000-sponsor-sup- 








enroute to New York ... Arthur) 


rott as exec producer and Fahey) 


output of 10,000 a month on tap | 


Roving Tint Unit 


‘cms Continued from page 25 jae 








| or element, black-and-white tv on 
'the same outdoor, on-the-scene 
| pickup schedule, can be realized, 


| according to Cooperman, economi- 
‘cally, with a minimum of travail, 
and a maximum in goodwill rela- 
_ tionship. . 

| Before the mobile unit’s tour is 
| over, other problems and head- 
aches undoubtedly will be realized, 
|and answers considered. In all 
j events the crew will come back 
| with a brochure of stories that'll 
|match the traveling salesmen’s 








From the Production Centres 


Continued from page u 


Sioux Falls, 8. D., general sales manager, and Bayliss Corbett, Corpus 
Christi, WCCO radio additions, the former as account exec and latter 
as news department member ... Bob DeHaven, one of WCCO’s top 
personalities, to narrate “Nutcracker Ballet” with Minneapolis and 
Duluth Symphony orchestras next winter for a second time ... Burt 
Hanson, WCCO staff vocalist, to sing in “Aqua Follies,” big Aqua- 
tennial water show, for 10th successive season... Lee Whiting, KEYD 
general manager, recuperating from illness which bedded him while 
he was attending convention in Chicago ... Meg Kingsbay returned 
to WCCO radio and is doing three morning shows weekly for General 
Mills . . . Organist Ramona Gerhardt, longtime local WCCO radio 
favorite and now with KNX, Los Angeles, here to appear in WCCO’s 
Aquaténnial show. A 


IN PITTSBURGH ... : - 


Hank Stohl and Carl Ide are doing the daily “Meet Your Neighbor” 
show on WDTV while Joe Mann and Elaine Beverly (Mr. and Mrs.) 
are vacationing in Miami Beach . , . Otto Krenns celebrated 8th wed- 
ding anni... Howard Lazarus, mariager 6f WPGH, and his wife were 
divorced ... Aggie PaHan, wife of Art Pallan, WWSW deejay, recov- 
ering from pneumonia . . . Will Disney, salesman at WDTV and oper- 
ator of Little Lake strawhat, played the lead in his production of 
“Springtime for Henry” . . . Peter Thornton, publicity director of 
WENS, spending spare time-these days press-agenting the new Gate- 
way Plaza... Sgt. Donald Sharapin, who was at WILO in East Liver- 
pool, O., a year ago when he went into the service, is home on leave 
and reports upon his return to Fort Bragg to WNFE in Fayetteville, N.C., 
as part of his psychological warfare training in radio . . . Marion Leslie, 
women’s editor of the Sun-Telegraph, subbing for the vacationing 
Gloria Abdou on WCAE .: . Eleanor Schano taking over weekly Friday 
quarter hour, “Beauty Spot,” on Channel 2, and Adelaide Lasner Sachs 
will just do the commercials. 


IN PHILADELPHIA .. . 


Jerry Warren has left KYW to do summer relief announcing at 
WPEN ... Al Taylor, WCAU late night deejay, is broadcasting two 
shows nightly from Steel Pier, Atlantic City, for sixth year of WCAU 
originations from Pier . . . Mel Levine has been named assistant oper- 
ations chief at WCAU-TV .. . Vivian Cooper has returned to WIP 
program department after an absence of several years . . . Red MclIl- 
vaine, former KYW disk jockey, is in Air Force taking basic training 
at Sampson Air Base, New York . . . Ritter Finance Co., with 23 
offices in area, has signed for first time in tv as one of sponsors of 
“Wrestling from Chicago” (WFIL-TV, Wed. 11 p.m.). .Lee Keeler 
agency set account ... Bill Givens and Vince Lee, KYW deejays, are 
airing what is believed to be radio’s earliest telephone quizzer at 5:15 
a.m. (Mon. thru Sat.). Calls are made only in response to cards from 
listeners . . . Civic notables attended groundbreaking (7) for Westing- 
house Electric Corp. new $1,000,000 service and sales center in West 











best. 


| In Cleveland, for example, five 
_minutes before air time, there was | 
| still no color pickup from the Kar- 
'amu House. The shew schedule | 
called for a style show by the blind. | 
Attending was a neighborhood rev- 
erend who, asking one of the crew 
whether there was something he} 
could do, was told by one of his | 
cohorts, “yes, pray.’ Minutes later | 
the color pickup was realized. 
In St. Louis a heavy rain the) 
night before showtime bent the | 
| peonies so that they couldn't re- 
flect their true beauty. The di- 
, rector of the horticultural yards 
sent a crew out to hand-shake all 
the rain out of the flowers. Then, 
there was the Chicago showing -of 
| the chocolate cake that, unfortu- 
nately, attracted all the flies in the 
| Vicinity. Now, all food is sprayed 
| before air-time, much to the cha- 
| grin of the hungry crew and guests, 
| Color tv may be new, but the 
| NBC caravan is discovering it’s 
‘only another facet to show biz. 





} 
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'Baudino Vice Caley 
| As BAB’s Chairman? 
| Want Radio in Title 


Broadcast Advertising Bureau is 
contemplating a change in corpo- 
|rate name that will include the 
word “radio.” The outfit’s exec 


committee, voting last Friday (9) 
at the end of a two-day session, 
decided unanimously to find a new 
title. Earlier, at nominating com- 
mittee meetings, Joseph Baudino, 
Westinghouse braintruster, took 
the inside track as probable re- 
placement for Charles Caley, 
WMBD, Peoria, as board chairman. 


The decision to put “radio” into 
the sales promotion organization's 
title is expected to get board ap- 
proval in November, since it’s al- 
| Teady got exec committee okay. 
Baudino, favored as the new board 
chairman, has for the past two 
years been chairman of the exec 
committee. His final approval for 
the former post must come at an- 
other nominating committee meet- 


Philadelphia 


. .. Jerry Williams-Harry Smith “Gagbusters” show on 


WIP has had time doubled from 2 to 4 p.m. daily. 





TY Writers 


9 Continued from page 23 jae 








permanent consolidation). Another 
point raised re the TWA breakoff 
and strike proposal is that few if 
any unions in the industry have 


ever attempted a hot-spell strike, 
waiting instead for fall or winter 
when webs have more shows to 
worry over and when the unions 
have a reserve of capital to sustain 
the fight. 


Summer Shows Factor 
Bearing these things in mind, 


observers felt that TWA can’t halt | 


enough stanzas to make an effec- 


}tive dent in web armor. However, 


TWA, even before the walkout 
Friday*had called upon unions like 
IATSE, SAG, SEG, SDG, etc. for 
support “in whatever way you con- 
sider most effective.” TWA expects 
such support will win the day, but 
reaction of unions approached is 
not clear yet. Whether they are 
waiting further NLRB develop- 
ments has not been discussed. 
CBS, NBC and ABC are sitting 
tight against TWA’s next maneuver. 
TWA has made repeated requests 
for the networks to join with them 


|in going to U.S. Conciliation Serv- 


ice. The webs said they’ve “never 
seen any need to do it,” contending 
TWA can make the step alone. A 
web rep said late Monday that net- 
works were still interested in meet- 
ing with TWA but not on terms the 
union has so far demanded. TWA, 
on the other hand, said that the 
next move must come from the 
webs. Neither side, after longterm 
negotiations, has budged more 
than minutely concerning rates for 
half-hour and hour scripts. Last, 
the three networks will not discuss 
“union shop” with TWA until 
money issues are cleared up. 

In short, TWA wants more 
money from webs; the three net- 
works are opposed, and the Au- 
thors League threatens to turn any 
— future negotiations out the 

oor, 





Leo Rosen to WPTR 
Albany July 13. 
Leo Rosen, recently sales mana- 
ger of WROW and WROW-TV and 
former television consultant for 
Fabian Theatres, is the new man- 
ager of the Schine-owned WPTR. 
He succeeds Gus Lampe who re- 
signed to become managing direc- 
tor of the new Cross County Hos- 








ing in October. 


pital and Medical Center in 
Yonkers. — 





‘Rhythm in Rhyme’ Quizzer 

Under the banner of Off-Beat 
Productions, Herb Rudley is put- 
ting together a telequizzer titled 
“Rhythm in Rhyme.” Listed as 


panelists are Faye Emerson, Ilka 
Howard Dietz and Abner 
an. 


Martin Goodman office is han- 
dling the sales end. 
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Eileen BARTON 


LATEST CORAL RELEASE 


SWAY 


B/W 
WHEN MAMA CALLS 
Dir.: William Merris Agency 











COLGATE COMEDY HOUR 


Sundays - 


Met.: Willlam Merris Agency 














Ci 7-1900 
HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 


Full Hotel Service for One er Twe 
Persons Included 


57th Street, 118 West 














Also Moderate Monthly Arrangements 
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Inside Stuff—Radio-TV 

Not specified in the announcement last week -of Jack Benny's 
Lucky Strike renewal which will continue the comic on CBS Radio is 
that an even dozen of his 39 shows will be taped repeats of his top 
shows on the longtime Sunday nighter. It was known that there 
would be reruns and it was just a question of how many—and 12 is 
the answer. Benny will be chalking up his 23d radio season. He 
switched from NBC to Columbia in January, 1949, and Lucky has 
sponsored since the fall of ’44. It'll be the regular troupe in sup- 
port, including Mary. Livingstone, Rochester, Bob Crosby, Dennis Day, 
Sportsmen Quartet, Don Wilson, Artie Auerbach and Mel Blanc, with 
Hilliard Marks producing, Mahlon Merrick on the music and a 
script corps consisting of Sam Perrin, Milt Josefsberg, George Balzer 
and John Tackaberry, 





Disk jockey and memorabilia collector Joe Franklin finds himself 
in one of those mixed-emotions quandaries. On his half-hour show- 
case for old films and records on WABC-TV, N. Y,, he’s unable to 
show old features in their full length, so a chuple of weeks 
ago he invited his audience to be his guest at a pair of showings of 
two oldies at the Roosevelt Auditorium, which he had booked for the 
nights of Sept. 25 and Oct. 2. He planned to show Lila Lee’s “The 
Adorable Cheat” (1926) and Boris Karloff’s “Dynamite Dan” for the 
viewers. Roosevelt aud holds 1,100; Franklin’s already received 
12,000 requests for tickets. He’s not quite certain what to do next. 





Peggy Wood, quoted in last week’s issue as referring to “clambakes 
on television,” claims she was misunderstood. Star_of the “Mama” 
series explains that she was referring to the recent Army-McCarthy 
hearings on tv. Actress’ remarks were made during her appearance 
as a guest of honor at a testimonial luncheon given by the American 
National Theatre & Academy for co-producers T. Edward Hambleton 
and Norris Houghton, of the Phoenix Theatre. 





One tele producer who bought a Hollywood name for a hefty sum 
balked at paying Nat Hiken $1,500 for a sketch which the film star 
had performed previously. Instead he made the star unhappy by 
forcing him to get other material. 

However, the producer wanted to find out what was in the sketch 
that made it so sought after by the expensive name. ._He got a copy 
and liked it. So he bought it for another film star who will play his 

‘show at a later date. And Hiken gets the $1,500. 





Eileen and Robert Mason Poliock’s original on the Robert Mont- 
gomery NBC-TV stanza next Monday (19), is called “It Happened in 
Paris,” about a young couple doing a radio show from the French 
capital. It’s from their own careers since the Pollocks did a Mr. & Mrs. 
series in Paris which was syndicated in the U.S. y 

Writing teem, now living in this country, have a second Montgomery 
exposure scheduled for the summer, an original for the U.S. Steel- 
Theatre Guild hour on ABC-TV and three entries on NBC-TV’s. “Hall- 
mark Hall of Fame” when the Sarah Churchill show returns 





WLIB’s, N.Y., new Pulse rating, the first since the station’s new 
transmitter went airwise in February, showed an overall 15% increase 
in Negro programming during five-and-three-quarter morning hours. 
The station led in 16 quarter hours during that time. 

In the 11-noon slot, the most recently added time to ~the Negro 
block prior to the new transmitter in the East river near Queens, 
Pulse showed a 33.7% increase over an early February survey. Sta- 
bp share of audience increase over February in Harlem alone was 

1.4%. 





World Broadcasting “has signed Harry James and spouse Betty Grable 
to transcribe 260 hour-long shows over the next year. Programs, 
which will cost about $250,000 all told, will be distributed to stations 
under the firm’s new ComET Plan. Pair will do chatter and interviews 
and spin records. 

Under the ComET Plan, programs will go at $1 each to every sub- 
scriber to the World library service. They'll be distributed on a five- 
a-week, 52-weeks-annually basis, with stations enabled to sel! 15 par- 
oo in each show. Some 325 stations have already signed for 
the plan. : 





In last week’s Variety review of “The Freddy Martin Show” (CBS 
Radio), Martin was erroneously credited for his keyboard soloing in- 
stead of his tenor sax work. The show is produced by CBS-Rédio 
staffers in cooperation with the Treasury Dept. 


WNBC, N. Y., will pay tribute to WNYC at the end of this month 
to help celebrate the city-owned station’s 30th anniversary. Salutes 
will be spread throughout the day culminating in a half-hour docu- 
mentary. Ben Grauer will be the emcee. 





tures of the Glenn Miller and 
Harry Owens schools. 

Singing star is youthful Edward 
Kenney, who is fast following Al- 
fred Apaka up the ladder of suc- 
cess as a purveyor of Hawaiian ro- 
mance. Gals in the audience virtu- 
ally purred and looked entranced 
as the smiling, bronzed youth sang 
“Beyond the Reef” and other Isle- 
style ballads. He's got the poise, 
the looks, and a resonant yet sensi- 
tive baritone voice; a bit more sea- 
soning and he’s on his way. 


SUNSET SERENADE 
With Billy Hew Len, Niumalu Ha- 
waiians (14), Edward Kenney, 
Little Joe, others; announcer, 
Hardy Hutchinson 
Producer: John Spencer 
30 Mins.; Tues., 7 p.m. 
KPOA, Honolulu 
The talents of Hawaii's top dance 
and show band, spritely scripting 
and fast pacing combine effortless- 
ly ta launch a solid week presenta- 
tion worthy of widespread Main- 





land airing, either by network or Hardy Hutchinson, nominally a 
transcription. KGMB §sstaffer, handled emcee 
Program. originates on stage of |Chore in capable style, winning 


solid audience support from the 
outset of the 30-minute pre-show 
warmup. Spencer is producer and 
Tony Todaro comes up with a neat 
script for this 13-week entry. 
Swell to watch—-and, after all, 
one of its prime purposes is to 
draw visitors to the Niumalu—and 
easy to listen to, “Sunset Sere- 
nade” is the best thing of its type 
since “Hawaii Calls’™ took to the air 
some two decades ago. Walt. 


Mutual’s Golf Jag 


Mutual has lined up six major 
golf tourneys to date for the sum- 
mer months. The web has set 
broadcasts starting July 17 through 
Sept. 5. 

Top events will be Tam O’Shan- 
ter next month and also the Inter- 
+ national Cup matches. Deals were 
all firmed by Paul Jonas, Mutual 
sports chief. 


Garden Terrace of Niumalu Hotel 
before audience of cash customer 
dinner guests and cuffo onlookers, | 
with premiere outdoor opus at- 
tracting 1,000. 

Billy Hew Len and the Niumalu 
Hawaiians deserve plaudits for 
show's musical success. Band is 
guided by John Spencer, hotel’s 
manager, who utilizes many of his 
Own arrangements, combining fea- 
SRE I RELL REL LET ENE 











Divorcee Wants To 
Leave It All Behind! 


Sophisticated little town heuse in Old 
New York. Completely renovated and 
furnished with taste, hope and in- 
senvity as a permanent home. Seven 
rooms, three baths, air conditioned 
master bedroom. Gas furnace. Land- 
scaped garden, trees. Houseman avell- 
able: Will dispese of house as it stands 
te apprecietive purchaser. immediate 
s¢cupency. Ne brokers. individvels 
only. Reply Bex 273, Variety, 154 W. 
46th 8t., WN.Y.C. 





tv sets in the Fort Worth-Dallas 
area as of July 1, according to the 
latest survey. 














, 


Fort Worth—There were 378,300 


SENOR BEN 


With Ben Grauer 
Producer-writer: Graver 
Director: Parker Gibbs 

25 Mins., Thurs., 9:35 p.m. 
NBC, from N. Y. (transcribed.)> 


newscaster Ben Grauer who are 
digging that Latino beat. This is 
a deejay show that's peppered with 
chile rhythms and right in step 
with the country’s hip-swinging 
vogue. 

On the opening show Thursday 
(8), however, Grauer overdid the 
Good Neighbor policy. He made it 
clear that he was a Latinophile, 
having traveled extensively south- 
of-the-border, having many friends 
in the countries there, speaking 
Spanish, etc. All this dialog is 
probably preem show briefing and 
once he gets into the rhythm of 
deejaying, lotsa music and little 
talk, the show ought to work out 
all right. 

Format of the show includes the 
spinning of authentic Latino 
rhythms as well as telephone con- 
versations with newspaper column- 
ists in various Latino countries and 
news of the _under-construction 
Pan American Highway. It’s doubt- 
ful if the mambo-rhumba craze in 
the U. S. extends to gossip about 
what’s doing south-of-the Rio 
Grande. _On_ the preem Grauer 
grabbed with Peppi Romero, Mexi- 
co City columnist. The interview 
made Grauer sound pretentious 
and Romero like a Latino Louella 
Parsons. 

There’s plenty of hope for the 
show, however, if Grauer sticks to 
record. Gros. 





NEWS GAME 
With Kenneth Banghart, 

Robb, Eloise McElhone, 

Lardner, Hal Boyle 
Producer: Merrill Mueller 
30 Mins., Wed., 8 p.m. 
Sustaining 
NBC, from New York 

NBC has come up with a cracker- 
jack current events quizzer in 
“News Game.” It’s the people who 
give the program its big play with 
their felicitous cracks and chatter 
as they kick around identification 
of an event against the clock. Ken- 
neth Banghart, the veteran news- 
man, handles the moderating stint 
as if he invented it. 

Preemer last Wednesday (7) had 
a corking panel consisting of Inez 
Robb, United Features columnist; 
Hal Boyle, the AP’s Pulitzer ‘Prize- 
winner; the ubiquitous’ Eloise 
McElhone, and Newsweek’s John 
Lardner. Latter is batting until 
Walter Kiernan comes on perma- 
nently. Especially worthy of note 
is that the news questions weren’t 
child’s play and there were plenty 
of missouts. Some of them may 
have been deliberate, however, in 
favor of a specific hospitalized GI 
‘a regular gimmick) who is bene- 
ficiary of coin and some merchan- 
dise when news stories remain un- 
identified. Said GI also steps up 
from “printer’s devil’ to “publish- 
er” as the game progresses in his 
favor. : 

Some of the panelists not only 
made with the answers but gave 
extra-added details to give the 
show a fillip. Banghart moved the 
stanza along rapidly without sacri- 
ficing the essentials. 

Radio is in a bad way if a spon- 
sor can’t be dug up for this smart- 
ly done news quiz. Trau. 


Inez 
John 


STUDS TERKEL 

Producer: Terkel 

60 Mins.; Mon.-thru-Fri.; 3:30 p.m. 
Participating 

WAAF, Chicago 

Jazz and folk song specialist 
Studs Terkel, is given plenty of 
elbowroom to exercise his unique 
talents on this daily hour-long gab 
'and disk spinning session. Taking 
|heed of WAAF’s South Side follow- 
jing, Terkel is leaning towards the 
| New Orleans jazz idiom with a 
|generous sprinkling of gospel dit- 
|ties. But it’s all authentic stuff 
| that makes for intriguing listen- 
ling, both for the cultists and the 
casual dialer, 

Terkel is a deejay of the old 
school, in that he really knows the 
jazz and folk field. Bulk of the 
disks use to come from his own 
private collection and he seemingly 
has a limitless fund of background 
knowledge about the old and the 
new, with plenty of personnel data 
re the various sidemen, 

Strip is spiced with an occasional 
offbeat interview. On segment 
heard (9) host chinned with ex- 
heavyweight Jersey Joe Walcott 
who’s now traveling the glory trail 
as a minister, Jersey Joe's life 
yarn with his ups and downs in 
and out of the ring made for in- 
teresting kibitzing. 

All in all, it’s a cool hour with 
a personality all its own, Dave. 


Philadelphia — Stock car races 
from Philly’s Municipal Stadium 
are being telecast live by WPTZ, 
Friday at 11:20 p.m. Color is bein 
handled by Sherry O’Brien, WDA 
sportscaster and racing authority. 











JACK CARSON SHOW 


With Doris Drew, Tony Romano, 
Taylor Maids, Walter Gross Orch, 
Bob Stewart, announcer 

Producer-Director: Bill Brennan 

30 Mins., Tues.-Fri., 9:30 p.m. 


Now it’s NBC and its vet emcee- | Susta 


ining 
CBS from Hollywood (transcribed) 

Jack Carson, who has worked vir- 
tually every medium in show busi- 
ness, has taken on a fairly difficult 
assignment in attempting to project 
a transcribed four-times-a-week 30- 
minute show in which the major in- 
gredient is standup comedy. It’s 
the kind of assignment that wears 
out writers rapidly and is conceiv- 
ably an ulcer-breeding chore. 

On the preem session of this set- 
up, Carson made“a good start by 
utilizing several brands of comedy 
plus assists from a squad of singers, 


all of whom are also equipped to/| 


make with the verbiage. It’s true 
that the format is by no means 
original, but it’s serviceable, and 
Carson seeems to know what to do 
with his lines. ~ 

Carson purveys a fairly high 
level of radio comedy and clocks a 
high quota of laughs. He has an 
easy approach that carries a like- 
able manner. His banter with the 
rest of the cast is easy to take, 
and if the preem is a sample of 
what’s to come, this period should 
maintain a fairly steady audience. 


Whether by design or it just} 


came out that way, Doris Drew 
sang “Little Things Mean a Lot.” 
Several sketches later, Carson did 
a burlesque of that tune. In mast 
programming situations of this 
kind, the satire follows directly 
the straight rendition so that the 
sequence is unified. The Taylor 
Maids in ‘‘Hernando’s Hideaway” 
and Tony Romano in “Pocketful of 
Dreams” break into the show 
nicely. 

Preem indicated a fairly high 
standard that will be difficult to 
maintain for a show holding ses- 
sions four times weekly. Jose. 


Frawley’s ‘Great Scott’ 


“Great Scott” package is being 
auditioned for radio this week with 
Bill Frawley, the Fred Mertz of 
“I Love Lucy,” in the lead role 
as baseball scout Joe Scott. 

Show being produced by JG Pro- 





ductions division of Jules Gold- 


stone talent agency on the Coast, 
with Bob Klein as exec reiner. 
Jerry D. Lewis will script and 
stage. 





SPEND A MILLION 


With Joey Adams, emcee; Fred 
Collins, announcer 

Producer: Lester Lewis 

Director: Ken MacGregor 

Writers: Albert Miller, Eddie 


Davis 
30 Mins.; Wed., 8:30 p.m. 
Sustaining 
NBC, from N.Y. (transcribed) 

“Spend a Million” is another 
quizzer of the “gimmick” genre, 
|but with two distinct differences. 
First, there’s some reverse Eng- 
lish in the device itself that gives 
ithe show a bit of novelty; second, 
the entire segment is rigged up so 
as to make it more of a comedy 
show than a quiz stanza. The nov- 
'elty will wear off after a few 
weeks; whether the comedy aspects 
will be enough to sustain it will 
depend on the depth of the Albert 
Miller-Eddie Davis-Joey Adams 
gag file and the skill-of the Lester 
| Lewis staff in selecting contestants 
'as picturesque and outspoken as 
the first three. 

Idea of the show is for the con- 
testants to successfully answer 
four questions. With each success- 
ful answer, they can spend part of 
the $1,000,000 they start off with, 
getting a choice of two properties 
they can buy. And with each 
choice, there’s a catch involved 
whereby the contestant loses more 
money or gains some back via his 
“purchase.” Jackpot goes to the 
contestant who unloads all the 
coin. 

Gags are planted in the proper- 
ties involved and in the win-or- 
lose-more provisos with each prop- 
erty. But more important, number 
of contestants are limited to three, 
and there’s plenty of room for 
comedy bypiay between Adams and 
the contestants (who on the preem 
were a quiz show contestant picker, 
a lady optometrist and a police 
auctioneer). Contestants appear to 
be well-briefed in advance on their 
comedy assignments and lines, and 
in combination with Adams they 
got off some funny lines. Adams 
/was glib as usual and handled the 


| entrants easily. 

| Once the novelty aspect of the 
|quizzer wears off, there's bound 
‘to be tough sledding for the show, 


‘since it will be forced to depend 
ion comedy alone for its appeal. 
Whether the framework of the 
' quiz can manage to sustain a bar- 
rage of one-liners remains to be 
seen. Chan. 
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Great new idea in record-and-phonograph merchandising —sure-to make millions 
of new customers! For the first time—famous musical classics in digest form... 





Nn IRA POTTED Fe RELIED TOOTS” TREE TEED OT ET I EO 


THE BIG IDEA: You know how literary ‘‘condensations” and 
“digests” have caught on with the public. Articles and books 
in this easy-to-read form sell in the millions. Now, for the 
first time, 12 of the world’s greatest musical classics have 
been recorded in digest form—on 10 RCA Victor High 
Fidelity “45 EP” records! 


THE BIG-VALUE “PACKAGE”: The Listener’s Digest is a 


3-in-1 “‘package’’ consisting of 10 records worth almost $60 
in unabridged album form ... plus a 42-page book on the 
composers and their work . . . plus an automatic “‘Victrola”’ 
45 phohograph—a best-seller at our regular list of $34.95. 
But the price tag on the whole Listener's Digest “‘package’’ is 
only $39.95—little more than the former cost of the phono- 
graph alone! What a bargain! 


‘ 


POMS, 


PNOLL PRLIEE EEELELERE AEE OE AT 


THE MARKET: Fifteen million homes that have no way of 
playing records—millions of parents who want to give their 
children a wonderful cultural opportunity—millions of adults 
who would like to begin to like good music: In short, practi- 
cally every family in America is a real prospect! 


THE ADVERTISING: Two-page announcement spreads in 
the August 21 issue of The Saturday Evening Post, September 
13 issue of Life, and September issue of Parents’ Magazine. 
Then more ads in the Post, and Parents’, plus ads in This 
Week, Look, House Beautiful, National Geographic, Ebony. 


THE PROMOTION: Ask your RCA Victor Distributor about 
the high-impact Listener’s Digest promotion kit—window 
displays, streamers, giveaway folders, co-op advertisements, 
all ready to go to work for youl! 


RCA VICTOR LISTENER’S DIGEST | 
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|-OPENS A BRAND NEW MARKET 


plus automatic “Victrola” 45 phonograph. plus musical enjoyment guide. A big-value 
3-in-1 package, selling for little more than the former price of the phonograph alone! 
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PERFORMED. ey EIGHT ‘OF “THE N wortp’s GREATEST T ARTISTS” : 





 feapeld Srokewski 


ae tt Se : on ANNOUNCING th rate cultural opportunity ever offered to music winded Americans 
te re i. Wes ICE ON | LISTENERS DIGEST 





TWO-PAGE AD WILL KICK OFF THE CAMPAIGN 
IN LIFE, POST AND PARENTS’ MAGAZINE! 





{with model 45EY¥2 shown) 
Listener's Digest Package also available with portable model 45EY3 or deluxe Suggested fist prices shown, subject to change without notice. Slightly higher in for West end South 
model 45EY4, each only $54.95. Special “Mood Music” package available 
with 45J2 attachment, $19.95. 





THE 12 FAMOUS COMPOSITIONS — PERFORMED BY “THE WORLD'S GREATEST ARTISTS.” Beethoven: Symphony 
No. 5. Sir John Barbirolli conducting the Halle Orch. Beethoven: Moonlight Sonata, Pathetique Sonate. Ania Dorfmann, pianist 
Tchaikovsky: 1812 Overture, Capriccio Htalien, Arthur Fiedler, Boston Pops Orchestra. Franck: Symphony in D Minor, Pierre 
Monteux and the Son Francisco Symphony Orchestra. Grieg: Piano Concerto in A Minor. Artur Rubinstein, soloist. Antal Dorati con- 


ducting the RCA Victor Symphony Orchestro. Beethoven: “Emperor” Concerto. Artur Schnabel, pianist. Frederick Stock conducting Visit the 

the Chicago Symphony Orchestra. Dvorak: Symphony No. 5, in E Minor, Op. 95, “New World” Symphony. Leopold Stokowski and 

his Symphony Orchestra. Rimsky-Korsakoff: Scheherazode. Leopold Stokowski, Philharmonia Orchestra of London. Brahms: RCA Victor Exhibit 
Symphony No. 1. Leopold Stokowski and the Hollywood Bowl Symphony Orchestra. Tchaikovsky: The Nutcracker Suite, Arturo 

Toscanini and the NBC Symphony Orchestra. 3 t the 


WORLD LEADER IN RADIO, FIRST IN TELEVISION, FIRST IN RECORDED MUSIC NAMM Show 


Palmer House, Chicago 
Private Dining Room #14 
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Television Reviews 
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ballads like “Wish You Were 
Here” and “Three Coins in a Foun- 
tain” and worked the show’s closer 
with chanteuse Carrol Starr in a 
bit with puppets, a clicko number 
that had male and femme using 
their own voices when the camera 
was on them then switching to 
puppet tones when the lens hit the 
dolls. Pair worked the strings as 
well. 

Carrol Starr’s pipes were good 
but teeoff nervousness showed in 
her movements. Acquisition of easy 
actions will enhance gal’s value to 
the show. Besides the bit with 
Vaughn, her stints included “Fine 
Romance” in a_ short-order-cook 
setting, and ““When You Wish Upon 
a Star.” High-school-age Hames 
Sisters made their tv preem this 
show (7). They need considerable 
training in both voice and appear- 
ance but their chores were helped 
by okay arrangements and produc- 
tion. 

“Denny Vaughn Show” offers 
nothing new but is good summer 
material. Gorm. 


A DATE WITH FROSIA 


With Frosia Gregory, Greg Curtis, | 


others 
Producer: Harvey Hart 
30 Mins.; Sun. 7:30 p.m. 
Sustaining 
CBC, from Toronto 


Seventh stanza of “A Date With | 
Frosia,” summer replacement for | 


Canadian GE’s “Showtime,” shapes 


into a well-jelled dessert for Sun- |, 


day dinner, or an aperitif to 
“Toast of the Town,” which follows 


it on Canadian Broadcasting Corp. | 


stations. It’s now a first-rate ex- 
ample of a moderate-cost satisfier 
achieved by talent and taste. 


° j 
Smooth intro by Frosia Gregory, | 


sweet-faced recording ballad sing- 


er ‘who once washed dishes at In-| 


ternational House, N. Y., with Byri 


Ives when both were Juilliarding) | 
was followed by the guest, good- 
looking crooner Greg Curtis. His; 


“Three Coins” ended nicely with 
Miss Gregory’s face reflected in 
the fountain. 

Program has gradually shifted 
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from mainly pops to folk songs, 
Vienna waltzes and a music-hall 
number by Dorothy Bromby and 
her four personable femme sing- 
ers. This segued into an amusing 
part between a lifeguard and a 
sexy beach peach, danced by hus- 
band-wife team David Adams and 
Lois Smith of the National Ballet 
of Canada. Scene puzzled at first, 
however, because-—presumably in 
fear of objections to a bare male 
torso on tv—Adams wore a gym 
shirt, producing an incongruous 
underwear effect. 

Miss Gregory’s standout was a 
South American ballad, in costume, 
Her voice is warm and strong, her 
style individual but faintly similar 
to Hildegarde’s. Enchanted Strings 
|—four nice-looking gals—did a 
| good solo and join the finale en- 
i'semble in a medley from “Guys 
|}and Dolls,” with character cos- 
‘tumes suggested, not actualized. 
Music irector Fred‘ Ross and 
| Ernest Chilcott on lighting rate 
| special nods, as does Downa Hos- 
sack, harpist with no solo this time 
but giving: a fine assist. Gard. 














| Vaughn Monroe 


|\__ Continued from page 27 joe 





| 
‘edition of the Murray show on 
some stations. 

Question of a headliner playing 
a set of shows during a brief space 
of time has always been a vexing 
_problem in the industry. For ex- 
}ample, a Hollywood filmster in 
| New York for a week or 10 days 
iis only available during that 
| period, and thus his agency will 
try to make the most of his N. Y. 
visit by putting him on a lot of 
programs. This leads to several 
complications because by the time 
he gets to playing the last show 
on his schedule, he’s virtually worn 


act several times. 


out his welcome by repeating his | 


signing Musterole to sponsor the 
‘saturation news setup for 16-weeks 
starting in November. Texaco is 
on the package for 12 weeks (end- 
ing in September), Admiral is 
signed for 13 and has nine to go 
(having given way to Texaco on a 
hiatus arrangement), and the web 
has signed twe. more for the 11 
shows remaining in the 52-week 
span. Web won't divulge the new 
sponsors until Admiral makes up 
its mind which nine weeks it will 
take. x 

Of the shows involved, four are 
house packages, which means $330,- 
000 of the billings come as pro- 
gram charges. House shows are 
“Whispering Streets,” “Modern 
Romances,” “Breakfast Club” and 
the weekend news. 


‘mi 4 5 
Ol’ Rawhide 
—ummm Continued from page 2 aa 
Embassy here, including a beauty 
With a Hellenic hilltop yodeler) 


he got some letters asking if he 
was being kicked off. 














nounced by a prominent Ottawa 
clergyman for having the less-than- 
solemn Rawhide show follow a 
morning religious program. A flood 
of letters, many from church mem- 
bers and many in the Ottawa 
papers, denouncing the cleric for 
narrow-mindedness, kept the 
schedule intact. Rawhide has also, 
of course, been denounced in par- 
liament. 

Some listeners still believe Raw- 
hide’s actor is as elderly as the 
character—there are no program 
credits other than to sources of 
‘recordings—but many, who used 
'to, got a shock a couple of years 
|ago when Maclean’s magazine ran 
'a profile of Max Ferguson. Ac- 
companying it was a shot of the 
handsome young man in a highly 
‘romantic, faintly decadent-looking 
pose. Cutline: “Ol’ Rawhide.” 

















Liebman 


Sullivan emphasized the fact that | 


there was no quarrel between him 
and Murray on question of getting 
names. He said it was merely a 
problem of maintaining the values 
of the talent that he purchases. 





aus Continued from page 25 = 


capital and has been boosting her 

| stock since then). ; 
These and others from England 

rand the Continent will suppie- 





RT 


'ment -Liebman’s domestic talent 





aa Continued from page 3 eee 








restoring “Whispering Streets” to 
SRO status via a Tuesday and 
Thursday buy (Seaman replaces 
the outgoing Toni, with General 
Mills retaining the other three 
days). Rockwood Candy signed 
for Wednesday and Friday seg- 
ments (9 to 9:15) of “Breakfast 
Club,” bringing that to_one quar- 
ter-hour short of SRO. Cat’s Paw 
picked up Monday segments on 
“Modern Romances,” and the web 
has firmed another client (keep- 


ing its identity under wraps) for. 


Tuesday-thru-Friday on the soaper. 
Finally the net made its week- 
end news package of 22 five-min- 
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TV: 


LANCASTER, PA. 


Represented by 


MEEKER TV, Inc. 


NEW YORK LOS ANGELES 
CHICAGO SAN FRANCISCO 


Steinman Station 
Clair McCollough 


President 





| should be taken off the air.” 


|that includes Betty Hutton, Judy | 


Holliday, Frank Sinatra, Janet 
Blair, Steve Allen, Nanette Fabray, 
|Jack Lemmon, Bil &. Cora Baird 
|Puppets and Dick Shawn. 

, Liebman also has contracted for 
\the N. Y. City Center Ballet to 
present Virgil Thomson’s “Filling 
Station” with Janet Reed heading 
the toe troupe and George Balan- 
chine doing the choreography. The 


ballet is skedded for Liebman’s 
third spectacular — the show on 
which Miss Holliday is booked. 


Film actress, however, is due east 
for an operation on her foot and 
whether this will postpone her ap- 
pearance ih not known now. 

Having already recruited James 
(“Tales of South Pacific,” etc.) 
for his one-shot scripting stable, 
Liebman last week also signed tv 
playright Robert Alan Aurthur, 
whose work has been mainly iden- 
tified with the Philco-Goodyear 
Television Playhouse.” 
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Barry Gray 
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agency has an obligation to see 
that ‘no voice is silenced.” 


Gray, one writer complained, were 
“flimsy and transparent.” Another | 
called them “disgraceful.” | 
‘How About NBC, CBS?’ 

An anti-Gray letter said: 
from protesting, I would applaud | 
and urge the FCC to clean up the | 
two great pipe lines—CBS and/| 
NBC—which are pumping Red’ | 
propaganda into American homes. | 
Another said Gray’s commentary | 
iis the “type of program which is 
slanted and _ hypocritical and 


| 





One Commissioner wrote form 
letters to protestors that their 
complaints have been brought to 
the attention of WABD “with a re- 
quest for an explanation.” How- 


“the Commission is prevented by 
law from requiring a broadcaster 
to carry or refrain from carrying 
any particular program” ~-and has 
no power to prescribe the content 
of any program. “As for the 
broadcaster, he is expected to be 
fair and objective in making his 
facilities available for the presen- 
tation of material concerning con- 





troversial issues and to afford full 


DuMont’s reasons for dropping | 


“Par | out he read to reporters five min- 


. | to bring out important news slants 


ever, this official pointed out that | 


opportunity for the presentation of 
different views. His overall per- 
formance is reviewed periodically 
by the Commission, usually when 
he -applies for renewal of his 
license.” as 

DuMont has not yet replied to 
the Commission’s request for in- 
formation in connection with the 
complaints. 


NN ———————————————— 


Tillman 


mmm «Continued from page 28 Ga 


to meet a ship or plane arriving: 
at 8 the next morning, he some- 
times wonders whether it’s worth 
it all. But the satisfaction of an 
exclusive interview with, say, John 
Roche’s girl friend a couple of 
days after he was arrested, leaves 
few doubts. 

Ironically, Tillman didn’t go out 
on stories when the station had its 
own camera crews, a couple of 
years ago. (They were cancelled 
out, along with the station’s own 
film lab, a year ago in a big budget 
cut.) But several months ago, 





A few years ago CBC was de-" looking through the station's con- 


tract with United Press-Fox Movie- 
tone, which supplies the station's 
newsreel footage, he noticed a 
bonus arrangement which enabled 
the outlet to make use of one crew 
for its own. footage. Tillman 
broached the idéa of personalizing 
the rews to v.p.-general manager 
Fred Thrower and got an immedi- 
ate and enthusiastic okay. 

Lassoes "Em All 


Among his interviews in the 
past month have been talks with 
Mayor Wagner, Police Commis- 
sioner Adams, Gen. Claire Chen- 
aault, longshoreman Fony (Tough 
Tony) Anastasia, Transport Work- 
ers Union chieftain Mike Quill, 
Emperor Haile -Selassie, -N. 
county Republican chief Thomas 
Curran and heiress Barbara Hut- 
ton. On a straight news kick, he 
was on top of fast-breaking -de- 
velopments in the Roche and Paul 
Pfeffer murder cases with exclu- 
sive footage and interviews. 

One advantage Tillman holds is 
| the fuct that WPIX is owned by 
| the News. He works closely with 
| the city desk, with staffers and dis- 
'trict men, and he’s often given 
_tips on the whereabouts of hard- 
|to-locate characters by the news- 
|papermen. He's got the legwork 
down to a routine. At night, he 
looks over the city desk’s futures 
file for possible stories, and con- 
fers with news & special events 
chief Walter Engel on_ possible 
stories. Next morning, he checks 
in with Engel and the desk on late 
|news breaks. He then drives into 
the city, checking again by phone 
before arriving. If the assign- 
ment’s been predetermined, he 
;meets his four-man Fox crew at 
the predetermined spot. If it’s a 
|late development, Engel calls Fox 
, and orders a crew to a certain spot 
|at a certain time and Tillman 
|meets it there. 

Besides costing Tillman plenty 
| of sleep, his interviews are cost- 
jing him coin too. In as many cases 
|as not, he’s had to miss his 4:25 
| p.m, newscast, with a standby tak- 
ing over. He’s always been in 
| time for his 7:25 program, and 11 
| p.m. is no problem at all. But the 
effort is well worth it, he says. 
There’s a particular kind of satis- 








== Continued from page 25 ——— 


a 7 
ing into the 10:30 period follow- 
ing the U. S. Steel Hour. Negotia- 
tions are under’ way to reinstal] 
Berk Parks in his emcee role. 
(Either Bill Cullen or. Dennis 
James will do the radio version.) 
Exquisite Form Bra, via the Grey 
agency, will sponsor the tv edition 
on ABC. Initially the Bra company 
had planned picking up the tab 
for the Arthur Murray show, with 
the latter moving into the Tuesday 
night 10:30 ABC-TV slot, but these 
plans have -been altered, with 
“Music” getting the nod and likeli- 
hood of Murray’s summer sponsor, 
Five-Day Pads, continuing with the 
show through the fall season in a 
different ABC time segment. 
Exquisite Bra also has hopped 
aboard the radio version with a 
firm 26-week pact, and another 
quarter-hour pactee is Whitehalt 
(American Home Products). That 
makes two to go for SRO. Head 
singer on the CBS show will be 
Jack Haskell, supported by Three 
Beaus & A Peep, with emcee and 
femme chanter still to be tapped. 
Ray Bloch is the batonist. 


The New ‘A&A’ 


=e Continued from page 2 Oe 


status after more than a decade as 
a one-a-weeker. He said _it 
wouldnt exactly be a disk jockey 
show, as has been reported, but 
will include spins of the top songs 
throughout. the wéek with the 














¥.|/ grand ballroom of the lodge of 


the Mystic Knights of the Sea as 
the fulcrum. But these won't be 
all current hits, he explained, 
“because there aren’t enough of 
them to fill five days a week with- 
out repeating.” Indication here 
was that the pair will go back to 
the files for a selection of the 
standards as well as current best- 
sellers. 

Amos did an. extemporaneous 
'run-through of the pilot record and 
|if it’s even a third as funny on the 
air, the pair’s “Music Hall” might 
| easily make people forget tele- 
| vision for 25 minutes every night 





‘cept weekends. 
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SPONSORS ! 


Here it is — the 


“DREAM SHOW” 
TV! 


AVAILABLE NOW! 





faction in saying to an audience, 
“Well, we went down and talked} 
to so-and-so today about such-and- 
/such,. and here’s what he said,” | 
and then switching to a film show- | 
| ing himself talking to the person. | 
| It’s far better news work too, | 
Tillman says. Most shows air foot- | 
age of an important personality 
making a statement, and all he’s 
doing is reading a copy of a hand- 





utes earlier. Tillman sits in on 
the press conference, where ques- 
tions from reporters make the real 
news, and after the other news- 
reels are through with the reading 
of the statement, he sits down with 
the official and repeats or orig- 
inates leading questions designed 


|omitted in the formal statement. 
| Most officials like the idea, he says 
|——it humanizes them by putting 
| them into conversation instead of 
| making a stiff and formal reading. 
_ Finally, says Tillman, it makes 
life a lot more interesting and ex- 
citing to him personally, and it 
fulfills a lifelong ambition—to be 
a newsman instead of a news- 
caster>- 





Kansas City—FEd Birr, veteran 
Salesman for WHB, is taking a 
fling at politics, running for the 
Republican ‘nomination for presid- 
ing judge of the County Court of 
Jackson County, Missouri, 








@ Intensely DRAMATIC! 
@ Universal INTEREST! 
@ A PROVEN IDEA! 


© Hundreds of thousands of dollars 
for CASH AWARDS sponsor will 
not have to pay! 


® Material on hand NOW for TWO 
YEARS! Supplied ty an interna- 
tional organization with almost 
endiess resources! 


© Small cast and production stof 
needed! You produce or your 
agency! 


(Copyrighted) 


WRITE TODAY ! 
DETAILS YOURS 
IMMEDIATELY ! 
BOX V-12754, VARIETY. 
154 W. 46th St.. 
New York 36, N. Y. 
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Your Lucky Strike Hit Parade says: 


WV, & 
So long for a while 


And presents a special summer service 
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During its 12-week 
hiatus Your Hit Parade 
will list in this space 
the seven top tunes from 
Your Hit Parade Survey 


Here are your Lucky 7 tunes that 
you would have heard last Saturday 
night, as determined by Your Hit 
Parade Survey, which checks the 
best sellers in sheet music and 
phonograph records, the songs most 
heard on the air and most played 
on the automatic coin machines. 


1. Little Things Mean a Lot 
2. Hernando’s Hideaway 

3. Three Coins in the Fountain > 22 
4, Happy Wanderer po 
5. If You Love Me 
6. Wanted 


7. Young at Heart 


e x & 3% SOOO a 5 
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PL Be sure to. watch Your Hit Parade’s summer replacement. 


“PRIVATE SECRETARY’ ’srarenc ANN SOTHERN siseC Televion Network 
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VARIETY - RRB City By City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 


film shows listed in each case, 
ratings are furnished by ARB, 


This VARIETY chart represents a gathering of all pertinent informa- 
fion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 


and their competition shown opposite. All 
based on the latest reports. 


women’s, 


time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market, Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
Numbered symbols next to station call letters represent the sta- 
* tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom-the film is aired. 





time factors, since sets-in-use and audience composition vary according to 





' Stations —WBBM (2), WNBQ (5), WBKB (7), WGN (9) 

















CHICAGO Approx. Set Count—1,800,000 
TOP 10 PROGRAMS 7 oe DAY AND JUNE SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
7 
1. Inner Sanctium (Myst) ...... WNEOQ. .2...5.505 aan aepaet sss Sat. 10:00-10:30 ........ TE id .5ts ss 6 25 o 41.4| Wrestling ........-..+045. WGN ........ 10.2 

2. Boston Blackie (Myst) ...... WGN os. Seas. AR ae ane 3° ..Thurs. 9:30-10:00 ...... RAD. «a 08 sae 1 Re ae: 43.8 | Place the Face............. WEE. © 5H. 0g: 21.4 
3. I Led Three Lives (Dr) ae WGN on ishaa SCs cde cs . Phim Tues. 9:30-10:00 ....... ee 96. uk 52.6; Name’s the Same...-...... WBKB ......18.1 
4. Mr. District Attorney (Adv).. WBKB.......... Md fo 5 Shh sn Fri. 9:30-10-08 30.5.7. we ae eee *.. 45.7] Person to Person........... WBBM -s.°..% 23.1 
5. Badge 714 (Myst)............ NE ste Sagan eRe ss ae ee sues: 6:00-B:90 s.5.0.iik BAe iwtans ess Be seeks oe 38.6| Fireside Theatre........... WEG | s5.:.. 21. 

Annie Oakley (W)............ pg? | eee pee COPRGS aie a vce Shs Sun. 2:00-2:30- 2... ....., Sa. ss cage aa. < Waka le'e Oe 95.1 | Basabeld: cs cs. ag died otis WGN:..g8. «335% 20.7 
7. Life of Riley (Com).......... WME 0 60s sn PRES brs whee eae Tues. 10:00-10:30 ...... 1f.0...5...-. 29......... 37.5| Four Leaf Clover Theatre. . WG 2 ee. 11.2 
8. Wild Bill Hickok (W) ... |) ee Flamingo ......03<¢55 Sun. 1:30-2:00 .......... Thetis Bate WE i ctw nke ee AS SS Cl eee eRe wee Pes WN 5. sess 19.1 
9.. Janet eee Te) nc. oo. 5. SR. . ww it i ae i eat, 2OBD-11+00 hoes a aes sa «EE re 35.7; Wrestling ...... pete ag 3 Sete \ 2c, See ee 11.4 

Liberace (Mus) ..,.....:.... Wee G «cas ones i ak +. Wes 9230-10-00). 3. Fo. sas RRS anes ~ > Se aa Raa 45.1' Drewry’s TV Playhouse..... WNBQ.......: 19.1 

ceacevet . . 

PHILADELPHIA Approx. Set Count—1,600,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Boston Blackie (Myst) ....... MPG... soa eG Be. A vite... cee Thurs. 7:00-7:30 ........ Ub pw 94:23 ieee 25.1 |Hopalong Cassidy........... 4) 49 
2. Superman (Adv) SiS eee aia UNE», oS eae. Fiamitige <5... 9s; Mon: T:00-7280 ones ccs 2 tT eee ey ee 24.3| Dangerous Assignment..... WHEY: 5 S.A 6.0 
3. I Led Three Lives (Dr) ..... 5 5 Re aa NE 8s wtninci sake se ot Wee: 7:00-7:20 ius Sse. I recto Tol... s tera atiss 21.3 I Am the Law...) hase Weide Sais ox 3.9 
-4. Badge 714 (Adv) ea, et PAARL. <. sea ones MMS RSA neon’ ae Qe SAAC. MLE SE org ES ates Be ae eee O48... Ses rere rea Lig) ee 6.9 
5. Racket Squad (Adv) . oo 1 | ere ee BS saaeansdcicel Pet. 21:3S-1506 5. 05 22 SSS eh es x 56......... 19.9) Sports Final; Sports Corner.WCAU ...... 7.0 

| ine Gell. gu. WGSE. na» 3.9 

Mr. District Attorney (Myst) WPTZ ......... Ee ene ee ee Tees. 1030-1158 «2s... 432-55. ee. . downs Re NS CS SOs ees eb eed we . er ero 20.6 
7. Victory at Sea,(Decum) .... WFIL.......... RE eae e eee eee | Sere OO. . cis 19.3 | Big Idea... ....s<eg2 025 oo. WCAU ..... » 65 

8. Death Valley Days (W)....... MRO ona. s ees McCann-Erickson . Thurs. 10:30-11:00°.. Tee cower a Si. . teeted Bee Petey. OUP. ac. Oss eae jas rere 15.4 
9. Liberace (Mime) ........1..... ka 9 Se a Guild... % . Sat? 71500-1290" FS eS: jt ge eres OS. 2a tae, 42.7| Ford Playhouse............ WFtis >... 2: 27.4 
10. Craig Kennedy (Myst) MCAS os oe ce Louis Weiss....... Sat: 6:600-638. ...... 2s. eres 00... 4k : 16.8 | Ramar of the Jungle........ WFIL ........ 3.9 





CLEVELAND 


Approx. Set Count—1,100,000 





1. I Led Three Lives (Dr) . 
2. City Detective (Myst) 


. Superman. (AGes.. 2 i. cc.’ 
. Foreign Intrigue (Dr) ... 
Liberace (Mus) , 
. Mr. District Attorney (Adv) 
China Smith (Ady) 

. Cape Re Gt)... 2.226 es. 
. Kent Theatre (Dr) ... 
Racket Squad (Adv) 


s2 om Ol m b> 


© co 


Stations—WNBK (3), WEWS (5), WXEL (8) 


WE Wies. oe ae ae ey Mee ib | ae WE a Sees OF os Gece 59.5 | Baseball eee eee ry WXEL «en; © 21.5 
Saree e7 WNBK..........MCA..............Wed. 10:30-11:00 .......24.5......... 53.....:... 463|Baseball; Wrestling.........WXEL .......21.2 
. Bouts; Sports Spot..... . WEWS 2. eis 8.4 

WINER... 66483 Flamingo.... on mG. GOOG 96” Sos as cs BN: Fine 3% 4. 25 22.6 | Dinner Platter............. Jo + 3. Be ae 1.1 
cP ED «0a: ocala igi a J. W. Thompson tir. : 50:00 0 oe es Seo causes SO. . ae seeks 57.3 | Loretta Vouns.. teh sess WNBE....«: x. 27.7 
he Saree a 2 Weed. 0:00-0:80... i... BO Bs od ek oa YT EP NESE: 56.8 Baseball 3356-35 ee ee WXEL +. ..-<35 26.1 
+ MED 3 ote eda vow Sat. %:30-B:00. 6.2. eG i ee OD eS 32.2 Ethel and Albert...... ened WHE voces 15.1 
eer 3 eee fe ER en ete 14s 6.onSp ust wus) roma Time: 20207... on WEWS <i teae 4.6 
VINES & ike os wale IN 6 dds a Ss <2 ¢at.. SOR OO Sasa 0 OE GOs Peace 17.9'| Contest Carnival........... WEWS: 003% 2.6 
Ges ee a ona, Oe BODOE SOO 0%. 0% oc. co err ee 29... eae 50.6 | Our. Pataee:. |... tas. Wm, os 3s 32.2 
a, Se | eee .... Thurs. 10:30-11:00 ..... 14.5 .... 46......... 31.8]Death Valley Days........ WEWS (72... 11.3 





SAN FRANCISCO 


Approx. Set Count—820,000 


Stations—KRON (4), KPIX (5), KGO (7) 











1. Liberace (Mus) a Re Ce. a3 eG fee ie” <a |. pee alge Se SS.8\TV Piavihouse= 2353's «scan. UE pelle Sab gio 17.5 
2. Badge 714 (Myst) ...-....... 8 oh a re RE TRS ours? Wed. 9:00-9:30 ........ cre. ty See > er ee 63.6, Bratt TY ‘TReAtre ...6.os aad Le 2 ¢ Soe aaa 22.5: 
3. Superman (Adv) NED ao iva Sse Spee Flamingo........ Wed. 6:30-7:00 ...... 22.0 63......... 35/2; Adventure Time; Science LabKRON ....... 9.1 
a ® ; Perret. COMO. oc. ae os es ss 8.1 

4. Range Rider (W) Sob ae 4, MRM teas iat se). LoS Tues. 7:00-7:30 a Se ee eg 0st areas 40.6, Favorite Story............. 83. ae a 13.0 
5. Dangemgs Assignment (Adv) KGO Psa dee Me. Se ee dee SUC: Mon. 8:30-9:00 . ee” Te Bes isda 58.2 | Godfrey's Talent Scouts.....KPIX ...... 24.8 
6. I Led Three Lives (Dr) KRON > lige bi Satie sa « *.. Thurs. 10:30-11:00 ey ee ON a 25:7 Néws——-W. Winter... ... 2... RPE Coc. tw 5.6 
vr | Place the Face.......:. a 0.7 

7. Wild Bill, Hickock (W) ROO. bie dues Flamingo....... 2. Tues. 6:30-7:00 | a ae my he 52....2.... 34.0) Adventure Time; Science LabKRON .......16.1 
2 | Shell News........ ok le 6.7 

8. Racket Squad (Adv) Ko 8 Aiea Hine WGA. Fine Sacer heres Mon." $30-4000 ".......17.5.....:.., a . 54.6'R. Montgomery Presents...KRON ....... 26.2 
Ciseoe: GM TED? oo Sk tot 8k a ie | eae ah ee gly Sie. 9 ae 2 aa ee 39.8 | Kratt TV Theatrée.« <.'.. ss TS cies 11.6 

10. Life of Riley (Com) RRR re Bs Sate ss ca eee Mon. 7:30-8:00 . — Bs. 5 tre eee etetle One! oy. oc eS oo a aaa 20.6 

a 

OMAHA Approx. Set Count—190,000 Stations—KMTV (3), WOW (6) 
1. Badge 714 (Myst)... Fe EE ca.) cy leg ER Og) ica, tars Tues. 9:00-9:30 .-.... ES ee y's ala Tha ceas 53.3; Play of the Week.......... ot) Seo 13.3 
2. Liberace (Mus) ee NIN sacks s actete Mon. 9:00-9:30 ........ Oo Ne a ee 51.3 | Your TV Theatre . os. vee i, 2S ae 16.0 
3. Dangerous Assignment (Adv) WOW.......... Se Pe . Mon. 9:30-10:00 ........28.7... GB: ...9:.:. GRO Coleuel tia. cits. KMTV ....-- 13.3 
4. Mr. District Attorney (Adv) _WOW........... Oe. ¢ ih ancaren os WOG. DBGetOG.. sos eee ey Oe. sities , Be ee i ces cake 4 ae 16.7 
I Led Three Lives (Dr) WOW :..,... i < Tiare.” 020090 6. MBB BE CG Pinee the tiene... . ces KMTV ...... 18.0 

6. Superman (Adv) ............ | IS Flamingo..........Fri. 6:00-6:30 ....... ee an a 25.4 | Dave Garroway CO rt Way * WwOw ......» 5.0 
7. Racket Squad (Adv) _....5..WOW...........ABC.......... Fri. 9:00-9:30 ...... A, COOL 28 Bee oot ee KMTV.....:15.3 
8. Wild Bill Hickock (W) ....... 4 Sense Flumingo:....:.... Sun, GOGO 6::. 05° T $RO OR co” BES le ile ee KMTV ...... 13 
@ Cise®, BEG Re) os oss ks hs WA ae: Se ae MY »4 gen bes Apecs Thurs, SBC oo ci ADO n vine BGs civ; ts . 28.6 | BORG BONGO Gs .dnxkuc ich 2 KMTV .....-15.3 

19. I Am the Law (Adv) . ac rteee . ho: Bei GA ee ae Mon. 8:30-9:00 .... ae ae | 


eit Bln rhs da 47.4\ Studie One......... oats git KMTV ..,....347 
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TINTFILMS’ 





Vidpix Distribs Face Communi 


> 





y 


Antenna Problem on Overlapping 


Telepix distributors, beset withs 
the problem of overlapping mar- 
kets, are beginning to face a new 
phase of the problem, the overlap 
created by community antenna sys- 
tems. Thus far, it’s appeared only 
in isolated instances, but as more 
antenna systems spring up, and 
more important, as more stations 
take to the air in markets already 
equipped with antenna systems, 
the problem’s bound to grow more 
severe. 

Latest case occurred in a small 
western market, which has been 
receiving programs from the Coast 
via its closed-circuit community 
antenna system. A local station re- 
cently went on the air in the mar- 
ket, and a telepix distrib ap- 
proached the station with its show. 
Station said it couldn’t very well 
buy the show, although it wanted 
it, because it was being received 
by the residents via the antenna 
pickup (from a station over 150 
miles away). 

Syndicator thus has lost out on 
that particular market, but at the 
same time isn’t collecting from the 
Coast market for the added cover- 
age afforded via the antenna pick- 
up. Other distribs point out that 
the station should pay an addi- 
tional fee if its signal is picked up 
by an antenna system, reason be- 
ing that stations usually include 
system subscribers in their cover- 
age data and rate card considera- 
tions. But there’s two problems 
here: A syndicator can’t alter an 
existing contract, and more im- 
portant, if the show is sold to a 
sponsor rather than a station, he 


Esso Turning Out 
Its Own Vidpix 


The first in a possible series of 
12!4-minute vidpix has been turn- 
ed out and “tested” in four eastern 
markets by Standard Oil (N.J.). 
David Anderson, radio-video boss 
for the oil firm, is weighing the re- 
action to the film about world-wide 
oil efforts before clearly deciding 
whether he will make a series of 
13 or more. At present, there are 
about five in all. | 

The vidpix were constructed for | 
Esso by Telenews from between 
150,000 and 200,000 feet of film, 
originally and solely done to pro- 
vide the “Esso Reporter” tele 
sianza with a maximum of two one- 
minute institutional commercials a 
week. Also being mulled by Ander- 
son is whether the films, which are 
distributed for free by his office, 
should be cleared for sale by sta- 
tions. A good part of his decision 
will rely on the reaction of the four 
stations who have seen or used the 
pilot vidpic, one of which is WFIL- | 
TV, Philly, as well as from reac- 
tion by other stations next fall. 

Distribution is limited to Esso 
(N.J.) domain, unless requests come 
from outlets elsewhere in the coun- 
try, and then promise must be had 
that the corporate title will be de- 
leted from the film to avoid any 
anti-trust bassle. Each film is be- 
ing brought home for around 
$4,000, and in some instances for 
aimost $5,000—this with narrator, 
editing, etc., included. 


Matson Sues CBS For 


106 on Coronation Pix 


Los Angeles, July 13. 
Harry J. Matson filed suit for 
$10,000 in Superior Court, charging 
CBS with refusal to return his film 
=o coronation of King George 














A 


Plaintiff declares he has_ never 
received any part of the $10,000, 
which he says was the price of the 
film. He claims further that CBS 
cut the film from one. hour to 18 
minutes and has held .on to it, 
thereby depriving him of the right 





lo sell it to others, 





George T. Schupert 
(President, ABC Film Division) 
. eshs 
TV Film Syndication— 
Friend or Foe of 
the Networks? 


* * * 


on interesting editorial feature 
in the 


9th Annual 
Radio and Television 
Review & Preview Number 
of 


VARIETY 


Film Advisory Unit 
Urged on NARTB, 


Problems Mount 


The compiexity of distribution 
problems among vidfilmers caused 














one of them to formally request* 


that the NARTB set yp a film ad- 
visory unit within its walls. An 
outgrowth of the NARTB conven- 
tion in May, the issue was broach- 
ed again last week by Saul Turell, 
topper at Sterling Television, in a 
letter to Thad H.. Brown, video 
veep of NARTB. 


Ture mentioned that while in| 


Chi he discussed the matter with 
several other distribs and station 


men, and there Seemed to be gen- | —16m Kodachrome, 16m Techni- series in various stages of prog- 


eral agreement as to the need for 
an NARTB film advisory setup, the 
present film committee of that or- 
ganization not being enough. “With 
the tremendous growth of new 
stations and increasing importance 
of film, the resulting problems 
have become overwheiming for 
many of the smaller stations and 
even some of those in the major 
cities. NARTB should be able to 


offer a service which would great- | 
ly help both the stations and dis- | 


tributors,” Turell said in the letter 
to Brown. 

Turell listed five facets he felt 
necessary to “to help in the com- 
petent handling of problems”: (1) 
organizing and training personnel 


in new film departments; (2) knowl- | 
(3) | : 
vidpix | film showings by NBC and CBS 
stanzas; (4) integration with sales | 


availabilities; 
scheduling 


iilm 
in 


edge of 
know-how 


setups to turn film properties into 
a profit “and not a loss,” and (5) a 


clearing house on vidpix histories | 


and other film properties available 
to video. 

Although not specified, the last 
four points in Turell’s suggestion 
to Brown were generally embraced 


by TVAB, the station sales promo- | 


tion organization which is now 
planning merger with an NARTB 
adjunct to service the industry. 


Of the film committee now part 
of NARTB, Turell noted that “while 
serving an excellent purpose it is 
not basically equipped for full time 
operation that this job entails.” He 
mentioned a few likely prospeets 
for the job as head of the film ad- 
visory group, including Elizabeth 
Bain of Chicago, Al Odeal, Cleve- 
land, and Russ Landers in L.A. 





Zasu’s Telepix Series 


Al Knudson and Tony Rivers 
have signed Zasu Pitts to star in a 
new telepix series titled ‘Lady 
Law.” It’s a comedy segment about 
an eccentric spinster with a pen- 
chant for detective stories. 

Knudson is radio-tv director 
the Allen Christopher agency and 
formerly was with ABC. Rivers is 
with Young America Films as pro- 
ducer of “Silver Cloud,” a kidpix 
series, 


BOYS 





INDUSTRY ‘SOLD’ 
ON LATEST TESTS 


By BOB CHANDLER 


Techniques of shooting and 
processing color film for television 
have reached the point where the 
tintfilm is now ready for use on 
the air. That’s the consensus of 
agency, producer and network tint 
experts following demonstrations 
of experimental color program and 
commercial footage over the past 
two weeks. Topper was a demon- 


FRE READY. 


Int'l Harvester’s $4,000,000 Deal On 
‘Halls of Ivy’ National Spot Spread 





Edward D. Madden 


(v.p. and general manager of MPTV) 
discusses 


Of Mice and Vidpix 
Men 


* * 


@ bright editorial feature in the 





Stration Monday (12) of some 35) 
product packages shown over a| 
closed - circuit in five color) 
processes. | 

Demonstration was arranged by | 
the Film Producers Assn. in coop- 





web’s Colonial Theatre 
color headquarters. 
matically pointed up the fact that 
research by producers, labs and 
‘networks has brought color film 
techniques a long way since less 
than a year ago, when that same 
Film Producers Assn. raised the 
ery, “What happens to us in this 
tint age?” 

That the producers have been 
well taken care of ‘and they’ve 
done most of the work themselves, 
with a big technical assist from 
NBC) was borne out by the demon- 


eration with NBC and held at the) 
(N. Y.) | 
Results dra- | 


9th Annual 
_ Radio and Television 
Review & Preview Number 


of 
ARIETY 
OUT SOON 











Princeton Films 
‘Who's Who Biogs; 
Douglas Bros. Ist 








stration, which displayed footage 
which while tagged ‘“experimen- 
tal,” could easily have gone on air 
and matched any live commercials 
or studio programs thus far shown. 
And to carry it a step further, at 
| last week’s joint National Tele- 
| vision Film Council-NBC demon- 
| stration, when the film was pre- 
|ceded by a live studio show, one 
| agency exec said it was better than 
| the live and had everyone in the 
|room in agreement. 

FPA demonstration had some 35 
| product packages in the five dif- 
| ferent color processes most in use 





‘color (reduced from 35m), 16m 
| Eastman (ditto), 35m Techni and 
|35m Eastman. Each process was 
'run off in a strip, with the viewers 
| thus enabled to compare results on 
‘each package in the _ different 
processes. The Kodachrome was 
| best received, showing more sharp 
| ness than all the others, less tend- 
'eney to bleed. better consistency 
and better all-round balance. But 
this partially resulted from the fact 
| that the transmission controls were 


(Je{t in the same adjustment for 
|all the 16m and the 35m. Ordi- 
| narily, the color engineer can com- 
pensate for chroma values at his 
controls. 
Still a Few Problems 

What the FPA and NTFC dem- 

onstrations, as well as on-the-air 


week before last, showed, is that 
no one process can be classified as 
best. Each has its own advantages 
|'and disadvantages, its own values. 
Producers will have to pick ac- 
{cording to the purposes of the 
| film, how it will be shown, how 
often, where, etc. But what was 
pointed up was that all processes 
‘can turn out satisfactory and in 
most cases, superior color pictures 


(Continued on page 46) 





KAUFMAN TO EUROPE | 
ON GT VIDPIX DEAL 


Arnold Kaufman, General Tele- | 
radio braintruster, departed yes- 
terday (Tues.) for Europe to con- 





fer with toppers at Primrose “the | 


|ductions on the remainder of the 


|fairly tale vidpix still to be shot. | 


Aside from the confabs in London 
with Primrose’s Louis Hagen and 
series - creator Lotte Reineger, 
Kaufman is also expected to be 
eyeing new product for the GT 
Film Division. 

At present, GT 


is negotiating 
|vertisers concerning turning the 
| stop-motion fairy tales into a 15- 
minute series. If this falls through, 
then firm will consider further 
offers to sell the pix locally, either 
syndicated as a series or as film 
filler for existing juve shows. 





with a handful of national spot ad- | 


Princeton Film Center is plan- | 
ning a series of public service films | 
in conjunction with Who's Who | 
| based on the biogs of public figures | 
listed in the book. It’s planned to | 
| base the first filmi on the Douglas | 
' brothers, U. S. Supreme Court Jus- 

tice William O. and Statler Hotels 
prexy Arthur F. No date for shoot- 
|ing has been set yet, but Who's 
'Who has okayed the plan and is 
helping finance the first film. 

| Princeton has five other new 





ress. It’s preparing to combine 


some of its 52 five-minute “Norman | 


Brokenshire at Home” pix into 
quarter-hour segments, shooting 
new bridges with Brokenshire, and 
to produce some brand new ones in 
addition. It’s completed the first | 
“Road We Travel” pic and is pitch- 
ing it at national and regional 
bankrollers, and doing the same 
with the Tim Holt show, of which | 
it’s finished two. It’s gotten back | 
“The Resolute,” the Marine Corps | 
series being produced by Princeton 
prexy Gordon Knox, Martin Jones 
and Henry Olmsted from the Wil- 
liam Morris agency, which repped 
| it for a period, and is pitching that. | 


| Princeton already has one institu- | 


‘tional sponsor in the bag and is 
close to signing the other two for | 
its “Rural Review” farm show. 
. Final property, “State Trooper,” 
hasn't been shot yet but has an 
okay from the New Jersey State 
Police. z 

Knox anticipates an upturn in 
the production of commercials in 
a month or so, when Princeton sets 
up a commercial studio in N. Y. 
Studio is owned by Olmsted and is 
near completion. It's primarily a 
sound studio, but Princeton will 


} 


; move in lights and equipment to, 
| shoot commercials. 
| while the firm has had solid cem- 


Knox says that 


mercial business, fact that its stu- | 
dios have been in Princeton has 
been a hindrance to new business. | 
With a N. Y. operation, commer- 
cial phase of Princeton's operations | 
should undergo a substantial up- 
beat. 





Sheppard to England 
Toronto, July 13. | 

(Dick) Sheppard, film 

for S. W. Caldwell, | 


Richard 
supervisor 
tion outfit, flew to England for 

and BBC-TV. 
| execs. | 
He’ll also huddle with potential | 
| advertisers for Britain's upcoming | 
commercial video system with an| 
eye toward expansion of their) 
coverage to include Canada. He's | 
slated to deliver several talks on 

Canadian tv to commercial groups | 
in the U. K. ‘ 


Television Programs of America 
made its biggest coup to date last 
week by selling “Halls of Ivy” to 
International Harvester on a na- 
tional basis for 40 or more mar- 
kets. Understood the time and 
talent cost to Harvester will run 
some $4,000,000, in itself one of 
the largest national spot deals ever 
made. 

Understanding with which Har- 
vester bought the series is that an 
alternate sponser can move in, in 
which case Harvester will expand 
its coverage to 80 markets. It will 
stay with 40 if it goes on an every- 
week basis. TPA is understood to 
be negotiating with three or four 
other national bankrollers on the 


alternate week availability. Har- 
vester deal was set via the Leo 
Burnett agency, which is now 


clearing the time in key markets. 
Starting date is not set, but will 
be in the fall. 

Deal serves to get TPA well off 
the hook on the Ronald Colman- 
Benita Hume series, since the 
budget pricetag on the pix has 
been quoted at over $40,000. If 
TPA were to put it into straight 
syndication, it would be at prices 
way above the norm (TPA’s price 
for N. Y. was $6,000, for example), 
which would have meant a -tough 
sell. Series was being pitched as 
a network entry, but scarcity of 
availabilities made Harvester go 
spot. It’s TPA’s second national 
deal, incidentally, with “Lassie” 
already set for a Sunday at 7 CBS- 
TV ride for Campbell Soups. 


28 New British 
Pix to WCBS-TV 


An unusual deal has been enter- 
ed into between WCBS-TV, N.Y. 
and American-British TV Movies 
whereby the CBS flagship will 





| showcase a number of pix that are 


currently in theatrical release. 


| Chief among them are “Scotch on 


the Rocks,” which has just closed 


/arun at the Trans-Lux 60th Street, 
}and “Edge of Divorce,” with Va- 


lerie Hobson starred, which open- 
ed last week at the Plaza. 
According to William Lacey, 
manager of the station's feature 
films department, the total of 28 
properties pacted is the most im- 
portant British package to reach 
this country for the home screens. 
Thirteen of the films date from 
1952 forward and other go back 
to 1947-8. WCBS-TV will benefit 
from the “first New York telecast” 


| blurb when it begins to unreel the 


films in October. However, a stag- 
gered acrangement calls for four 
features to be held back until some 
time after their distribution to 
N.Y. theatres, with the e ypecta- 
tion that these will be shown on 
the station in December-January 
and thereafter. 


2 SETS OF VIDPIX 
ON BOXING AGENDA 


There are two outfits selling 
fight vidfilm now—Bill Cayton 
with the International Boxing Club 
frays and Manny Baum’s potpourri 
of pugilism pix. Both Cayton and 
Baum, after a six-year association 
in delivering “Greatest Fights of 
the Century” for Chesebrough via 
NBC-TV, break officially next 
month because Cayton did not pick 
up the option on Baum’s proper- 
ties. 

In the meantime, the IBC fights 





| Canadian production and distribu-| go to Cayton since he’s made a 


‘three weeks of huddles with British | 


| packaging houses 


renewal with Sports Films, film 
arm of IBC. When the split is final- 
ized, the “Greatest Fights’’ title 
will revert completely to Baum, 
whose office reports he is now 
dickering with a national sponsor 
for his films. Cayton is going into 
syndication under the title of 
“World’s Greatest Fighters—In Ac- 
tion.” Baum outfit says that its 
films will not go NBC again, since 
the web has preempted the time. 
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Tintfilm Ready 


——— Continued from page 45 


for television, be they commercial 
messages or entertainment. _ 
There are still limitations and 
problems to be -met, of course. 
Primary one appears to be the 
print. NBC color experts, headed 
by film topper Stan Parlan, again 
and again emphasized that if the 
print is right—if the film is pro- 
fessionally shot in the right light 
and with the right equipment, and 
then is properly processed—it can 
go on the air and reproduce faith- 
fully. Network engineers can get 
faithful reproduction of what’s on 
the film if the film is right. 
Secondary problem—and this is 
not on the network level so much 
as the local station level—is the 
engineer. NBC and CBS, of course, 
have trained color engineers who 
can from the control room balance 
the colors in a picture, compensat- 
ing for overcasts, imbalance, etc., 
in the print itself. But when com- 
mercials and spot and syndicated 
programs go out to stations, the} 
print had better be right. The 
color engineer at the local level 
in most cases doesn’t have the/ 
training and knowhow that the 
network man has, and he can foul | 
up a film showing badly. 
will have to turn out 





of course, time and money. 


There’s a final poser that's still | 


bothering network, production and 
agency toppers, and this doesn’t 
admit of easy solution. 


the individual taste. 
set is and will be equipped with 


‘tion to his taste, varying it from 
+monochrome to the most violently 


It’s the) 
human element at work at home, | 
Every color! 
' comes to pass, would be the prec- 








viewer can adjust the color satura- 


intense shades. With every viewer 
having individual preferences (4% 
of the nation’s population is color 
blind to’ begin with), manufactur- 
ers are: beginning to wonder just 
how they’re going to get the; 
pastel-minded viewer to believe 
she’s looking at scarlet lipstick. 








Vidpix-Antennas 


Continued from page 45 








can’t charge the sponsor for the} 


added coverage, especially if the | 


sponsor has no distribution or pa- |! 
tronage from that distant antenna | 
market. 

What makes matters especially | 
puzzling is the fact that the an-| 
tenna systems are not subject to) 
regulation by the FCC or any other | 
federal or state body, nor is there | 
legal precedent in any way involv- | 
ing the community antennas, which | 
comprise something of a new me-| 
dium. Governing principle which | 
will probably be pinpointed should 
any legal hassles or moves arise | 
will be the question whether | 
monthly fees charged by the sys- | 





Labs tem operators to their subscribers | adults, 
perfect | are for true plant and equipment | Premiums and giveaways include 
prints. Other problems are sound- | 
tracks, opticals, lettering, etc., and, | 


maintenance or for providing pro- 
grams. In the latter case there's a| 
question of program rights in- | 
volved, and that’s what the has- | 
sles wili center about. Specific syn- 


| dicator mentioned above hasn't | 


made a final decision, but is | 
strongly considering a test case 
on the matter. Such a suit, if it 


a chroma knob, with which the! edent-setter in the field. 


You Name It, Schain’s 
Got It; Trains Fortune 
Guns on Filmed Blurbs 


Fortune Merchandising Corp., 
the Coast-based unit headed by 
Leonard Schain which holds a vir- 
tual monopoly on promotion-mer- 
chandising servicing to sponsors 
and vidpix outfits, is expanding its 
production facilities for shooting of 
filmed commercials. Firm will set 
up its own studio to turn out the 
blurbs, which won't be restricted 
to shows with which it’s associated 
but will handle other accounts too. 

That’s only one phase -of the 
pyramiding operation which began 
four years ago as a merchandising 
arm for Gene Autry’s telepix series 
and now operates for five telepix 
shows, 240 agencies and well over 
100 sponsors. Firm’s latest venture 
is into the adult merchandising 
field, via signing of Vargas, whose 
gals were a top circulation builder 
for Vargas. Artist is doing all sorts 
of art for Fortune clients in—the 
adult field, and one of the plans 
underway is to use the Vargas 
models in tv commercials to be 
filmed by Fortune for its clients. 

Adult: field is a comparitively 
fertile one for merchandising, 
since virtually all the premiums 
and giveaways involved must be 
utilitarian, whereas in the moppet 
field, anything goes. Fortune’s lat- 
est vidpix account is ‘“Duffy’s Tav- 
ern,” and the campaign is aimed at 
primarily for breweries. 


glassware, bar devices, etc. 

Importance of merchandising in 
the telepix scheme is underlined 
by the fact that Gordon Baking Co., 
which for year has resisted the use 
of end labels on its Silvercup 
Bread (even during the plush 
“Lone Ranger” days on radio), has 
finally come out with a “Rocky 
Jones, Space Ranger” label on its 
loaves. 

















MADISON SQUARE GARDEN Saw 


..- proved Selling Power! 


“The ‘MADISON SQUARE GARDEN’ show 
turned up with a 10 to 10:15 rating of 24.5.” 


KMTV — Omaha 


“ .. in response to a short announcement, we 
received an unexpected amount of cards and 
letters requesting that ‘MADISON SQUARE 


GARDEN’ be resumed in its present form next 


season,”’ 


produced and 
distributed 
exclusively by 








Fuller & Smith & Ross, Inc. _ 
(BURKHARDT BEER, Sponsor) 


26 FILMED SHOWS OF THE BEST IN 
CURRENT SPORTS EVENTS DIRECT FROM 
THE SPORTS CAPITAL OF THE WORLD 





For audition print and full details, wire, write, call 


WINIK FILMS Corp., 625 Madison Ave., NYC—PLaza 9-5350 


ATLANTA, Ga.: Edward H. Stevens 
101 Walton St., N. W.- WA 3479 
CHICAGO, Iil.: Ben Barry 

203 No. Wabash — State 2-2818 
CINCINNATI, Ohie: George Brenge! 
3711 Petoskey ” 


DALLAS, Texas: W. 8B. Butz 

211 So. Pearl Expressway — Sterling 2306 
MIAMI, Fla.: W. D. Besselieu 

9536 N.E. Second Ave., — 78-2080 
NASHVILLE, Tenn.: Robert 8. Davis 
416-A Broad $1., — 57480 


PORTLAND, Ore.: Merriman Holtz 
611 No. Tillamook St. 
Hogan : 


RICHMOND, Ve.: Martin Lt. 
19 West Main $t., - 72061 
TORONTO, Canada: Lloyd Burns 
760 Davenport Rd. — Oliver 8447 
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| Telepix Fellowaps | 


FIRESIDE THEATRE : 

(Acts of God Notwithstanding) 

Frank Wisbar tags off another 
Fireside season with a drama that 
drums on the nerves. It wouldn’t 
be Wisbar if it didn’t have a strong 
current of the human element run- 
ning through the meller and thg 
fusing of the two touches off a 
strong emotional impact. It’s 
paper-backed rather than _hard- 
covered and the unfoldment is ele- 
mental in all its facets. No tricks 
here; it goes right down the old 
dirt road. 

From the title it is readily de- 
duced that a crisis has developed 
and in turn overcome. So it is that 
Bill Henry, boss of a crew at a 
power —_ awaits word from the 
hospital where his wife is in labor. 
A raging storm snaps the wires 
and the town is plunged into dark- 
ness. Everything seems to go 
wrong at the plant and Henry is 
frantic in his efforts to have the 
power restored. He gets more 
hindrance than help from a fellew 
worker, who resented Henry’s mar- 
riage to his onetime girl friend. 
When the coal pile is frozen over 
and Henry risks his life to break 
the jam, it’s his onetime rival who 
hauls him to safety. Henry is con- 
stantly faced with demands on his 
heroics and always comes through. 

For Henry it’s probably one of 
his toughest teevee assignments. 
His rugged physique gets a rough 
workout and shouting over the 
noises of generators must have 
left his larynx limp. But he man- 
aged it all to good effect and gets 
competent assistance from Kim 
Spaiding, Drake Hardy, Nolan 
Leary and William Fawcett. 

; Helm. 


Auction Vidpix Shorts 
To Satisfy Judgment 


Hazard of producing films for tv 
on a limited bankroll was pointed 
up anew this week when Referee 
Jerome H. Berkowitz placed two 
shorts on public auction to satisfy 
a $716 judgment won by Pathe 
Laboratories Inc. in City Court, 
N. Y., last April. Defendant in 
the case is appropriately named 
Poor Charlie Inc., headed by one 
Charles Abdoo. 

A freelance producer,¢ Abdoo 
turned out “Smoke Eaters” and 
“Calling Dr. Bell”. about a year 
ago. Both two-reelers, the films 
are described as situation come- 
dies. When Abdoo failed to pay 
his lab bill, Pathe brought suit in 
City Court. In line with fore- 
closure judgment Berkowitz will 
auction the negatives and prints of 
the two pix on July 27 at Pathe’s 
New York offices, where the films 
are being held. 


Prockter’s Video Series 
Shooting for Theatres 


Video producer Bernard Prock- 
ter is planning a theatrical version 
of his “Treasury Men in Action” 
tv’er, with production slated to 
start in April. Prockter and Leon- 
ard Lowenthal, v.p.-general coun- 
sel of Prockter Television Enter- 
prises, planed to Europe over the 
weekend to survey studio facilities 
and sites for locationing. 

Script already has been written 
and private financing arranged. 
Film will be produced in coopera- 
tion with the U. S. Treasury Dept., 
which also works with Prockter on 
the tele series. Eleazar Lipsky, 
two of whose books, “Kiss of 
Death” and “The People Against 
O’Hara,” are being converted into 
motion pictures, turned out the 
screenplay, based on a T-Man case. 
About 95% of the action takes 
place in Europe. Distribution 
hasn't been set yet. 


Jaffe on OF Board 


Herb Jaffe, sales chief at Official 
Films, last week was elected a y.p. 
and board member of the firm. 
He’s the sixth member of the 
board, which is headed by agent 
Mike Nidorf, f 

Jaffe joined Official late this 














winter, moving over from Motion + 


Pictures for Television, where he 
was eastern sales chief of the syn- 
dication division. 





Langendorf’s ‘Range’ Spread 

Langendorf United Bakeries, 
which is sponsoring CBS Televi- 
sion Film Sales’ “Range Rider” in 
Los Angeles and San Francisco, 
has picked up the series in Port- 
land and Seattle, via KOIN-TV and 





KOMO-TY. 





Sterling Unfolding 
New Library Plan 


First station-created library plan 
for local sponsors will be distrib. 


uted by Sterling Television Co. vig 
a deal with WBNS-TV of Colum- 
bus, which pioneered and produced 
the library. Service, which includes 
some 500 film, slide, telop and 
other art devices, was shown in 
N. Y. last week by Jerome §, 
Reeves, station’s program chief. 

Material is divided into differ- 
ent business categories, with local 
sponsor merely adding his name. 
It’s similar to a newspaper mat 
service, but Reeves declared that 
it will supply local stations and 
clients with network-caliber com- 
mercials. Material was created by 
artists and art students retained 
by the station, and was field-tested 
in 10 markets before the distribu- 
tion deal was set. 

Station, incidentally, also an- 
nounced it was inaugurating a pol- 
icy of supplying advertisers with 
live 28-second chain breaks, the 
first time live spots have been of- 
fered on a local-station basis. Sta- 
tion will have a double crew on 
from 7 a.m. to midnight. 


Vidpix Chatter 


New York 


Lynn Marks upped to publicity 
assistant at Screen Gems under 
newly-instated Frank Young ... 
Hardy Burt Associates completed 
the first two “Answers for Ameri- 
cans” films at Vernon Lewis stu- 
dios last week, with distribution on 
the filmed segments to begin in 
about 10 days . . . Ella Raines in 
Washington and Baltimore last 
week to plug her ‘Janet Deane” 
series for Emerson Drugs... Sid 
Edelstein turned out the first two 
“Sandy Wright, World Scout”’ tele- 
pix scripts for the series being shot 
in Florida by Leftwich ... 
Guild Films prexy Reub Kaufman 
planed in from Coast huddles for a 
quick N. Y. visit, then flew back for 
more production conferences . . . 
NBC Film Division hosted top 
Navy, United Nations and RCA- 
NBC brass along with United Art- 
ists at preem Monday (12) of the 
theatrical version of “Victory at 
Sea” at the Trans-Lux 60th St. 
Theatre , . . Bill (Hopalong Cassidy) 
Boyd in town with 48 newsboys 
(winners of a Hearst promotion) en 
route to Europe for a meeting with 
English newsboy winners . . . Ro- 
land Reed v.p. Guy Thayer Jr. in 
town on agency talks 


ABC-TV Soapers 


Continued from page 27 =a 























fact that Arthur Godfrey’s been 
backed up to 10:30 on CBS-TV, to 
grab off a sizable viewing seg- 
ment for the strips. 

“Breakfast Club,” while it will 
have seven quarter-hours sold by 
the end of this month and is more 
than paying its own way, has been 
somewhat hampered by the fact 
that it doesn’t reach the Coast and 
by its low (54% of tv homes) cov- 
erage factor. One client who was 
all set to come in on a multiple 
sponsorship deal reportedly backed 
down because of lack of Coast cov- 
erage, 

Show is on 55 stations now, and 
plan would be to add some 20 sta- 
tions, which would give the show 
an 82% coverage factor, in addi- 
tion to delivering the all-important 
Coast markets (via hot kinnie). 
Web has figured the simulcast cost- 
per-thousand homes per commer- 
cial at $1.96, with the increased 
coverage bringing even that low 
figure down substantially (time 
and facilities costs increase, but 
program cost remains the same). 
Even at the risk of starting on an 
expanded lineup in red ink (via 
increased line costs, etc.), web 
sees such an expansion as bringing 
the segment more and heavier 
bankrollers. 





— ATTENTION — 
ALL FILM PRODUCERS! 


Now Available for Productions 


WESTCHESTER 
MOTION PICTURE STUDIO, INC. 


© completely air-conditioned 
© third largest in the East 


N. Y. Office: 129 West 52nd St. 
Phone Circle 6-6528-% 
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Sheldon Reynolds’ 


Production of 
SHERLOCK 


HOLMES 


... Starring Ronald Howard as Sherlock! 




























The greatest detective of all time comes to TV : 
...on film. Here is a series that is backed 

with one of the most extensive pre-sold 

audiences in TV history. For almost 70 years 

the adventures of SHERLOCK HOLMES 

and his friend Dr. Watson have been thrilling 

audiences in the great Arthur Conan Doyle books! 

In the movies.:.on the stage... and in daily and Sunday newspapers 

...the magic name of SHERLOCK HOLMES always has meant 
box office! And now — asa TV film show produced by 

Sheldon Reynolds, creator of “Foreign Intrigue’, and starring 
Ronald Howard, brilliant young English actor- 

the potential is even greater! 


SHERLOCK HOLMES (39 half-hour programs, custom 
filmed for TV) is ready for September airing. 


SHERLOCK. HOLMES, filmed in Europe, is a natural for local, 
regional and national spot advertisers! 





H. Marion Crawford r 
es Watson 


. For A Sure Clue To Increased Business write, wire or 
phone your nearest MPTV Film Syndication Division; 
NEW YORK CHICAGO LOS ANGELES 
655 Madison Ave. 155 E. Ohio St. $100 Sunset Bivd. 
New York 21, N.Y. Chicago 11, Ill. Los Angeles 46, Calif. 
TEmpleton 8-2000 WHitehall 3-2600 Crestview 1-610] 
BOSTON DETROIT 
216 Tremont St. 2211 Woodward Ave. Poy Bi = op ead 
Boston 16, Mass. Detroit 1, Michigan San -seten ol *calit 
HAncock 6-0897 Woodward 1-2560 Douglas 2.1387 
ATLANTA TORONTO 
Mortgage Guaranty Bidg. | MPTV (Canada) Ltd. DALLAS 
Carnegie Way & Ellis St. 277 Victoria St. 3109 Routh St. 
Atianta, Georgia Toronto, Canada Dalias 4, Texas 
Alpine 0912 Empire 8-8621 STerling 4007 


«a 


~~ 


These MPTV shows are available now: 
1% Hour Shows: Duffy’s Tavern « Flash Gordon « Janet Dean, 
Registered Nurse « Sherlock Holmes 


Ivg Hour Shows: Drew Pearson’s Washington-Merry-Go-Round 
Junior Science « Tim McCoy « « « plus more to come 


Dramatic Serial 5 quarter hours a week * The Heart of Juliet Jones 


SYNDICATION CORP. 
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\Jocks, Ike 


Patti Page: “What A Dream”-“I 
Cried” (Mercury). Patti Page goes 
into the rhythm & blues groove on 
“What A. Dream” and emerges 
with a surefire pop entry. She 
projects a nifty blues feeling and 
the pounding piano beat behind 
her adds to the mood. Ruth 
Brown’s Atlantic slicing of the 
tune is done in the same nianner. 
The Atlantic cut should clean up 
in the r&b market. “I Cried” is a 
sweet and sentimental item with a 
‘lilting beat. Miss Page's vocalizing 
brings it into the winner’s circle. 
It’s a tossup as to which side the 
jocks will go for. 

Bob Stewart: “Dance of the 
Hours”-“Said” (MGM). Coupling 
of public domain melodies makes 
for a hot two-sided biscuit that'll go 








far on all levels. “Dance of the 


Jukes and Disks 


GROSS. 


novelty that could attract some 
spins but it’s just a road company 
“Mairzy Doats.” “Burn ’Em Up 
has some spark but it never ig- 
nites. 

Laurie ‘Sisters: ‘“Oo-Wa’-“Don’t 
Drop It” (Mercury). The Laurie 
Sisters are an up-and-coming 
combo due for a payoff platter. 
Thiscoupling could do it for them, 
especially the “Don’t Drop It” side. 
It’s a lively item which the girls 
deliver with an infectious bounce. 
Plenty of appeal for the coinbox 
trade and the deejays won't hold 
back either. “Oo-Wa” is another 
breezy cut and it, too, will nab 
spins. 

George Siravo Orch: “Showin’ 
Off”-“That Goodnight Kiss’ (Dec- 
ca). “Showin’ Off” is a bright and 
frisky instrumental which George 











PATYS PAG”. cWcnsWeaees oo 50% 
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(MGM) 
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FRANK CHACKSFIELD ....... 


(London) 


oo by o YESS OES WHAT A DREAM 


Su eles « Rae a eae I Cried 


Seat DANCE OF THE HOURS 
Ss heey alee kee Seisec-« 5.0 sawn 


eee eeeereseseseeereosre 





Hours,” out of Ponchielli’s 
Giacconda,” has the better chance 
to step out first. A clever lyric is 


excellently blended with the cap- 
tivating melodic line and Bob 
Stewart wraps it all up into a 
socko slice. “Said,” a rehash of 
“My Darlin’ Clementine,” has a 
zingy beat. 

Frank Chacksfield Orch: 
“Smile’-“Piper In The Heather” 
(London). Charlie Chaplin and 
Frank Chacksfield seem to be 
meant for each other. Chaplin’s 
“Limelight” theme got Chacksfield 
into the disk bigtime in the U.S. 
and it looks like “Smile,” the 
theme from “Modern Times,” will 
follow the same pattern. The mel- 
odic line is sweet and simple and 
Chacksfield gives it a rich and at- 
tractive workover. The flip side is 
an interesting instrumental fea- 
turing a bagpipe but its commer- 
cial chances on this side of the 
heather are slim. 


The Lancers: “So Low, So High, 
So Wide’-“Live and Let Live” 
(Trend). Give The Lancers a spir- 
itual with a jazz beat arramgement 
and they inevitably work it into a 
driving slice good for a solid line- 
up of spins all along the way. “So 
Wide” is just that kind of material 
and -they deliver with a tiptop har- 
mony technique. “Live and Let 
Live,” on the bottom deck also 
shows off the group's style to ad- 
vantage. It'll nab plenty of deejay 
interest. 

Peggy King: ‘The Hottentot’- 
“Burn ’Em Up” (Columbia). Peggy 
King is the thrush that has been 
warbling the Hunt’s Tomato Sauce 
commercials. Gal has a charming 
wax quality that could mean a big 
payoff if the right material comes 
along. She doesn’t have it here. 
“Hottentot” is a tongue-twisting 


=> { 


Siravo takes for a delightful spin. 
It’s got bounce and spirit and 
should help deejays looking for 
instrumentals as breathers between 
the flood of vocalists’ disks. “That 
Goodnight Kiss” is easy on the ear 
.but it’s justa routine composition. 


Album Reviews 
Lauritz Melchior-Helena Scott- 


Ralph Herbert-Hope Holiday-Wil- 
liam Chapman: “Arabian Nights” 
(Decca). The original cost album 
of the Guy Lombardo production 
of the Jones Beach, L. I., musical 
extravaganza has been excellently 
packaged by Decca. Technically, 
it’s been cut for maximum clarity, 
and musically, it has several high 
spots from the score by Carmen 
Lombardo and John Jacob Loeb. 
Lauritz Melchior registers in three 
numbers, “Hail To The Sultan,” 
“A Long Ago Love” and “Marry 
The One You Love.” Hope Holi- 





'day does a fine musical comedy 
job on “It’s Great To Be Alive” 
| while Helena Scott scores on “The 
Hero Of All My Dreams.” “How 
Long Has It Been,” as delivered 
‘by William Chapman and Miss 
Scott, has the best pop potential 
'in the atmospheric score. Pem- 
broke Davenport orch backs up 
in rich style. Lembardo also has 
sliced an album of tunes from this 
score with his own orch and he 
underscores its pop and danceable 
| quality. Usual Lombardo arrange- 
|ments are complemented with vo- 
;cals by Bill Flanagan and Kenny 
; Gardner. 

| Jane Powell-Howard Keel: “Sev- 
‘en Brides For Seven Brothers” 
| (MGM). From the Metro westerner, 
|“Seven Brides,” MGM has come 
'up with another fine soundtrack 
‘album of the Johnny Mercer-Gene 
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Col's Slick Chevalier Wax Bi 
Maurice Chevalier in 12 characteristic ditties on Columbia 
12-inch LP (CL 568; $5.95) is virtually a one-man concert in the 


home. 


It ranks with Col’s tiptop Victor Borge recital, lacking 


only the actual audience-reaction sounds as with.the latter. 

It’s Chevalier at his best, obviously in his most up-to-date 
manner, and, as in Angel Records’ technique of savvy program 
notes Aram Avakian has possibly even topped the Piaf-Trenet 


albums’ style with a fine set of program notes. 


They closely 


follow the lyric content; key the original French title; translate 
the lyric and the mood almost literally so that the American con- 
sumer must perforce have greater appreciation of each nuance. 
This readier understanding insures wider appeal and is an un- 
questionable addition to the customer's enjoyment. 

Simply titled Maurice Chevalier, the 12 ditties might be likened 
to a musical autobigraphy of the standout French chansonnier. 
The songs are largely self-written, in collaboration with Fred Freed, 
an American, and/or Albert Willemetz, vet Parisian songsmith 


and longtime prez of SACEM (The French ASCAP). 


They kid 


Chevalier himself; they touch on his attitudes and philosophies 
of life; and they also go astray into broader humorous observations. 
“Paris Je T’Aime” spells out his love of Paris, as does his salute 


to “Paris a Ses 2,000 Ans,” on 


the French capital’s joyful anni- 


versary. “Mais Qui Est-ce?” (Now Who Can That Be?) is tongue- 
in-cheek self-appraisal; and also in the autobiographical vein is 


“Moi 


. . . J'ai Garde,” reviewing the things he’s always kept in 


his heart—his love of Paris, his little songs, his opening nights, 
his appreciation of “Bravo Maurice,” his trademarked straw boater. 
“J'ai Fixe Mon Coeur” (I’ve Made My Heart’s Home near the 
Sacre Coeur, the Place du Tertre, etc.) rounds out the love-of- 


Paris themes. 


“A La Francaise,” “Peintre En Batiment” (Housepainter’s View 
of Life); “Une Canne Et Une Casquette” (A Cane and A Cap); 
a saucy “Peutetre” (Perhaps); and “‘As Si Vous Savez” (If You 


Only Knew); “Trinque 


.. Trinque” (Drink... Drink); and “La 


Chasse” (Hunting) are more observations of the passing scene. 
All the Chevalier charm, showmanship and personality come 
through in great style in this slick album. Abel. 


———$—$————————— 
de Paul score. “Sobbin’ Women,” 











LAWRENCE 


and his 
CHAMPAGNE MUSIC 
150th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
DOLL —— o 


an 
NIMBLE FINGERS 


sung by Howard Keel, could de- 
velop into a pop hit. Jane Powell 
registers on “Wonderful, Wonder- 
ful Day” and “‘Goin’ Co’tin’” while 
Virginia Gibson and Bill Lee han- 
dle a couple of numbers in com- 





Longhair Disk Reviews 





Bartok: Concerto No. 3 & Proko- 
fiev: Concerto No. 3 (London; 
$5.95). Interesting performances of 
two inviting modern works for 
piano and orch. Julius Katchen 
brings solid musicianship and sat- 
isfying technique to both pieces, 
with proper lyric, romantic swing. 
Suisse Romande orch under Ernest 
Ansermet adds sure support. 

Tchaikovsky: Symphony No. 2 
(Columbia; $5.95). Rarely-heard 
“Little Russian” symph is martial, 
melodic and altogether charming, 
especially in this gay reading by 
the Royal Philharmonic under Sir 
Thomas Beecham. 

Debussy: Quartet in G Minor & 
Milhaud: Quartet No. 12 (Angel; 
$4.95). Fine .coupling here, well- 
played by a young, gifted en- 
semble, Quartetto Italiano. The 
Debussy is lyric, evocative and 
gentle; the middle section of the 
Milhaud is a specially tender, wist- 
ful thing. 

Saint-Saens & Lalo: Cello Con- 
certos (London; $5.95). Graceful, 
conservative style of the Saint- 
Saens, and the exotic, romantic 





petent style. Adolph Deutsch con- 
ducted the studio orch. 


tradition of the Lalo, are both 
(Continued on page 54) 


Angel Records Doing Standout Job — 
With Its Continental Song Sets 


» Every so often anybody who 
watches the market reports wil] 
note how EMI, a relatively cheap 
stock, has been active on the 
N. Y. Stock Exchange. That 
stands for Electric & Musical In. 
dustries (U. S.) Ltd., as distin. 
guished from the powerful EMI in 
Britain which, for a time, was vir 
tually a pool of almost all diskeries, 

EMI (U. S.) controls Angel which 
specializes in foreign albums—’ 
longhair and of the more “popular” 
metier, such as Charles enet- 
Jacques Helian (ANG 64004) and 
Edith Piaf’s «“Bravo Pour Le 
Clown” (64005), two 10-inch LPs, 
pressed in the U. S. from French 
tapes. These are specifically dealt 
herein. 

For one thing, the Yank labels 
could take a lesson or three from 
whoever does the liners for Angel, 
notably the Piaf album. It’s partic- 
ularly applicable for the so-called 
“Continental” anthologies, of which 
theré will be a continuous parade 
as Franco-American tastes have al- 
ways been on an intimate musical 
level. Imports from Germany and 
Italy and Spain_are inevitably im- 
minent, The program-annotator 
has done a savvy job in cueing each 
titular intro, plus a reprise of the 
lyric content which are a great 





(Continued on’ page 54) 





PEATMAN ANNUAL SURVEY OF 


(JULY 1, 1953 TO JULY 1, 1954) 


SONG HITS 


The 35 song hits with the largest radio and tele vision audiences are listed below in order of the 


total ACI points received in the 
are indicated. 


ACI surveys during the year. 


Songs currently active are marked with an asterisk. 


prior to July 1, 1953 are noted by the date—1953). © 


Total Weeks 


(Songs in stage or film productions 


Songs whose activity began 


ACI in 
Rank Points Survey Song Title Production Publisher 
49319 37 . Peres ese eres: -- (Calamity Jane) ............. .. Remick 
2 40470 33 *Stranger In Paradise ............ SUUMNOED. ey eee es eu ty ae Frank 
3 36722 24 Merman AG CRORES ai. co 0 SUES selene s 649 Be) 685s Sea ee .- Sunbeam 
4 30928 21 WRN oid ee oes Rosh ys soc SEN Ba 6K TENE eh 4 Rae ee Witmark 
5 29925 25 *Make-Love Te. MB .. fase. sae satees }schesh ves SeAcecss tues Melrose 
6 29003 238 SEOs BIAOEO os, Bees cea ee CERO CORT. occ ccedetcuruee - Paramount 
7 27815 33 No Other Love (1953) ........... (Me And Juliet) .............4. Williamson 
8 27043 32 NE oR Pra bik on a 64 CF ww We UTE Ee ease , cae na tah ..- Robbins 
9 25032 33 Vaya Con Dios: (1959) 2.6.2 icwe es ee ee me. 3 eS . Ardmore 
10 24176 23 Shewer Bee; BEY TOMS bocce ics ecccnc ctu sec vnces ene acu ..- Bourne 
11 23849 32 Tk, “Dik: Be. AGO . oc sca kibcd ve vides tes bev them diodes. .. Mellin 
12 23328 21 *Oh, Baby Mine (I Get So Lomely)............cccscssccccevweevbeuc ‘Melrose 
13 22974 30 Ricetee oss. sacitee pe bOnds 680 ene Ds 4s ic ie Fed oes oc sineeadtine Sheldon 
14 22786 39 I Love Paris ..... eps Prere, ° | grate he suai .- Chappell 
15 22522 26 Oh, My Papa ..... Rin bs kb eae AE OO Pas oc dale ee eee oe a ole ee Shapiro-B 
16 21923 26 Heart Of My Heart ..........-0. bin cutee twins bda6 wh eee aloha +.. Robbins 
17 18614 27 Ob. (0S2): 5.35.63 Sb de es edb tiwe cb O6 Ne A ewok Suheud shaukinws he See Feist 
18 18451 24 EE CIID” ie in.c 64's 0% s 60.0009 VOSS F¥ a veene ck Ph ck Laer Porgie 
19 18412 24 OE TONG Ss 5 Wie Fe 6a cc bed by ot 8 swe tes dh eee S540 cuca Broadcast 
20 17677 21 Pe ree. eer TID «0's ind cers 9804's vn PN ne EN Ad 0 baw Ses cis WR Laurel 
21 16025 25 Baws Te: Biches: viv. o2 sss’ Cetiins 0 Riclebiete eae Salk ch cede Kin he Ee Saunders 
22 15474 40 CAUMMMGR CRUDE) wise ccc vccscs Kaain't Wi 0.0's bine WE athe eae Ee ee Peer 


23 14856 9 


16 5070 12 





*Three Coins In The Fountain ....(Three Coins In The Fountain) ... Robbins 


24 13828 47 Sidra Sines Bese BH LOE 5 osko sees facade hades cee ee Feist 
25 13821 25 D Motions. (70680 is 5's ci. o's bwies b okt * OMA 448 RRS CEI Mths Fm Cromwell 
26 12208 22 P. 8. I Love You (1953) ..:... RAP AA) apa ae aah hs eee Ba S Fai 2 La Salle 
27 12023 18 I'm Walking Behind You (1953) ....-........... Sie cee Cakes RSs Leeds 
28 11423 10 *Hernando’s Hideaway ....... outa ee N GIOORE 6 5 a 0h towns acelcs Frank 
29 11248 20 OU, PIG vk 5c s a 5 iis Ke oki 08 OR OO eh eae en) Tobe BES ok Roncom 
30 11211 18 Somebody Stole De Wedding Bell..............cccccecccecccccees Morris 
31 10782 21 *T Speak To The Stars .........<. i Ue eo Witmark 
32 10780 17 Song From Moulin Rouge (1953) .. (Moulin Rouge) .............. .. Broadcast 
33 10694 18 *Man With The Banjo ........... ee a a, ee Mellin 
34 10103 20 *Lost In Loveliness ........ ..++.. (Girl In Pink Tights) ........... Chappell 
35 9932 25 Cane Gl ON Fs ie xues cece whe eee *2 2 eee 4d BWM ace aisle « Weckis ieee, Leeds 
Top Standards of 1953-1954 
Total Weeks 
Ri in 
Rank oints Survey Song Title ] 
- 1 14302 24 NE I x6 os hoes cde cid 604440606 0ae eo ee eee —— 
2 8773 30 I (> sw vin nike 2.0.04 spiedi ale (ou trv heed ee ite eto wae Morris 
3 8553 8 Ee I i ican a pind aie ak hairs Cid PPP EC APNE AG oe ES Berlin 
4 7187 4 BONO WUD oo oo ee ce Tee ke ba cecsaccedsdeereenn. te De tes Berlin 
5 6953 19 a OO ER re eee eee et Oe Se eee en al Pea ae Harms 
6 6362 13 BE, ot ac sVite dba bes e423 Cebdeknadée Vonks ese .. Famous 
7 6253 17 wee Ce CE Tee THIAES oe oak i's oi vb cede’ obebl eee l ee Harms 
8 5862 13 We WE PND oo co.cc cun'e ks cs ered Cove can ad Famous 
9 5848 10 oe ee I A ep ee Re We A 2 ..- Harms 
10 5663 14 tk RE Ee Ss anes vio. 04 0.0 0.8 CORSE bates € o6 lb. cae Handy 
11 5656 8 Winter Wonderland ......... Ea ee Pe NR MS eS ah RANE BVC 
12 5591 12 September Song Rds 00 ise eudinhoue te emiak of octet ee nee ae 
ee a ee OR Re ees ere ar eho 
14 5151 9 There’s No Business Like Show Business ... .................... Berlin 
15 5111 11 On The Sunny Side Of The Street ickcievis cic creccs cBhSecadeeks Shapiro-B 


GE ROD SEIN i 0 6. 5 sepa ce Fi oepaddis Utivuek Lie ed ae Harms 


17 4772 10 emer e Teme WO oo bs vnc cbauies ste ck ice ee ee Berlin 

18 4542 9 eee. OEY -MOOs MOU onc c.s cncnkd Chen oan colukiick as DeSylva-B-H 
19 4109 6 on eR ee ae Witmark 
20 3983 10 Rs ie a a ak “tii CLO ee 

21 3688 9 ‘Way Down Yonder In New Orleans .......................... Shapiro-B 
22 3649 5 oP Fe BR OR rt ee eet an Harms 

23 3481 9 I'm Sittin’ On Top Of The World . 5...) os os. ck cic doce sched. bene Feist 

24 3447 15 EO ONO sca. Vana... id caledipavtd soutan takin wcitah ace Berlin 

25 3392 9 Over The Rainbow ........., vaeheind event Cc ied. ee ne Feist 

26 3320 13 You Made Me Love You ..... 20086 SRE Ce ee ERE ba RE ee ce, « meedwey 
27 3135 5 ee Diy Momerds To MeeeGw oi oo os vise cc .. Vogel 

28 3030 8 BO MENDON. Sie. ened ol sh ikc bande ccer od re oe eee New World 
29 3013 D~ BU Bak Be oink oss os de kn edhe dane pe, a eee 

30 2998 6 I've Got My Love To et Re rae er Berlin 

31 2934 6 ee WPOUS NOE oo vc knds cikwihs «niches ded ie ... Shapiro-B 
32 2915 3 eee dh ORR. BRL Brena, oh Morris 

33 2905 6 SP MOON og oe 5 ao oc wee Ca, eran eed ee Robbins 
34 2801 7 Es kis knccean. ¢edeusidckcd, Lele tee .. Remick 

35 2797 5 PINE OG so cc's ety sewan¥bededdcQuian, ade ee ae Broadcast 
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Kessler Exits RCA 


But Looks Like 


He's Been All Set Right Along 


Danny Kessler’s exit as rhythm + 


& blues chief for RCA Victor at. 
the end of this month puts the 
spotlight on his various manage- 
ment and publishing operations 
while working for the diskery. Kes- 
sler is currently handling Georgie 
Shaw, Chuck Willis and Mary Del, 
latter a new songstress with 
Cadence Records. In the publish- 
ing field, Kessler owns Berkshire 
Music (ASCAP) and Rushmore 
Music (BMI). . 
Kessler joined Victor about 18 
months ago, switching over from 
Columbia Records where he also 
handled the r&b operation for the 
subsid Okeh label. In that ca- 
pacity, Kessler discovered Johnnie 
Ray and also had a management 
deal with the singer along with 


Bernie Lang. Kessler’s tieup with } 


Ray was disclosed in his suit 
against Lang for coin due under 
the co-management. deal. 

Eddie Kissack, who has been as- 
sistant to Jimmy Hilliard, artists 
& repertoire chief for Label X, 
will take over Kessler’s spot. For 
the past few months, Victor’s r&b 
releases have been issued under 
the Groove label which is distrib- 
uted for most part through Label 
X channels. Latter label was set 
up by Victor as a quasi-indie opera- 
tion. 


Armed Service Bands 
In ‘Commercial’ Rap 
From Senate Probers 


Washington, July 13. 

The U. S. Marine and Navy 
bands are being “comimercialized” 
to the benefit of professional pro- 
moters in a “highly questionable 
procedure,” Sen. John J. Williams 
(R., Dela.), charged in a Senate 
speech yesterday (Mon.). While 
there are many service bands all 
over the world, the Army, Marine 
Corps and Air Force bands are lo- 
cated at bases near the nation’s 
capital. 

According to Williams, O. V. 
Trapp, a promoter, earned himself. 
$16,452 in 1951 _and $18,607 in 1952, 
during the annual nine-week tours 
of the Marine Corps band. He said 
that Lt. Col. William F. Santelman, 
leader of the Marine band, made 
$6,706 above his service pay for 
the 1951 tour and about 20% 
higher in 1952. Members of fhe 
band got a share of the profits and 
special pay during the trips. 

G. B. Sandefer, who handled the 
Navy band tour in 1952, made 
$19,994 from that tour, plus $25 
a day expenses while accompanying 
it. Williams charged it was highly 
questionable for leaders of the 
Navy and Marine bands to negoti- 
ate contracts with outside pro- 
moters which boosted their own 
salaries and the pay of their musi- 


cians. 

Sen Everett Saltonstall (R., 
Mass.), chairman of the Armed 
Services Committee, said he was 
confident the situation had been 
“cleared up” in the past few 
months. 








Big Agencies Also Now 
Like That Mambo Beat 


The new jazz and mambo kick 
that’s hitting the nitery belt is fore- 
ing the talent agencies to lay 
heavier stress in those fields. Lat- 


est percentery to hop on the band- 
wagon is General Artists Corp. 
Last week GAC nabbed Vic Sands 
to head up a combined jazz-mambo, 
rhythm & blues department. Sands 
Previously had been with the Wil- 
lard Alexander office. 

Major agencies began to perk up 
to the potential of the Latino binge 
When Perez Prado nabbed a book- 
ing at the plush Waldorf-Astoria. 
Heretofore, the chile units were 
booked, primarily, through the 
Smaller agencies, 





Ailing Wailers 

Epie Records went on sick 
call last week. Four of its top 
artists have been hospitalized 
for various ailments. 

In the hospital lineup are 
Joyce Bryant, Big Maybelle, 
Larry Darnell and the DeJohn 
Sisters. 


45 RPM DJ Push, 
Really On; ‘Got 
A Hot 78 Disk?” 


Who has a hot 78 rpm disk? 
That’s the query being put to pub- 
lishers and their pluggers by indie 
radio stations in New York who are 








of cuffo disk jockey service by the 
major platter companies to 45 rpm 
speed. ; 

Indie program managers report 
that the 78 squeeze is now really 
beigg put on by the majors. While 
it was still possible to get advance 
78s from the pluggers last week, 
the disk jockeys this week are 
finding it nearly impossible to pick 
up an oldstyle platter with a major 
label. That’s due to the fact that 
the majors are no longer supplying 
the publishers with advance copies 
on the 78 speed and hence they 
can’t be transferred to the jocks. 

The movement to 45s gained mo- 

mentum last week with the switch 
of the CBS network, both radio and 
tv, to the use of microgroove equip- 
ment for both 33s and 45s. NBC 
outlets are following suit. CBS is 
corporate parent of Columbia Rec- 
ords, which is involved in the 45 
push, while NBC is part of the 
RCA setup along with the Victor 
disk division, the prime mover of 
45s five years ago when they put it 
on the -market. 
One indie station manager in 
N. Y. completely discounted the 
diskers’ claims that the switch to 
45s was made to save money. ““May- 
be it saves money when they- ship 
disks to out-of-town stations, but 
why should they impose a Peoria 
format on a New York outlet. If 
it’s a money-saving quéstion, why 
are they blocking the pluggers 
from supplying the 78s to the sta- 
tions at the publishers cost,” he 
asked. 


Clooney-Ferrer Slice 
Kiddie Sides for Col 


Rosemary Clooney and her hus- 
band Jose Ferrer cut their first 
kidisks for Columbia Records last 
week, Hecky Krasnow, Col’s kidisk 
chief, is prepping the platter for 
an October release. 

Previous sides cut by the Mr. & 
Mrs. duo were for Col’s pop de- 





Bunch of Bananas and a Bottle of 
Gin.” 


McHugh Gets His Day 


Beverly Hills, July 13. 

Jimmy McHugh’s civic and 
charitable endeavors were cited by 
Beverly Hills Mayor Gen. Harold 
L. George in proclaiming Jimmy 
McHugh Day here last Saturday 
(10). Occasion was McHugh’s 59th 
birthday. 

Official proclamation said the 
songwriter had “brought grea? 
credit and henor and widespread 
recognition to Beverly’ Hills 
through his professional activities 
as a composer and through his 
philanthropic and humanitarian ac- 
tivities.” Louella Parsons tossed a 
party for McHugh Saturday night 
at her home with a flock of Holly- 








wood names attending. 


still resisting the recent conversion | 


partment. The last release was “A | : 
' sic pops at 50c per copy, Shapiro- 





NAMM REPORTS 
TV SPUR TO SALES 


By LES BROWN - 


Chicago, July 13. 

Television is proving an unex- 
pected boon to the sale of musical 
instruments, which last year 
reached $325,000,000, William R. 
Gard, executive secretary of Na- 
tional Association of Music Mer- 
chants, reported at opening of this 
year’s conclave and trade show. 

Gard explained that tv viewing 
is increasing the desire of persons 
to play musical instruments. Slated 
for demonstration on Thursday 
(15), beforé convention’s windup, is 
the method by which Prof. George 
C. Stout of the University of Hous- 
ton (Tex.) has been giving mass 
piano and organ lessons over sta- 
tion KUHT-TV in Houston. 

Trade show this year has over 
#50 merchandisers of music exhib- 
iting on six floors of the Palmer 
House. Unwrapped for this year’s 
music zoo are new musical instru- 
ments and latest models of pianos, 
organs, television sets, radios and 
phonographs. Attendance is ex- 
pected to reach 8,000. 

Keynote address was made yes- 
terday (Mon.) by Gene Flack, sales 
counsel and director of advertising 
for Sunshine Biscuits, Inc., who 
urged better and more aggressive 
salesmanship in the music industry 
at a time when heavy spending 
power is available to all. 

In his opening address prexy of 
the NAMM, Russell B. Wells, un- 
derscored the need for promotion 
and lauded the werk of the Ameri- 
can Music Conference in their 
music publicity program. Wells 
told NAMM members that the pres- 
ent approach to music promotion 
was to intensify state and country- 
wide teacher training workshops, 
to interest adult educational groups 
in music activities, and to develop 
programs in colleges offering 
courses in musie education. 


ASCAP’s 2d Qtr. 
At Peak $4,000,000 


Quarterly distribution of the 
American Society of Composers, 
Authors & Composers, mailed to 
publishers and writers late last 
week, reached an unprecedented 
high of around $4,000,000. Current 
divvy tops the last quarter’s melon 
by about $500,000. 

Reason for the big jump was an 
accrual of coin earned during the 
first quarter but hold over for the 
second check. Part of this coin 
came from indie video stations 
whose performance money was 
held in escrow pending settlement 





Such a deal was made earlier this | be in the U.S. for a couple of} 


year, 
CAN THEY SPARE THAT DIME? 


40c Vs 50c For Pops And 50c Vs 
60c For Standards 











While the majority of publishers 
are now marking current sheet mu- 


Bernstein Music is holding to a 40c 
policy. S-B execs believe that sheet 
sales are tough enough without 
hiking prices to consumers. The 
move to 50c in the pop field was 
made about six months ago. 

S-B execs pointed out that pub- 


| lishers lose little by marking their 


copies at 40c rather than 50c. The 
jobber pays the pub 23c for the 40c 
copies and 25c for the 50c copies 
and this difference can easily be 
made up by a slight increase in 
sales on the lower-priced sheets. 
S-B, along with Chappell Music, 
is also holding the 50c line on 
standards. Most other pubs mark 
standards up to 60c. The theory 
behind the higher sheet prices is 
that if a customer wants to buy a 
particular number, he doesn’t care 
if it costs an extra dime. The days 
of over-the-counter sales on‘a vari- 
ety of sheets to a single customer 





are gone forever. 





0 BOOMING MUSIC BUSINESS 


ASCAP Prexy Adams Reports on Big 


US. Music Biz 


a> 


Influences Abroad 


With expanding means of com- 





v 


100 Proof Shellac 

MGM Records likes it 
straight. For the past couple 
of years now, the diskery has 
tied in at least one of its sum- 
mer releases with some fire- 
water outfit. This year it’s 
Seagram’s Gin for the waxing 
of Billy Eckstine’s “Seabreeze.” 
The Seagram’s outfit paid for 
the date and have been hypo- 
ing the platter via _ special 
streamers for bars. ; 

In the past few years, MGM 
has tied in with Canada Dry 
for its Shep Fields release of 
“Gin and Tonic” and the 
Puerto Rican Rum Industry for 
its Nora Morales waxing of 
“Rum and Soda.” 


Exec V.P. Elliott 
Exiting RCA For 








munication and transportation, the 
horizons for an international music 
market are beginning to open up 
on a~practical level. That’s the 
opinion of ASCAP prexy Stanley 
Adams who returned last week 
after a two-month tour of England 
and the Continent. 

Significance of the overseas 
music market is underlined by 
Adams’ trip. It’s the first goodwill 
tour of English and European per- 
forming rights societies ever under- 
taken by any prexy of the Ameri- 
can Society of Composers, Authors 
& Publishers in its 40-year history. 
Adams reported a solidification of 
relationships with the Performing 
Rights Society in Britain, the 
Societe Des Auteurs, Compositeurs 
et Editeurs de Musique ‘SACEM) 
in .France, and Societa’ Italiana 
Degli Autori ed Editori (‘SIAE) in 
Italy. 

Adams stated that the interra- 
tional music exchange is a two-way 
street. Although U. S. music pre- 
dominates in countries like Eng- 
land and France, it’s also true, he 
pointed out, that America’s hit lists 





Camden, July 13. 
Joseph B. Elliott reportedly has 
resigned from RCA Victor for the 
;second time within a decade and 
| this time presumably it is final 
because he is supposedly slated to 


assume a major post with the 
Schick Electric Razor Co. of Stam- 
ford, Conn. When he returned to 
RCA here in 1944, after a stint 
with Schick, he was made a direc- 
tor of that company and has been 
close to Mrs. Gifford (former Mrs. 
Schick) in her business affairs. 
Hence the shift back is not exactly 
in the nature of a complete sur- 
prise. He undoubtedly will assume 
duties of major responsibility. 

Joe Elliott is a vet of the Vic- 
tor organization of some 20 years. 
He was only recently made an ex- 
ecutive vice president of RCA Vic- 
tor—one of the five exec veeps— 
and had charge of consumer prod- 
ucts. 

Reportedly, the Elliott reassoci- 
ation with Schick takes place very 
soon. Also reported that it car- 
ries a strong stock interest for him. 





Soria’s NY. Powwows On 


RCA’s Plans in Spain 


Gabriel Soria, general manager 
of RCA’s new plant in Spain, ar- 
rived in the U.S. this week for 





| huddles with the Victor disk divi-! 


Top Schick Spot. 


are frequently dotted with imported 
songs. The recent cycle of Italo 
inspired hits was a case in a point. 
Italy, which does not go for U.S. 
| pops on the same scale as France, 
}is rapidly increasing its appetite 
;for American tunes.. Adams re- 
| ported widespread interest among 
, Italian pubs in Milan which is the 
| music centre of Italy. The ASCAP 
| prexy also stated that a couple of 
disk jockeys, with prior experience 
{on New York stations, are launch- 
| ing pop shows with heavy stress on 
| Tin Pan Alley tunes. 
In France, the amount of Ameri- 
can music was “surprisingly large,” 
Adams said. One club, the Casino 
de Paris, had 14 numbers in its 
; show of which eight were from 
; U.S. Similar proportions existed in 
'other spots. Along with U. S. 
music, Latin American rhythms 
also are very much in favor in 
France, Adams stated. 


John J. Loeb Briefing 
Songwriters on Status 
of Suit Vs. B’casters 


Status of the current $150,000,- 
000 antitrust suit launched last fall 
by 33 songwriters against Broad- 
cast Music Inc. and the broadcast- 
ers will be run down at a meeting 
of the Songwriters of America at 
the Astor Hotel, N. Y., tomorrow 


night (Thurs.). Songwriters of 
| America, of which John Jacob 
Loeb is chairman, is financing the 








|sion brass about various Spanish | ¢l¢ffers’ legal action via deductions 
of a licensing pact with ASCAP. | governmental regulations. He will | fom its members’ ASCAP divi- 


| weeks. 


Soria’s visit here follows a 


quickie trip overseas by George R. 


|Marek, Victor’s artists & reper- | 
toire manager who returned last 
week. Marek has made _ several 
overseas trips recently because of 
Victor's new plants in Spain and 
in Italy where Joe Biondo is head- | 
ing the operation. 





Flanagan’s Cool Kick 


Atlantie City, July 13. 
Bandleader Ralph Flanagan again 
‘crashed the front page as he ap- 
peared here on Steel Pier. Last 
year he was haled before a judge | 
charged with distributing circulars | 
advertising his band from his air- 
plane. Not so bad as this time, 





dends. 


At the present time the exami- 
nation before trial of the song- 
writers by the broadcasters side is 
nearing completion. Mack David 


land L. Wolfe Gilbert were exam- 
; ined a couple of weeks ago on the 


Coast and it’s expected that Arthur 
Schwartz, one of the main spark- 
plugs in the songwriters’ action, 
will be the final cleffer to be ex- 
amined. Then it willbe the turn 
of the tunesmiths’ attorney, John 
Schulman, to examine the defend- 
ants. 

It’s expected that the trial will 
not be held before late 1955. 


H&R to Leeds: A Rose 
Is a Rose Is a Rose 








when he was fined $50 and ordered 
out of suburban Ventnor, exclu- 
sive residential district, following 
charges that he appeared on the 
beach during the early morning 
hours in the nude. 

| Flanagan was then arraigned be- 
fore Municipal Judge Walter 
Wunsch and entered a not guilty 
plea. He was fined $50 after the 
judge had listened to the testi- 
mony, and told him to get out of 
town. 


~ 





Hill & Range fileg an infrige- 
;ment suit against Leeds Music in 
|N. Y. Federal Court this week over 
| the latter’s copyright, “Someone 
Else’s Roses,” 

H&R claims that Leeds’ song in- 
\fringes on its tune, “Bouquet of 
Roses,” which was penned around 
'1947 by Steve Nelson and Bob Hil- 
liard. “Someone Else’s Roses’ was 
| written by Milton Carson. Plaintiff 
‘is asking for an injunction, dam- 
ages and an accounting of profits. 
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Deejay Agrees On 


Monotony of Same 
Tune - Repetition 


Vicksburg, Miss. 
Editor,. VARIETY: 
I can’t help commenting on an 
article in last week’s Variety 


about deejays spinning the same | 


records all the time—and lacking 
programming imagination. 

I fully agree: there is so much 
a deejay can do—so much weaith 
of music to draw from. 

Maybe I see it differently having 
been in the music business almost 
20 years and in radio only three, 
put I’ve found that the radio audi- 
ence does not want the same tunes 
day after day. With a little imag- 
ination and effort a disk jockey 
can work out good programs, pay- 
ing tribute to composers and lyri- 
cists, looking for angles and trends 
to build a program about—and the 
composers and artists are only too 
eager to help. Some of the great- 
est writers have sent me taped in- 
terviews, biogs, records, because I 
showed interest in their behalf. 
With live music going down the 
drain, perhaps it would be a good 
idea if all radio stations would em- 
ploy musicians as disk jockeys. 

Jack Garrett (WQBC). 


Cox & Box Takes Over 
Peter Maurice in U.S. 


Cox & Box has moved in on the 
heels of Leeds Music sellout of its 


interest in Peter Maurice Music in 
(the U. S. Papers for C&B to rep 
| Maurice, a British firm, in the U.S. 
_ will be signed within the next few 
' weeks. 

| Leeds (N.Y.) had repped Maurice 
since 1946. Shakeup in the Leeds- 
Maurice tie was made during 
Leeds’ topper, Lou Levy, recent 
trip to England. 





Col’s Canadian Co. 
Tées Off Operation 


Columbia Records of Canada, 
Ltd., will begin its representation 
of the Col line this week. Colum- 
bia was formerly serviced in 
Canada by Spartan. The newly 
formed org will headquarter in To- 
ronto and will be headed up by 
Robert H. Pampe, veepee and man- 
aging director. Pampe will be as- 
sisted by Frank Jones, formerly 
with Spartan. 

Col’s distribution in Canada will 
be handled by Addison’s, Ltd., with 
branches in Halifax, Montreal, To- 
ronto, Winnipeg, Calgary and Van- 
couver. 








Skeeter Bonn, hillbilly guitarist- 
singer, inked by RCA Victor. 





Best British Sheet Sellers 


(Week ending July 3) 
London, July 6. 


Secret Love... Harms-Connelly 
Little Shoemaker ..... Bourne 
Things Mean a Lot... Robbins 


Cara Wie’ x36: 3° 3: Robbins 
Happy Wanderer .. .Bosworth 
Friends, Neighbors ....Reine 
Heart of My Heart... F.D.&H. 
Wanted ..... Harms-Connelly 
Idle Gossip .......... Bron 
I Get So Lonely...... Maddox 


Don’t Laugh At Me.... Toff 
Someone Else’s Roses. . Fields 
Second 12 


Young at Heart... Victoria 
Cross Over Bridge.New World 


eg eae Kassner 
Changing Partners .. Mellin 
Such a Night.........Sterling 


Never Land....Keith Prowse 


Make Love to Me .....Morris 
Bimbo Ve eons Macmelodies 
Shadow Waliz...... Sterling 


D’dw’d Stage Harms-Connelly 
I See the Moon .Feldman 
Bell Bottom Blues Reine 


see ee 








New Brit. Orch 
London, July 13. 

New dance band on the British 
scene is to be led by ex-Geraldo 
drummer, Eric Belaney. Sched- 
uled for debut in September, the 
orch will have 11 men. 

The band made two demonstra- 
tion disks last week and were 
signed by Mercury. 


RIAA’s Campaign to Push Phono 
In Balto Clicks; 5,000 Machines Sold 


.s 


MUSIC - 


Sales 





Petrillo Settles Rift 
In Philly AFM Local 


Philadelphia, July 13. 
Recent election at Musicians 
Union Local 77, which resulted in 


a split decision by naming Romeo 
Cella, president, and an opposition- 
controlled executive board, had an 
administrative flare-up which had 
to be settled by James C. Petrillo, 
president of the American Federa- 
tion of Musicians. 

Cella named two investigators, 
Peter Lannutti and Andrew Ric- 
cardi, and the executive board 
overruled his appointments, voting 
to retain Lee Herman and Edward 
Vollmer. The investigator posts are 
two of the choicest plums in the 
president’s grab-bag. 

The executive board faction, led 
by A. A. Tomei, fought the matter 
until it was taken before the AFM 
head. Petrillo ruled in favor of 
Cella. Tomei, incidentally, was the 
leader of the faction that opposed 
the Petrillo forces on the floor at 
two national conventions of the 





musicians. 
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KITTY KALLEN (Decca) 
1 1 “Little Things Mean a Lot”..... = ao ae ae eae ; Tee | oo ee , ee ee tes ee Es, Oe ee 
ARCHIE BLEYER (Cadence) 
2 2 “Hernando’s Hideaway” ......... D8 Bie ahi “ee ae Se re Soe | 4.4 3 SB ae ee ee 
FOUR ACES (Decca) : 
3 3 “Three Coins in the Fountain”. . 6:5:°% 2 5 5 2-4-2 YY en 2 3 120 
FRANK WEIR (London) 
a 4 “Happy Wanderer” ............. 7 6 3 4 ‘ 3 e«2:¢.% 4 2 4 7 3 4 
KAY STARR (Capitol) 
5A 5 £=x“If You Really Love Me”.... .... .. “i aie 5 5 7 6 e: £2: 2: 4.4 S 57 
5B § gol -paeleagcendannedl pig ate ccadll okies Saati ere 1  - 160.85 5: 8 1 57 
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9 7 “Three Coins in the Fountain”... 1 .. .. .. .. .- 2 oa 
PERRY COMO (Victor) 
10 3 SR Fo no ore woke ca we revecces 8 we 9 7 - eee 7 27 
CREW CUTS (Mercury) - 
11 11 “Crazy "Bout You, Baby”......... -. . eae Me 9 4 2. 2. 25 
KITTY KALLEN (Decca) e et 
12 “Chapel in the Moonlight”....... .. ie : ea 2 g 
FRANK SINATRA (Capitol) Me 
13 12 “Young at Heart”............ oe ee iio tee Bae 5 10 19 
KAY STARR (Capitol) ‘ : a 
14A “Man Upstairs” ...........+.--. 5 al tain ee odes 
JUNE VALLI (Victor) “ a 
14B 19 “E Understand How You Feel”.... .. » es. oe x 6 6 
ROSEMARY CLOONEY (Columbia) ‘ +4 
16A ... “Mie Wieeve” . 2... concer eoennes fr ee. ° ‘ 
PATTI PAGE (Mercury) ee 
16B 21 “Steam Heat” ..........e+esseees 10 ; 6 a 4 s F 
CHORDS (Cat) 8 1 én 
16C 17 “Sh-Boom” eoeeeceeceeoe ees eee eoe eee 8 @ . ee ee . 
McGUIRE SIS. (Coral) a 
19 “Goodnight, Sweethear@”’ ....... .. ee eee 8 7 
GAYLORDS (Mercury) 3 P ee 
20A .. . “Esle Of Capet?......cccccereccre os ai dee 2 = ata ae Ka - ‘ 
ROSEMARY CLOONEY (Columbia) e it 
20B “This Ole House”............---- ee i a eS Nas 9 ae ) 
VICTOR YOUNG (Decca) wi 
20C “High and the Mighty” .......... .. 8 4 : : { 
EDDIE FISHER (Victor) P . 
23A 13 “My Friend” ese @@ecseeveseeosenveeo8 28 9 ee ee ee ee 8 - 
FRANKIE LAINE (Columbia) 3 P _ 
23B ee “Some Day” eeoeeeoeeeeerse eee Py 9g ee ee ee ee fe ee . . 
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In a recent survey of the effect 
of its “Operation Phonograph” in 
Baltimore last October, the Record 
Industry Assn. of America ascer- 
tained that the campaign stimulat- 
ed the sale of close to 5,000 new 
machines. Figure was drawn from 
reports of shipments to dealers 
from the wholesalers of the record 
manufacturers active in the cam- 
‘paign. Baltimore was used as the 
tests for “Operation Phonograph” 
because it’s regarded as a good 
barometer since it provides a po- 
tential of approximately 1% of the 
national market. 

According to the RIAA report, 
compiled by John W. Griffin, org’s 
exec secretary, the basic purpose 
of the campaign had been achieved 
since the names of 2,000 to 3,000 
new phonograph owners have be- 
come available for interview. The 
RIAA questionnaire for new pho- 
nograph owners will attempt to de- 
termine the relationship between a 
new playing machine in the home 
and the amount of disks bought. 

The RIAA report states that 
there’s a general agreement be- 
tween manufacturers and whole- 
salers who participated in the cam- 
paign that the movement of mer- 
chandise from wholesaler to deal- 
ers exceeded expectation and that 
the costs involved were in satisfac- 
tory relationship to the volume of 
business obtained. 

Coin outlay for the campaign 
was split between the RIAA and 
the seven phonograph manufactur- 
ers and two needlé manufacturers 
involved. The RIAA laid out $3,000 
while the phono makers shelled 
out $300 each. The needle makers 
were assessed $100 each. Phono 
manufacturers active in the cam- 
paign were Magnavox, Motorola, 
Philco, RCA Victor, V-M, Webster- 
Chicago and Zenith. The needle 
manufacturers were Jensen and 
Permo. 

Despite the spurt in phono sales 
during the RIAA's drive, the org 
concedes that it still remains to 
be determined if concentrated and 
simultaneous effort by all phono 
manufacturers in advertising and ~ 
promotion results in greater public 
interest and better sales than is 
achieved by. individual and unor- 
ganized effort. However, both deal- 
ers and wholesalers are pleased 
with the results of the campaign 
and want representation in a simi- 
lar effort next year. 

Of the close to 5,000 new phono- 
graph owners, the RIAA only got 
to interview 261 for its “Consumer 
Survey” during the month of June. 
The smaller dealers, especially, 
showed reluctance to give out the 
names of their new customer’, but 
the RIAA expects to get enough 
people to survey in due time to get 
an accurate sampling of the effect 
of new machines in home and disk 
buying. ‘ 

Some of the questions in the 
RIAA survey are: “Prior to the 
purchase of your new phonograph 
how much did you spend on phono- 
graphs annually?”; “How many and 
what type of records did you pur- 
chase at the time you bought the 
new phonograph?”; “How often do 
you use your new phonograph?”; 
| and “How many and what type of 
records did you purchase at the 
time you bought the new phono- 
graph?” 


WELK GETTING CORNY 
FOR ONE WEEK AT 306 











Hollyw uly 13. 
First return date in the 55-year 
history of the ann harvest 
shindig at the Corn™Palace in 


Mitchell, S. D., has been set for 
Lawrence Welk and his Champagne 
| Music. He'll be there Sept. 19-26. 

Welk gets a flat $30,000 for play- 
ing two shows nightly and will 
| Supply the surreunding talent. In 
| addition, he'll get a 50-50 split on 
| admissions for the nightly dance 
| session from 11 p.m. to 1 a.m. 

Welk played the Corn Palace 
| date in 1947 and set a new attend- 
; ance record. The mark was broken 
|in 1951 by Guy Lombardo and 
| Welk is out to set a new one. Welk 
| will kinescope his usual KTLA 
television show so that there will 
| be no interruption in the weekly 
|} programming. 





L. Wolfe Gilbert, ASCAP's 
|Coast rep and board member, re- 
turned to Hollywood over last 
,weekend after attending writers’ 














} meetings in N. Y. 
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he is the plaintiff . . . Derek Boul- 
ton, of Metronome Music, is hand- 
ling the new Eric Delaney orch. 


Chicago 

Chuck Foster set for week at 
Dutch Mill in Delevan, Wis., be- 
ginning July 23... Ted Lewis 
orch opening State-Line at Lake 
Tahoe on July 23 for two frames, 
following a Reno date .. . Frankie 
Masters returns to Conrad Hilton 
Boulevard Room, Aug. 13, _ in- 
definitely, when house reopens with 
new ice show ... Tommy Reed 
current at Riviera Ballroom, Lake 
Geneva, following with two week 
date at Holiday Ballroom, Chi., be- 
ginning July 30. 


San Francisco 
Tenor man Brew Moore in town 





_ 








emd of Aug. 13-14 at Twin Coaches. 


Omaha 


Ray Pearl orch booked for 
Terrytown Arena, at Scottsbluff, 
Aug. 24. . Hank Winder orch 
into ¥. C. Sloan’s Pla-Mor at 
Lincoln tonight (14), followed by 
Skippy Anderson (17), Skeets Ma- 
honey (21), Winder (24), Wes Ham- 
mon (28) and Bobby Mills (31). 





Haney Cuts for MGM 
MGM Records will release four 
sides recorded by songwriter-singer 
Ray Haney. He penned three of the 
four country-style tunes being re- 
leased. 


Haney is married to Noel Fran- 
cis, assistant to Lou Walters, oper- 
ator of the Latin Quarter, N. Y. 























Sings 
WHO 4 sO 
CAN MUCH 
SAY? MORE 
MGM 11760 78 RPM 
K 11760 45 RPM 


MGM RECORDS 


MITZI MASON 
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59 MUSIC Wednesday, July 14, 1954 
and will probably.take a band into : 
New York ,|the Black Hawk . . . Don Cornell, 2 
Dolores Hawkins, Epic Records’ |The Gaylords and Jerry Fielding’s | = . 
thrush, into the Copacabana July | orch being offered around for Aug. VARIETY A . tae S 
22... Satevening Post profiling |3 and 4. The package will probably | c : sis 13 a 3 
Nat (King) Cole in the July 17) go°into ballrooms instead of audi- | Survey .of retail sheet music a S48 ai3|Sre 
issue . . . Paul Jaulus on a mid-/toriums here , . . Johnny Cooper | best sellers based on reports “ia 8 gtr g S| oa = 
west deejay jaunt promoting John-| playing piano at the Cafe El Mata- obtained from leading stores in o1eteow se si S$Le ll heats T 
nie Ray’s “To Ev’ry Boy- To Ev’ry | dor . . . Mel Torme plays a one- | 13. cities and showing com- 3 a Zlo| 315 5 =| 2/3 z/ 0 
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Up Weeks to Plant Mgr. 
For RCA Radio-Phonos 


Camden, N. J., July 13. 

Thomas S. Weeks, who started 
with Radio Corp. of America as an 
assembly line operator, has been 
named general plant manager of 
the RCA Victor radio and Victrola 
division, located in Cambridge, 
O., and Canonsburg, Pa. 

Now head of the company’s tele- 
vision receiver plant at Blooming- 
ton, Ind., Weeks will assume his 


new post Aug. 1. George L. 
Leinenweber will succeed him at 
Bloomington. 


Other changes in the radio and 
Victoria division announced by 
g.m. James M. Toney were: The 
appointment of John L. Franke, as 
chief engineer, engineering depart- 
ment; Alexander D. Burt, manager 
of record changer engineering, and 
Paul R. Bennett, manager radio 
and phonograph engineering. 





Newell on Sick Leave 
From Philips in Brit. 


London, July 13. 

Norman Newell, artists reper- 
toire chief for Philips Records 
here, is suffering from nervous ex- 
haustion and is on sick leave. His 
absence has given rise to reports 
that he may be leaving the com- 
pany. It was two years ago that 
Philips launched their record divi- 
sion in London, and brought over 
Leonard Smith and Norman New- 
ell from Columbia as general man- 
ager and a&r man, respectively. 

The Philips label here, drawing 
on American Columbia, has had a 
string of hits, by such artists as 
Frankie Laine, Johnnie Ray, Guy 
Mitchell, Doris Day, etc. The home- 
grown end of its catalog, how- 
ever, has not been sensational, the 
only British Philips artist to sell in 
big figures being Trinidad plan- 


|iste, Winifred Atwell, whom New- | 


ell brought over to the Philips 
ranks from Decca. 





A ‘Hot’ Tony Bennett 


Columbia Records, which has 
been stressing jazz names heavily 
under George Avakian’s direction, 
is now converting its pop names 
| into the hot groove, Balladeer Tony 
| Bennett will take a fling on his 
| first jazz set for Col this week with 

backing from a group of topflight 
jazz instrumentalists. 

| Bennett is set for a personal at 
Lake Tahoe, Calif., Aug. 22, 


/ 


Victor Salesman To Rome 
Hollywood, July 13. 

Tom Mosley, RCA Victor platter 
pusher and promoter on the Coast, 
| heads for Rome next month for an 
| all-expense-paid vacation in the 
Eternal City. It’s a prize for hitting 
120% over his quota in the plat- 
tery’s sales campaign on the “The 
Pines and the Fountains of Rome” 
Toscanini album. 

Firm takes care of everything 
while he’s there including, presum- 
ably, three coins to toss into that 
| fountain, 











| 
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- Draddy Exits Col 


Jim Draddy, Columbia Records’ 
promotion director for the past six 
months, ankled his post there last 
week. Draddy had been upped to 
the promotion spot after working 
for Col in the field. 


His duties will be split up be 
tween merchandise manager Stan 
Kavan and George Hayes. Hayes 
will concentrate on syndicate stores 
and mail order houses. 


DECCA TO TEST VIDEO 
IMPACT WITH ZABACH 


Hollywood, July 13. ° 
A routine etching session this 
week may turn out to be the first 
| real test of television’s effect on 
the record buying public. The ses- 
| sion was at Decca’s Coast studios 
| where fiddler Florian Zabach cut 
a new aibum of classic themes. 


Zabach has been a _ consistent 
seller for Decca and the original in- 
| tention was to add this album to 
| his list of releases. However, he’s 
; in the process of filming the “Flor- 
ijian Zabach Show,” a telefilm seg- 
| ment like the Liberace vidfilm and 
| produced by the same outfit, Guild 
| Films. The series starts beaming 
on stations around the country in 
the fall, and Decca may hold up 
the new album until around Christ- 
|mas time to determine whether 
| Zabach’s new television program 
| means a boost in his usual sales 
| pace. 


Trianon, Toledo, To Be 











| Turned Into Parking Lot 
Toledo, July 13. 
The Trianon Ballroom, near 


| dowrftown Toledo, once the baili- 
| wick of name bands, has been sold 
| to the Toledo Club, which has a 
| building adjoining. 

The newly-acquired property 
will be used for parking, and en- 
gineers are studying whether to 
raze the large one-story building 
or retain it with alterations, 





Pacific Jazz Inks Singer 
Hollywood, July 13. 

Pacific Jazz Records bought the 
master of an indie record made by 
Johnny Holiday and is working out 
a deal for the warbler to cut an al- 
bum for the Coast label. Diskery 
chief Dick Bock wants to pair him 
with Chet Baker. 

Holiday had cut Bobby Troup’s 
tune “Julie Is Her Name,” with 
Russell Garcia and a lush string 
outfit backing. 





Krupa’s Quickie Aussie 
~ Concerts; 7 in 11 Days 


Gene Krupa and his trio have 

been set for a quickie tour of 
Australia next month. Combo will 
leave for Down Under immediately 
following his run at the Blue Note 
in Chicago Aug. 9 and he will play 
seven concerts in 11 days in Syd- 
ney, Brisbane and Melbourne. 
i Aztec Productions in Sydney is 
promoting the tour and will sup- 
ply a large orch to background 
Krupa. Latter will be back after 
two weeks. Deal was set by Joe 
Glaser, head of Associated Book- 
ing Corp. 





Coast Spot’s Band Policy 

Santa Cruz, Cal., July 13. 
After a click one-nighter recent- 
ly with Count Basie’s band, Brad 
McDonald, who recently took over 
the Caribbéan Ballroom at Capi- 
tola-by-the-Sea, is planning a 
once-a-month booking of name 

bands. 
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Discovered! 4 new RCA Victor “Hitmakers 


TED NORMAN, 


Ramblin’ and Gamblin’ 
A Rag, a Bone and a Lock of Hair 


20/47-5792 


TONY TRAVIS 


it’s Easier Said Than Done 
Mama, Mama, Mama 
20/47-5786 


BILL CARE 


Slowly 
Suba 20/47-5785 


JAN ARDEN 


Nowhere ; 
Tonight My Darling 
20/47-5801 


RCA VICTOR 


FIRST IN RECORDED MUSIC 
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54 
A Click Cl 
On Disk Lis 
ts. 
Yocal groups have won a firm 
foothold on the wax market. In 
the past couple of months a flock 
of combos have been steadily mov- 
ing into the payoff brackets to 
buck the pace-setting soloists. 
The combo clicks are spread 
out among the major diskeries as 
well as the indies, and all labels 
are now prowling new groups to | 
cash in on the vogue. The current 
vocal combo spotlight is being 
shared by the vets and newcomers 
to the wax fold. The vets are rep- 
resented by The Mills Bros., while 
the newest of the newcomers are 
repped by The Crew-Cuts. Latter 
group, waxing for Mercury, is bat- 
ting 1.000 with two hit disks in | 
their first two tries. Crew-Cuts 
swung into the bestseller list about 


two months ago with ‘“ ‘Crazy | 
"Bout You Baby” and have followed 
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Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 
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as Published in the Current Issue 
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MUTINY 





a 
1 Can't Believe 
That You're In Love With Me 









1 
by JIMMY McHUGH and CLARENCE GASKILL 


MILLS MUSIC, INC. 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in*the case of tunes (disks. coin machines, sheet music). 
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it up with another fa cere a | a coe” 
B .’ The Mills freres currently | 
ore teil fast with “How Blue” Week Week ARTIST AND LABEL (Little amas Meson & tak 
D ? ‘ L 
gag toe fhe other groupe hitting | 1 1 KITTY KALLEN (Decca) 6 ae oe Saleye Oe ee ee ) Chapel In The Moonlight 
teady st f paydirt are The | Pee 
Four Aces (Decca) with “Three || 2 2 ARCHIE BLEYER (Cadence) .............. Hernando’s Hideaway 
Coins _ rs goal ng its 1 Three Coins In The Fountain 
te “ ing Bells”; Swan: £¢ § - DOr Awe teres) «3 ] ksi fa - > 
loud (Mercury) with “Little Shoe- 3 3 FOUR ACES (Decca) ........------: Wedding Rells 
maker"; The Four Tunes (Jubilee) ; {Happy Wandeger 
with “I Understand Just How You | 4 4 FRANK WEIR (London) .............-++. j Little Shoemaker 
Feel”; The Four Knights (Capitol) 
with “Oh Baby Mine”; The Chords | {Sh-Boom 
(Cat) with “Sh-Boom”; The 5 6 CREW CUTS (Mercury)............-+++++: )Crazy "Bout You, Baby ° 
Clovers (Atlantic) with “Lovey | mY Really L . Me 
D od d The Hillt (Dot) | = ou hea ove 
with “Poor Butterfly” 6. 3 “MAY OTARE (Caplio .... 2 0: es Hoes 
Wanderers to Decca {Little Shoemaker 
ecen Reverts ball tagued ‘the | 7 9 GAYLORDS (Mercury) .. .....5.c8 ccc ceces )Isle of Capri 
vocai combo, Tne Wanderers to a (Wanted 
ee eee ie 8. YE COONS (Victron os. 5. jz and Run Affair _ 
In the switchover from Savoy to od There Never Was a Night ; 
. ,Decca, The Wanderers will peg : (Three Coins In the Fountain 
their sli for th field instead : 
of the rhythm ‘g. blues outlets. 9 8 FRANK SINATRA (Capitol) ............-- ) Young At Heart 
See 10... | OR SUMED (Jubiiel)-. 2.52 sass cs9s I Understand How You Feel 
h TUNES 
A Solid Ballad Hit! POSITIONS (*ASCAP. +¢BMI) 
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N 2 wel me ll Bi Bi th > 7’ |, ee eee Robbins 
3 3 EN, Ee re nn en eT Frank 
4 4 Oe a el ote kt Aan haw wicca Fox 
5) 5 +IF YOU LOVE ME (REALLY LOVE ME).............. .....- Duchess 
6 8 ih egy > Bt 4 FN 4: Ge ee cS kote e oe ae ae Shapiro-B 
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Angel Records 


heip for the rusty-French and the 
no-French savants of Continental 
discology. Same is true of the 
Trenet-Helian “Dance In Paris” 
medley wherein the saxophonist- 
maestro does a tiptop dansapation 
job with Trenet’s tunes. Helian is 
an alumnus of Ray Ventura’s band 
—latter has since become a French 
film producer—and of Jo Bouillon’s 
combination, the latter is the maes- 
tro-husband of Josephine Baker. 


Incidentally, it’s noteworthy how 
the European pop lyrics seem to 
possess more “story’’ content; also 
more offbeat, the wofdage and 
themes are in itself another dis- 
tinction. Even when Miss Piaf 
adapts the American (Les Paul) 
original, “Johnny Is The Boy For 
Me,” an innocuous ditty becomes 
more meaningfully translated into 
“Johnny, Tu N’es Pas Un Ange” 
(Johnny, You’re No Angel). 

Album takes its title from the 
last of the eight songs, “Bravo Pour 
Le Clown!,” which is another mori- 
bund ballad. Likely-for the U. Ss. 
is the rhythmic “La Goualante Du 
Pauvre Jean” (The Sad Song of 
Jean), with its broad tempo in the 
1925 foxtrot style (you can almost 
hear the Mike Pingitore-styled 
banjo!) and Michel Emer's“ Et Moi” 
(And I). “Poor Jean” is currently 
a big fave in Paris, and heard all 
over. Miss Piaf, with M. Heyral, 
authored “L’Effet Qu’Tu M’Fais” 
(Your Effect On Me), which leads 
off the flip side and which, too, has 
American potentials. Very likely 
all of these have already been 
screened by the Brill Bldg. set. 

Withal, these are two unusual 
LPers in the French idiom, with 
more substance than the now over- 
done “La Vie En Rose” and “April 
In Portugal” style of balladeering. 
It’s a good sampling also of why 
and how Dario Soria has made 
Angel stand up and out in the face 
| of all competition. "Abel. 





Foxman To Abbey 

David A. Foxman has been 
named exec veepee of Abbey Rec- 
ords, indie label headquartering in 
East Newark, N.J. Foxman, who 
previously was production head of 
Allied Records eastern division, 
will head up Abbey’s expanding 
production and development pro- 
gram. 
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gracefully presented by Zara Nel- 
sova and the London Philharmonic 
under Sir Adrian Boult. Cellist’s 


| tone is full, expressive yet not too 


heavy. 

Sibelius: Legends of Lemmin- 
kainen (Capitol; $5.70). The four 
legends (including e- familiar 


* 
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HOLLENDEN HOTEL, 





ASSOCIATED BOOK 


- AMERICA’S SWEETHEART 


Just concluded sensational engagement 


NOW 
THUNDERBIRD HOTEL, Las Vegas 


Current AUDIVOX Record release 
“Mountain High, Valley Low™ 


‘Swan of Tuonela”) make romantic, 


COLLINS 


CLEVELAND, OHIO 





° 
. a8 
« z 8 a ee | 


ING CORPORATION 


JOE GLASER, Pres. 


New York 


PL 99-4600 203 





Chicago 


Hollywood 


No. Wabash 8619 Sunset Blvd 


bardie music redolent of Norse 
forests. Sympathetic reading by 
Radio Stockholm symph under Six- 
ten Ehrling. 

Bartok: Piano Album (Columbia; 
$5.95). Gyorgy Sandor, a Bartok 
pupil, in finished, flavorsome read- 
ings of varied folk tune groups 
| (Rumanian, Hungarian, etc.) that 
| are skillful, stark but fragrant. 

Schumann: Cello Concerto & 
Tchaikovsky: Variations on Rococo 
Theme (London; $5.95). Infre- 
quently - performed Tchaikovsky 
cello work has high melodic ap- 

eal, and the Schumann is fetch- 
ngly romantic. Maurice Gendron 
shows virtuoso calibre and fine 
musical style in his readings, with 
Suisse Romande orch under Ernest 
Ansermet supporting. — Bron. 


Billy Daniels Mulls 
Brit. Biz Ventures 


London, July 6. 

Billy Daniels has adopted Brit- 
ain as his second home. He is look- 
ing for a house in Surrey, and 
plans to spend four months every 
year here. His interest is not only 
confined to his click in variety thea- 
tres, but he has some important 
business deals lined up and may 
establish his own record company 
here. 


He also wants to open his own 
nitery in London. Daniels is re- 
cording for British Mercury in 
London this week, accompanied by 








Malcolm Lockyer orch. 


A-V Tape Libraries In 
Global Distrib Deals 


Towers Production of Ottawa has 
tied in with A-V Tape Libraries to 
distribute the line in Canada. Un- 
der terms of the pact, A-V will 
supply Towers with master tape 
copies of library catalog which 
Towers will duplicate at its plant. 

A-V also recently gave Joseph 
Plasencia Inc. distribution rights 
of its tapes for all*territories ex- 
clusive of the U. S., Canada and 
Europe. Negotiations are now un- 
der way to set up distribution in 
Italy, France and England. 





RICARDEL 


His Violin 
and ORCHESTRA 
Currently 
SHERATON CARLTON 
HOTEL pote 
Washington 
D. Cc. 


Personal Direction 
W.A.BURNHAM, Jr. 
imperial Artist Corp. 
630 Fifth Ave., N.Y. 
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JONI JAMES 
PEE WEE KING. 
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Another BMI "Pin 
IN A GARDEN OF ROSES 


Recorded by 


steer eeeeee.. MGM 


tee eeeeeess Victor 
MGM Records 


Published by GODAY MUSIC, INC. 
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— Continued from. page 1 — 
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Mays on the diamond. Epic got a | “¢ “Segue 2 5 “ 
hefty publicity cash-in in the New | econd Croup tions” of platters under another 
York tabloids and the wire services | label, New-Dise, to sell at the 
yesterday (Tues.) via photos of | ce call EOS RR Coe a a ee eee ae Crew  CUte secs Goon. Mercury regular 89c price. 
Mays crooning before an Epic- | IN THE CHAPEL IN THE MOONLIGHT roveeWot cess orerar ene 5 ARR PATON ks ake Decca The New-Dise operation, also un- 
labelled mike. |2 I UNDERSTAND JUST HOW YOU FEEL ..................... Par RIL, Gs encats ss Jubilee der Arthur Shimkin’s direction, 
In the past couple of years such |$ OH, BABY MINE (I GET SO LONELY) ................. Four Knights Capitol J | wilt be aimed at original material 
pallplayers as Joe DiMaggio (N. Y. | 1 UNDERSTAN . tee oe — tee renee tr | bi 
Yankees) “and Jackie Robinson | ERSTAND JUST HOW YOU FEEL ..................... +E | ES Ce Victor whereas Bell has had a consistent: 
‘Brooklyn Dodgers) came up for a | ~ GREEN YEARS AMR a Sik 5 sins. dud vache cue ens ve Eddie Fisher ........... Victor ¢ | Policy of covering the rt with 
Tin Pan Alley workover. Salute to |$¢ HIT AND RUN AFFAIR ..................................... Perry Como Vicker ie ane eee ont he Gao 
the former Was “Jumpin’ Joe Di- MAGIC TANGO H Wi h, 1 BBad got Pare Vic | of the wniale A label Ag e ie me 
Maggio” while the song for the mitt’ Gokbacae Peewee apresevesecee eeceves oceseecoeer ° ugo /interhalter ‘ctor | via peng gree dis ieee de Ss re 
Jatter was “Did You See Jackie | IRS PNR ERIN TRAN 060+ 5 << > baie aes «dures haege mag Stare. .o.,..... Capitol Jj retailers; Shimkin g bag ws 
Robinson Hit That Ball?’ SH-BOOM EGS ee PE Oa 2 fare ee ia 80.6 01050 PRUNES 6+ See eee ad gt RE rer: errr Cat et Fh ergo across e ope ry. 
,¢ YOUNG AT HEART SRS AMES GS SAF 6 Oba. 5 eA PETS os ROS Ce ¢. St i imkin’s idea is to get .reac- 
\> MY FRIEND ~aee Frank Sinatra eee ‘Capttot sions from the disk jockess and | 
i A e : ry hie ile COHPSEEH SH CER OH Se eereeesecreceeceeaceors . Eddie Fisher ...°...... Victor jukebox ops on New-Disc sides in 
Payo a rtists I’M A FOOL TO CARE ...... fe as skys Hebe yes teen tae es Les Paul-Mary Ford Capitol J | advance of their commercial dis- 
Re: I I eo ea cee sc ae’ vs ccs te ey'es ss vncseavk Patti Page Mercury ¢ tribution. If the answer is nega- 
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Reason why the artists can hold 
up some of the publishers lies in 
the importance of disks in the 
present music market. . Without a 
disk, a publisher with a song is 
dead. A hit disk may not produce 
much coin from the platter sales 
directly, but it opens the way for 
sheet sales and, perhaps even more 
important, performance money 
from either ASCAP or BMI. 


Most of the big publishers can 
withstand this type of pressure 
from the artists since they: have big 
standard catalogs and guaranteed 
performance payoffs to ride with. 
The smaller firms, however, have 
to get that disk version by hook 
or crook—and sometimes it’s gotta 
be the latter. 





How Other Half Lives 


Hollywood, July 13. - 

Art Benson, former Seattle dee- 
jay, is returning to the Northwest, 
but on the other side of the musi- 
cal fence. 

Benson reports Aug. 1 to handle 
record promotion in Seattle, Port- 
land aad other Northwest cities for 
the Big Three (Robbins, Feist & 
Miller). He’s been working in the 
pubbery office here for the last sev- 
eral weeks after ankling a spot as 
road manager for Jan Garber. In 
addition, Benson will handle north- 
west affairs for Barney McDevitt & 
Associates, record promotion and 
flackery outfit. 





Against Tulsa Nitery 
Tulsa, July 13. 

Feist, ABC and American Acad- 

emy of Music, three ASCAP firms, 


filed suit for copyright 
ment against the Orchid Club here 
in Federal Court, 


without license. Tunes involved are 
“Caravan” ‘(American Academy), 
“Little Rock Getaway” and “T’ll 
See You In My Dreams” (Feist), 
and ‘Cecilia’ (ABC). 

Plaintiffs ask for an injunction 
and statutory damages of $250 for 
each unauthorized performance 
plus court costs and attorney fees. 
Edward Cederbaum is owner of the 
establishment named as defendant. 


infringe- | 


alleging that | 
the spot played copyrighted tunes | 


{ 
Washington, July 13. 


| Set of line concerts by the Na- 
| tional Symphony Orchestra, with 
|big name guest stars, grossed 
$45,000 at the Carter Barron Am- 
| phitheatre. Only one date was' 


ance of Roberta Peters, coloratura 
of the Metropolitan Opera. How- 
ever, she sang instead the follow- 
|ing evening which was an open 
date. 

Barron Amphitheatre -has had 
only one rainout during its first 31 
| days. 
| weeks of The Ballet Theatre. 





|evcntuaily transfer the number to 


| the 39c Bell label, but only after 


| ‘Th D. C. Symph Concerts ar regular retailer has exhausted 


his potential with the 89c platter. 


Move to hike the Bell Records 
line by 4c was cued by the in- 
creased production expense _in- 
volved in the company’s switch to 
a gPeater accent on 45 rmp produc- 
| tion. Bell execs claimed that man- 
ufacture of 45s, with its centre 


rained out, the scheduled appear-| hole having to be punched out 


individually, is more expensive 
;}than 78 manufacture. Up to now, 
| Bell has been putting about 90% 
lof its platters on the 78 speed. It 
| plans to step up 45s to about 35% 
of its production in the fall and 
Bell execs expect that the percent- 


It is currently offering two age of 45s will even go higher be- 


fore very long. 


ae | 
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Top Cafe Names Picking Their Dates 
So Carefully There's Now a Shortage 


Cafes depending upon names an- 
ticipate even more trouble this 
coming fall. Niteries whose grosses 
depend upon the calibre of head- 
liner expect greater difficulty in 
getting the top talent to take on 
nightclub dates. 

The bonifaces and agencies have 
noted that names generally want 
to play only a few months of the 
year, selecting those times only 
when business is at peak levels: 


as a result of record hits angle to 
play the top dates during the prom 
season in May and June. 

Comics would rather concentrate 
on late September, October and 
during the holiday weeks. Many 
headliners, that do not depend ex- 
clusively on cafes for their liveli- 
hood, would prefer to go out after 
Lent and continue throughout the 
spring and then take choice sum- 
mer resort jobs. Florida gets the 





Georgia Gibbs‘Set . 
For Ist Brit. Vauder 


London, July 13. 


Songstress Georgia Gibbs is to 
appear in variety in Britain for one 
week at the Glasgow Empire, open- 
ing. Aug. .23. She. comes over to 
Scotland following her annual ap- 
pearance at the Sporting Club, 
Monte Carlo, on Aug. 20. 

This is her first vaude engage- 
ment in Britain, although she has 
appeared: at the London Palladium 
in 1949. Occasion was the closing 
night of -Danny Kaye’s_ season 
there, when he called her up from 
the audience and they combined 
for a duet. She also did a cabaret 





For example, the names developed (Continued on page 58) 


season at the Colony. 
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“DYNAMIC” 


“SOLID” 





“GLICK” 











































Currently Appearing 


COPACAB 


NEW YORK 








Coming Engagements 


500 CLUB, Atlantic City, New Jersey 
BEVERLY C.C., Covington, Ky. 


ARY 
BURTON 


ED SULLIVAN 
New York Daily News 


“Mary Burton a Copa Click.” 


EARL WILSON 
New York Post 


TODAY’S BRAVO: “Mary Burton’s 
— Singing at the Copaca- 
ana.” 


LEE MORTIMER 
New York Daily Mirror 


“Singer Mary Burton is in that big 
league. She has a strong, clear 
voice that socks ... Her material 
and stage presence click 1000 per- 
cent, making her one of the most 
refreshing acts around.” 


MARTIN BURDEN 
New York Post 


“Attractive Mary Burton is the 
singing star, and for her this is 
quite a triumph. She's robust 
voiced, dynamic, with a stage pres- 
ence that warms up the audience 
immediately ... It’s a crowd pleas- 
ing performance.” 


BILLBOARD 

Bill Smith 

“Mary Burton was a major sur- 
prise. She opened here with a 
solid special, kept up the pace and 
wound a real big hit ... Even tho 
this reviewer has never caught her, 
he recognized showmanship, sales- 
manship and stage authority .. . 
The audience forced her into a 
beg-off.”’ 


VARIETY 


“Miss Burton's style is a combina- 
tion of yesterday’s showmanship 
and today’s material ... it’s a sock 
combination. Miss Burton retains 
the drive to whip most kinds of 
audiences into line . . should 
make good in the majority of 
nitery situations. Her tunes and 


A her certain knowledge of getting 
Zon the good side of an audience 


should make her a safe bet in the 
cafe orbit.” Jose. 


GENE KNIGHT 

(Jim O'Conner) 

N.Y. Journal-American 

“The .vocal talents of beautiful 
Mary Burton enliven Jules Po- 
dell’s Copacabana .. . Best of the 


field as I’ve seen ’em, is—Mary 
Burton!” 


ANA 





CHEZ PAREE, Chicago 
DESERT INN, Las Vegas 





Personal Management: SID BROWN RUTHLEN, 150 





W. 50th St., New York 





Vaude, Cafe Dates 





New York 


Bas Sheva signed for 26 weeks 
by Latin Quarter operator Lou 
Walters. She ofens with the unit 
at the Desert Inn, Las Vegas, Sept. 
24 and follows with a run in the 
N. Y. spot ... Harry Bloom, of the 
Music Corp. of America band-act 
dept., accompanying Xavier Cugat 
on his European tour... ll 
Foster pacted for the Elmwood 
Casino, Windsor, Ont., starting 
Aug. 13... Charlie Applewhite set 
for the Twin Coaches, Aug. 13... 
Kean Sisters and Jan Murray going 
into the Flamingo, Las Vegas, Sept. 
9 . . . Beachcombers signed with 
the William Morris Agency. 
Nancy Andrews opened Monda 

(12) at the Colony, London...Lili 
St. Cyr signed for El Rancho, Las 
Vegas, Sept. 12 and follows with 
Ciro’s, Hollywood, in October... 
Christine Martell (Miss Universe) 
has returned from a South Ameri- 
can tour of niteries...Ernie Rich- 
man & Mannequins, pacted for ‘the 
500 Club, Atlantic City, Aug. 14, 
follow with the Hollenden, Cleve- 
land, Aug. 30. 





- Chicago 


Ann Southern set for tWo frames 
at Chez Paree opening Aug. 3, with 
Shecky Green also on bill . . . Prof. 
Backwards playing fair in Sioux 
Falls, South Dakota, Aug. 23-29 
.. . Paul Marr booking Mississippi 
‘Valley Fair in August and Shrine 
Circus, Davenport, in mid-October 
es Dick Drake playing fair in 
Knoxville, Tenn. Sept. 13 for one 
week .. . Will Mastin Trio set for 
week in Elmwood, Windsor, begin- 
ning Aug. 20... Barry Sisters 
pegged r fortnight at Eddy’s, 
Kansas City, beginning Aug. 6. 


Paris Music Hall Boss. 
Sees Vaude Biz Making 
Big Comeback in France 


Paris, July 6. 
According to Bruno Coquatrix, 
director of the Olympia Music Hall, 
the vaude house is well on its way 
to a golden renaissance here. This 
venerable show biz facet, which 


simmered in’an eclipse here the 
last 10 years, has suddenly become 
one of the top grossers here. The 
Olympia, which was the top house 
in the great days of music hall, 

















q 





| was a film house for 25 years but 

returned to its original status this 

year to score a popular success. 

Coquatrix feels that a batch of, 
| music halls now will reopen here 

| as houses are wrested back from 

| films. He believes the main reason 

| for the success of the Olympia are 

| the pop prices of 50c to $1.25 (less 
| than at cinemas). 

| Bobino, which was the sole vaude 
| house before the advent of the 


| a steady clientele. However, 


| Montparnasse district whereas the 
| Olympia is in the heart of the show 
biz area, 

| Coquatrix feels that the only 
| drawback to a fullscale renaissance 


|is the lack of well-placed big 
| houses. The many _ small-seaters 
| can’t- afford to give expensive 


| Shows at pop prices. Still the ABC 
| is to go back on music hall stand- 
ard after the run of the hit musical 
it now houses, “The Flowered Way” 
and Henri Varna hopes to turn the 
Palace back to a vaudery. But these 
are only in planning stages. 
Coquatrix listed the top song 
| headliners which he compiled from 
aud reaction at his 2,000 seater 
here. Most popular, he feels, is 
young singer-cleffer Gilbert Be- 
caud who has become a Gallic 
bobbysox favorite. Next faves on 
his list are Eddie Constantine, the 
U.S. warbler-actor who has caught 
on here; Georges Brassens, Luis 
Mariano, Robert Lamoureux, Yves 
Montand, Tino Rossi, Maurice 
Chevalier, Charles Trenet, Edith 
Piaf and Juliette Greco. Some of 
these have not yet appeared at the 
Olympia, but Coquatrix included 
them in his list on past perform- 
ances, 


Main problem, according to Co- 
quatrix, is getting big names or 
helping to create them. He main- 
tains that the atmosphere of a good 
music hall must be dynamic, with 
the aud participating by making 








evident its likes and dislikes. 





| bino was off-the-beaten-path in the | 


} 


} 

Olympia, also helped maintain the | 
| music hall standards by giving ok 
cellent programs and top talent to) 

Bo- | 


Hollywood — 


Wesson Bros., reunited after 
three years of going their separate 
ways in nitery and pix, break in 
their new act this week at The 
Trails . . . Hank Mancini finished 
the arrangements for Gloria De- 
Haven’s new act which she debuts 
in Las Vegas Thursday ... The 
Jones Boys set to accompany Kay 
Starr on a one-week date in Ha- 
waii, beginning Aug. 1... Tony 
Bennett opens Aug. 22 at the State 
Line at Lake Tahoe... Harry 
Bélafonte inked to open at the 
Cocoanut Grove here Aug. 26 for 
a three weeken stand ... Steve 
Gibson’s Red Caps and Damita Jo 
open at El Rancho Vegas, Las 
Vegas, Thursday (15) for the 
fourth return date there within a 
year ... Frances Faye opens at 
the Thunderbird, Las Vegas, July 
22, for three weeks . . . Dick Kerr, 
impressionist and singer formerly 
with Horace Heidt, will be on the 
bill with Mae West at the Sahara, 
Las Vegas, opening July 27... 
Trenier Twins, held over through 
the summer at the Beachcomber, 
Wildwood, N. J., set to open Nov. 
21 at the Chez Paree, Chicago, for 
a fortnight at $4,500 per week... 
Jeri Sothern returns to the Key- 
board in Beverly Hills tomorrow 
night (14) . . . Vicki Young breaks 
in her new act next week at the 
Sky Room of the Wilton Hotel in 
Long: Beach. 


Omaha 


Ruwe & Looie playing repeat 
date at the Colony Club with Pat 
Hamilton Trio and Barbara Kelly, 
tap dancer, rounding out bill... 
Angelo’s experimenting with a pair 
of single vocalists, Michael Charles 
and Peggy Sterling, plus pianist 
Bud Graves... Three Jones Bros. 
opened at Don Hammond’s Seven 
Seas Friday (9) . . . Upcoming at 


Angelo’s are Nino Nanni July 16, 
Billie Holiday Aug. 2, and Nick 
Lueas Aug. 9... Stephen Iles & 
Eddie Green, duo pianists, opened 
at the Cottonwood Room of the 
Blackstone Hotel Friday (9), re- 
placing Johnny Vana trio. 

















ACCEPT PROPOSALS 


The American Legion 1954 Con- 
vention Corporation Concession 
Committee will accept proposals 
from concessionaires for the period 
of The American Legion National 
Convention, August 30th through 
September 2nd. Please contact or 
write Mr. Henry Burroughs, Con- 
cessions Chairman, The American 
Legion National Convention Head- 
quarters, 1420 Pennsylvania Ave- 
nue, N. W., Washington 4, D. C. 




















FOUR 


TV's ZING 
ZANG ZANIES 


Mgt.: WILLIAM MORRIS 
Agency 


























WHEN IN BOSTON 


t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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Reno Ops Eye Minimums & Cover 
To Shackle Show-Hopping Seat Hogs 


Reno, July 13. 

Is the last frontier of the “no 
minimum, no cover disappearing? 

Today, some big Nevada _nitertes 
feel they are being foreed into a 
defensive position against a trade 

which has discovered cuffo entry 
into the nation’s biggest floor- 
. shows. 

Probably Nevada’s second most 
important come-on after its wide- 
open gambling is this famous “no 
minimum, no cover’ trademark, 
which makes it possible for any- 
one with the price of a few pots of 
coffee to see a half million dollars 
worth of talent in one weekend. 

Gambling, which has always paid 
the huge nut of the extravagant 
shows, has used the big names as 
_ shills to get the crowds into the 
_ casinos. Now, some casino ops 
think the theatre-restaurants are 
being overrun by a trade which 
not only doesn’t gamble, but hasn't 
time to gamble, it’s so busy lapping 
up as much entertainment as pos- 
sible, for the least possible cash 
outlay. 

These casino operators point out 
that the minimum in Nevada is not 
- meant to make non-gamblers pay 
. their way, but acts simply to dis- 
courage hogging of tables by pro- 
fessional coffee drinkers, while 
guests, regular customers and the 
gambling crowd are turned away. 


The Riverside, a consistent star 
booker in Reno, instituted a $2 
minimum for its second show early 
this year. The first show, every- 
where in Nevada, is known and ac- 

cepted as the dinner show. 

' The Mapes Skyroom, across the 
Truckee River, put in a $1.50 mini- 
“mum for the second show this 
month. This may continue only 
through the summer. 

Lake Tahoe, with three big nit- 
eries, has had minimums for the 
past several summer seasons. Its 
season is only three months long. 

Las Vegas has had rumblings of 
installing a second and third show 
minimum, but practically all ca- 
sino operators-strongly deny it. 

Can’t Hurt 

Mert Wertheimer, operator of the 
Riverside Casino and theatre-res- 
taurant, doubts that the minimum 

(Continued on page 58) 


‘ICE CAPADES’ RETURNS 
TO PITT FOR FALL BOW 


Pittsburgh, July 13. 

World premiere of “Ice Ca- 
pades” will return to Pittsburgh, 
hcme town of producer John H 
Harris, again this season when the 
1955 edition opens a stand here at 
The Gardens Labor Day, Sept. 6. 
Last year, show went to Madison 
Square Garden in N. Y. for the 
first time before coming here, but 
bookings have been reversed now. 

“Ice Capades” will go to Madi- 
son Square for a 12-day stand after 
a shortened local engagement, 
then comes back to Pittsburgh for 
four more days following the N. Y. 
date before the skating extrava- 
ganza begins a nine-month coast-to- 
coast tour in Cleveland. 

Although “Ice Capades” pre- 
ferred to open again in N. Y. after 
the annual summer stand in At- 
lantic City, bookings couldn’t be 
satisfactorily arranged. 


Lewis Booked Solid 
Til the Snow Flies 


Reno, July 13. 

Ted Lewis has been set for an 
uninterrupted series of bookings 
that will keep him in and around 
the Coast until early November, af- 
ter which he starts his annual trek 
back east. He's currently at the 
Riverside Hotel here. 

From the Riverside, Lewis goes 
to the State Line at Lake Tahoe on 
July 23 for two weeks and thence 
to the Hotel Statler, Los Angeles, 
from Aug. 9 to Sept. 13. Follow- 
ing day he opens a four-week stand 
at the Desert Inn, Las Vegas. On 
Oct. 13, he returns to the Italian 
Village, San Francisco for three 
weeks. Band closed at the Italian 
Village before coming here last 
week, 











Helene Dixon, vocalist, and Phil 

Oster, comedian, headlining the 
current show at the Balinese Room, 
Galveston. 


a 
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Lou Berlin Joins Heath 
London, July 13. 

Latest Foster’s agent to leave 
the organization is Lou Berlin who 
was in charge of radio'and nitery 
bookings. Berlin, who was offered 
a five-year contract with the Ted 
Heath organization, at a higher 
salary, consulted Harry Foster 
about it, and suggested that he 
(Berlin) would stay till August so 
as to leave everything in order. 
Foster told him to depart imme- 
diately. 

By joining Heath, Berlin will 
now work under Leslie Macdonnell, 
who left Fosters a couple of 
months ago to become a director 
of the Heath office. 


Vegas Hotels 


Operate Despite 
2 Picket Lines 


Las Vegas, July 13. 
The Las Vegas Strip Hotels were 
operating as usual despite a picket 
line around the Desert Inn by the 
maintenance engineers. The team- 


sters and engineers appear to be 
the only unions observing the line. 


The bartenders and _ culinary 
workers appeared for work as 
usual. 

Originally, the pickets were to 
have been deployed at all seven 
Strip hotels. It was a last minute 
decision by the engineers local to 
start the pickets at only one hotel. 
Twenty-five pickets showed up at 
the Desert Inn. If the strike con- 
tinues it is expected that all hotels 
will be picketed. 


Threats that the shows in the 
various dining rooms might be 
called off for the duration of the 
strike were dissipated by Bob Cal- 
kins, business agent for the mu- 
sicians local who said: “We cannot 
observe picket lines set up on a 
local level.” 





still in doubt, but the hotels said 
‘their absence would not hold up 
the shows. Regional heads of the 
stage hands union are expected to 
fly in to observe the local situation. 
Reason for the strike is attributed 
to engineers demand for a new con- 
tract providing for a 10% wage in- 
crease and other fringe benefits. 


BAKER HOTEL, DALLAS, 
LINES UP NAME SKED 


Dallas, July 13. 


Baker Hotel’s Mural Room has 
set Snooky Lanson for two weeks, 
July -16-29, with Gisele MacKenzie 
a July 30-Aug. 12 followup. Sunny 
Gale gets a fortnight, Aug. 13-26, 
with Carl Sands orch remaining 
through Sept. 9. Sophie Tucker is 
signed for her third date in the 
Mural Room, Oct. 29-Nov. 11. 


Former bandleader Joe Reich- 
man, a WFAA disk showman for 
the past two years, will resume as 
a maestro Aug. 1. Pianist’s new 
band will play a five-week date at 
the Rice Hotel, Houston, before 
opening an indefinite date at the 
Mural Room on Sept. 10. 


Pasadena Hotel Testing 
New Floorshow Policy 


Pasadena, July 13. 

Huntington Hotel in Pasadena 
tries a talent policy again next 
week with a definite decision ex- 
pected before Labor Day on 
whether the sedate hostelry is 
opened to a regular series of shows. 
Save for an _ occasional special 
event, the hotel has operated with- 
out entertainment. 

Last year, the Continentals were 
booked in for a few weeks on an 
experimental basis and did very 
well. They go back again next 
Wednesday (21) for a three week 
stand. If business holds up during 
their tenure, the management ex- 











pects to launch a regular floor- 
show policy. 


Christe to Play 
~ Where Men Are Men 


Christine Jorgensen will play an 
8-night *stand, July 23-30, at Abe’s 
Colony Club here..:She will do two 
shows nightly and three on Satur- 
day (24), Myles Bell, comic emcee, 
is set for the same bill. 

Johnny Cola quintet will back 
the show. 





Civic Hoopla Accomps 
Martin & Lewis Return 
To Originating A.C. Spot 


Atlantie City, July 13. 
Atlantic City is set to roll out 


Dallas, July 13. . } 








the welcome mat for Dean Martin 
spot where the team 


day (15) at the 500 Club. 

Paul (Skinny) D’Amato, oper- 
ator of the club, says that he has 
already received more than 6,000 
reservations. Club now seats little 
more than 600. D’Amato hired two 
secretaries just to take care of the 
Martin & Lewis mail, and four ad- 
ditional: telephones have been in- 
stalled at the club. 

The Chamber of Commerce, also 
flooded with letters and phone 
calls, put out a bulletin giving 
complete details of the duo’s stay 
here.- Even Mayor Joseph Altman 
and, Sen. Frank S. Farley, county 
political boss, have not escaped 
their share, with folks asking their 
aid in getting a good table. Club 
has upped its minimum from $4 to 
$7 for the shows. 

Pair will dedicate a plaque on 
the boardwalk bench where they 
first formed their partnership 
while trying to work out a comedy 
routine. Their new Paramount pic, 
“Living It Up,” gets preemed at 
the boardwalk Warner Theatre 
Thursday (15). With Janet Leigh 
and Dick Stabile orch, M & L are 
slated to appear at the Warner. 
Asking price is $2.50 and $3 in or- 
chestra, and $2.25, $2.50 and $3 in 
balcony. 


LaRosa Pulls Record 


Turnout at Steel Pier 


Atlantic City, July 13. 
With Julius LaRosa headlining 
stage show past week, Steel Pier 





| had one of the biggest weeks with 
The status of the stage hands was | 


an all-time high of 44,000 paid 
admissions registered on July 4. 
LaRosa played nine shows on Sun- 
day, and then went on for a total 
of 27 shows for the next six days. 

He closed Saturday night (10), 
appearing six times on Wednesday 
and five Saturday, four times other 
nights. LaRosa appeared in the big 
Music Hall, which seats more than 
5,200, and he played to full houses 
during most of his shows, evening 
performances always being sell- 
outs. 

With LaRosa on bill were Her- 
| bert & Saxon, Bobby Whaling & 
Yvette, Sis & Sonny Arthur and 
the Amandis troupe. 


5-Act P’kge Playing In 


Minor League Parks 


Omaha, July 13. 

Coy Poe is making a swing of the 
minor league parks with a five-act 
vaude package. Show starts an 
hour and one-half before game 
time with a dixieland band that is 
picked up locally. Acts with the 
show are Trixie Davis, Charley 
Mason, Teddy Kuwales, Renee De- 
Marco and Patricia Manville. In 
addition, Poe has a tieup with Ar- 
thur Murray studios in’ cities play- 
ed to furnish a couple of dancers. 

Fans pick up tickets at sponsor- 
ing stores that admit each for 50c 
(60c in Triple-A leagues) and 
bumper turnouts result. Poe lines 
up his dates at the annual base- 
ball conventions. This year, his 
fourth, finds 23 stands. Unit open- 
ed in April in Houston and closes 
Aug. 30 in Atlanta. Show will play 
Omaha, July 17, then heads for 
Denver, Toledo, Columbus, Inter- 
national League and Southern As- 
sociation spots. Acts play club 
dates along route to fill in. 


500 Club’s Name Policy 


The 500 Club, Atlantic City, 
which has already signed Martin & 
Lewis, is going after more names 
in the super brackets. 

Cafe has now signed Betty Hut- 
ton, who'll be getting $10,000 for 
her engagement there starting 
July 31. 











& Jerry Lewis as they go into the | 
originated. | 
They open a 10-day stand Thurs- | 





New London Cabaret 


London, July 13. 

Just for a change, a new cabaret 
is being operated in the West End 
soon instead of the many nite spots 
abandoning the entertainment 
policy. Latest is the Albany Club, 
show people’s rendezvous, which 
has recently encountered financial 
difficulties, and finally found a 
backer to tide it over the bad 
times, 

Agent Harry Foster will supply 
it with talent, with first artist book- 
ed is Jacqueline James, currently 
starring in “Guys & Dolls” at the 
London Coliseum. To _ get her, 
Foster had to get permission from 
the Ministry of Labor and the 
management of the Coliseum. 


Val Parnell Back 
To London After 
Las Vegas 0.0. 


Val Parnell, managing director 
of the Palladium, London, planed 
back to England Sunday (11) after 
a brief visif in the U. S. to take 
in the opening of the “Palladium 
Varieties Revue,’ which opened 
last week at the Desert Inn, Las 
Vegas. Unit was produced by Par- 
nell in conjunction with the Lew & 
Leslie Grade Agency of London. 

Unit, which is in for six weeks 
at that spot, -ntailed a huge trans- 
portation layout. It might have 
been more had Parnell and the 
Grades been able to transport a 
line comprising the London Tiller 
girls. However, the American Guild 
of Variety Artists nixed the im- 
port on the premise that 60% of 
the talent should consist of U. S. 
citizens. 

Lew Grade and Albert (Bert) 
Knight of the Grade office in Lon- 
don came to the U. S. to gander 
the unit as did Eddie Ejkert, in 
charge of the Grades’ U. S. opera- 
tions. 

“Palladium” show is the second 








AGVA-AFM Again Row on CNE;- 
Montreal Niteries Hit 


b 4 


by Hassle 


Toronto, July 13. 

Complicated by the heart at- 
tack of Jack Arthur, producer of 
the Canadian National Exhibition 
Grandstand Show, plus continued 
inability of AGVA and AFM to 
come to terms, a meeting yester- 
day (Mon.) of the CNE directors 
reluctantly conceded that the spec- 
tacles of other years are almost 
definitely washed out for the im- 
pending show. The musicians 
union today reversed its previous 
weekend stand and will not inter- 
fere if Roy Rogers is starred, thus 
agreeing to his appearance as an 
AGVA member, but the dance line 
of 90 girls and 30 boys, ditto the 
mixed chorus of 32, the musicians 
refuse to play for. It also means 
scrapping of preparatory sets and 
costumes for the big production 
numbers which used a 60-piece pit 
band. 

Arthur has been ordered by 
physicians to stay in hospital for 
subsequent three weeks. In _ his 
stead, but still marking time, is 
Jackie Rae, Arthur’s assistant. On 
Thursday, Hiram McCallum, CNE 
general manager, will recommend 
a new type of show, using vaude 
acts only, with the dance line and 
chorus out and the vaude show 
built around Rogers. Talks be- 
tween the two rival unions have 
collapsed and this season’s Grand- 
stand Show will likely be a small 
one. 





Montreal Cafes Hit 
Montreal, July 13. 

Montreal niteries are faced with 
considerable difficulties because of 
the unresoived problems between 
the American Guild of Variety 
Artists and the American Federa- 
tion of Musicians. Situation also 
applies to the Canadian National 
Exhibition show, Toronto, which is 
slated to start late August with 
Roy Rogers headlinigg. 

The difficulties came after the 


| CNE and AGVA signed an agree- 
| ment last month in which fair of- 


ficials agreed that all talent used 


| on the stage would be AGVA mem- 


bers. However, Waiter Murdoch, 


| head of the Toronto AFM local and 
an 


international veepee, insists 
that members of the auxiliary he 


| organized be permitted to work the 
|CNE. Last week CNE officials 


British unit to try the Las Vegas | went to New York to confer with 


territory in recent weeks. Harry 
Foster Agency sent over a show 
topped by Vera Lynn to play the 


Flamingo Hotel, but show was can- 


celled out after a brief run, 


UA THEATRE IN L.A. 
SETS 1-WK. SPOT VAUDER 


Los Angeles, July 13. 

United Artists Theatre here re- 
turns to a stage show policy July 
23 with the Tex Williams Ranch 
Party. Bell Sisters share billing on 
the layout. 

House, managed by Bob Helm, 
has set the package for a one-week 
stand on a guarantee-against per- 
centage deal. Included will be 
Homer Garrett and the Whynot 
Twirlers, square dance group; 
Nancy and Candy, ventriloquist 
turn; Johnny Shore and Shook 





| Fisher. 





Name Troupe Gets 256 
For 6-Day Aussie Tour 


Hollywood, July 13. 

Jerry Colonna, Artie Shaw, 
Buddy Rich and Ella Fitzgerald 
have been set by Ben Reyes for a 
six-day Australian junket under 
the aegis of World Entertainers 
Circuit of Australia. Outfit is pay- 
ing $25,000 for the talent, plus 
transportation and expenses. 

Unit opens in Sydney, July 23, 
for a two-night. stand at the Syd- 
ney Aud., moves to Melbourne for 
three nights at Melbourne Stadium, 
and winds up with a one-nighter 
at Brisbane Stadium July 29. 





Mineola Tags Circus 

The Mineola (N. Y.) Fair has 
signed a 12-act circus as grand- 
stand feature this year. George A. 
Hamid will produce the show. This 
year, this attraction will be free 
to those that have paid their way 
into the fair. 

The circus will be staged at the 
Roosevelt Raceway. Fair dates are 
Sept. 9 to 17. 


ithe saloon circuit. 





AGVA, but it’s reported that 
AGVA officials told them that un- 
less the original agreement was 
lived up to, AGVA would have no 


/recourse but to forbid its mem- 


bers from working there. 
The inter-union squabble may 
(Continued on page 58) 





HOVER SETS CIRO BILLS 


WELL AHEAD; BIZ BOOMS 


Hollywood, July 13. 
With business booming and main- 
taining a steady increase over last 
year’s tally, H. D. Hover has set 
his layouts for Ciro’s well into the 
fall season. Rose Marie and Lenny 

Kent are the current headliners. 
Sophie Tucker checks in July 21 
for a three-week stand marking her 
Golden Anniversary trek around 
She'll be fol- 
lowed by Pearl Bailey, Dean Mar- 
tin & Jerry Lewis, Nat (“King”) 
Cole, Jose Greco and the Will Mas- 
tin Trio starring Sammy Davis Jr. 
Ciro’s business, Hover reported, 
was up 16.2% for the first six 
months of 1954 as compared to the 
corresponding period in 1953 and 
indications are the remainder of 

the year will maintain that rise, 


A.C. Bank Deposits 
Top 1953 Figures 


Atlantic City, July 13, 

Axtotal of nearly $28,000,000 was 
deposited in resort banks for a 10- 
day period ending last Wednesday 
night (7), the period covering the 
five-day Shrine convention and the 
long July 4 weekend holiday. In 
the similar period last year, $25,- 
764,661 was put into the nks, 

Walter Jeffries, who was the 
Shrine convention manager, said 
that this total didn’t include unpaid 
hotel bills incurred by the Shrin- 
ers. He said the practice of the 
hotels was to send a full bill to the 
various temples which in turn re- 
mits its check. Jeffries said that 
when the reservations were made 
the hotels got 20% of he expected 
bill. 
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Roy Rogers to Cut Run of Rodeoin NY. 
With More Bronc-Busting Matinees 


The Madison Square Garden will| with any boxoffice value have been 
cut short the run of its rodeo, but | getting terrific loot; stock suppliers 
will rely on the lure of added mat-| must get tremendous coin in order 
inees to keep up the gross. Roy | to come out ahead, and of course, 
Rogers, signed to headline the | promotional costs are considerable. 
world’s championship rodeo, will| The dwindling of rodeo time isn’t 
start at the Garden Sept. 30 and, confined to New York, but seems 


wind up Oct. 17. Playing time will | 
be off considerably since last sca- | 
son, when Rogers also headlined, | 
but there will be 12 matinees dur- 
ing the 16-day stand. 

Rogers will bring a cast that in- 
cludes Dale Evans (Mrs. Rogers), 
his horses and Pat Brady, a comic 
who has been working in pictures | 
with him. Brady will also work 
with Sons of the Pioneers, which 
will be reorganized in time for the 
stand. Brady at one time had been 
a member of that team. 

The increase in matinees is in 
kéeping with a trend of recent 
years in which it’s been found that 
there are tremendous payoffs in 
the daytime sessions in these kinds 
of shindigs because of its appeal 
to kids. Frequently, matinee biz 
has been bigger than the evening. 
shows. 

Because of the lesser number of 
days, the rodeo will cut down on 
the prize money. It’s expected that | 
there will be a purse of around. 
$75,000 as against more than $100.- | 
000 last season. The prize coin last ' 
year was the biggest in the Gar- 
den’s history. 

The World Championship Rodeo 
will move on to Boston following 
its stand at the Garden. However, 
Rogers will be replaced by The) 
Range Rider and Dick West, who | 
did big on that stand last year. | 
Boston Garden date starts Oct. 20 
and goes to Oet: 31. 

All rodeo playing time is re-! 
ported down this. season. Major 
reason lies in the spectacular rise 
in expenses. Cowboys have been 
demanding larger purses, the stars | 
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LENNY COLYER 


“Mr. Specs Himself" 


Just Concluded 
j CASINO THEATRE, TORONTO 
| Currently 
RK 





|either side pulls out, the CNE has 


| AFM to play out. their contract 


to be. nationwide. 


AGVA-AFM 


Continued from page 37 Gee 




















yet force cancellation of the CNE 
show. At this point, both sides 
seem adamant. It’s a display of 
power between both unions, and 
CNE faces the biggest preblem in 
years with this year’s card. If 


no live show. 

The difficulties have already 
started in Montreal. The Mt. 
Royal hotel is following the path 
of least resistance in this struggle. 
This inn will drop shows at the end 
of the current bill and will work 
with a trio. Whether the Mt. Roye! 
will go back to shows is prob- | 
lematical. 

Also in Montreal, seVeral niter- | 
ies have been forced to hire non- 
union bands in order to maintain 
shows. The Domino, for example, 
has a union and a non-union band 





in order to play one show. Some ! 
'niteries have gone in for musical | 


acts, under AFM contract, but busi- 
ness hasn’t been too good. The 
Continental and Casa Loma have | 
dropped shows for the duration of | 
the argument. The Bellevue, | 
Downbeat, El Morocco and Chez | 


Paree have been permitted by the | 


commitments with acts. 


It's expected that some shows! 
will close up completely for the! 
duration of the tiff. The operators | 
say that bands, and musical acts in | 
themselves, are no draws. Head-! 
liners and acts must be imported 
from the U. S. to make the spots 
pay off. Thus, if they cannot get 
acts then closings will be inevi- 
table. 

At the same time there’s rum- | 


‘blings of discontent among musi- | 


cians. There are reports that a_ 
Canadian Musicians Guild is in the | 
process of organization. This would 
be au organization of non-union | 
musicians that would operate in-/| 
dependently. 

Feeling is that in the case of | 
acts, who must go to the U. S. to; 
attain maximum coin, it’s neces-| 
sary to have an American alliance | 
such as AGVA offers. However, by | 
law, musicians cannot gain entry | 
into the U. S. to work as sidemen. | 
Thus an American tieup is un-| 
necessary, and Canadian musi-| 


Georgie Wood Heads VAF | 


i London, July 13. 

Georgie Wood has been elected 
president of the Variety Artistes 
Federation, effective July 2. In 
order to combat the present vaude 
crisis, the VAF, at its special com- 
mittee meeting, July 6, decided to 
ryn their own vaude units, with 
seven vaude stars getting ready to 
start operations. 

Wood told Variety that as prez 
of VAF he hopes to promote 4 
continued exchange of performers 
across the Atlantic in the belief 
that it would help maintain the 
Anglo-American friendship which 
has existed hitherto. 








N.Y. Coliseum 








amma Continued from page 1 cae |- 


ketball ‘etc., asked the builders of 
the Coliseum what the position of 
the Garden would be in the setup. 
Coliseum policy of non-competition 
in most areas. was indicated be- 
cause of the fact that it would be 
angling for trade shows, conven- 
tions, etc. Thus, the Garden will 
retain its position as far as theatri- 
cal events or amusements where 
admissions. are charged. 

Spargo also declared that as far 


as design was concerned, it wasn’t | 


feasible to design the building for 
both trade shows and spectator 
events. 


It was originally believed that | 


a tacit agreement between the Gar- 
den and the Triborough Authority 
was made which would have the 
new structure stay away from any 


sports or theatrical event where | 


an admission was charged. How- 


ever, this was denied. 








will hurt Nevada's “big-hearted 
reputation” or its business. “We 
haven’t had a complaint so far,” 
Wertheimer said. “It works oniy 
as a protection for the customer— 
not us.” Wertheimer said guests of 
the hotel and regulars sometimes 
found it difficult or impossible to 
see a show because the tables were 
full of cokes and coffee pots. $ 

“A minimum of $2 certainly can’t 
be expected to pay the entertain- 
ment bill,” he said. “This place full 
of dinners won't do that. But there 
has tobe some way to take care of 
everybody. You'll have to admit 
that a $15,000 or $20,000 show for 
$2—which goes for food or drink— 
is pretty cheap.” 

The maitre d’, Joe Ramos, has 
specific instructions from Wert- 
heimer, to use his discretion in the 
$2 minimum. “It’s no set. thing by. 
any means,” Wertheimer _ said. 
“We don’t even mean to exclude 
kids,” he explained further. “Reno 
is a college town and kids have 
vivid memories. They'll be big cus- 
tomers some day. But they haven't 
objected either.” 

Charles Mapes, owner of the 
Mapes Hotel, says the minimum 
}may become part of the summer 
policy in his Skyroom. - 

New Species: Show Hopper 

“It just gives us a control of the 
crowds,” Mapes stated. “And the 
entertainment is strong enough to 
warrant it.” 

A well known Las Vegas Strip 
businessman hinted that the mini- 
mum was under’ consideration 
there. He said a new Las Vegas 
character, the “show-hopper,” had 





Spargo declared that, according 
to Title I of the Federal Housing 


being built, the area would have 
to be predominantly residential or 
business after building was com- 
pleted. Thus original plans to have 
two exhibition buildings had to be 
changed, and the westerly half of 
the development will be let out to 
a private builder for a housing 
project, while the easterly half will 
be operated by the Authority with 


‘an office building to guarantee an 


even flow of revenue. 

Spargo stated that rates for the 
new building haven't yet been set 
up, and won't be for a while until 
further study is made. Meanwhile, 
the Authority has set up a depart- 
ment to solicit business for the 
Coliseum. It will strive to take 
over the business that had to be 


given nitery owners the urge to 
|} introduce the minimum. 


1 | “ . : . 
| Act under which the Coliseum is| “4 Show-hopper hits town on a 


iweekend, when everything is 
| jammed,” he said. “If he plays it 
| right, he can see almost nine top 
| shows by buying a couple of din- 
| ners, and several dozen cokes.” 

' When questioned about the pos- 


ee 











Top Cafe Names 


=a Continued from page 56 = 








| winter season. 


| Both agencies and nitery owners 
| are fighting this trend. In the firsé 
| place, they need boxoffice attrag- 
_tions in clubs desperately during 
; the slow times of the year, when 


|an act can truly prove his mettle 


aes ae popes : Sabie ia “isc 


Continued from page 3) Gee 


1 


‘cream of the headliners during the 
4 


given up by Grand Central Palace | PY helping an owner overcome dis- | 


when the Government took over 
that exhibition hall. 
the annual Flower Show has no 
place to go and must wait for the 


completion of the Coliseum in 


| March, 1956. 


Spargo also stated that competi- 


| mal weeks. During the lush times, 


| aren't strictly in the top bracket. 


For example, | they can get along with names that | 


' 


| Operators figure that since head- 


| liners are now choosing the time 
| that they will play the niteries, 
‘they will have some availabilities 





ee spy * 
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sibility, however, every casino op- 
erator contacted in Las Vegas was 
strongly opposed to any kind of 
minimum. Allard ' » Secretary 
of the Desert Inn Corporation, said, 
“T wouldn’t consider it. The Vegas 
selling point is still to give every- 
thing for little outlay.” 


Beldon Katelman, owner of the 
El Rancho Vegas and stockholder 
in the Last Frontier: “I wouldn't 
even think of it. Las Vegas’ repu- 
tation has been’ built on giving 
everything we can without charge, 
{I want to keep on.” 


Benny Goffstein of the Flamingo: 
“It’s the last thing we would con- 
sider, At one time we thought 
about it for Saturdays and holi- 
days, but we discarded the idea.” 

Milton Prell of the Sahara said 
he hadn’t even heard anyone talk 
of a Minimum. Sand’ Jack Entrat- 
ter said there’s “nothing contem- 
plated.” 

“Nothing contemplated.” 

Lake Tahoe, which operates on a 
tight three-month season, has used 
the minimum for several years. Ta- 
hoe is a summer vyacation area 
where the business comes all at 
once. The short period of opera- 
tion here may be the main reason 
for the minimum: Accommoda- 
tions in the resort are already high, 
so that clubs may feel compelled to 
“protect” them. 

The inhabitants of the Lake area 
-during the summer are not the big 
gamblers, however, so that in this 
one case, a minimum may be turn- 
ing away “nickel and dime” gam- 
blers. . Most gamblers come in the 
form of weekenders and two-week 
vacationers. 

Each nitery is operating accord- 
ing to its own -philosophy and 
needs. None seems to be influenc- 
ing any other. 


3 HESS MAYER 
420 MADISON AVE, 
9 New York PL 








COMEDY MATERIAL 
For Ali Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 





| 


cians, it’s claimed, may do better 
in forming their own group, and | 
thus avoid getting in the middle of | 
tiffs which have a U. S. genesis. 


GLEN PA CASINO 
BUFFALO 





{ Per. Mot. AL BORDE 
203 N. Wabash, Chicage 
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lion with the Garden cannot be | during the best parts of the year, | 


avoided in some areas. For exam-| and then will be in desperate need | 


ple he said that the Coliseum | of help at the boxoffice for the rest | 
would be equipped to take over | Of the year. 

conventions such~as the one held! In addition, the niteries still | 
by the Lions last week at the Gar-| lose a number of names annually | 
den. _It would also bid for the to television and films. Thus they | 
business now held by the Garden| anticipate a greater difficulty in| 
in the downstairs exhibition hall. | getting suitable topliners next sea- 
However, Spargo declared the Au-| son. What's more, all contracts 
thority isn’t taking out boxing, | carry clauses permitting cancella- 
heckey or wrestling permits, and , tion in the event a film, teleshow 
has no intention of doing so at | or legit musical comes along. Con- 
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Charlie Fuqua — Essex Scott — Harold Jackson 


WAGON WHEELS, Lake Tahoe, Nevada 
July 12th thru August Ist 


this point. 


Williams-Sothern 


~~ continued from page 2 jas 














POTS 








|terra firma which will require no 
‘tank. In her retinue will be her 
| husband, Ben Gage, a former radio 


& Jimmy Holmes (announcer and football player. | 
_ Other acts are to be booked for | 
Opening her vaude jaunt. 


The Capitol 
names on a two-a-nighf basis, but 
at this point, it’s likely that four- 
a-day will resume at that house. 





~ Opening Piluso's, 


* 


August 6th thru August 14th 


The major circuits, or what’s 
left of ’em, are interested in set- 
ting Miss Williams on spot deals, 
as they could be with virtually any 
name who possesses qualifications 


Eugene, Oregon 





BEN WALLE 





Direction: UNIVERSAL ATTRACTIONS 
2 Park Ave., New York 16 


West Coast Representative 


8910 Melrose Ave., West Hollywood, Calif. 
Publicity: Mike Hall Associates 


to bring in a profitable week. So 
far, Miss Sothern hasn't been sub- 
mitted for vaude stands. 





Dagmar In Texas 
Fort Worth, July 13. 


|. Dagmar opened here last week 
|for a week's engagement at the 
| Skyliner. 

Also on the bill is Danny Day- 


R AGENCY | 





has been playing | 


sequently, a deal in a cafe isn’t air- 
| tight until a short time before the 
| scheduled opening. 





Borge at Robin Hood Dell 
Philadelphia, July 13. 
Victor Borge, slated to appear at 
/a Robin Hood Dell concert after 
| regular season, has moved up the 
| engagement to Thursday (15). 
_ Borge will give one-man recital 
in place of Alicia Markova, who 
was forced to cancel ballet produc- 
tion because of severe sinus infec- 
tion. Robert Zeller, who was to 
conduct 90-piece Dell orch. for 
Markova performance, will baton 
for Borge show. 





Dink Freeman doing his seventh 
repeat at the Beverly Club, Shreve- 
port, La., and going into Gus’ 
Stevens’ place at Biloxi, Miss. Em- 
cee will be recalled by oldtimers of 
the Freeport, (L. I.) actors’ colony 
as the son of Charles J. Freeman. 


BOX 64, TARRYTOWN, N.Y. 





| ton, Dagmar’s husband, as one of 
| the’ three supporting acts. 














DANCING ACROBATIC — DRUM NOVELTY 


ESTELLE and ALFONSO 
Opening PALACE THEATRE, N. Y., July 16 


(The Service of the STARS) 
First of 13 files $6.00—All 35 issues $25 
Singly; $1.05 per script. 


@ 3 Bks. PARODIES, per book. $10 e 
@ MINSTREL BUDGET ........ 25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
‘i GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


Ne C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circte 7-1130 

















BLACK | 


and PAT 


(Beauty and 
the Leas?) 

A new note in 
Glamor Comedy 
Staged by 
Mervyn Nelson 


Mgt. Cass Franklin 
Low Waiters Ent. 
1576 Broadway 
New York 



































WANTED — Attractive girl 

pianist and singer of sophis- 

ticated songs for new cock- 

tail lounge in Rosyin, L.I. 

Apply by letter. Marquis, 25 
ain, St., Roslyn, L.I. 











PHONE: TA 4-1145 
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Record-Breaking Debut 
HOTEL RIVERSIDE reno 


Just Completed 
EL RANCHO VEGAS tas vecas 


Opening Aug. 3 
CHEZ PAREE cuicaco 


staged by LE ROY PRINZ 


Gowns by Don Loper and Elois Jenssen 


MANAGEMENT 


Paul Small Artists, Ltd. — 


BEVERLY HILLS 
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60 NIGHT CLUB REVIEWS 


Wednesday, July-14, 1954 © 





Statler Hotel, L. A, 
Los Angeles, July 9. 
Celeste Holm, Skinnay Ennis 
Orch (13), Ronny Perry Orch (5); 
$2 cover. 


. Jegas |tines to net a big hand, Jean 
pees, a ae 8 Sakovich displays her Skating 


Terry Moore with Tom Ma.-| talents effectively in several dance 


| s on the rink. 
honey, Don McKay, Mark Aldon; Meine I Garoise 'Pecky, twins, 


Alan King, Villenaves (2), Fla-) . bias whe win 
j : i /are a couple of fresh kids who wi BS a 

mingo Starlets (14), Torris Brand < sox thite = 

Orch (11); no cover or minimun® | plenty of palm pounding for This is Celeste Holm’s first date 


precision—work on the silver run- 
Terry Moore’s material is great. | "TS. : : 
The ingredients of the material, ne ee gar od iiierret Bs 
plus her own vivacious personality*) ™4Nipu “gg Be oll ci His out. | 
charm and pulchritude, make her to % ctersvare the “Clown 
a nitery cinch. Standing in for | San The ri ing ‘Trapese’ and & 
Tony Martin in a three week go, | V" . 1e F “on “i gnc aes lon 
she'll captivate enough gg ogg ts | bowrd tickling iva a recording) has 
pe geet nay on tg saietactery the room rocking. hostelry’s Terrace Room. And none 
.e all around “| Maestro Art Mooney emcees the | of the patrons will be disap- 
Oe ee eee i|show capably. His big band. is 


) i . |S) poinnited. ‘ 
The controversial $3,500 gown geared for dancing and listening, ? Act is solid entertainment, bul- 
with a transparent net at the top 


; delivering in all departments with | yarked by some exceptional spe- 
ahd weighted down with 25 ng ‘top showmanship values. He mixes phe pare «a mie by Rath 
of beads at the bottom, . A Mi. his sets with old and new instru- | Hughes Aarons. It ranges from sa-» 
trich, is sexy as contrived by ! i] | Mentals, voca] solos by Allan Fos-} tires. on the social desirability of | 
chael Woulfe. But it’s only 7 | ter and other fare to keep it lively | psychoanalysis to a burlesque of, 
for a few moments in the finale.' and interesting for the ankle-| torch tunes ara chanteuses. Along 
The rest of the 30-minute act ‘Ce. "benders. Mooney has a fine vocalist | the way there’s a hilarious version 
kles with good pacing. Le tel ae 'in Foster despite his carboning of of “Zip.” complete with gestures | 
Sef Bulley have tunisia the spe- | Ferry Come. Liu. | and new lyrics, snd stant's followed 
j " ; star | by a poignant presentation o 
é ; § I % aa ” $ bY 
up to best advantage, In=My Three | Edgewater Benele Chi | Where or When an poe Gaim 
Souvenirs,’ the headliner takes a Chicago, July 9. I ; a 
rf . srvices wi ; = itanos |is not merely a singer, but a fine 
playful poke at the services with ie pcr ae Os t pe T lagine actieex Tame. ie akillfully 


the aid of three male dancers and, (2), , j aced, sold with considerable show- 
singers, Tom Mahoney. Don Dick LaSalle Orch (13); $3.50 Seaskio Sad gaed. saute’ GAG ter 


“cae re. be Gabor os. | 
— y aed poor varia [oie | paca at eis dag: Nise cn minated after an all-too-rapid on 
and dance skit is socko. The tal-| Marguerite Piazza is repeating in ano pa om mere ringsiders sti 
ented fellows chirp “She’s Our | this hotel for three weeks, having | Weekine m Teste orch f™eicd bl 
with the lads to a loud mitt smack- | was cut short by illness. She has a b “ky a pe sal Sag gp acne 
ing. Her monolog from “Come look of freshness and an air of buoy- | ac me a ‘th ‘Slick lerenteiants 
Back Little Sheba” is as good as ancy that suits her perfectly to | Fron € ahi-stockéd libfary 

her flicker version and rates salvos. | this lakeside, sky-covered bistro, | {rom a w ‘ 
Mahoney shines in _ taps 


and | and she scores with a well-planned | e ap. 
leaps to “Gypsy In My Soul.” 


Gor- | and easy-paced songalog. F 
don’s skit on columnists reporting, Miss Piazza captivates both visu- | Kialian V illage. Friseo 
on the life of the star is the topper. ally and vocally, being a beauty of | San Francisco, July 6. 
“What To Do” develops into an old fine build, sleekly gowned, and pos-| Anna Maria Alberghetti, Johnny 
soft shoe by the headliner and her | sessing a lyrical soprano that is| O’Brian, Vanderbilt Boys, Alan 
three aides that’s boffo. Miss never shrill. Songs are entirely in Cole, Bill Carroll Dancers (8): 
Moore's singing voice, not a big character and are sold in dignified | Gary Nottingham Orch (7); $1 
one, pteases and She is dancing fashion. sans _ stylizing or other) cover weeknights, $2 Saturdays. 
with complete confidence. gadgetry, with flawless diction. | : ‘ 
Alan King, held over from the , From engaging Italian opener, she| This spot, which is making a 
Tony Martin week, still scores; segues through three choice old-| strong bid to take over as a top 
with his special brand of humor. | time ballads, and essays a ragout attraction for the out-of-town 
The clever storyteller is one of the /0f heady semi-pops like “Italian | trade, is currently offering a show 
best when it comes to warming up’ Street Song. : designed to please the older cus- 
an audience. { — and pais fegaete. — Se all, that’s where 
nt ; , ‘sings charming lullaby, “ oard | the m 5. : ; 
we 3 gpg tony hi p.. eats For Blanket Bay,” while “Three| Anna Maria Alberghetti, who is 


in town and it comes as a part of 
her successful swing around the 
Statler circuit. Between locals 
anxidbus to see what kind of act 
she’s selling and tourists eager to 
get a close look at an Academy 
Award winner, she’s a cinch to 
make this four weeks one of the 
bright spots of the year for the 




















duo acrobatics of the male and 


. femme on a unicycle and bicycle. 


~, 


The brief turn pleases. 

on Fletcher's Flamingo Starlets 
hold over a pair of fine production 
numbers. The Torris Brand orch 
is clean in support and Ralph 
Wolfe is adept at musical direction 


for Miss Moore. Bob. 
Beverly Hills. Newport 
Newport, Ky.. July 6. 
Jackie Miles, Billy Williams 
Quartet, Dean Campbell, Don Ar- 
den Dancers’ (8), Gardner Bene- 
dict Orch (12); $3 minimum, $ 
Saturdays. 





This shew is a breather from the 
entertainment pace of recent ones 
here. Cream is applied to the art 
of milking by the co-headliners. 
Two of the three line numbers are 
repeats 

Billy Williams Quartet build up 
to a good hand after starting slow- 
ly in an eight-tune cycle. Boys 
click with modern rhythm tricks 
and a variety of selections. 

Jackie Miles is disappointing. 
His apologies for material used do 
not entirely remove the surprise 


of several sacrilegious references. ' 


Quite a few patrons of Greater 
Cincy’s top nitery do bring along 
teenaged sons and daughters for a 
dine-and-dance treat. “ 
Line of Donn Arden Dancers and 
Dean Campbell, who emcees with 
them regularly, and the Gardner 
Benedict combo supply color, dash 
and melody to step up volume of 
the proceedings. Koll. 


Hotel Roosevelt, N. 0. 
st) New Orleans, July 12. 
“1954-Ice Revue,” with Pan Dru 
& Allen-; Diion, The _ Colstons, 
Bernie .&-. Maggie Harris. Jean 
Sakovich|' Perky Twins, Bob Brom- 
ley. ArtiMooney Orch (14); $2.50 


minimum. 





This tabloid revue on the hard 
water features a sparkling array of 
talent, plus Art Mooney’s smooth 
orch. While not as elaborate in 
costuming and production numbers 
as some ice shows in the past, cur- 
rent layout includes a variety of 
diversions on the silver blades that 
combine to form a highly pleasing 
entertainment package. 

Top honors’ go to Pan Dru & 
Allen Dijon, flashing bladers with 
adagio and ballet routines. Lifts, 
whirling spins, twists and carries 
are sharply executed by these 
youngsters. 

The Colstons, provide the comic 
interlude. He plays it straight while 
the femme’s buffoonery, mugging, 
pantomine and excursions into the 
audience-draw hefty yocks. bie 

Bernie & Harris are a personable 
team that literally knock them- 


selves out in several intricate rou-; are pretty much a team. 


| who make up the line are assisted C , 1 
by six violinists of Dick La Salle | becomes a little ludicrous during | 


Coins In Fountain” is closest she | about six months removed from 
comes to a current pop ballad. the moppet ranks, displays a pow- 
Clincher is “Beat the Rhythm of|erful set of pipes, a flair for dra- 
the Drums,” a production number | matic presentation and a gift for 
from “Carmen Jones” which is re-| milking a melancholy song of 
enacted as finale here by the ca-| every bit of pathos. 
pable Dorothy Hild Dancers. Miss As the top act she attracts con- 
Piazza’s deportment is all times/siderable attention due to her 
-warm, and her whole performance | youth and looks and really regis- 
is of high order. |ters with the oldtimers with her 
DiGitanos, a comely pair of ball-| operatic arias. She gets a heavy 


and breaks about 9 p.m., with a 


15-minute interlude midway’ Billy 
Hew Len and the Niumalu Hawai- 
ians launch the evening with a 30- 
minute program of typical Isle- 
style tunes, with emphasis on hula 
dances, comic songs and dances by 
Little Joe, barrel-like musician- 
dancer-singer. Ed Kenney provides 
the romantic vocals. 

At 7:45 p.m., Nona Kapua Beam- 


'er and her Hawaiian dancers take 


over for an hour-long program of 
chants and dances of anicient 
Hawaii. Despite quality and quan- 
tity of what’s gone before, it’s here 
that the show gains the fillir .°t 
pushes it into a spectacular suc 
cess. 
Miss Beamer has a troupe, 
of them in their late teens, inat 
has been carefully and thoroughly 
trained in the authentic arts of 
old Hawaii, where dancing was a 
sacred ritual. There’s not a cello- 
phane hula skirt or paper lei in 
the group, of course. Gals wear 
severely-plain long garments remi- 
niscent of a Grecian toga. The 
males, portraying warriors of the 
17th Century, are clad in malos 
(loincloths made of tapa bark). 

Authenti¢ instruments, including 
a nose flute (played by the nose, 
believe it or not), conch ‘shells, 
gourds and bamboo pipes are uti- 
lized effectively. There’s color, dig- 
nity, education and entertainment 
in this froupe (the word “act” 
would be misleading), and the 
largely-tourist audience eats it up. 

Miss Beamer is on stage through- 
out, explaining the meaning of 
each dance, then sitting down to 
chant and beat rhythm as her un- 
sophisticated artists go through 
each routine—be it a dance of fun, 
a festival dance, a dance once re- 
served for the eyes of royalty, or 
a ritualistic enactment of combat 
sports. Call it Hawaiian ballet, if 
you will. By any name, it’s the 
most imaginative entry into Isle 
nighteries in many a season. 

Show’s being staged each Tues- 
|day for 13 weeks, and it’s a cinch 
to keep the cash registers jingling. 
On top of that, many of the cus- 
tomers adjourn at 9 p.m. to hotel’s 
Canoe Room where the Billy Hew 
Len house band plays for dancing 
with still more entertainers pre- 
| senting the indoor floor shows. 

' Walt. 





Chaudierre, Ottawa 

Ottawa, July 9. 

Jeanne d’Arc Charlebois, Jean 

Roger, Sonny Mars, Ernie Rich- 

;man & Mannequins (4), Jimmy 
Garrett Orch (8); $1 admission. 





Sonny Mars pleases the custeom- 





roomologists, have style. fluidity mitt for almost everything she 
and refreshing variety. With deft! does. Her “Lullaby,” a soft and 


teamwork, couple eases about the | tear-jerking number sung in Ital-. 


floor hitting high moments with ian, is especially effective. How- 
dips and shoulder whirls and ex-/ever, for her top-note operatic ef- 
ecuting a refined sofi-shoe bit to| forts, she should either use a spe- 
change pace of their normally slow cial hi-fi _p.a. system or else take 
numbers. DiGitanos are a topflight | into consideration the havoc a high 
team and receive a terrific mitt. note can wreak on the customers’ 

Besides finale, the Dorcthy Hild nerves coming oyer the usual low- 
Dancers contribute a flashy produc- fi night club amplifying system. - 
tion of “Fiddle Faddle”’ to open| “er mother accompanies on 
show. 
house band during her set, which 


orch. Orch cuts a splendid show.| her three-tune roundup. of juke- 
with maestro La Salle keyboarding | box tunes. On thefe, incidentally, 


for Miss Piazza, and it proves very |she does them like a longhair 
danceable between shows. Les. | slumming and displays no gift for 
ee it discernible ae > 4 ae be 

; * . ithe audience. Gal does a tig 
eaaye'e _ a 9 |show which leaves the audience 


| demanding more. 


The six gals and two lads’ piano and her father directs the, 


ers in the Chaudiere Club’s Rose 
, Room this week with emcee chores 
and solo spot. Mars’ stanza is loose- 
| Jointed comedy, much of the yock 
/Material soaring above the heads 
|of the tablesitters through a com- 
bination of fast delivery and inade- 
; quate public address apparatus, 
| but the blue gags he does punch 
| out draw solid returns. 

With three femmes anda male, 
_Ernie Richman and His Manne- 
quins bring good mitting in clicko 
terps routine, some acro and 
|chirps. Jean Roger, tall tenor, 
needs show biz seasoning. He 
chants almost ali his items in 
French and doesn’t quite sell them. 
|“Rags to Riches” and “Isle of 
Capri” are his best. 
| Jeanne d'Arc Charlebois, Mont- 
real leoker who has been drawing 





and 
, s aces,” 


Frankie Frisara & Gary Reynolds, 
Tony DiPardo Orch (8); $1 cover. 





‘Vanderbilt Boys, ; E 
‘acrobatic dancers. Johnny O'Brian! only slightly in 


Opening act on the bill is the solid business to the Rose Boom, 


a deft pair of | is held over. Her routine varies 
impressions of 


This one is something of a sur-| scores for many yocks with ‘his | trumpet, banjo, little girl warbling, 


| prise package, as both. Frankie Fri- 
,Sara and Gary Reynolds are com- 
paratively new to night club per- 
forming and have never played 
this territory. 

| On strength of a number of suc- 
| cessful bookings in the East and 
| Southeast, the Eddy brothers have 
| brought in the pair of 
comies for a fortnight. 


trepidation there’ was virtually 


vanished with ‘the opening show. | 


musico- | dress the stage. Gary Nottingham’s 
Whatever! band is okay accompaniment. 


for the youngsters put it over in. 
good shape for 35 minutes of music | 


and comedy, 
| Their format is to intermix vo- 


cals, instrumentals and impres- 
sions, injecting comedy al! along 
|the way. From a straight opener 


on the theme of “You Can See It 
On Your Tv Set,” they veer into 


livelier “We've Got Rhythm,” kid) 


around with opera, run through a 
string of impressions of today’s 
vocalists and bandmen,. and wind 
with a long jamming of “Jumping 
With Symphony Sid,” which is the 
signal for parading the room, josh-! 


ing the customers and generally, thentic Isle chants, 
The Frisara-Rey-| athletic games for nightery audi- 
nolds team go off to a hearty hand ences could have flopped, both en- 
Vocal work is satis-|tertainment-wise and financially. 
factory, but best musical bits are|That it succeeds is something for | 
_on instruments, Frisara on drums) which several persons can share 
on | credit. 

jother nighteries were on hand 
is|opening night (29), getting a re- 
handled by Reynolds. Frisara looks; vealing insight into an ambitious 
after most of the clowning and| new concept of Hawaiian enter- 
they tainment. : 


'mixing it up. 


all areund. 
and 


reeds. 
Most of the straight 


trumpet, and Reynolds 


work 


comedy but over-all 


Quin. | 


takes, 


comic monologs and, though his | tap dance sounds, Beatrice Kay, 


|routine is overlong, exits with the | plus French and English novelty 
leffective harmonica railroad train and folk tunes, 
+ bit. , 


| Jimmy Garrett band plays for 

Alan Cole emcees the show and show and dancing. Gorm. 

sings an. occasional peated and ae: 

Bill Cornell dancers, a better look- . a : 

ing bunch of hoofers than usual, | Hotel Del € oronado., Cal. 
Coronado, Cal., July 10. 

Sue Carson, \Eddie Bergman 


Rafe. | Orch; $1.50 minimum. 


g This durable hostelry has a new 

Niumalu. Honolulu | manager in Ashton A. Stanley, a 
Honolulu, June 30. new Circus Room decor designed 

Nono Beamer & Hawaiian Pele | by Texana and Sue Carson to kick 

Dancers (12), Billy Hew Len &| off the summer entertainment 
Niumalu Hawaiians (14), Edward | policy. ' 


Kenney, Little Joe, Hardy Hutchin- A shapely brunet comedienne. 





son; $3.50 supper minimum, nO) Miss Carson has an act geared for 
cover. |intimeries and manages to win the 
* ae » os. | Patrons in this cavernous room. 

The Niumalu isn’t Waikiki’s Best moments include accurate 


largest hotel, but it’s come up with spoofs of Lena Horne, Yma Sumac 
a show that threatens to launch a! and Jo Stafford. Song-patter also 
revolution in Hawaiian entertain-| contains some funny jibes, espe- 
ment, : : cially her lament on the different 
Idea of recreating ancient, au-| approaches in the male seduction 
dances and | arsenal. Better pacing and tighten- 
ing would make this one socko. 
On the minus side, the. act’s 
aren't - men - awful - the - darlings 
theme runs thin. It’s a so-called 
sophisticated point of view grown 
hackneyed even. for supper clubs 
where, traditionally, comediennes. 
aim their waggery at male foibles. 
Premise is only as good as the ma- 
terial and Miss Carson’s Lines don’t 
always bear sufficient bite, . 
Show gets.under way at 6:30 p.m. } Don. 


Representatives of many 








a Van > N.Y. 
~ Robert Clary, Louise Ben- 
nett, Clarence Williams Trio; $3.50 
minimum. - 
Max Gordon has reopen d hi 
e Ss 
Village Vanguard after a brief 
closing with Robert Clary, who 
carries considerable boxoffice 
authority in the intimeries, as the 
topliner. He’s backed By a new. 
rent Lady a . Bennett, a 
Jamaica singer o ae furthe 
discussed under New Acts. d 
Clary, a petit Frenchman who 
attained prominence in the stage 
screen editions of “New 
hits an exeellent stride 
with a series of Gallic and English 
tunes. As always, he hits imme- 
diately with a big voice coming 
from a small frame. He further 
enhances this start with a lot pf 
charm and a personality display, 
He mixes his bilinguals amiably, 
hitting on “Fleur Bleu,” “Vive La 
Vie Francais,” a special bit, “Lucky 
Pierre,” and “Lazy Afternoon.” It’s 
a well-balanced turn that’s com- 
pletely effective. He hit a maxi- 
mum response and could have 
stayed on longer fiad he elected 
to do so. ~ 
The Clarence Williams Trio, per 
usual, does its fine job at the back- 
stop and offers a good dance in- 
centive. Jose, 





Dude Ranch, A. C€. 
Atlantic City, July 10. 
Eileen Barton, Jack Wakefield, 
Migal Twins, Tippy & Cobina, 
Marion Sage Dancers 48), Ben Co- 
tey, Bob. Kersey Orch (8); $2.50 

minimum. 





This seasonal spot in the up- 
town’ section of the resort is fea- 
turing Eileen Barton -as it gets un- 
derway for the new season, with 
Ben Cotey, who emcees and man- 
ages the bistro, set to bring in 
names under a policy started last 
year. 


Seating arrangements have been 
radically ehanged with big dance 
floor giving way to smaller one, 
which enables tey to seat more 
than 600 as against 400 plus last 
season. Where performers had to 
work from center of dance floor 
last year, now they work directly 
rin front of orchestra from a spot 
where all in club can get better 


_| gander. 


Miss Barton turns in neat job, 
giving payees a varied menu in- 
cluding some of her Coral record- 
ings. Easy to look at, singer 
opens with “Gypsy in-My Soul,” 
works into “Young at Heart,” and 
goes off with “Wild About Harry.” 
_Mitted back, she offers “Sway,” does 
nice Johnnie Ray impersonation of 
“Cry,” and finales with “If I Had 
Known You Were Coming I'd Have 
Baked a Cake.” Miss Barton of- 
fers nice chatter line with her sing- 
ing and stint is well received. 


Second billing goes to Tippy & 
Cobina, Simian monkeys whose 
capers register solidly, particularly 
when. Tippy plays bit from ‘“Okla- 
homa” on electrically rigged spe- 
cial organ. 

Jack Wakefield carbons Eck- 
stine and Vaughn Mcnroe to prove 
that he has nice pipes which might 
be worked into act more. Pleasing 
personality helps and his clowning 
with customers gets good response. 


bit and the Marion Sage line score 
nicely. Cotey emcees show, attired 
in western garb, and keeps things 
moving smoothly. 

Atmosphere of club is western, 
waiters and waitresses dressed to 
carry out Dude ranch idea. Spot is 
frequented by middle class vaca- 
tionist with average check running 
about minimum. Three shows of- 
fered Saturday nights with two 
given six other nights in week. 

Walk. 

\ apingeimediemaatia 

Colony Club, Omaha 
Omaha, July 9. 

Ralph Michele, Pat Hamilton 3; 

no cover or minimum. 





A promising act unveiled by 
Ralph Michele, a dapper little 
comic who bears some _ res¢!il- 
‘blance to Robert Clary. Guys 
patter is good, voice is exceileiit 
and routine is versatile. 

Coming on in a tux outfit, 
Michele opens with dialect bi\, 
moves along to a Jolson impres!! 
and then does a clever take-off 0! 
“Dragnet” entitled “Hairnel 
Liberace stint is highlighted when 
trio leader Pat Hamiftom comes 0'- 
stage with a little saueer and tiny 
candle. Michele winds Up with fou! 
serious pieces, which is too mucli. 
He would be better off to close 
after an outstanding Sophie Tucker 
“Life Begins at 40” routine rathe! 
than continue with “I Believe” anc 
“Pagliacci.” Trump. 





Horace Heidt’s show opens Aus. 
18 at the Italian Village, San Fran- 


cisco, for three, weeks following 





Frances Langford and Mel Torme. 


The Migal Twins in neat dance: 
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Palace, Ne. es 
‘ ur Colleanos, Ogers 
FB (3), Miller & ay elen 
Kane, Jay: Marshall, Gus _ Van, 
Four Comets, Jo Lombardi House 
Orch; “Return | From the Sea” 
(AA) reviewed in current issue of 


VARIETY. = 





There are several holdovers of a 
golden era of vaudeville on the 
current Palace bill. These old- 
timers sort of rub off some, lustre 
on the surrounding layout with the 
net result that this week’s card is 
a hot draw. 

In the veterans corner are Gus 
Van, Flournoy Miller teamed with 
Jonnie Lee, and Helen Kane. This 
group works with assuredness and 
hits the measure of the house. 


In the case of Miller (ex & Lyles) 
he’s been in such hits as “Shuffle 
Along” while his partner is the 
attorney on the tele edition of 
“amos ‘n’ Andy.” It’s one of the 
best Negro patter acts around. 
Characterizations are that of an 
attorney and a judge, and their 
lines are consistently funny and 
clean. It’s a turn that could work 
in virtually any medium. 

Van, still sporting a topper at a 
rakish angle and twirling a cane, 
dashes off his tunes with class and 
precision. A medley of the hits 
that he helped intro, both as a 
single and as Van & Schenck, gets 
him off to a salvo. 

Helen Kane, who still retains 
traces of that babyish face that she 
sported in the 20’s when she raised 
boop-boop-a-doop .into a national 
anthem, similarly works with as- 
surance. She baby-voices the oldies 
with excellent effect and recalls 
such tunes as “I Wanna Be Loved 
By You,” “Honey” and others that 
were popular around the time that 
Wall St. laid its biggest egg. She 
goes off solidly. ~* 


In the more modern. vein, Jay 
Marshall hits a smash response. 
Marshall with a charming line of 
talk, and a bit of tradey gab at-the 
start of his act that penetrates to 
the audience, gets a steady stream 
of yocks, and winds up with the 
glove-ventrilo piece that earns him 
several bows. ; 


Also in the comedy vein, Roy 
Rogers (not the cowboy, of course) 
sets himself off well with acro and 
then does a bit in which he eats 
everything in sight. It’s not a 
pretty act, Dut it’s serviceable and 
frequently funny, so he too goes 
by handsomely. 

In the novelty vein, the Mar- 
vellos, comprising two lads and a 
girl, do a combination of magic 
and instrumentalizing, both of 
which maintain a high degree of 
interest. This act has some of the 
most elaborate bits of business in 
the vaude circuits, and in most 
cases they succeed in mystifying 
the audience, and at the same time 
provide expert soloing on a myriad 
of instruments. 

The Four Colleanos, on the open- 
ing spot, have previously appeared 
here. This quartet of youngsters 
are all promising jugglers and 
seem to be improving with each 
engagement at this house.” They 
have good routines and are achiev- 
ing that smoothness that wil! rate 
them spots in the top outdoor 
shows and teevee airings. 

Sole New Act here is The Four 
Comets. Jo Lombardi’s showback- 
ing and Dave Bines’ staging are ex- 
tra plusses on this program. 

Jose. 


Olympia. Miami 
Miami, July 9. 


Tite Guizar, Gil Lamb, Sibyl 


Bowan, Al Blanco. Antone & Ina, | 


Les Rhode House Orch; “The' Lone 
Gun” (UA), 





Layout this week is of the type 
Which makes friends for the house 
and adds up as solid fare for the 
regulars. Array is fast moving, 
well balanced and holds them all 
the way. 

Trio of topliners vy for the big- 
mitt returns with equal results. 
Personable Tito Guizar, vet Mexi- 
can troubadour, gets top reaction 
With an adroit mixture of Latino 
#nd occasional Yankee tunes. Ac- 
cent is on the soft, easy-to-listen-to 
rivlings, Blends in novelty Spanish 

Oogie for change of pace to add 
to impact. 

Gil Lamb is a vet here and gets 
: high score on the laugh-meter. 
centric hoofery, lampoons on bop 
Ae and harmonica player are 
Played to keep the weeks coming. 
.'SO sells overall layout with glib 
Job of emceeing. 
pe Sybil Bowan adds to comedy side 
- the Proceedings with sock quick- 
: ‘ange impressions. Another of the 
heeular returnees to this big house, 
B " Series of carbons, including 
a atrice Lillie and Hildegarde, are 
ae sag combine eye and talk 

) 
plaudits, garner her maximum 

_egit harmonica. virtuosity is 
15 
“'splayed by Al Blanco. He poet Ae 


intelligent b} ; 
Classics wit end of ‘pops and 


h a wrapper-upper in 





| 


| 





which he works five midget mouth- 


,| Organs simultaneously. Antone & 


Ina set up a group of ballroom 
routines with their spins topped by 
stand gut lifts for good reaction. 

Les Rhode «and hoyse orch 


handle showbacks in usual apt 
manner. Lary. 


Chicago, Chi ° 
Chicago, July 9. 
Tony Leonetti, Les Blue & 
Yvette, Three Arnauts, Betty Lus- 
ter, Marty Gould House Orch; 
twa) High and The Mighty” 





Tommy Leonetti has built a 
strong following frem squealing 
teenagers in this area, which ac- 
counts for his headlining this ab- 
breviated filler lineup. Show spans 
only 35 quickly-paced minutes be- 
cause the film, which is to be the 
major drawing card for the next 
four weeks, is lengthy. 


Leonetti is playing a return date 
in less than two month, having held 
second billing on previous fort- 
nighter which opened last May 14, 
Gaunt, goodlooking lad has a 
sugary romantic voice with not 
much lung power behind it, and 
this seems to heighten approval of 
the distaff side of the coke set. 
He essays five tunes, opening with 
snappy “Chicago” and shifting to 
ballads like “I Cried” and “Happy 
Wanderer,” which he’s etched for 
Capitol. Jiggling from the shoul- 
ders while squeezing out a note 
purports to be for dramatic effect, 
and this sets the curly tops out 
front sighing. For close, he sings 
“I Believe” in headspot, from the 
piano. 

Les Blue & Yvette are a fine pair 
of juggling unieyclists who attract 
the biggest plaudits on this card. 
Most of the way Yvette merely 
assists Blue by feeding materials 
while he ‘skips rope on a short 
cycle, balances and juggles on tall 
vehicle, and kicks a series of cups 
and saucers onto his dome while 
simultaneously keeping the unibike 
in check. Turn has several gasp- 
provoking moments and caps in 
fantasy of hoop whirling. 

Mirth ingredient is served by the 
Three Arnauts, capering musicians 
who get off some fine instrumentals 
on violin, guitar and mandolin 
between knockabout antics. High- 
light is a skit done in birdcalls 
wherein the two male members 
attempt to woo femme partner. Has 
good laughgetting moments but 
needs to be telescoped for best 
impact. ” 

Ballerina Betty Luster, looker 
who recently ended a two-week 
engagement at the Chez Paree, 
kicks off the show with some fancy 
toe-terping. Gal works to ballad, 
blues, and beguine and wraps up 
in cape-twirling specialty’to “Ritual 
Fire Dance.” Prolonged whirls and 
spims are among major matters of 
interest in her stint. Les. 


Opera Heuse. Blackpool 
Blackpool, Eng., July 13. 

George & Alfred Black presenta- 
tion of “The Talk of the Town,” 
with Jimmy Edwards, Toony Han- 
cock, Joan Turner, Trio Bassi, Eli- 
ane & Rodolph, Monty Norman, 
Kathryn Moore, John Tiller Girls 
(20), Jack Ansell orch. 





This vaude-revue, leading British 
holiday show, sets a high standard 
in entertainment fodder. Costumes 
and settings are lavish, and major- 
itv of artists are the top-calibre 
type. George and Alfred Black, 
who back the show, have spared 
no awe to make it worthwhile ma- 
terial. 


Fun section is led by Jimmy Ed- 
wards, leading English radio come- 
dian who has a peg in his lengthy 
handlebar moustache. Deep voice 
is matched to good comedy script. 
He’s best as a man interrupting a 
radio commentator in a _ theatre 
balcony, and also in his own solo 
as the “Professor,” a schoolmaster 
type coping with recalcitrant 
pupils. 

More comedy from Tony Han- 
cock, pleasant-faced male who pro- 
vides a highspot of layout as “Mr. 
Rhythm.” This is a stinging takeoff 
of all U. S. disk singing successes 
and their fan worship, including 
Frankie Laine, Johnnie Ray, Billy 
Daniels, etc. Comedian twists and 
writhes his body, wrings his mitts, 
weeps, grimaces,. and gives out in 
mad medley of sounds. 


At one spot in act, Hancock has 
chorines sighing and screaming 
from auditorium and then dashing 
down the gangways to stand in 
adoring fashion before him. One 
swoons and is carried out by at- 
tendants. To the others he tears 
off strips of his suit and hands ‘em 
souvenirs. 

Joan Turner is chirper with good 
line in impressions. Talented 
thrush offers strong impressions of 


Gracie Fields, Al Read (English 
comedian), ete., and winds with 
“One Fine Day” from “Madam 
Butterfly.” Gord. 


|flagship is 





L’Olympia. Paris 
; Paris, July 11. 
Billy Eckstine, Damia, Jean Wet- 

zel, Jean Wiener, Claude Vega, 
The Maxwells (2), Maria Navarro 
Troupe (19), Ursula & Gus, 
Jacques Brel, Dany Revel, Gaston 
Lapeyronne Orch (16), Yvonne 
Solal; $1.25 top. 


Billy Eckstine is the first big 
U. S. name to set foot and vocal 
chords into this pop musichall. 
Surrounded by one of the best pro- 
grams to hit this house in the last 
few months, this show should 
make a b.o. dent here and, put this 
hall back into the publie graces 
from which it slipped a bit the 
last few shows. The extra effort 
needed to surround a _ headliner 
with acts pays off in the gqverall 
tone of the show. Eckstine Nis in 
fine form, in spite of a cold gar- 
nered on hitting these shores, and 
gives a big-voiced 35 minutes of 
well-selected ditties, with two in 
French, plus some Gallic patter. 


Opening nite gets the older show 
biz crowd, and so there was no 
squealing here, but an apprecia- 
tive aud of the talent of Eckstine. 
Lingo problem is always evident, 
but with two in French this 
should clear the air with patrons 
coming to hear an American sing- 
er and not a Gallic impersonator. 
A balance of rhythm, slow and 
rocking numbers, plus a jam ses- 
sion, makes this into a fine act. 
There isn’t much. bobbvsoxing 
here, but the jazz crowd will make 
itself felt at the following shows. 
Solid trio makes for expert back- 
ing. This is a fine wedge for the 
U. S. personalities who will fol- 
low and create an_ international 
musichall picture here. 

Supporting show is_ sparkling. 
Ursula & Gus, a sock juggling duo; 
Jacques Brel, a new guitar playing 
troubador; the Maxwells, a slow- 
motion acro-comic stint; Maria Na- 
varro Troupe, a largescale carioca 
outfit, and The Hurricanes, a classy 
adagio act, are reviewed under 
New Acts. 

Claude Vega supplies a neat 
mimic turn to the proceedings with 
an uncanny takeoff on all the off- 
beat voices here for a nice mitt, 
and Jean Wetzel, supplies a_ har- 
monica turn featuring a song made 
popular by his backing of a recent 
hit pic “Don’t Touch The Coin.” 
He pairs with the composer of 
these blues, Jean .Wiener, for a 
satisfying act. 

Damia, drama singer, 
nates a bit of old Montmartre. 
Clinging black velvet dress down- 
beat numbers and over-emphasized 
meller aspects combine to make 
this a grotesque and yet catching 
number. The oldtimers applaud 
this heavily, and most will give 
this strangely appealing stint a big 
welcome, for here is a trouper on 
the boards, and any audience can 
sense this. An earlier-day Edith 
Piaf, Damia still has the vestiges 
of the street poetry that will al- 
ways be a part of Paris show biz. 

Mosk. 


Apolle, N. Y¥. 

The Ravens (4), Bennie Green 
Orch (12), George irby, Bette 
McLaurin, Little Buck, Toscanelli; 
“Francis Covers the Big Town” 
(U-I). 





The management of this Harlem 
muliing a four-week 
summer hiatus beginning next 
week. Availabilities for this spot 
have narrowed-down in the past 
couple of years to such an extent 
that the top rhythm & blues names 
have begun to wear themselves 
thin. It’s not their fault that the 
Negro circuit is small, but repeat 
bookings at this spot within a short 
span of time doesn't help the cause 
either. Only unfamiliar face on 
current bill is Toscanelli, an ofay 
juggler. He’s reviewed in New 
Acts. The rest are perennials, and 
like old home week anywhere, add 
up to lots of fun. 

In the headlining closing niche, 
The Ravens sock across a_ nifty 
songalog styled along r&b lines. 


'They’re at their best when they 
rhythm but they also} 


rock the 
know how to get the most out of 
a pop ballad such as “Little Things 
Mean A Lot.” The four guys dis- 
play a standout harmony blending 
that ranges from deep basso to 
high falsetto and they workover 
each item with plenty of vocal 
showmanship. Best in their song- 
bag this session is “Rock Me” and 
‘Lookin’ For My Baby.” 

George Kirby’s mimicry talents 
are a natural for a big mitt when- 
ever he’s on, but he seemed to be 
slouching a bit on show caught 
opening day Friday (9). Perhaps 
he thjnks he’s got the Apollo 
crowd wrapped up but he’s given 
them more of an act previous times 
caught here. However, his carbons 
of Pearl Bailey, Nat (King) Cole, 
Arthur Godfrey, Vaughn Monroe 
and Al Hibbler still rate a big 
mitt. 

Bette McLaurin, who won the 
amateur contest here a couple of 


reincar- 


LADY LOUISE BENNETT (2) 


Songs 
15 Mins. 
Village Vanguard, N. Y. 

Lady Louise Bennett, from 
Jamaica, has a choice line of ca- 
lypsos that has a lush native flavor, 
a lot of good writing and an am- 
bitious mode of presentation. 
Dressed in native garb, with a 
similarly dressed lad in the back- 
ground contributing vocally and 
marracas, Lady Louise affords good 
pictorial material. 

However, she has overextended 
herself in the arrangements. With 
vocal background from the Clar- 
ence Williams band, as well as her 
rhythm accompanist, the lyrics are 
obscured and she gets a lot of 
contrapuntal embroidery where 
simplicity should be motifed. 

The one number in which she’s 
on her own, “Don’t Squeeze My 

ato,” indicates her potential 
when doing simple things in a. 
simple manner. She showed a 
fragility and an ease that was 
missing in her other numbers. 

This Negro singer could simplify 


a chance to be seen’ under much 
better circumstances. Jose. 





MARIA NAVARRO TROUPE (19) 
Song, Dance, Guitar 

25 Mins, 

L’Olympia, Paris 

Group is a miniature carioca 
show package possessing five 
young couples, seven guitars, a 
pianist and star chanter and ani- 
mator Maria Navarro. 
costumes, fine music and a balance 
in all types of folk, popular and 
w.k. caricoa bits, plus guitar solos 
and mass guitar bills, make this 
a nice entry for carioca circuits or 
for placing in U.S. vauderies or 
niteries. Largeness of group may 
militate against this on the ex- 
pense basis, but it has the flair 
and Hispano appeal for large dat- 
ing capacity. 

Miss Navarro supplies the fla- 
menco voicing to the affair, and 
others all acquit themselves wel! in 
this capsule espagnol outfit. 

Mosk. 


TOSCANELLI 
Juggling 

7 Mins. 
Apollo, N. Y. 

Toscanelli, only ofay on current 
bill at this Negro vaude flagship, 
shapes up as okay bet for wider-in- 
person slottings as well as an occa- 
sional vaudeo stint. In a brief 
seven-minute turn, he manages to 
pack in a lot of rubberball manipu- 
lating and wins plaudits through- 
out. 

His movements are swift and at 
times his juggling and balancing 
feats display amazing _ control. 
When he gets going, every part of 
his body gets into the act. He bal- 
ances the balls with head, shoul- 
ders, nape of neck, kneecaps and 
ankles. It’s fun to watch and he’s 
off before any of it gets renmsttous. 

ros. 
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years ago and moved from the 
indie Derby label to Coral Records. 
is still a big fave and she doesn't 
disappoint ‘em. She's a little gal 


songbag with plenty of style and 
emotion. She works through such 
items as “Live Till I Die.” “Don't 
Worry About Me,” “Love For Sale” 


rates a big hand and she gets it. 
Little Buck’s fancy tap work is 
jan excellent teeoff item. He moves 
| with assurance and grace and gets 
off some difficult turns with an 
|easy and graceful look. The pew- 
| holders are with him all the way. 
Bennie Green's’ orch 





| driving outfit that’s 


forch instrumentalizes on 
times I’m Happy,” “Stardust” and 
“Blow Your Horn.” Green's hot 


Colorful | 


with a big voice and she belts the | 


and “My Heart Belongs To Only) 
You,” with the kind of class that | 


(three | 
‘rhythm, four reed, five brass) in a: 
geared for} 
{speed and excitement. In addition | 
\to a topflight showbacking job, the | 
“Some- | 


New Acts , 


FOUR COMETS 
Acro 

9 Mins. 

Palace, N.Y. 

The Four Comets is a frequent- 
ly used name. According to 
VaRIETY’s New Act files, it’s been 
applied to a rollerskating turn 
and a dance group. In the act at 
the Palace, it’s now applied to an 
extremely youthful and pretty set 
of tumblers. These femmes have 
the ‘basics of a good act, but still 
need the experience that will make 
them polished performers. 

At this point, they work as 
though they were not too far re- 
moved from a calisthenics class. 
They stili appear to do their tricks 
by the numbers. But they are fast 
and lively and likeable, and on that 


which this kind of act can be uti- 
lized. In a short time, they should 
be able to hold their own any- 
where. Jose.* 


JACQUES BREL 
Songs 
15 Mins. 





her arrangements and give herself | L’Olympia, Paris 


| Young, gaunt-looking Belgian is 
jin the troubador category, writing 
|and chanting his own songs. Sim- 
| ple melodies and expert -lyricing 
| give this stint a personality as he 
| sings of emotions and desires that 
j}are thwarted by misunderstand- 
|ings and pettiness. Lad looks to 
{make a name for himself in this 
| specialized field here. 
| It is the type of localized act 
that is hard to export except for 
slottings in Canada or other Gal- 
licized areas. For the U.S. his 
chances are limited to extremely 
specialized lingo prestige spots. 
Mosk. 


THE HURRICANES (4) 
Acro-Dance 

15 Mins. 

| L’Olympia, Paris 

| Three stalwart men toss around 
|a pert and pretty gal to make this 
'a neat offbeat acro-dance entry. 
Girl is effervescent, horsetail- 
| coiffed, and displays a suppleness 
iand flexibility that make _ the 
tosses, twists and mayhem prac- 
| ticed on her by the three huskies 
| worth watching. There are some 12 
| feet tosses into a one-arm hold by 
|a catcher that put this into the 
| class category. Niteries, vauders 
|and U.S. tv could benefit from this 
as a good, offbeat filler or stellar 
| placed stint. 

It was well received here. Mosk. 





URSULA & GUS 
Juggling 

15 Mins. 

L’Olympia, Paris 

; Duo has a rapid and sparkling 
juggiing turn with objects kept ina 
precise air formation, and some 
new wrinkles with the gal on a one- 
foot stand on the man’s head and 
| juggling a bevy of objects. 

This is fast, peppy and a neat 
| entry for niteries, tv or revue spot- 
ting in the U. S. Mosk. 





— 


| the main comedy slotting. He takes 
|some time to warm up the cus- 
tomers, but by second segment has 
| them laffing strongly. 

_ Comedian is best in his final 
| impressions spot, in which he takes 
| part of radio announcer coping 
with missing record-player and 
having himself to impersonate the 
disks he planned to play. He’s 


aided by vet stooge Herbert C. 
Waiton. 

David Whitfield, young English 
recording singer, fills the _ pre- 


interval slotting to satisfaction of 
|most stubholders. Strong vocally, 


he ranges from “Dance, Gypsy, 
Dance” to “The Book,” “Heart- 
less” and “Answer Me.” Singer 


has awkward stance but has a big 
following among the juve element. 

Best comedy sketch is “Dinner 
for One,” played with skill by 
Freddie Frinton, English character 
comedian. Sonnie Willis plays the 
/conventional Yank stooge to Frin- 


|trombone licks spark the group. (ton, in a vet soldier sketch which 


Gros. 








Winter Garden Pavilion, 
Blackpool | 
Blackpool, Eng., July 13. 
George & Alfred Black presenta. | 
tion of “Happy Holiday,” with Ter- 
ry-Thomas, David Whitfield, Fred- | 


die Frinton, Cycling Brockways | 
(2), Francis Langford’s Singing | 
Scholars (16), 3 Najas, Stella 


Willis, Kurt Behrens Orch. 


This vaude layout, light and 
bright, is geared for vacationers at 
this leading English playground of 
the masses. Terry-Thomas, London 
comedian who capitalizes on suave 
manner, middle-gap tooth, fancy 
waistcoats and cigaret-holders, fills 





,and distaffer, 
| strong act of cycling skill, which 


jintroduces some. indigo-flavored 


| material. Stella Morey assists in 


another sketch. 
Two Cycling Brockways, male 
offer exceptionally 


they wind by emerging garbed as 
Mickey Mouse, Donald Duck, Pop- 
eye the Sailor Man, Pluto, an ele- 
phant, etc. She is shapely blonde 
who twines round male’s body 
while cycling. He opens act riding 


Moray, Herbert C. Walton, Sonnie | a miniature motor-cycle, and winds 


it riding a vest-pocket-size bicycle. 
| Happy-style choral singing is of- 
‘fered by the Sixteen Singing 
| Scholars, a group presented by 
| Francis Langford. They have in- 
stant kid appeal to majority of cus- 
i4omers. The Three Najas score in 
la “Jungle Fantasy” dance scene. 
Gord. 
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score deserve a spot on bills in. 
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VARIETY BILLS 


WEEK OF JULY 14, 1954 


whether full 


Numerals in connection with bills below Indicate opening day of show 


or split week 


Letter in parentheses indicates circuit. () Independent; (L) Loew) (M) Moss? 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (WwW) 








NEW YORK CITY 


Music Hall (1) 15 
Rockettes 

Tony Starman 
Edward Powell 
Corps de Ballet 
Jack Beaber 
Eric Hutson 
Marilyn Murphy 
Milan Timotich 
Chris Cross 
Sym Orc 


Palace (R) 16 


Alex & Galina 
Jan & Evie Gale 





BRITAIN 


ASTON 
Hippodrome (1) 12 
Tisrlowe & G 
Freddy Stobbs 
Idris Co 
Kat & 

BIRMINGHAM 
Hippddrome (M) 12 
C Levis & Co 
Violet Pretty 
Teenagers 
Stevil Sis 

BLACKPOOL 
Opera House i!) 
Jimmy Edwards 
Tony Hancock 
Joan Turner 
Bassi 3 
Lucienne 
Bob & Astor 
Eliane & Rodolphe 
Kathryn Moore 
Monte Norman 
Corps de Ballet 
20 Tiller Girls 

Palace (1!) 12 
Beverley Sis 
Bonar Colieano 
Shane & Lemar 
Rolf Hansen 
Aerial Kenways 
Tommy Reilly 
2 Nadias 
Keefe Bros & A 
Tower Circus (I) 12 
C Cairoli « Paul 
Knies Animals 
August Natsch 


Katrina 


12 


Knies R 
2 Cherks 
Harold Gautier Co 
Fattini 
4 Ramses 
Douglas Kossmayer 
3 Petroffs 

George Ruzsa 

7 Eagles 

2 Rassos 

10 Beer Barrel P 
Little Jimmy 
Jimmy Scoit 

W G Pavillion (1) 12 
Terry Thomas 
David Whitfield 
Stella Moray 
Freddie Frinton 
3 Najas 

Cycling Brockways 
F Langford Co 
Herbart Walton 
Sonnie Willis 


Apus & Estrellita 
stelle Alfonso 
Roy Benson 

lan Carney 


Chicago (P) 16 
L Blue & Eyzette 
Tommy Leanetti 
3 Arnanes 
Betty Luster 


MIAMI 
Olympia (P) 14 
Billy Gilbert 
Gene Barry 
Clover Club Rev 


Eyd-Dears Co 
FINSBURY PARK 
Empire ‘M) 12 
Billy Daniels 
Benny Payne 
Candy Sis & E 
S & P Kaye 
2 Mazurs 
Clifford Guest 
Eddie Gordon & N 
Cynthia & Gladys 
GLASGOW 
Empire (M) 12 
Lita Roza 
Max Bacon 
Bill Finch 
Dargie 5 
Arthur Haynes 
Elizabeth & Collins 
Jenny Hayes 
ex & Bessie 
Bil Wareham & B 
GRANADA 
Shrewsbury (1) 12 
Wilfred Pickles 
Mayfair ,Sis 
George ‘Meaton 
Peggy Desmond 
Joe Church 
Vera Cody Co 
Alain Diacora & P 
LEEDS 


DB 
Empire (M) 12 
Al Martino 


Jack Watson 

3 Hellos 

Freddie Harris & C 
LEICESTER 
Palace (S) 12 
Claude Marsan 
Sandra Dorne 


Ruddy Boaly 
Tommy Dale 
George Martin 
Glamourettes 
SWANSEA 
Empire (M) 12 
Harry Secom 
Kim & P Lewington 
Billy Mazam 
Angeles 
Bobbie Kimber 
Buncans Collies 
Svd Amoy 
Richman & Jackson 
Max Geldray 





Golden Nugget | Bi Rancho Vegas 
Moran & O’Connor Ann " 
Ed Ford & Whitey | Doodles & Siecter 
Sands Dorothy 
Ziegfeld Follies Jay Lawrence 
Frank — tra : Patio * 
Ceres Dinah Washington 
RENO 
shapes: ati > Cal-Neva 
Warner || George. Gobe Sophie Tucker 
ae Tack Durant 
apes Skylets D Arden Dancers 
Eddie Fitzpatrick M Malneck Orc 
WOLVERHAMPTON ore Cal-Vada 
Hippodrome (1) 12 New Golden al-Va 
Charlie Ellis Louis Jordan China Doll Revue 


Wilton Family 
Angel'jia 

Amar & Alana 
Paris Lovelies 


Empire (i) 12 
Danny O’Dea 
Conrad Vince 
Goya 3 
Franklyns 
Bob & R Rema 
Momo Beams Girls 





Cabaret Bills 





Basin St 
Benny Goodman 
Blue Ange) 
Jonathan Winters 
Martha Davis 
Calvin Ponder 
Stan Freeman 
Trude Adams 
Bart Howard 
timmy Lyons Trio 
Leo De Lyon 
Bon Solr 
Jimmie Daniels 
Mae Barnes 
Charlotte Rae 
Jimmy Komack 
Norene_ Tate 
Three Flames 


Copacsp na 
Romo Vincent 
Mary Burton 
Al Morgan 
Ramona Lang 
M Durso @-c 
Frank Marti Ore 

Drift inn 
Cedrone & Mitchell 
Ruby_ Hill 
Ray Hartley 

No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumantan 
Sadie Banks 
Joe LaPorte Ore 
D’Aquila Ore 





Hal & V Lennon 
Wallace & Bingham 
Ray & J Penn 
Don Lee 

LINCOLN 


Dennis Vane 
Dick Montague 
Penny Lee 
Dick & Raymond 
Baron Gaye Co 
3 Georgianes 
Stop Loveties 
LIVERPOOL 
Empire (M) 12 
Larry Parks 
Betty Garrett 
Morgan & 





12 Holidaymskers 


BOSCOMBE 
Hippodrome (i) 12 
Jack Haig 
Mary Harkness 
Eric Williams 
Patricia Soleil 
Leslie Dowsey 
Earl Darney 
Fisher Girls 
Musical Elliotts 

BRIGHTON 
Hippodrome (‘M) 12 
Max Bygraves 
Nitwits 
Joyce Golding 
K Feather 
Nelson Bros 
Tux Co 
Virginia Vernon 
Shirley Hepburn 

BRISTOL 

Empire (t) 12 
Albert Bardon 
Frank Richards 
George Rex 
Alec Foster 
Noel Talbot 
Kathleen Stanley 
Earl King 
Jack Easy 
Hippodrome (S) 12 
Josef Locke 
Allen Bros & J 
Harry Worth 
Joe Black 
Pan Yoe Jan Co 
Valettos 


Empress (i) 12 
Mickey Andrews 
Margery Manners 
Robert Harbin 
Bob Andrews 
3 Burgess Bros 
Johnson Clarke 
Swan & Leigh 
Jean Ray 

CARDIFF 
New Theatre ($) 12 
Royal Kilties 
Billy Russell 
Karen Greer 
Cooper Twins 
Roger Cartre 
Susie 
Reg Russell 
Howell Evan & P 


DER 
Hippodrome (S) 12 
Ken Platt 
Beryl Orde 
Dick Emery 
Hajos & Surany 
Ted Carson 
Iris Long 3 
Cassandras 


Empire 
Guy Mitchell 
J & J Bentley 
Iris Sadler 
Jose Moreno Co 
Dave King 
Owen McGivney 
Kazan & Katz 
EAST HAM 
Granada (1) 12 
J & J Gray 
Kay & Katrina 
Jackley & Jee 
Les Dounos . 
Metropolitan (i) 12 
Jill Manners 
P Gaye & S Van 
nny re 
Meltones 
Gomez & Stuart 


Rey Overbury & S 
Bobbie Collins 


Theatre Royal (f) 12 


Manning 


Hotel Astor 
Cammy Kaye Ore 
| Hotel New Yorker 
| Ed & Wilma Leary 
| to Barnum 
| Steve Kisley Ore 
|} Pee Drummond 


NEW YORK CITY 


Danny Crystal Ike Carpenter Ore 
Will Osborne ore Stateline 
rne o 

Riverside — Pope ary 
Ted Lewis cholas 
Starlets D Dee Dancers 

HAVANA 
Montmartre Tropicana 
S de Espana Org 

Benny Pres Celia Cruz 
G A Guedes Rene & C Delaine 
Rita Montaner Mano Lo 


pez 

Marta & Alexander 
Paulina Alvarez 
Bertica & Rolando 
Orlando de la Rosa 
Kiko Gonsalves 
Senen Suarez Org 
Romeu Org 


Leopoldo Fernandez 
Mimi Cal 

Chinc Wong 
Matamoros Trio 
Nancy & Renny 
Sonia Caleepo 
Alonso Ballet A 








Milt Herth Trio 
Joan Bishop _ 
Hotel Roosevelt 
Lenny Herman Ore 
Hotel Statler 
Ted Weems Orc 
Hotel Taft 
Vincent Lopez Ore 
‘catin Quarter 
Bernard Bros 
Szonys 
Jane Morgan 
7 Ashtons 
Ralph Young 
Piroska 
Art Waner Ore 
B Hurlowe Ore 
Versaities 
‘Nice To See You 
Fay DeWitt 
Don Liberto 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 


Village Barn 
Vickie Barry 
Joel Shaw Ore 
Dale & Mullen 
Joe Furst 
Piute Pete 
Rachel Ellen 

Waldorf-Astoria 
Freddy Martin 
Eileen O’Dare 
Mischa Rorr Ore 
Manolo Mera 


Village Vanguard 





|+rank Sonell 
| Hotel Pk Sheraton 


obert 
L L Bennett 
€ Williams Trio 


CHICAGO 


Black Orchid 
|Felicia Sanders 
Dr Arthur Ellen 
| Stan Wilson 
R Kerpays Duo 

Bive Ancel 
|Walebone Willie 


| Walthon & Dorraine , Sam Manning 


(Johnny Lockwood 
| Lizzet & Eddie 


| Lady Jamaica 
| Princess Orelia 


P Darban & Wendy | Lord Carlton 


MANCHESTER 
Hippodrome (S) 
Teddy Johnson 
|}Peter Sellers 
Michael Bentine 
Pearl Carr 
! Alphonse Berg 
Slim Rhyder 
B & Babs Adams 
2 Sterlines 

NEWCASTLE 

Empire (M) 12 
Gold & Cordell 
Al Koran 
Donald Stuart 
Ivor Moreton & K 
Vogelbeins Bears 
Stan White & Ann 
Curzon 3 
Suzette Tarri 


New (1) 12 
Tony Dalton 
Jack Glen 
Cliff Owen 
Paul Betts 
Peter Kingsley 
Royalty Girls 
NORWICH 
Hippodrome (1) 12 
Pat Tracy 
Billy de-Haven 
Gena Mae 
Benny Garcia 
Roy Price 
Carana & Dodo 
Dennis Shirley 
Girts Co 
NOTTINGHAM 
Empire (M) 12 
2 Mayfairs = 
E & Doris Waters 
Raydini 
Tommy Jover Co 
Harry Bailey 
Malcolm 
Mitchell 3 
Raf & Julian 
Krandon & 


Nixon & Dixon 
Dr Crock Co 
Olga Varona 


C Warren & J 
Beryl Ellis 
SHEFFIELD 
Empire (M) 12 
Rex Roper & P 
Albe Sturm 
Bill McGiffie 
Bill Waddington 
Julie Dawn 
Peter Cavanagh 
Frances Duncan 
Roy Belles 
SOUTHAMPTON 
Grand (i) 12 
Harry Shiels 
Harry Dawson 
3 Astaires 
Erik Leifson 
Carol Gatley - 
Roma Ferri 
3 Toledos 
Maralyn Girls 
SUNDERLAND 
Empire (M) 12 
Betty Driver 
Ken Morris 
Joan Savage 
Billy Whittaker 
Mimi Law 
any, votereen 
Les unos 





NORTHAMPTON | 


Thea Royal (M) 12 


Freddie Bamberger 


Lody Trinidad 


12 D’Lacy Quartet 


Bive Note 
|Louis Armstrong 
Velma Middleton 


i Chez Paree 
Georgie Kaye 
Norman Brooks 
Eugene Lewis Trio 
B Farnon Ore 
Rodriguez Rhumba 
Edgewater Beach 
Marguerite Piazza 
Di Gitanos 
D Hild Ders 
D LaSalle Ore 
Patmer House 
Dorothy Shay 
|} Darvas & Julia 
‘Charlie Fisk Ore 





| LOS ANGELES 


| Ambassador Hotel 
ijLos Chavales de 
| Espana 

|N Brandwynne Orc 
{ Band Sox 
Wanda Curtis 


| Jack Prince 
{Larry Allen 

| Rickie Layne 
'Arnold Dover 
Larry Green Trio 


Bar of Music 
Dwight Fiske 
Odette Myrtil 
Dick Hazard Ore 

Biltmore Hotel 
Weire Bros (3) 
Allan & Ashton 
Bob Douglas 
Hal Derwin Orc 


Ciro’s 
R Marie & L Kent 


Bar of Music 
Bill Jordan 
Hal Fisher 


Gina Valenta 
Ethel Davis 
Fred Thompson 
Beachcomber 
Martha Raye 
Novelites (3) 
George DeWitt 
Condos & Brandow 
Len Dawson Orc 
Bombay Hotel 
Jean Burkette 
Russ Arno 
Peter Mack 
Carol Collier 
Brook Club 
Holly Warren 
Scott & Jordan 
Tony Matas 
Clover Club 
Marshall & Farrell 
Gloria Warner 
Ted Lawrie 
Marilyn Hightower 
Tony Lopez Orc 
feima Marlowe Line 
Woody Woodbury 
Five O'Clock 
Belle Barth 
Dick Hall 
Don Ostro Ore 
Leon & Eddie’s 


Flamingo 
Terry Moore 
Alan King 

Silver Slipper 
Sally Rand 
Hank Henry 
The Appletons 
Eve Marley 
Sparky 
Bill Willard 
Jimmie Cavanaugh 





Dick Stabile Orc 
Bobby Ramos Orc 
Chariey Foy’s 

Carl Ravazza 

Gogi Grant 

J Black Ore 
Mocambo 

Eartha Kitt 

Paul Hebert Ore 


Moulin Rouge 


Rudy Cardenas 
DeCastro Sis (3) 
B Minevitch H R 


Barbettes (5) 

Gina Genardi 

Fluff Charlton 

Bob Snyder Ore 
Statier Hotel 

Celeste Holm 

Skinnay Ennis Orc 


MIAMI-MIAMI BEACH 


Lois De Fee 

Lynn Star 

Rose Ann 

Rita Marlow 

Chariotte Waters 
Di Lido Hotel 

Sammy Walsh 

Martin and Maio 

Freddy Cale Ore 
Nautilus Hotel 

Buddy Lester 


Sid Stanley Ore 
Sans Souc! Hotei 


Anne Barnett 
Saxony Hotel 
Tano & Dee 
Nirva 
Mandy Campo Ore 
Johnny Silvers Ore 
Roney Plaza 
Johnny Pineapple 
Hawaian Rev 
Vagabonds 
Martha A_ Bentley 
The Dunhilis 
Vagabonds 
Maria Neglia 
Calypso Eddie 


Frank Linale Ore 


LAS VEGAS, NEVADA 


Desert inn 

Palladium Revue 
Sahara 

Martha Raye 
Kirby Stone 4 
Amin Bros 

Last Prontier 
E. Albert & Margo 
Marquis Family 

El Cortez 
Rose Murphy 





Chiquita & Johnson | 


Tony Gentry Circus | 





—— 
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charge in operation. Prices are 
considered on a fancy level by the 
local populace, but cheap for tour- 
ists weaned on the London-Paris- 
New York bill of fare. A bottle of 
wine at $5, which could serve a 
party of four for a whole evening, 
is considered outrageously steep. 
So is the charge of 50c for a bottle 
of beer or 35c for a German cognac 
with which one person could get 
by on for a whole evening’s enter- 
tainment. 

Entire appeal of the Reeperbahn 
is directed to the tourist trade and 
the local population is only to be 
seen when encumbered with the 
duty of entertaining visiting fire- 
men. But Hamburg is now showing 
very few of the scars of the war- 
time 1,000 bomber raids and is a 
| flourishing tourist center in which 
the main hotels are jammed to 
capacity throughout most of the 
lyear. And as it is Western Ger- 
man’s principal port, there is a 
continuous inflow of seamen more 
than anxious to indulge in a night 
out. 

The competition along the Ree- 
perbahn, however, is not to be 
compared with the healthy state in 
the remainder of the city. Most 
of the cabarets are continuously 
fighting for patrons and almost 
without exception employ touts on 
the sidewalk to lure the customers 
inside. 

Plenty of Femme Pulchritude 

Most night spots follow a famil- 
iar ‘pattern. Acts of questiénable 
quality appear on*the stage at in- 
tervals of 10 to 15 minutes with a 
full scale revue mainly comprising 
semi-nudes, being staged around 
midnight or shortly after. Each 
spot has its quota of hostesses with 
“taxi-girl” labels, who openly seek 


,| dance partners at half a mark 


(12c) per dance. The rooms are 
frequently expensively decorated 
and the majority have good quali- 
| ty stage facilities. 

In the main, however, not a 
great deal of attention is paid to 
the standard of talent although 
many acts are brought in from all 
parts of the Continent. The cus- 
tomers have been trained to ex- 
pect, and therefore get, a goodly 
share of female ingredient. One 
Reeperbahn club, The Moulin 
Rouge, advertises the biggest and 
best in femme shows, and has a 
lineup of top-heavy girls, each of 
whom would make Jane Russell 
seem like a babe in arms. 

One of the novel spots along the 
Reeperbahn is the Kleese Cafe, a 
big dance hall with accommoda- 
tion for nearly 1,000 where only 
the women are permitted to ask for 
a dance, although once or twice 
during the night there is a gentle- 
man’s invitation dance. Inevitably 
this has become one of Hamburg’s 
major pickup points. In the main, 
it attracts the worst types in the 
city. There are always, however, 
the curious-minded, out to discover 
whether it’s really as bad as 
painted. 

Also Good Quality Spots 

Not the whole of Hamburg’s 
night life, however, is to be 
judged by the Reeperbahn. In the 
center of the city, there are a num- 
ber of good quality niteries special- 
izing in straight cabaret and danc- 
ing without any of the flesh ped- 
dling which is featured on the 
other side of town. 

A recent addition is the extrava- 
gantly-designed Delhi Palace which 
opened last month on the basis of 
a ten mark ($2.50) entrance fee, 
plus the usual fancy charges for 








liquor. The admission tab was 
more than enough to keep. the lo- 
cal citizenry away and in a 
fortnight it was halved. This room 
is tastefully but expensively -dec- 
orated, has an excellent stage and 
an entertainment able to stand up 
on its merits without any burlesque 
appeal. This applies to many of 
the other night spots in the city 
center. 

One of the special attractions 
currently on view in the city is 
the Karl Walter Orchestra which, 
a month or two back, crossed the 
Iron Curtain from East Berlin to 
escape to the West. This 20-piece 
combo is now the main attraction 
at the Faun Dance Casino where 
it has been retained for a second 
month. 
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DEFA Studios 
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technical gear was an ultramodern- 
istic cutting table of completely 
new design which had been made 
by their own research staff in their 
technical labs. So far, they’ve made 
only two of these editing tables. 


DEFA’s 5-Year. Plan ' 

In typical Russian fashion, the 
DEFA hierarchy is subjected to 
a five year development plan al- 
though they admitted that with 
creative art it could not be as rig- 
idly administered as in other 
industries. 

DEFA output this year will be 15 
features against nine in the pre- 
vious year, and they hope to record 
a steady upward trend. Average 
shooting time is between 60 and 
70 days and the studios operate on 
a 48-hour working week. 


Whatever the quality of the com- 
pleted pix, the DEFA art directors 
are certainly allowed to spread 
themselves in a big way, particu- 
larly with the exteriors that are 
built on the lot. One of these on 
view had just been used for the 
making of “Lighthouse” and the 
script called for the reproduction 
of part of the Atlantic; a big-scale 
set was designed and rough seas 
achieved by thousands of gallons 
of water being driven down a se- 
ries of shoots. 


According to info provided by 
one studio topper, many of the 
technicians and a number of the 
stars come from West Germany, al- 
though he admitted that many of 
the artists were not too happy 
working for DEFA because their 
films were never shown in the 
west and they lost the advantage 
of a major eredit. The fact that. 
East German pix have been unable 
to crash the West German market 
remains a sore point with the 
DEFA outfit. 


| Wick Schenck 
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such a session and it was taken to 
indicate his. position at Loew’s 
might be further strengthened 
comes the split with theatres. 

At any rate, it’s widely accepted 
that Schenck’s voice in any indus- 
try matter is the one that com- 
mands the most attention. A re- 
cent example of this, if one were 
needed, was the important contract 
not long ago signed with the Amer- 
ican Federation of Musicians. 
Credit for this largely went to 
Schenck’s maneuvering. The re- 
spectful silence that falls among 
Motion Picture Assn. of America 
board members when Schenck ad 
libs at a meeting further reflects 
his kingpin standing. 

If Schenck elects to take a less 
prominent role, the question now 
arises, would Balaban or Skouras 
be in line as doyen of the pieture 
business? Some observers think 
not, for while both are prominent 
in eastern exec circles, it’s said 
unlikely that either one would sup- 
port the other. 

They appear to maintain a cor- 
dial relationship, of course, but 
are not together on the presently 
vital widescreen issue, Paramount 
being the only company to remain 
aloof from 20th-Fox’s Cinema- 
Scope while pressing its own Vis- 
taVision. 

Consequently, if there’s one fig- 
ure who would stand out, as 
Schenck has over the years, the 
identity remains obscure. United 
Artist’s Arthur B. Krim and Uni- 
versal’s Milton Rackmil are re- 
garded as relative youngsters, so 
they’re out. RKO’s uncertain state 
and James R. Grainger’s non-mem- 
bership in the “presidential family” 
precludes Grainger. The chief 
execs of other film. companies 
headquarter on the Coast. 
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swer Sasetiese on possible — 
munist affiliation. — 
cademy Award prizewinne 
Gale Sondergaard, ane Revere, 
Michael Wilson -were joined by 
Howard daSilva, Howland Cham- 
berlin, Fred Graf, Alvin Hammer 
Donald Gordon, Robert Lees, Rob. 
ert Richards, Waldo Salt, Philip 
Stevenson, Louise Rousseau, Alfred 
Lewis Levitt, Paul Jarrico, Abra- 
ham Lincoln Polonsky, Wilma 
Shor, Paul Perlin, Guy Endore, Ed- 
ward F. Huebsch, Frederic I, 
Rinaldo and Louis Solomon. Each 
asked $1,250,000 for loss of em- 
ployment opportunities plus $1,- 
000,000 punitive damages. 

In analyzing fifth amendment, 
Judge Meyer ruled that privilege 
against self-incrimination is not 
part of due process nor an immu- 
nity of national citizenship. An 
employer agreement not to hire 
persons who refuse to answer ques- 
tions, judge’s opinion. added, does 
not constitute civil wrong. Plain- 
tiffs’ complaint “did not state facts 
sufficient to constitute causes of 
action.” 

Opinion also said under Califor- 
nia law failure to deny or explain 
evidence of Communist affiliation 
“authorizes drawing of an infer- 
ence pnfavorable to one who fails 
to deny or explain.” 

Defendants included Loew’s, 
Paramount, Columbia, RKO, War- 
ners, Republic, Goldwyn, Hal 
Roach, 20th-f ox, Universal, Wald- 
Krasna, Stanley Kramer Produc- 
tions, Sol Lesser Productions, Cita- 
del Pictures, MPAA, SIMPP. How- 
ever, in part of suit against Un- 
American committee members 
Donald L. Jackson (R., Cal.) Clyde 
Doyle (D., Cal.) and committee in- 
vestigator William Wheeler, the 
judge gave plainiffs 30 days in 
which to amend complaint and add 
pafticulars. 


Shubert Notes 
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from the Shubert attorneys re- 
questing immediate payment. 

Notice was a formality in many 
cases, however, as Shubert officials 
were reportedly “reasonable” 
about arrangements for payment. 
Presumably there’d be no legal 
grounds for stalling payment, as 
demand notes are subject to sum- 
mary judgment. However, many of 
those to whom the coin was ad- 
vanced are presumably unable to 
pay more than a fraction of the 
amount due, except by small in- 
stallments. In such cases, a court 
judgment would have little prac- 
tical effect. 

Virtually all the loans are be- 
lieved to have been part of Lee 
Shubert’s policy of trying to keep 
producers and managers in the 
legit field and, as much as possible, 
in active production. As he ex- 
plained to one of those to whom he 
lent the coin, he figured that as a 
multiple theatre operator he stood 
to gain by helping to keep pro- 
ducers active. 

What he didn’t mention at the 
time, but presumably was aware 
of, was that by holding a demand 
note from a preducer, he had what 
amounted to a commitment for the 
use of a Shubert theatre for any 
show the signer might produce. 


Clean & Corny 


Continued from page 1 = 


the Lions were really whooping it 
up for Morgan, observed that in 
recent years the major conventions 
in New York were turning into 
family affairs. In order to get the 
confab trade, cafes had to have 
clean shows to which wives and 
sometimes kids could see without 
embarrassment. An all-girl show 
cr one designed specifically to lure 
out-of-town strays would get very 
little convention trade, The shows, 
these days, have to be clean and 
more often than not, should be 
corny. This seems to be the direc- 
tion of prosperity during the big 
powwows that occasionally hit New 














York. 
The Lions, incidentally, were 
good spenders. They brought rea- 


sonable prosperity to the moderate 
priced hotels with the more ex- 
pensive inns getting additional 
trade. Restaurants, theatres and 
cafes picked up considerably and 
the Lions, nearly all of whom penal 
ried paper shopping bags, droppe' 
quite a wad at Macy’s, Gimbel’s 
‘and kindred stores. 
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Equity Stepping Up Organizing 
In Wake of Canadian Legit Surge 


Actors Equity, which has never+ 





fully exercised its jurisdiction in 
Canada, is moving to step up its 
organizing efforts there. Action 
follows the recent surge of legit 
activity in the Dominion, particu-) 
jarly the click of the, Stratford 
(Ont.) Shakespearean Festival. 

Discussions have been underway 
in recent months for. the union to 
set up a joint office in Canada 
with the Assn. of Canadian Tele- 
vision and Radio Artists. Agree- 
ment was reached this week to es- 
tablish such an office in Toronto. 

In line with the Canadian stock 
situtaion, Equity has deeided not 
to make any changes in the stock 
contract in Canada. 

It’s felt that the $55 actor’s pay 
minimum is barely~a living wage, 
put is on a par with salaries being 
paid in the Dominion. Union has 
amended its constitution to ex- 
clude the words “native born” 
wherever the phrase “naiive born 
citizens of Canada” appears. The 
phrase was originally included in 
the constitution because of the 
rapid naturalization laws in effect 
in Canada at the time the union 
adopted its alien regulations in 
1928. Equity move was prompted 
by a recent revamping of the natu- 
ralization proceedings, which are 
now similar to those of the U. S. 





Complex Finance Deal 
Moved ‘Apple’ to B’way; 
Openiag Aug. 9 in D.C. 


Transfer of “The Golden Apple” 
from the Phoenix Theatre uptown 
to the Alvin Theatre, where the 
musical is currently in its 12th 
week, resulted in one of the more 
complicated financing deals of the 
53-54 season. Overall investment 
in the show at the time it came to 
Broadway totalled $96,875, plus 
approximately 21% overcall, bring- 
ing the tally to $117,300. 

Production at the Phgenix was 
originally capitalized at $50,000, 
with 25 limited partners putting 
up the coin. When moved to the 
Alvin, the tuner was financed at 
$87,500, with limited partnership 
contributions totalling $96,875. In 
order to make the mave, 20 of the 
original investors raised their 
initial contributions by 75%, while 
the investment of another was 
hiked 4834%. Only five of the 
original backers declined to in- 
crease their investments. Eight 
new backers, with a total invest- 
ment of $13,500 were brought in. 

Original backers whose initial 
contributions remained status quo 
include television actress Peggy 
Wood Walling, $500, and producer 
Gala Ebin, $1,000. Among those 
who raised their original invest- 
ments are producer. and radio-tv 
announcer Kenneth Banghart, from 
$1,000 to $1,750; theatrical attorney 
Myer D. Mermin, from $3,750 to 
$6,563; attorney Kenward Elmslie, 
from $5,000 to $7,438, and prod- 
ucer-realtor Roger L. Stevens, from 
$25,000 to $43,750. Stevens is co- 
producer of the Broadway presen- 
tation with Alfred de Liagre Jr., 
in association with T. Edward 
Hambleton and Norris Houghton. 
Latter two are the Phoenix prod- 
ucers, 

Additional backers brought in 
include Phoenix general manager 
Carl Fisher, who’s also company 
Manager of “The Pajama Game,” 
$625; author’s agent Lucy Kroll, 
$875; and de Liagre, $2,375. 

Musical is slated to continue on 
Broadway until Aug. 9 when it 
open at the Carter Barron Theatre, 

ashington. Stevens is underwrit- 
ing the losses until them. 


Bob Nesbitt Here Fer 
New ‘Follies’ Confabs 


Bob Nesbitt, vet Lodnon pro- 
ucer, is in New York huddling 
With Charles Sherman on a new 
Ziegfeld Follies” production for 
October. Nesbitt, who has staged 
fmerous musicals and revues in 
West End, has never done a 
roadway show. He has produced 
at the Casino, Palladium, Coliseum 
ne virtually all other Leidon 
venting “except the Drury Lane,” 
‘ith some 38 productions to his 
credit. 

Nesbitt will be in the U. S. two 
or three weeks more. 











Strictly Professional 
Cleveland, July 13. 

, Nobody is worrying about 
whether there’s a doctor in the 
house during the current run 
of “Hamlet” at the Huron (O.) 
Playhouse. Appearing in the 
community theatre production 
will be Dr. Richard H. William- 
son and Dr. Paul N. Squire, 
both physicians. Former, play- 
ing the title part, is president 
of the Huron Players, while 
the latter, portraying King 
Claudius, is a member of the 
board of the Ohio Community 
Theatre Assn., and was a 
founder of the Harlequins, 
Sandusky, O., little theatre 
group. 

“Hamlet” runs through next 
* Saturday (17). 


Nix ‘Little Hut’ 
As Too Naughty 


Scheduled revival of “The Little 
Hut” next week at the Ivy Tower 
Playhouse, Spring Lake, N. J., has 
been cancelled. Instead, the straw- 
hat will present “Private Lives” 
as a starring vehicle for Judith 
Evelyn. Actress starred there last 
week in “Pygmalion,” appears the 
week of Aug. 2 in a tryout of 
‘Magic Morning” and plays a final 
guest date the week of Aug. 9 in 
“Constant Wife.” 


Understood the cancellation of 
“Little Hut” was on the orders 
of the property owners of the spot, 
who dectared the play is immoral 
and obscene. The Nancy Mitford 
adaptation from the French of An- 
‘dre Roussin was a hit in London 
with Robert Morley as star, but 
flopped on Broadway last fall with 
a no-name cast. 


A package production costarring 
Barbara Bel Geddes and Hiram 
Sherman is currently playing a silo 
tour. 


EQUITY GIVES SENIOR 
RATING ON OFF-B’WAY 


Professional status of off-Broad- 
way as branch of legit activity has 
been recognized by Actors Eauity. 
Under a new rule adopted by the 
union, appearances by members in 
off-the-Stem productions will count 
as credit towards senior member- 
ship. Senior status is based on two 
years’ membership in the union, 
appearances in at least two shows 
and a total of 24 working weeks. 


New rule applies to those opera- 
tions functioning under the off- 
Broadway contract, which calls for 
the employment of Equity mem- 
bers on a 70-30 basis and for at 
least 10 Equity card-holders to be 
employed when the cast numbers 
15 or more. Computation includes 
the stage manager and the cast. 

Actors will be given full credit 
when playing five to eight perform- 








ances a week and will receive half | 


credit for four performances a 


| wéek. 


Theatre-In-Round For 
~ Tots at Chi Tenthouse 


Chicago, July 13. 

Tenthouse Theatre on Friday 
matinees for the balance of the 
strawhat season will be named 
Tenthouse Tothouse. Herb Rogers 
has set a schedule of children’s 
matinees, with “Pinocchio,” fol- 
lowed by “Peter the Wolf” on July 
30, and “Cinderella” Aug. 20. 

Each production will run three 
weeks under the direction of Lee 
Foley, who produces children’s the- 
atre at the Showcase during the 
fall and winter seasons. 


Equity Hedging 
On Stock Rule 


Actors Equity isn’t taking any 
chances on havi its stock con- 
tract indiscriminately used in New 
York. Union has ruled that it 
“will not permit the use of the 
stock contract in Greater New 
York without the specific permis- 
sion of Equity and under condi- 
tions determined by Equity.” 

Action was motivated by the 
solid foothoid garnered by the off- 
Broadway Phoenix Theatre in its 
first season (’53-’54) as a_ stock 
operation. Prior to the formation 
of the Phoenix, stock had been a 
comparatively dead issue in N. Y. 
for many years. However, with 
the Phoenix as a sparkplug, there’s 
figured a possibility of a rash of 
stock ventures’ breaking ut. 
Equity doesn’t want to be caught 
unprepared. 

Move was not prompted by any 
trouble with the Phoenix. Rela- 
tions between the union and the 
producing outfit have been ami- 
cable. 


Chas. (Vanderhof) Coburn, 
Living Role Offstage, 
Doesn't Believe in Taxes 


New Bedford, Mass.,.July 13. 

The old dictum that an actor 
should live his role is supported by 
Charles Coburn, who appeared last 
week at Fred and Martha Miller’s 
Somerset Playhouse in the Kauf- 
man-Hart farce, “You Can’t Take 
It With You.” The veteran film 
legit actor portrays the easy-living 
old codger, Papa Vanderhof, who 
doesn’t “believe in income taxes” 
and argues that government doesn’t 
make good use of its revenue. 


In a talk before New Bedford 
Kiwanis Club, Coburn took a few 
Vanderhof pokes at the 16th 
Amendment (which legalized in- 
come tax. He said, in part, “This 
country and its citizens were sold 
down the river by a Congress 
which, through stupidity or cupid- 
ity, took away a man’s freedom 
through the 16th Amendment, A 
free man is one who has the right 
to enjoy the fruits of his labor.” 

Coburn wound up, “The power 
to tax, as John Marshall said, is 
the power to destroy ... We must 
repeal the 16th Amendment... It 
can be done by an aroused citizenry 
interested in taking power from 
the Federal Government and re- 
| turning it to the States, where it 
| belongs. 
| State rights.” 























Just the Normal Week's Routine 


People generally get used to anything, and presently take it for 


granted. Most VARIETY readers, 


for example, aren't aware how 


much detailed, precise information is published in the sheet week 
in and week out. They’re so used to seeing it that they no longer 
even think about how much of it there is, how accurate it is and 


the amount of work required to 


obtain and present it. 


For instance, the weekly Broadway boxoffice report lists the 
name of every current production, the name of the theatre where 
it’s playing, the type of show it is (drama, comedy, musical comedy, 
revue, etc.), the number of weeks and performances it has played 


to date (the latter item a recent, 


unannounced innovation), the top 


admission price, number of seats in the theatre, potential capacity 
gross, names of stars and the actual grosses (to the nearest $100) 
for the last week and the one before that. 


The above data appears every week. 


In addition, the week a 


show opens, the Broadway gross story lists the names of its authors 
and producers, the date of the premiere, the amount of the invest- 
ment involved, the cost of production (including the tryout profit 
or loss) and the approximate gross necessary for it to break even. 

Finally, the week after a show’s closing, the figures are given 
on how much money it has earned or lost, and whether or not it 


is going on tour. During the run, 
when stars are replaced, or are 


incidentally, the story also reports 
out of the cast temporarily, and 


even notes such significant matters as when two-for-ones (twofers) 
are being used, and scheduled closing dates. 


Readers generally have come 


to take all this as a matter of 


course. But mages that’s a compliment. 


I am a great believer in| 


Overseas Legit Production Deals =. 
May Have 207, Agents Commissions 





Stage Struck 
Alan Hewitt, who recently 
closed in “Ondine” on Broad- 
way,‘ left last week by motor 
for St. Louis, where he'll play 
Cardinal\ Richelieu in “Three 
Musketeers” next week at the 
Muny Opera. En route, he 
planned to stop off to see the 
Pittsburgh Civic Light Opera 
revival of “Merry Widow,” 
the Antioch College production 
of “Two Gentlemen of Verona” 
and whatever was being played 
at the Cincinnati Zoo Opera, 
with a side trip to catch the 
Kansas City Starlight presen- 

tation of “Musketeers.” 


On the way back, he’ll stop 
off to visit Alfred Lunt and 
Lynn Fontanne at their home 
in Genesee Depot, Wis., and 
go on to attend the Stratford 
(Ont.) Shakespeare Festival 
for the second year. 








Hylton Sailing, 
Set London ‘Town’ 


British producer Jack Hylton 
sails this afternoon (Wed.) on the 
Queen Elizabeth for London, hav- 
ing wrapped up a deal for a West 
End edition of “Wonderful Town” 
tHis fall. He has arranged for 
Richard Bird, who will stage the 
show, to visit the original “Town” 


production during its current Chi- 
cago run to get the feel of the mu- 
sical. Bird followed a similar pro- 
cedure in staging the London 
editions “Call Me Madam” and 
“Paint Your Wagon” for Hylton. 


Meanwhile, Hylton is taking the 
“Town” scenic and costume de- 
Signs back to London with him. No 
one is set thus far for the West 
End cast, but Donald Sadler, who 
choreographed the Broadway orig- 
inal, will repeat the assignment in 
London. 


COAST AGOG OVER ‘PAN’; 
SHOW AIMED FOR B’WAY 


San Francisco, July 13. 


Preem of new musical version 
of Barrie’s “Peter Pan” at Curran 
here next Monday (19) has this 
town in a tizzy of eagerness. Film 
contingent is due in from Holly- 
wood to augment the local audi- 
ence and Leland Hayward has 13 
seats for himself and New York 
and Coast guests. 

“Pan,” highlight. of the San 
Francisco Civic Light Opera’s 15th 
season, will play here four weeks, 
followed by four in Los Angeles. 
Thereafter, Hayward and Richard 
Halliday, manager - husband of 
Mary Martin, star of the show, may 
take the production to New York, 
if it clicks on the Coast. Hayward’s 
general manager, Herman Bern- 
stein, was in Los Angeles a month 
ago to huddle with CLO general 
director Edwin Lester on this. 

Miss Martin’s 12-year-old daugh- 
ter, Heller Halliday, is playing the 
servant girl, Liza. Cyril Ritchard 
is co-starred opposite, Miss Martin 
as Captain Hook and Mr. Darling. 
Kathy Nolan is featured as Wendy, 
and Margalo Gillmore as Mrs. Dar- 
ling. Miss Martin, of course, is 
Peter. 

Based on the Barrie classic, the 
show is advertised as “a new musi- 
cal,” with lyrics by Carolyn Leigh, 
music by Mark Charlop, special 
song by Nancy Hamilton and Mor- 
gan Lewis, incidental and ballet 
music by Trude Rittman, sets by 
Peter Larkin, costumes by Motley, 
direction by Jerome Robbins, as- 
sisted by Mary Hunter, with Lester 
as producer. 











‘Waltz’ at LaJolla 


La Jolla, Cal., July 13. 

“Anniversary Waltz,” second play | 
on La Jolla Playhouse schedule, | 
opens two-week run tonight (Tues.) 
with Howard Duff and Marjorie 
Lord as leads and Willard Water- 
| man featured. Norman Lloyd has 
| directed. 
| This is first stock production of 
| comedy, still running on Broadway. 





‘¢ Increased commissions for play 


agents on foreign production deals 
are being sought by the Society of 
Authors Agents, with the support 


is to have the commission upped 
from the regular 10% to 20% on 
royalties from foreign productions, 

Move was started recently by 
Howard Reinheimer, -attorney for 
George S. Kaufman and various 
other leading authors, and was 
taken up by the SAA. It has been 
presented to the council of the 
Dramatists Guild and, if okayed, 
will be written into the Guild- 


it would be incorporated into au- 
thor-agent contracts ‘unless indi- 
vidual playwrights refused to ac- 
cept it, in which case exceptions 
would presumably be made). 

Reasoning behind the effort to 
boost commissions is that it should 
benefit authors as well as agents. 
It’s pointed out that most foreign 
production deals are arranged 
through an agent in the particular 
country involved, so a split com- 
mission is required. With the total 
commission for a production lim- 
ited to 10%, the split gives the 
agent in each country only 5%, 
which in some cases doesn’t cover 
the postal, cable, secretarial and 
accounting expenses required. 

For that reason, it’s argued, the 
foreign production market for 
scripts of U. S. authorship is in- 
adequately exploited. In recent 
years, it’s been discovered, many 
American plays are produced wide- 
ly in Europe, South America and 
to some extent in Asia, Africa and 
Australia. But most such showings 
are unauthorized and _ therefore 
royalty-free (in effect, pirated), 
either because the field has never 
been organized or because it isn’t 

(Continued on page 68) 


Show Train Clicko But 
One Guy Hates Theatre, 
Went Only for the Ride 


Bethlehem, Pa., July 13. 

Recent “show train” sponsored 
by the local Kiwanis Club to see 
“Teahouse of the August Moon” 
was such a success that prepara- 
tions are already under way for a 
similar operation next winter for 
“Pajama Game” or “Caine Mutiny 
Court Martial.“ 

Of the 265 who went along on 
the “Teahouse” junket, all but four 
liked the show (of the dissenters, 
three complained that the play has 
“no sex” and the other explained 
that he doesn’t like the theatre at 
all, but enjoyed the fellowship of 
the trip). Other questionnaire re- 
plies indicated that 19 participants 
felt that there was insufficient time 
allowed for dinner in New York 
and 44 reported not enough time 
after the show, before return train 
departure. 

In the event of a future such 
jaunt, 43 expressed a willingness to 
go by bus, 214 by train. Eleven 
would prefer his dinner, at cost 
were included in a future trip, 237 
said they’d rather get dinner on 
their own. 

Choices of shows (and number 
of votes for each) for a future train 
were as follows: 

Musicals :“Pajama Game,” 146; 
“Kismet,” 87; “Can-Can,” 49; “By 
the Beautiful Sea,” 45; “Fanny” 
(due to open in the fall), 18. 

Dramas: “Caine,” 102; “Tea and 
Sympathy,” 42; “Saint Joan” (due 
in the fall, after a tour), 13, 

Comedies: “Solid Gold Cadillac,” 
101; “Seven Year Itch,” 92; “Sa- 
brina Fair,” 41; “King of Hearts,” 
27; ‘Remarkable Mr. Pennypacker” 
(closed last week), 19. 








Suing to Cancel Lease 
On Sombrero, Phoenix 


Phoenix, July 13. 
Hearing on a temporary injunc- 
tion sought against the Sombrero 
Playhouse, local legit showcase, 
pending trial of a suit to cancel the 
lease, has been postponed - indef- 
initely. The hearing, scheduled 
for last Thurs. (8) was postponed 
because counsel for the plaintiff 
pleaded a conflicting schedule. 
Dr. D. R. Gaskins, the plaintiff, 
seeks to cancel a long-term lease 
lon the theatre, claiming that a 
| payment was not made on the date 
| due. 





of several name playwrights, Idea. 
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Shaw's True’ a Sleeper 126, Philly; 
Hub Silos Get Going; Other Barns 


Philadelphia, July 13. 

To the surprise of some wise- 
acres, and maybe even the manage- 
ment, the Playhouse in the Park 
did surprisingly well last week 
with its revival of George Bernard 
Shaw’s excessively talky play, “Too 
True to Be Good,” fourth offering 
of the third season of Philly's ‘tent 
theatre. Combo of Shaw and a holi- 
day opening (5) was figured as 
giving “Too True” an insurmount- 
able handicap, but, although the 
premiere was slightly off, biz heid 
steady throughout the week and 
the show grossed a nice $12,000. 

- Weekly average so far this sum- 
mer has been slightly over that 
figure. Local critics were unani- 
mous in praise, for second time 
this season. Stars’ names, Zachary 
Scott and Ruth Ford, undoubtedly 
helped draw, but reviewers did not 
think they dominated the perform- 
ance. 

This week's offering is again 
light farce, “Boy Meets Girl,” by 
Bella and Sam Spewack. Robert 
Preston is starred. It will be the 
first directorial chore for Martin 
Ritt, one of the Playhouse’s three 
astagers this year. 

Playhouse’s new tent was used 
for the first time last night (Mon.). 


‘Gigi’ $8,000, Boston 
Boston, July 13. 

With the start last week of the 
two Falk-Capp operated strawhats, 
the Hub’s summer legit season 
is officially underway. The 917- 
seat Boston Summer Theatre 
opened with Patricia Benoit im 
“Gigi,” racking up a satisfactory 
$8,000. The preem production at 
the newly acquired Marblehead 
Summer Theatre was Cornelia Otis 
Skinner’s “Paris '90," which lured 
a slick $7,000 into the coffers of 
the 974-seat auditorium. Both silos 
operate with a $3 top. 

On tap-this frame at the BST is 
“The Lady’s Not for Burning,” 
starring Uta Hagen and Herbert 
Berghof, while Gene Raymond ap- 
pears in “Mister Roberts” at the 
Marblehead spot. 








‘Glory’ at Williamsburg 
Williamsburg, Va., July 13. 
Paul Green’s perennial, “The 
Common Glory,” has gone through 
a week's shakedown for its innova- 
tions this year and has taken on a 
solid look. The eighth season for 
this dramatization of the American 
revolution is now a week old. The 


Coonamessett. The enlarged Mel- 
ody Tent scored last week with an 
all-time high gross for its produc- 
tion of “Student Prince,” while 
Helen Hayes had them hanging 
from the rafters for “What Every 
Woman Knows,” the first bill of 
her four-week stint there. Star is 
doing “Mrs. McThing” this week. 





Ohio Alive with Barns 


Cleveland, July 13. 

About 14 theatres will be oper- 
ating in the Chio territory this 
summer. They will include three 
Ohio Community Theatre Assn. 
outlets. These are the Ohio Valley 
Summer Theatre, Athens, O., spon- 
sored by the Oho U. speech de- 
partment; the Huron (O.) Play- 
house, and the Stadium Theatre at 
Ohio State U., Columbus. They 
have all opened. 

Other Ohio operations are the 
Denison Summer Theatre, Gran- 
ville; Antioch Area Theatre, Yel- 
low Springs; Mad Anthony Play- 
ers, Toledo; Chagrin Falls Summer 
Theatre; Rabbit Run Theatre, 
Madison; Showboat Theatre, on 
the Ohio River; Cain Park Sum- 
mer Theatre, Cleveland; Lake 
White Little Theatre, Waverly; 
Theatre-in-the-Round, Canal Ful- 
ton; Ring Theatre, Cleveland, and 
the Miami Valley Theatre Guild, 
Chautauqua. 





Bi-Lingual Barn, Quebec 
Ste. Adele, Que., July 13. 

Quebec Province has a new 
strawhat in this Laurentian moun- 
tain resort town north of Montreal, 
where the French-Canadian homes 
are mostly painted bright red and 
blue and yellow, Grosvenor Pro- 
ductions opened John Patrick's 
“The Hasty Heart” last Thursday 
(8) in a converted stable seating 
250. 

They plan two plays in English, 
directed by Arthur Veronka, and 
two in French, directed by Jacques 
Normand, plus a bilingual cabaret. 





‘Burning’ $6,400 Spa 
Albany, July 13. 
Uta Hagen and Herbert Berghof 
in “The Lady’s Not For Burning” 
grossed aimost $6,400 in the 586- 


Denver U. to Premiere 


‘Brothers,’ Aritheil Opera 
Denver, July 13. 

George Antheil’s The Brothers,” 
a modern operatic treatment of the 
Cain and Abel story, will be 
preemed by the University Theatre 
at Denver, U., beginning July 28. 
Music and libretto are by Antheil, 
with Edwin Levy, assistant profes- 
sor of theatre at the university, 
handling the staging. Waldo Wil- 
liams is music director and Robin 
Lacy is. designer. 

Production will mark the third 
preem at the university in the last 
five months. Previous two were 
Mary Chase’s revamped version of 
“Bernardine,” put on in February, 
and “Silverheels,” a folk opera, 
done in May. 


Terry Moore Set 
For Hero Lead 


Hollywood, July 13. 

Film actress Terry Moore may 
make her legit debut on Broadway 
next season in the Theatre Guild 
production of Walter Mackey’s 
“Home Is the Hero.” Deal for her 
to appear in the play was negotiat- 
ed by Worthington Miner, who'll 
direct the production, and is de- 
pendent on 20th-Fox giving its 
okay. Miner conferred with Miss 
Moore in Las Vegas where she’s 
doing a nitery act at the Flamingo. 

“Hero,” produced by the Abbey 
Players in Dublin in 1952, is to be 
tried out this summer at the West- 
port (Conn.) Country Playhouse. 
Male lead isn’t set. 


Strawhat Tryouts 


(July 12-25) 











Bedtime Stery, by Margaret Hill 
and Ted Ritter—Lake Whalom 
Playhouse, Fitchburg, Mass. (19- 
24) (postponed from this week.) 

Brothers, by John Rodell—Thea- 
tre '54, Dallas (12-18). 

Burst of Summer, by A. B. Shif- 
frin — Bucks County Playhouse, 
New Hope, Pa. (12-17). 

Carmen, new version by Virginia 
Card—Starlight Theatre, Kansas 
City (19-24). 


Dust, by Denis John- 





seat SPA Summer Theatre here 
last week at a $3 top. This was 


last year in “The Country Girl,” 
but that was in August. 





run continues nightly through Sept. | 


5 at the 2,500-seat Lake Ma- 
toaka Amphitheatre at the edge of 
Colonial Williamsburg. 

A major innovation is a 16-piece 
“little symphony” orchestra, re- 
placing the organ. Included are 
only those instruments that might 
have been used in the 18th Cen- 
tury. 

The staff includes only one 
conduct the orchestra. The vet- 
erans are Anthony Manzi, associate 
director; Roger Sherman, produc- 
tion manager and designer; Myra 
Kinch, choreographer; Dr. Carl A. 
Fehr, musical director; Albert E. 
Haak, technical director, and 
Susanne Sherman, costume de- 
signer. 

Green, a Pulitzer prizewinner, 
(“In Abraham's Bosom’’) has re- 
written the entire second act of 
his symphonic drama with new 
songs and dance themes. A cast of 
150 present the story of nearby 
Jamestown, Va., oldest permanent 
English colony in America. A spe- 
cial rolling platform has been con- 
structed on which the new orches- 
tra plays, so it can be moved onstage 
quickly. Dehumidifying equipment 
has beén installed in a backstage 
room for storing the delicate in- 
strument reproductions. 

Early viewers praised the work 
of Howard Scammon, director. He 
has been with the produ n staff 
since opening night, July 17, 1947, 
and director for three seasons. 


Tallu’s Dennis Click 
Dennis, Mass., July 13. 
All boxoffice records in the 28- 
year history of Richard Aldrich’s 
Cape Playhouse here were broken 
last week by Tallulah Bankhead, 
as star of the comedy, “Dear 
Charles.” Hefty capacity gross was 





made possible by the rescaling of: 


the house and the addition of new 
seats. 

Advance continues strong in all 
three Aldrich ventures, including 
the Cape Cod Melody Tent in 
nearby Hyannis, and the Falmouth 
Playhouse, 40-odd miles away at 


Considering the special nature 
of the Christopher Fry poetic play 
ifor a strawhatter, producer John 
| Huntington thought that the busi- 
| ness was good. 





‘Pygmalion’ $5,300, Steckbridge 

Stockbridge, Mass., July 13. 
George Bernard Shaw’s “Pyg- 
;malion” proved a nice bet last 


| week for the local Berkshire Play- 2 
newcomer, Alan C. Stewart, to; house with a gross of $5,300 for 


|eight performances. Francesca 
Bruning and Sheppard Strudwick 
were starred. “Pygmalion” bet- 
tered last season’s “You Never Can 
Tell,” also by Shaw, by $250. 

This week, “My 3 Angels” holds 
the boards. Eleanor Wilson, Gage 
Clarke, Paul Lipson, Deidre Owens, 
William Swan, Bruce Hall, Mary 
Jackson, Sheppard Strudwick and 
Stuart Germain are in the cast. 

Producer-director William Miles 
offers a tryout, “The Iron Gate,” 
by John T. Chapman, the week of 
Aug. 9 with Carol Stone and Sid- 
ney Blackmer starred. 





‘Lobblies’ at Petoskey 

Petoskey (Mich.) Playhouse, cur- 
rently in its initial season as a 
strawhatter, will present a new 
play, “The Lobblies,” beginning 
next Wednesday (21). Show will 
run through July 25. A group of 
18 recent college graduates is run- 
ning the theatré as a co-op venture. 
A reconverted garage, it seats 400. 

Producer-director of the opera- 
tion is Bentley Lenhoff, whose par- 
ents own the Hotel Chippewa in 
Petoskey. Season began July 1 and 
will run through Sept. 5. Puppet 
show matinees will be given twice 
a week beginning tomorrow (15). 





Waters 18G, Salt Creek 
Hinsdale, Ill., July 13. 
*“Mamba’s Daughters,” with Ethel 
Waters starring in her original role 
registered nearly $18,000 for its 
two-week run ending last Sunday 
(11) at Salt Creek Theatre here. 
Vincent Price is starred in “‘Wins- 
low Boy” which opened last night 
(Mon.) at the Marshall Migatz- 
helmed strawhatter, 





$350 lower than the duo pulied | 


Dreaming 
ston—Wharf Playhouse, Province- 
town, Mass. (19-24). 
| Farmer’s Hetel, by John O’Hara 
ro eee Theatre, Fishkill, N.Y. 
Great Magician—Pleasant Mills 
eeoeeans, Hammonton, N.J. (20- 


Here Is the News, by Norman 
, Hudis—White Barn Theatre, West- 
port, Conn. (17-18). 
| Kittiwake Island, by Arnold 
Sundgaard and Alec Wilder— 
Pleasant Mills Playhouse, Ham- 
/monton, N.J. (12-17). 

Lonely Boy, by Judson Phillips 
—Sharon (Conn.) Playhouse (20- 


4}. 

__ Maggie, Pack Your Bags, by 
|Elaine Carrington — Ivy Tower 
| Playhouse, Spring Lake, N.J. 
| (12-17). 

Miles of Heaven — Deer Lake 
| Theatre, Orwigsburg, Pa. (19-24). 
| Miss Private Eye, by George 
| Batson—Grist Mill Playhouse, An- 
dover, N.J. (12-17) (Reviewed in 
VARIETY, July 7, ’54). 

Our Miss Brooks—County Cen- 
ter Little Theatre, White Plains, 
N.Y. (15-17). 

_ Penny for a Song, by John Whit- 
ing—Murray Theatre, Princeton 
(12-17). 

Reunion °54, by Justin Sturm— 
Ivoryton (Conn.) Playhouse (12-17) 
(Reviewed in Variety this week). 

Snow Was Black, by George Si- 
menon, adapted by Kitty Black— 
White Barn Theatre, Westport, 


Conn. (24-25). 
“Walk Tall,” revue—Somerset 
(Mass.) Playhouse (12-17); Grist 


Mill Playhouse, Andover, N. J., 
(19-24). 

Without Consent, by Jack Perry 
—Merry-Go-Round Theatre, Stur- 
bridge, Mass. (19-24). 


Scheduled B’way Openings 


(Theatre indicated if set) 








ant Summer Long, Coronet (9- 
) 
Boy Friend, Royale (9-30). 
On Your Toes, 46th St. (10-11). 
Tender Trap (week 10-11). 
Fragile Fox (10-12). 
Champagne Complex (10-13). 
Ensemble (rep.), Bijou (10-15). 
Rainmaker (10-28). 
Fanny (11-4). 
Quadrille, Coronet (mid-Nov.). 
House of Flowers (12-15). 
Desperate Hours (12-29). 
Silk Stockings, Imperial (12-29). 





wound up a 


overcall. 


engagement.” 


for television bookings. 


Drama in London. 


Effie Young and Ernest Pagano. - 


Backers of the Playwrights Co. production of “Ondine,” which 


limited: 156-performance Broadway engagement July 3, 
included Mrs. Marshall Field, $850; legit pressagent William Fields, 
$850; Wallace G. Garland, pfesident of Broadway Angels, Inc., an in- 
vestment syndicate, $850; the late actor-direetor Robert Ross, $850: 
James E. Stroock, president of Brooks Costume Co., $850; Malcolm 
Wells, assistant to Playwrights Co. general manager Victer Samrock, 
representing the company, $850; Robert W. Dowling, preside 

City Investing and a member of the Producers Theatre, $1,750; theatri- 
cal attorney Arnold M. Grant, $1,700; Louis A. Lotito, president of 
City Playhouses and general manager of the Martin Beck Theatre, 
N. Y¥., $1,700; Morris Schrier, attorney representing Music Corp. of 
America, $1,700; Irwin D. Wolf, president of the Pittsburgh Civic Light 
Opera, $1,700; bandleader-contractor Meyer Davis, $2,550; tv producer 
Max Liebman, $3,400, and Walter Vincent, president of the Actors 
Fund, $3,400. Production cost was capitalized at $85,000 plus 20% 


nt of 





Margaret Truman’s appearance at the Theatre-by-the-Sea, Matunuck, 
R.1., this week in “Autumn Crocus” 
She was there last summer 
several other friends who were appearing at the strawhat.in a tryout 
of “Ancient Instinct.” During her stay, the idea of her doing a barn 
tour this summer was suggested, and she subsequently mentioned the 
project to the William Morris agency, which was then handling her 
As a result, Miss Truman insisted on the 
Matunuck date for her current tour, although there were reportegly 
higher bids from other spots for the same week. 


is in the nature of a “return 
o visit Nina Foch and 





Richard Easton and Tiff Findley, minor actors in “The Prisoner,” 
current London production starring Alec Guinness, not only got the 
parts through him, but are in England at his arranging. The two young 
Canadian players had bit parts last summer at the Stratford (Ont.) 
Shakespearean Festival, in which Guinness costarred with Irene Worth. 
He was impressed with their promise, and on his return to Britain, 
he arranged for them to attend the Central School of Speech and 





“The Homeward Look,” recently at the Theatre de Lys, Greenwich 
Village, N. Y., was previously produced at the Show Shop Theatre, 
Canton, Conn., and reviewed in Variety, Aug. 30, 1950. Comedy is by 





“New York, New York,” dramatic 
revue depicting life in New York, 
will be the first of two productions 
to be presented this summer by 
the newly-formed Directors Studio 
.. . Ellen Siegel, secretary in the 
Maurice Evans office, left yester- 
day (Tues.) for a six-week vacation 
in San Francisco and Los Angeles. 
Joan Abener is subbing. 


Helen Hayes, currently appear- 
ing in a four-week “festival” at 
the Falmouth Playhouse, Coona- 
messett, Mass., will star in at least 
one of the four plays to be put 
on during the eight-week regular 
N. Y. City Center drama season, 
beginning Dec. 8. Each of the pro- 
duction’ will run for two weeks. 
No decision has been made as yet 
as to what play the actress will do 
. . . Shelly Winters will star in 
“Faster, Faster,” scheduled for fall 
production by Jay Julien. 


Initial off-Broadway tryout by 
the recently formed Stage~ Right 
Players will be “Rickey,” adapted 
by Charles Calitri from his own 
book of the same title. A mid- 
August production at Carnegie 
Recital Hall is scheduled, with pro- 
ducers Robert L. Schwartz and 
Robert E. Kurtz planning a Broad- 
way presegtation in the fall... 
Sybil Trubin, Robert Merriman and 
Warren Enters, under the banner, 
Proscenium Productions, have 
leased the off-Broadway Cherry 
Lane Theatre for the °54-’55 sea- 
son, with Congreve’s “The Way of 
the World” set as the opening bill, 
Sept. 22: Group has signed Donald 
Crawford as designer. 

Ethel Linder Reiner, who'll pro- 
duce N. Richard Nash’s “The Rain- 
maker” on Broadway this fall, with 
Geraldine Page as star, planed to 
London last week to confer with 
Stephen Mitchell, with whom she’il 
produce Michael Burn’s “Night at 
the Ball” on the West End this 
fall . + + Tony Buttitta will wind 
up his pressagent chores Aug. 5 
with the San Francisco Light Op- 
era Assn., leaving the next day 
for New York enroute to Mallorca, 
Mediterranean resort, where he’ll 
remain for six months revamping 
a novel... “The Chair,” by Tom 
Hill and Don Stuart, which bows 
off-Broadway at the Originals Only 
Playhouse tonight (Wed.), is a re- 
write of the Hill's “Dream House,” 
presented by Originals in 1949. 

Edward Kook, president of Cen- 
tury Lighting Co., currently on the 
Coast to wind up manufacturing 
details for a lighting system to be 
installed at NBC-TV’s Burbank 
studio, lectured on stage lighting 
at the summer seminar of UCLA's 
dramatic school...Edmond Plohn, 
manager of the National Theatre, 
Wash,, sails today (Wed.) for a 
three-week European stay, with 
Scott Kirkpatrick, assistant man- 
ager at the National, filling in for 
him at the theatre. 

“House of Flowers,” scheduled 
for fall production by Saint Sub- 
ber, will be capitalized at $200,000, 
with provision for 20% overcall. 
British stager Peter Brook and de- 
signer Oliver Messel, who'll do the 





show, are due in Se U.S. Sept. 1, 





Legit Bits 


with rehearsals slated to start Oct. 
15...Gertrude Macy and Walter 
Starcke have acquired “The Duch- 
ess and the Smugs,” Rg a 
Frankau and the iate el Bor- 
den, for contemplated Broadway 
roduction next season. Play is 
ased on a section of Miss Frank- 
au’s novel, “A Wreath for the 
Enemy,” originally published as a 
long short story in Harper’s mag 
in 1952. 

Barnard Straus will be partnered 
with Paul Yroom in the production 
of “Fragile Fox”... .. W tt Gibbs 
has decided his untitled new com- 
edy needs an extensive rewrite, so 
Nancy Stern has indefinitely post- 
poned production plans for it... 
Jeanette Kamins is also revising 
her “Always Welcome” script, so 
Jennie » who was to have 
starred in it has signed for a lead 
in the musical “Fanny” ... Her- 
man Bernstein, general manager 
for Leland Hayward, planes to the 
Coast next weekend to attend the 
“Peter Pan” premiere in San 
Francisco. He'll be gone a week. 


Advance ‘Bitters’ Preem 


At Theatre ’54, Dallas 
Dallas, July 13. 

Margo Jones has upped “A Dash 
of Bitters,” by Reginald Denham 
and Conrad Sutton Smith, to the 
third tryout spot in the Theatre 
54 new summier season of five pro- 
ductions. Play opens next Tuesday 
(20) for a three-week run. Broad- 
way actress Muriel Kirkland has 
been added to the arena’s roster 
for the new play. 

Shaw’s “Misalliance,” originally 
skedded for the July 20-Aug. 8 run, 
has been postponed due to the ill- 
ness of Louis Veda Quince, who 
was set for a major role. 


RE-ADAPT ‘MASTER BUILDER’ 


Leslie Stevens Compresses Ibsen 
To Cast of Seven 














Leslie Stevens, whose ‘“Cham- 
pagne Complex” is due for straw- 
hat tryout this summer and & 
Broadway production by Alexander 
H. Cohen in the fall, has written 4 
new adaptation of “The Master 
Builder,” titled “Hilda.” Script 18 
held by Gayle Stine, who was ass0- 
ciated last winter in the off-Broad- 
way presentation of Stevens’ “Bull- 
fight,” and will be partnered with 
Cohen in “Champagne Complex. 

According to the adaptor, “Hil- 
da” has been compressed from Ib- 
sen’s multi-scened drama into & 
one-setter and the crowd scenes 
have been cut down so the cast will 
total only seven. Stevens feels that 
his treatment of the classic has 
more vitality and is therefore truer 
to the original Ibsen drama than 
the generally-used William Archer 
adaptation was. 

Stevens and Miss Stine are look- 
ing for an extremely vital young 
actress for the title role. 
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Legit Followups 
Sabrina Fair | 
(ROYALE, N. Y.) 


Despite an undeniable loss of 
style tod lustre with its wholesale 
cast changes, “Sabrina Fair’ Te- 
mains an engaging comedy. It’s a 

uestion, however, whether the re- 
duced overhead and the two-for- 
one admission comeon can offset 
the lack of name draw at this tradi- 
tionally lethal period of the season. 

In place of 10%-each costars 
Margaret Sullavan and Joseph Cot- 
ten, the Playwrights Co. has en- 
gaged Leora Dana and Tod An- 
drews. The newcomers are per- 
sonable and skillful players, lack- 
ing the magnetism of their pre- 
decessors, but reasonably believ- 
able and ingratiating. They seem 
to emphasize the romantic angle 
rather than the comedy of the 
Samuel Taylor play, and Miss Dana 
is only partly successful in por- 
traying youthfulness of the mid- 
20's heroine, which gave Miss Sul- 
lavan: similar difficulty. 

In general, the present perform- 
ance perhaps lacks the finesse or 
the deity of the original, and 
curiously, it’s sometimes not en- 
tirely audible, even from the front- 
orchestra seats. Even so, the Cin- 
derella make-believe remains en- 
joyable light entertainment. 

Of the new supporting players, 
Frederic Worlock misses a little of 
the fine edge John Cromwell gave 











to the in tly 
family head, and V Brian is 
more down-to-earth Cathleen 


Nesbitt was as his cheerful spouse. 


Richard Bowler tends to be in- 
tense, rather than bland as the 
bookworm chauffeur, originally 
layed by Russell Collins, and 
en Heller seems unnecessarily 
affected as the on-the-make for- 
mer Larrabee daughter-in-law. The 
two femme pa guests are ac- 
ceptably played Joan Morgan 
and Julia McMillan. 


Holdovers from the original cast } 


and still effective are Luella Gear 
as the sardonic family friend, Scott 
pin ns the susceptible younger 
Larra son, Katharine Raht as 
the unobtrusive maid and Robert 
Duke as the hemisphere-hopping 
French suitor. Hobe. 


Une Vraie Folie 
(FOLIES-BERGERE, PARIS) 


Paris, June 28. 

Going into its third year, the. 
Folies-Bergere presentation still 
shapes as the freshest and most 

roductionwise show of them all. 
ichel Gyarmathy and Paul Der- 
val have wisely kept an eye on the 
show and kept its participants from 
wing listless and the costumes 
rom becoming frayed. New num- 
bers were added, people were 
changed, and the anachronistic 
“Sonny Boy” number, has wisely 
been done away with. 

What rémains is the frenetic 
sensual appeal of topliner Yvonne 
Menard, the beautiful tones of 
songstress Veronica Bell, the 
nudes, and the heppest production 
and costuming here. Biz is rafter- 
high every night and this show will 
run until March, ’55. 

When Derval loses Miss Menard 
to Lou Walters next season, he 
loses a trump card. The femme’s 
horsey prancing, sexy squeals and 
feverish nude scenes give the show 
its tone, and make her a standout 
in the headline chorine depart- 
ment, for in the final analysis she 
can’t sing, dance or.act very well. 
But put together she adds up to 
an indefinable attention-arresting 
star. Such productions as “The 
Chess Game,” with live chess- 
pieces; “The Porcelain Number,” 
and the rest add into a steamroller 
show that makes this eyefilling 
and well-paced all the way 


through. 
irl who is let 





Miss Bell, the 
down in a cage, adds a lovely voice 
and presence to the show and each 
Successive well-costumed appear- 
ance is in for big ovations. Babe 
Wallace fills out his vocal spot 
well, and some topnotch acts are 
Peppered throughout the show. 
Alicia Marquez and Jack Del Rio 
do a solid carioca wiggle number 
that is in for good appeal, and The 
Bel Airs add a neat musichall note 
in a well conceived comico-acro act 
which fits well. There is no need 
to repeat about the production, 
costume and decorative aspects of 
this show, and its rep and word-of- 
mouth will give the third year of 
this show its usual SRO. Mosk. 


Milton Goldman on Own 


Milton Goldman, in charge of 
the New York office of the Paul 
Small agency, has resigned to set 
up his own talent %ery. 

He went to the Coast over the 
weekend to arrange for represen- 
tation there for the new firm. 








Stratford (Ont.) Fest 
Does 90% Capacity 


Stratford, Ont., July 13. 

Shakespeare Festival’s opening 
stanza hit 90% of gram A last 
week, with about 13, attending 
“Measure for Measure,” starring 
James Mason, and ““Taming of the 
Shrew,” with leads William Needles 
and Barbara Chilcott of Toronto. 
Seats are from $1 to $5. 

Frances land of Shaunavon, 
Sask., and las Campbell, a 
Scot from London Old Vic, play 
other “Measure” leads. Mason and 
Montreal’s Eleanor Stuart are the 
leads in Sophocles’ “Oedipus Rex” 
opening next, Thursday (15) to al- 
ternate with the other two 
tions. Tyrone Guthrie directed 
“Shrew” and “Oedipus,” and Cecil 
Clarke staged “Measure,” with 
Tanya Moiseiwitsch designer for 
all three. 

Thornton Wilder was here open- 
ing week to catch the shows and 
confer with Guthrie on the latter’s 
forthcoming production in Great 
Britain of the author’s “The Match- 
maker.” Comedy was done on 
Broadway some years ago as “The 
Merchant of Yenkers.” 


‘Musketeers’ $43,000, K.C.; 


‘Girl Crazy’ Is Current 


Kansas City, July 13. 
Run of “Three Musketeers” end- 
ing last Sunday (11) at the Star- 
rlight Theatre in Swope Park 
proved a lightweight at the box- 
office as the third production of the 
musical season. Seven perform- 





bee | ances totalled a slow $43,000. Re- 


vival drew good notices, but never 
got into high gear. . 
“Girl Crazy” opened last night 
(Mon.) as the fourth bill. Advance 
sale was somewhat better on this 
one, but still not up to preliminary 
expectations. Extremély hot weath- 
er and a poor second show are fig- 
posi among the reasons for light 
ade, 


Current Road Shows 


(July 12-24) 


Caine Mutiny Court Martial (Paul 
Douglas, Wendell Corey, Steve 
Brodie)—Alcazar, S. F. (12-24). 


King and I (Yul Brynner, Patri- 
cia Morison)—War Memorial Aud., 
Wats pene Opera House, S. F. 


Peter Pan (Mary Martin, Cyril 
Ritchard)—Curran, S. F. (19-24). 


Picnic (Ralph Meeker) — Geary, 
S. F. (12-24). ; 

Porgy & Bess — Philharmonic 
Aud., L. A. (12-24). 

Seven Year Itch (Eddie Bracken) 
—Biltmore, L. A. (12-24). 

South Pacific (Jeanne Bal, Webb 
Tilton)—National, Wash. (12-24). 

Time Out for Ginger (Melvyn 
Douglas—Harris, Chi. (12-24). 

Wonderful Town (Carol Chan- 
ning)—Shubert, Chi. (12-24). 


ZaSu 9G in ‘Miss’ 
Kennebunkport, Me., July 13. 


ZaSu Pitts broke a 22-year record 
last week for opening-stanza at the 
Kennebunkport Playhouse with her 
tryout of “Miss Private Eye.” Gross 
was $6,000. The house seats 400 at 
a $3 top, but extra chairs were re- 
quired. 


Permanent insertion of another 
100 seats for the opening of Charles 
Coburn in “You Can’t Take It With 
You” last night (Mon.) and the ad- 
dition of a second matinee Satur- 
day (17) will boost the capacity to 
about $8,000. 


Current London Shows 


London, July 13. 


(Figures denote premiere dates) 
After the Bali, Globe (6-10-54). 
Airs ring, Royal Ct. (4-22-53). 
Angels In Love, Savoy (-11-54). 
B Ends Meet, Apollo (6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Cockles & Champagne, Saville (5-28-54). 
Dark Light Enough, Alewren (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
East Lynn, Sadler’s ells (7-1-54). 
Folies Bergere, Pr. Wales (9-24-53). 
‘Going To Town, St. Martin’s (5-20-54). 
fave ane Dette, egg Sao. 

po cing, Lyric -54). 

' yt a Chmers. New (3-12-54). 
intimacy Aft 8:30, Criterion (4-29-54), 
Joyce Grenfell, Fortune (6-2-54). 
King and ty Drury Lane (10-8-53). 
Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Moon ts Bive, Vaudeville (3-5-54). 
Mousetrap, Ambas. (11-25-52). 
Never Too Late, Strand (6-3-54). 
New Revue, Phoenix (7-6-54). 
Pal Joey, Princes (3-31-54). 
Reluctant Heroes, Whitehall (9-12-50). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting For Gillian, St. Jas. (4-21-54). 
We Must Kill Toni, W’minster (6-29-54). 
in Parts, Hipp. (4-3-54). . 
Where There’s a Will, Garrick (6-17-54). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 


SCHEDULED OPENINGS 


Edmee, Arts (7-13-54). 

Salome & Prostitute, St. Mart. (7-20-54). 
Meet a 6B » Duke York (7-21-54). 
Murder $ , Cambridge (7-22-54). 
CLOSED LAST WEEK 














Ruth Draper, Duke York (6-14-54). 
a ef Fact, Piccadilly (12-10-53). 
(6-29-54). 





Out of Bive, E ss 
Facts of Life, Cam -4-54). 


roduc-. 





Pat Munsel’s Nifty 36G 
‘Widow’ at Pitt Stadium 


Pittsburgh, July 13. 

Patrice Munsel’s $7,500 for doing 
“The Merry Widow” at Pitt Stadi- 
um was worth it to Civic Light 
Opera Assn: last week. Met star 
pulled in nearly $36,000, the high- 
est take of the al fresco season so 
far. Gross would have been even 
better if it hadn’t been for a rain- 


storm right before curtain time | 


Wednesday night (7), which held 
down a tentative near sellout. How- 
ever, show did get a break last 
three -performances from the fine 
weather. ° 

Season reaches the midway mark 
this week with “Boys From Syra- 
cuse,” with the Blackburn Twins, 
Gloria Lind, Joey Faye, Herb 
Corey, Evelyn Ward, Mildred Cook 
and Ronnie Cunningham. 


‘Caine’ OK $24,600, 
Picnic’ $19,200, SF. 


San Francisco, July 13. 

With three shows in town, busi- 
ness picked up here last week. 
“Porgy and Bess” exited Saturday 
(10), but “King and I” arrived last 
night (Mon,) for a Civic Light 
Opera subscription run. 

“The Caine Mutiny Court Mar- 
tial,” with Paul Douglas, Wendell 
Corey, and Steve Brodie, which 
opened at the 1,147-seat Alczzar 
last week to rave reviews, chalked 
up $24,500 at a $4.40 top. 

“Picnic” moved up a bit higher 

for its second stanza at the 1T(550- 
seat Geary to almost $19,200 at 
$3.85 top. 
» “Porgy and Bess” concluded its 
fourth solid week at the 1,758-seat 
Curran with a sock $48,200 at a 
$4.75 top. 

“King and I,” starring Yul Bryn- 
ner and Patricia Morison, third 
Civic Light Opera production, is at 
the 3,252-seat Opera House, at a 
$4.75 top. 


‘MIKADO’ HOT 476, ST. L.; 
‘BLONDES’ THIS WEEK 


St. Louis, July 13. 

Another old fave, “The Mikado,” 
struck a responsive chord and 
wound up a week’s stand Sunday 
(11) in the Municipal Theatre Assn. 
Playhouse in Forest Park with ap- 
proximately $47,000 gross on 50,000 
payees. That was despite the tem- 
perature that hovered around 100 
degrees throughout the stand. 
Martyn Green, Dorothy MacNeil, 
Robert Rounseville, and Robert 
Eckles played leads in the” piece. 

First local outdoor presentation 
of “Gentlemen Prefer Blondes” 
opened a seven-night stand last 
night (Mon.) before a sweltering 
mob of 8,100 and an estimated 
gross of $6,500. Cast is headed by 
Sandra Deel, Billie Worth, Eric 
Brotherson, Donald Burr, Roberi 
Eckles, Mary Finney and Norbert 
Winkler. 


“Anything Goes’ Draws 
196 as L’ville Opener 


Louisville, July 13. 

Louisville Park Theatrical Assn. 
opened its 16th al fresco season 
last week with “Anything Goes,” 
with Janet Blair, Billy Gilbert, and 
Jack Goode. - Seven night run, 
which had benefit of ideal weather, 
drew $19,000, showing a profit on 
the stanza. 

Denis Du-For is in charge of 
overall production again this sea- 
son, aided by Edward Clarke Lil- 
ley as stager, Edward Hunt as mu- 
sical and choral director, and 
Diane Marsh as_ choreographer. 
Second bill of the season, opening 
last night (Mon.) brings Elaine 
Stritch in “Panama Hattie.” 


Operating Statements 


‘BY THE BEAUTIFUL SEA’ 

(As of June 26, 154) 
Gross last four weeks, $161,654. 
— profit last four weeks, 
1,528. 

















$1 
Total operating profit to date, 
$86,016. 
Unrecouped cost, $248,406. 
Capital available, $51,594. 


‘CAN-CAN’ 
(As of May 29, 54) 
Gross last four weeks, $202,100. 
Profit last four weeks, $39,781. 
oe net profit to date, $341,- 


Distributed profit to date, $242,- 





Bway Biz Up; Thin 


Entries Hold; 


Cadillac’ $18,400, ‘Waltz’ $13,100, 


Hearts’ $11,700, ‘Sabrina’ $9,800 





en? 
‘Wish’ $48,600, 2d Wk., 
na 9 nh. 
Hazel’ Current, Dallas 
Dallas, July 13. 

“Wish You Were Here,” second 
indoor staging of State Fair Musi- 
cals’ 13th season, showed a $48,600 
take for its second and closing 
week through Sunday (11). That 
was despite a local heat wave, with 
the mercury at 105. Stars were 
Gale Storm, Sheila Bond and Rich- 
ard Allan. 

Third of the season’s six pro- 
ductions, “Hazel Flagg,’ opened 
last night (Mon.) for a two-week 
run. Don Ameche, Pat Crowley, 
Gene Lockhart and Benay Venuta 
top the cast. 


‘King’ $56,600, LA; 
Ttch’ OK $19,200 


Los Angeles, July 13. 


Despite an unseasonal heat wave, 
local legit buzzed last week with 
profitable business everywhere. 

“King and I” wound up an eight- 
week stand Saturday (10) at the 
Philharmonic Auditorium, to be 
replaced last night (Mon.) by 
“Porgy and Bess,” in for four 
weeks. Other shutdown over the 
weekend was the Yiddish-Ameri- 
can musical, “The Comedian,” at 
the tiny Civic Playhouse. Theatre 
relights July 20 with “Yiddisher 
Dragnet.” 

Estimates for Last Week 

Comedian, Civic Playhouse, (5th 
wk) (400; $3.30). Wound up with 
a $3,200 week to give it an okay 
$14,200 total for five frames. | 

King and I, Philharmonic Audi- 
torium (8th wk) (2,670; $4.80) (Hul 
Brynner, Patricia Morison). Final 
week bounced up to $56,600 for 
socko $437,200 on the eight-week 
run. 

N.Y. City Center Ballet, Greek 
Theatre (1st wk) (4,400; $3.60). Off 
to a $36,000 start on the first week 
of a six-week run. Ahead of last 
f year. 

Seven Year Itch, Biltmore (2d 
wk) (1,636; $3.85) (Eddie Bracken). 
Up to $19,200. 

That’s Life, Las Palmas (2d wk) 
(400; $3.30). Very profitable $5,700 
for the second week; advance is 
now stretching into mid-August. 


‘TOWN’ $22,400 FIRST 6, 
‘GINGER’ $11,700, CHI 


Chicago, July 13. 

Loop boxoffice traffic remained 
sluggish last week with the post- 
holiday letdown. “Wonderful Town” 
started slowly despite the most) 
enthusiastic notices that have 
greeted a show here in many 
moons. 

Estimates for Last Week 

Time Out for Ginger, Harris 
(26th wk) ($4.15; 1,000) (Melvyn! 
Douglas). Nearly $11,700. 

Wonderful Town, Shubert (lst | 
wk) ($4.60; 2.100) (Carol Channing). 
Opened Wednesday (7); almost 
$22,400 for first six performances; 
received unanimous raves from the 
four dailies (Cassidy, Tribune; 
Dettmer, American; Harris, Daily | 
.News; Kogan, Sun-Times). 


Petina-Brooks 1936, 
‘Great Waltz,’ Toronto 


Toronto, July 13. | 

With Irra Petina and Lawrence! 
Brooks as costars, “Great Waltz’’ | 
grossed a smash $19,500 on 10,756 
payees, including 600 more cus- 
tomers for the Saturday (10) mati- 
nee than ever before this season. 
Masked-off Arena Gardens has 
5,300 seats at $2.50 top, with Miss 
Petina and Brooks drawing 2,200 
more seats than their previous 
“Song of Norway” record. 

New policy, with Leighton K. 
Brill in as president of Melody 
Fair, as well as executive pro- 
ducer, calls for two Saturday per- 
formances at 5 and 9 p.m., which 
have been well attended. Bertram 
Yarborough is stager; Arthur Lief, 
musical director; Donn Fischer, 


























decor director; Bettina Rosay, 
choreographer and prima bal- 
lerina; Duncan Noble, 
danseur. 


% 
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Biz on Broadway picked up last 
week after a sharp decline the pre- 
vious session. eceipts at only 
four shows dipped below the $1,000 
mark, while seven had increases 
of more than $1,000 each. Conven- 
tioneers attending the Lions meet 
were figured as helping to perk 
business at some of the shows. 

Sole closer last week was “Re- 
markable Mr. Pennypacker,” 
which exited Saturday (10). 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Must- 
cal Drama), O (Operetta). 

Other parenthetic designations re- 
fer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, num- 
ber of seats, capacity gross and 
stars. Price includes 10% amuse- 
ment tax, plus 5% N. Y. City tax, 
but grosses are net: i.e., exclusive 
of tax. 

Anniversary Waltz, Broadhurst 
(C) (14th wk; 107; $4.60; 1,160; $28,- 
000) (Macdonald Carey, Kitty Car- 
lisle). Almost $13,100 ‘previous 
week, topped $10,200). 

By the Beautiful Sea, Majestic 
(MC) (14th wk; 108; $6.90; 1,510; 
$58,000) ‘(Shirley Booth).. Nearly 
$29,100 (previous week, almost 
$27,800). 

Caine Mutiny Court Martial, Plym- 
out (D) (25th wk; 196; $5.75- 
$4.60; 1,062; $33,500) (Lloyd Nolan, 
John Hodiak, Barry Sullivan). Al- 
most $32,900 (previous week, near- 


ly $33,300). 

-‘Can-Can, Shubert (MC) (62nd 
wk; 492; $6.90; 1,361; $50,160). 
Over $47,200 (previous week, al- 
most $46,200). 

Carousel, City Center (MD) (6th 
wk; 48; $3.60; 3,099; $46,000). 
Over $24,300 (previous week, 
$31,200). 

Golden Apple, Alvin (MC) (12th 


| wk; 95; $4.60-$3.45; 1,150; $40,807). 


Over $16,500 (previous week, over 
$15,200). Co-producer Roger L. 
Stevens is understood to be under- 
writing losses. 

King of Hearts, Lyceum (C) (15th 
wk; 114; $5.75-$4.60; 995; $23,389) 


(Donald Cook, Jackie Cooper). 
Over $11,700 (previous week, 
topped $8,900). 


Kismet, Ziegfeld (O) (32nd wk; 
252; $6.90; 1,528; $57,900) (Alfred 
Drake). Almost $52,800 ‘previous 
week, topped $55,400). 

Oh Men, Oh Women, Miller (C) 
(30th wk; 246; $5.75-$4.60; 920; 
$23,248) (Fran@hot Tone). Over 
$12,000 (previous week, almost 
$12,700); Lloyd Bridges took over 
Monday (12) as the male lead, suc- 
ceeding Tone. 

Pajama Game, St. James (MC) 
(9th wk; 68; $6.90; 1,571; $51,717) 
(John Raitt, Janis Page, Eddie Foy, 
Jr.). Capacity at over $51,000 
(previous week, nearly $51,400). 

Remarkable Mr. Pennypacker, 
Coronet (C) (28th wk; 221; $7.48; 
1,027; $28,262) (Burgess Meredith, 
Martha Scott). Nearly $13,900 on 
twofers (previous week, over $10,- 
500); closed Saturday (10) at a loss 
of about $20,000 on an approximate 
$60,000 investment; possibility to 
tour next fall. 

Sabrina Fair, Royale (C) (34th 
wk; 269; $4.60; 1,172; $24,000). 
Under $9,800 on twofers ‘previous 
week, almost $12,700). 

Seven Year Itch, Fulton (C) (86th 
wk; 685; $5.75-$4.60; 1,063; $24,000) 
(Tom Ewell). Nearly $15,400 (previe 
ous week, almost $13,300). 

Solid Gold Cadillac, Music Box 
(C) (36th wk; 285; $5.75-$4.60; 
1,077; $27,811). Almost $18,400 
(previous week, over $19,600). 

Tea and Sympathy, Barrymore 
(D) (41st wk; 325; $5.75-$4.60; 1,- 
060; $28,300) (Joan Fontaine). 
Nearly $20,600 (previous week, al- 
most $20,300), 

Teahouse of the August Moon, 
Beck (C) (39th wk; 312; $5.75-$4.60; 
1,214; $31,681) (David Wayne, John 
Forsythe). Held at nearly $32,200. 


‘PACIFIC’ 2236, WASH.; 
EXITS IN 5 MORE WKS. 


Washington, July 13. 

“South Pacific’ dipped to $22,- 
500 for its eighth week at the Na- 
tional Theatre. That's the lowest 
so far for the musical. Aug. 14 has 
been announced as the windup 
date of the engagement. Then 
“S. P.” moves along for a fort- 
night in Toronto, with two weeks 
in Montreal to follow. 

The Rodgers-Hammerstein mu- 
sical will have done 13 weeks in 
Washington when it exits, an all- 





premier | time local record for any touring 


legit show. 
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Strawhat 


Dear Charles 


Dennis, Mass. July 6. 5 

Richard Aldrich production of come 
in three acts by Alan Melville. Stars 
Tallulah Bankhead; features Fred Keat- 


ing. Directed by Arthur Penn; setting, 
Paul Bertelsen. At care Playhouse, 
Dennis, Mass., July 5, '54. $3.85 top. 
Martha .....-ccvecsersee: Nora Howard 
Walter ...ccceerewseres Larry Robinson 
Bruno ....cccncecceeerecere Tom Raynor 
Edward .....-s-eeeneen. .. Fred_ Keating 
Dolores ~...-+.+eesee8 Tallulah Bankhead 
Martine .....-----+sss-++> Grace Raynor 
Sir Michael Anstruther. Robin Craven 
Jan Letzaresco .....- Werner Klemperer 
Jeffrey ...-- 6s rsecceees John Morley 
Madame Duchemin...... Hope Sansberry 
-Lucienne .....-.+-seeeees Mary Johnson 
Peter Pen 


Jean-Pierre 





Tallulah Bankhead, opening the 
28th season at Richard Aldrich’s 
Cape Playhouse, a one-joke trifle, 
“Dear Charles,” has a virtual field 
day in the major role. 

The play has a st almost as 
long ee colorful = that of its 
star. It first hit Broadway as 
Frederick Jackson's “Slightly Scan- 
dalous” about a decade ago, with 
Janet Beecher in the leading role. 
The French dramatist, Marc-Gil- 
bert Sauvajon; saw it, liked it, and 
adapted it successfully for the 
Parisian stage where it had a suc- 
cessful run as “Les Enfants 
d’Edouard.” 

Then the well-known British 
playwright, Alan Melville, took on 
the script, wrote a version for the 
London stage, where it was a 
smash hit with Yvonne Arnaud ia 
the major part. About a year ago, 
the firm of Aldrich & Myers, 
which owns American rights to the 
opus, tested it in Washington with 
Lili Darvas starring. It flopped. 





The comedy, which is as unsub- | ¢..4e in Wall Street but is in Sing 
| Sing for embezzlement as the play 


conventional, uninhibited, dynamic | 
in its big role. It cer-| 


stantial as a Soviet promise, needs, 
to attain any success at all, an un- 


personality : 
tainly has one in its Dennis out- 
ing, for no one has ever accused 
Miss Bankhead of being either 
reserved or stuffy. 3 

Play concerns the plight of a 
successful femme novelist and lec- 
turer, Dolores Daryel, who has had 
three children, all born without 
benefit of clergy and all of dif- 
ferent fathers. When two of the 
offspring are about to marry into 
a highly conventional French 
family, Dolores decides to tell the 


kids the truth. In addition, she. 


breaks the news ta them that the 
portrait of Charles, her supposed 
husband, which occupies a place of 
honor on the living room wall, is 
really only the picture of a stranger 
—an item picked up at a bargain in 
England. ; 

The scene in which Dolores spills 
the beans to her doting youngsters 
is frequently funny. Their reac- 
tions are atmost as unconventional 
as mama’s personality. Then Do- 
lores has a bright idea. She'll 
make herself respectable by get- 
ting married to one of the three 
fathers. 


She invites them—a Polish pian- | 


fst. a British diplomat, and an 
American second-story man—to 
her home, where, in another amus- 
ing scene, they meet their respec- 
tive childrtn. Matters are straight- 
ened out in an appropriately 
wacky manner at the end, and the 
portrait of “Dear Charles” once 
more looks down benevolently on 
Paul Bertelsen’s handsome and 
well-appointed set. 

“Dear Charles” has its moments 
of froth and brightness, but with- 
out Miss Bankhead as Dolores the 


results could be tedious. As it is, | 


though, the star has herself a 
revel, spouting sometimes witty 
and acid lines with relish, behav- 
ing like a screwball, using her 


familiar baritone voice to comic | 


advantage, and playing with enough 
energy to stock a carload of vita- 
min pills. 

The rest of the cast is around 


strictly for feeding purposes. How- | 


ever, there is a slick performance 
by Werner Klemperer as the self- 
centered, flamboyant Polish virtu- 
0s0; a ‘steady job by Robin Craven 
as the somewhat pompous diplo- 
mat,iand a rather colorless bit by 
John Morley as the American 
father. 

The illegitimate children are 
pleasantly played by Larry Rebin- 
son, Tom Raynor, and Grace Ray- 
nor, and Fred Keating, as Dolores’ 

hysician-friend, is on the prem- 
oo merely to comment cynically 
on the proceedings. In one of those 
stock roles as a faithful and acidu- 
lous maid, Nora Howard, almost 
miraculously, manages to be occa- 
sionally amusing. 

The firm of Aldrich & Myers 
would like Miss Bankhead to bring 
“Dear Charles’ to New York in 
the fall. Aldrich says he doesn’t 
expect a verdict from the star until 
perhaps next month, after she has 
played the piece at several other 
strawhats with the actress cavort- 
ing brightly, “Dear Charles’’..is 
amusing summer fare. Whether the 
comedy is too much of a one-joke 
opus and too fragile for Broadway 
success remains to be seen. Dias. 


| Star, 
|commitment. She is excellent in 
ithe role, and was a standout with 
| the audience opening night with 
i her coverup spiels during onstage 
| snafus. Co-stars, Tom Helmore as 


| hubby, and Lee Bowman as the 


Reviews 


Reunion °54 


Wilmington, July 8. 
Haila Stoddard production of new 
comedy in three acts by Justin Sturm. 
Stars Lee Bowman, Tom Helmore, Haila 
Stoddard. pee Ale 5 tg 2 a 

Jack Knisely; lighting, Sonya Levene. 
the New Strand Theatre, Wilmington, 
July 5-10, ’54; $1.80 top. 
Gordon Cameron 
Denia Cameron 
Sheriff Meyers 


Miss Benson .....++«++2--:-** Ana Clark 
Elso Kinney ...+-.+++ Parker McCormick 
Postman .....-+eseceseces-+'- .. Ted Clark 
TRACY. .- 0s ccevocceoar James Hagerman 
Lowefl Markey ......--+- Lee Bowman 
Cokey Mulgueen, Il.....- George Mathews 
State Police Sgt. ......-+-. Art Ploener 
State Policeman .......---+--- Henry Vye 


Drummond Erskine 


Ly, ee William Hail 


Trixie Tyson 
Frenchy Mulligan 
Indian Chief 
Policeman 


Wayne Mcintyre 
Edmund Hurlong 
Paul Birkhahn 
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ee 





Maybe they should leave the 
first night mixups in the script of 
“Reunion '54,” since the premiere 
audience enjoyed it when the cur- 
tain fouled up, cues were missed, 
and the sound system went wacky. 


Justin Sturm’s play itself is still 
in embryo and will require plenty 
of careful revision to get in shape 
for Broadway competition. At pres- 
ent it stacks up as okay for not-too- 
demanding barntrade. It has the 
advantage of funny lines and amus- 
ing situations. Mr. Sturm is at his 
best at satire, lampooning such 
cherished American traditions as 
organized baseball, college endow- 
ment funds, domesticity, comic 
books, etc. 

The triangle plot revolves around 
Gordon Cameron, a failure who 
turns to writing in an effort to 
regain his fortune; Denia, his wife, 
and Lowell Markey, who made the 


pens. 

Haila Stoddard, the producer, 
stepped into the wife’s role when 
Kyle McDonnell, the announced 
withdrew for a Hollywood 


i 


| old flame, play with evident relish 


| and provide ad libbing during stage 


first day that sales opened (June 
28), and ducats for remaining 
shows are going rapidly. 

Aside from being a b.o. bonanza, 
this Hayes “Festival,” judged by 
its opening production, shapes up 
as entertainment of unusually high 
caliber for the summer circuit. 
“What Every Woman Knows” is 

obably Barrie’s most realistic and 
best-constructed piay. Of the four 
works she will do at Falmouth this 
season, Miss Hayes regards it as 
her favorite and the role of Maggie 
Wylie as tops. The actress first 
portrayed Maggie on Broadway in 
1926. The comedy was originally 
written for the late Maude,Adams. 

“What Every Woman Knows” is, 
basically, a thematic play. In addi- 
tion, its two main characters are 
skillfully drawn. Each develops 
throughout the comedy—Maggie 
from gaucherie and naivette to a 
warm charm and good taste; John 
from pompousness to the point 
when, at the end, he can laugh at 
himself. 

Miss Hayes uses one of the thea- 
tres most brilliant and varied tech- 
niques to make her Maggie a con- 
vincing and enchanting creation. 
Her first-act bluntness and lack of 
social grace are wonderfully amus- 
ing; her growth in attractiveness, 
maturity and “charm” are solidly 
evoked. In fact, her portrayal is 
another personal triumph for one 
of the theatre’s first ladies, and the 
capacity opening night audience 
here gave her an ovation. 

On the whole, Miss Hayes gets 
excellent support from the cast. 
Kent Smith, who will be featured 
opposite Miss Hayes for the four 
weeks of the festival, makes a burly 
and single-minded John Shand, a 
telling foil for the volatile Maggie. 
There is good work, too, by Wil- 
liam Lanteau and Salem Ludwig 
as Maggie’s brothers, and Roland 
Wood as Maggie’s spry old father. 

Cherry Hardy offers a little gem 
of characterization as the wise and 
sophisticated Comtesse, the only 
character in the play who really 
understands Maggie from the be- 
ginning, and Joan Chandler is 
highly attractive and appropriately 
vacuous as the cloth-headed Sybil. 
Harrison Dowd is first-rate in his 
brief appearance as Mr. Venables. 

John Stix’s direction is percep- 
tive and sure; he has conceived 





| crises. 

Of the supporting players, 
| George Mathews clicks as a jail- 
| bird permitted to depart prison in 
| a final attempt to persuade escapee 
| Markey to return “home” in time 
| to_pitch their “alma mater” to vic- 
| tory over Alcatraz in the peniten- 
'tiary “world series.” Parker Mc- 
| Cormick also shows comedy talent 
| as a suspicious busybody, and Carl 
| White adds to the fun as a not too 
ibright sheriff. Ana Clark. Ted 
' Clark, Henry Vye and Art Floener 

are effective in small roles. Jack 


Knisely’s setting of a barn con-| 


verted into a home is excellent. 
Bowman’s direction stresses the 
laughs. 

| “Reunion °54” is scheduled for a 
'summer circuit tour and a Broad- 
way presentation in the fall. The 
_ show opened the summer season at 
'the New Strand here under the 
| auspices of Stage °54, Inc., a re- 
| cently organized troupe. The resi- 
|dent company makes its bow next 
| week in “Silver Whistle.” Klep. 


What Every Woman 
Knows 


_ Coonamessett, Mass., July 3. 

_ Richard Aldrich production of comedy 
| in three acts by James M. Barrie. Stars 
| Helen Hayes; 
| rected by John Stix; settings, William 
| Roberts. At Falmouth Playhouse, Coona- 
| messett, Mass., uly 3, °54. $3.60 top. 
| Alick Wylie ............ Roland Wood 
i ee UE UEEE 8540s eeedke William Lanteau 
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| Lady 2. 
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Second Elector 
Third Elector 
Feikie 
4b Gere pe, 
Mr. Venabies 


Sybil Tenterde ..Joan Chandler 


waabas cue ts Max Latham 
Harry Crooks 
Eleanor Moynihan 
Ernest Hamilton 
Lou Splane 
i Harrison Dowd 
} Manservant .. 3665.3. .6s<5 Harry Crooks 
Other Electors...Armand Alzamora, Tom 
Cruse, Andrew Ford, Joan Freudberg, 
Nancy Friday, Barry Hallett, Katrina 
Kanziler, Jim Kinney, James Mac- 
Arthur, Eleanor Ann Moynihan, Mary 
Radcliffe. Sue Randall, Joan Ryder, 
Sally Ryder, Pater Wickersham, An- 
thony Zappa. 





ing of the Helen Hayes “Festival,” 
at Richard Aldrich’s Falmouth 
Playhouse at Coonamessett, Mass., 
with James M. Barrie’s comedy, 
“What Every Woman Knows,” 
proved to be the sort of success, 
both financially and artistically, of 
which strawhat producers dream. 
According to Aldrich, the idea 
for the four-week festival was con- 
ceived and executed by his new 
associate producer, Patricia Butler. 


Woman Knows,” Miss Hayes will 
portray, in successive weeks, Mrs. 
Howard V. Larue, III in “Mrs. Me- 
Thing,” Lucy Ransdell in “The 
Wisteria Trees” and the title role 
in “Mary of-Scotland.” Interest in 
the festival is evidenced at the Fal- 
mouth boxoffice. Opening night 
tickets were snatched up on the 





features Kent Smith. Di- | 


To nobody’s surprise, the open- | 


After her Maggie in “What Every | 


some skillful groupings (the vir- 
‘tual mob scene with: the electors 
| milling about the place is particu- | 
| larly well done), and his produc- | 
ition moves. briskly. William 
| Roberts’ four sets are handsome 
/and serviceable. 

| The enterprising Aldrich has 
_again come up with an important 
| “first” in strawhat annals. Miss | 
| Hayes, after her Falmouth stint, 
'will do “What Every Woman 
| Knows” on the Coast. She brings 
real class to the summer circuit. 


| Dias. 
; 


i 
| Beys From Syracuse 
Andover, N.J., July 9. 
| Gus Schirmer Jr. production of musical 
comedy in two acts; music, Richard 
odgers; lyrics, Lorenz Hart; book, 
George Abbott. Features Patricia Wilkes, 
_Jean Bradley, Al Checco, Jay Harnick, 
Jack Hartley, Ray Hyson, Jack Weston, 
| Patricia Wilson. Staged by Gus Schirmer 
| Jr.; dances, Maria Karnilova: musical 
| direction, Wayne Sanders; scenery, John 
| W. Keck; costumes, % Crosby; produc- 
| tion advance director, Forrest Carter. At 
| Grist Mill Playhouse, Andover, N.J., July 
5-10, *54; $2.7 


top. 
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ME Bccn dete cease ose oe lex Palermo 
Pee ES RS Jack Hartley 
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| Dromio of Syracuse *..... Jack Weston 

a A Ce Te Ee Patricia Wilkes 
rN Re Soe eee ee Jean Bradley 
RMD. Fa whdc> cbe0ee Wex Patricia Wilson 
| BOPCETOP oo conc es ccesccces Jon Denton 
AGS (2.5 666bs e455 05 0 00d 06 Nina Greer 
PNT. Avene ocanes eyes Adele Aron 
SEE Racouse «kad's +> Marjorie Redmond, 


Joanne Freyer 
Also: Bafbara Heddon, Anthony Mon- 





tanaro, Helen Thornhill. 

Pianists; Wayne Sanders, Anthony 
| Cristofaro. 
| This Rodgers-Hart musical 


_ adaptation of Shakespeare’s ‘‘Com- 
|edy of Errors,” was a Broadway 
| hit of the 1938-39 season, as pro- 
|duced and directed by George 
| Abbott, who supplied the book. 
| The present strawhat version is 
| aimed as a test-run for a Broadway 
revival next fall. The show still 
stacks up as pleasant entertain- 
ment, but its Main Stem potential 
appears to be a question. 

The Rodgers score is one of his 
better ones and, like most of the 
old Rodgers-Hart clicks, has always 
had a devoted following of mem- 
ory-happy pluggers. Hart’s lyrics 
are among his inimitable best, and 
Abbott’s book is probably about as 
effective as could be extracted 
from Shakespeare's mistaken-iden- 
tity clambake. Certain antiquated 
devices could probably be revised 
enough to get by. 

The big question mark for Broad- 
way appears to be the matter of 
production. The original cast, with 
Eddie Albert, Ronald Graham, 
Muriel Angelus, Marcy Wescott, 
Jimmy Savo, Teddy Hart, Wynn 
Murray, Betty Bruce and Heidi 
Vosseler (Burl Ives and John 


could probably be equalled. But 
the Jo Mielziner scenery, e 
Sharaff’s costumes and the-George| 
Balanchine choreography stand out 
in retrospect, and might be pro- 
hibitively expensive to: duplicate 
today. (It may be interesting to 
recall that the original show 
which cost $83,000 to produce an 
had a $19,000 breakeven nut, was. 
considered practically ruinous at 
the time.) 

With a knockout cast, possibly 
including a couple of stars, and a 
stunning production, “The Boys 
From Syracuse” might get by as a 
Broadway revival. “Pal Joey” made 
plenty of coin a couple of years ago 
and Abbott (with Rodgers as silent 
partner) is reproducing “On Your 
Toes” this fall. But it would prob- 
ably take an eye-p6pping produc- 
tion for “The Boys” to get by. 

This barn edition, while strong 
enough for the citronella circuit 
(although it could do with a couple 
of recognizable names for boxoffice 
draw, even there) reveals the limi- 
tations of the material. Tunes like 
“Falling in Love “with Love,” 
“Shortest Day of the Year,” “This 
Can’t Be Love,” “Ladies of the 
Evening,” “He and She,” “Shadows 
On the Sea” and “Sing for Your 
Supper,” naturally so infectious 
and haunting, seem a-little thin as 
played by two pianos, leaving a 
listener aching for a full orches- 
tra. Hart’s lyrics are still atten- 
tion-getting, although a couple of 
techniques like the repetitive intro 
chorus seem rather vintage. 
But the necessarily skimpy 
scenery and costumes, the frankly 
inadequate dancing, spotty casting 
and awkward staging are undeni- 
able drawbacks. Perhaps without 
the Mielziner - Sharaff - Balanchine 
memory, this rural touring package 
would not seen under-produced, 
but that may be just theory. 

At any rate, Patricia Wilkes is 
a lively and clarian-voiced lady’s 
maid; Jean, Bradley is an attrac- 
tive, pleasant-voiced, poised wife; 
Patricia Wilson a reasonably ap- 
pealing sister Luciana, despite a 
modern coif hardly suitable for 
the period; Jay Harnick and Ray 
Hyson are acceptable singers and 
manly enough as the long-lost 
twins; Al Checco and Jack Weston 
are passably comic as their inter- 
changeable servants, and Nina 
Greer is an engaging dancer within 
the limits of the tiny stage and 
small ensemble. Most of the minor 
parts appear to be resident fill-ins. 

Aside from the show, the Grist 
Mill is one of the more handsome, 
comfortable and apparently well- 
run playhouses of the summer cir- 
cuit. It is within reasonable motor- 
ing distance from New York, in a 
beautiful countryside. Hobe. 


The Brothers 
Dallas, July 2. 


Margo Jones production of comedy- 
drama in three acts, by John S. Rodell. 
Features Michael Garth, Charles .Bras- 
well. Directed by Ramsey Burch; techni- 
cal direction, James Pringle. At Theatre 
*54, Dallas, June 29, ’54; $3 top. 

Harriet Mahlenberg Louise Noble 

Prof. A. A. Mahlenberg..Charles Braswel' 

Audrey Mahlenberg Jeanne Gai 

Steve Manley .. Michael Gartss 
r. 

Louis Veda Quince 


Oscar A. C. Mahlenberg Ss 





Margo Jones has chosen as her 
second tryout of a new 15-week 
summer season John S. Rodell’s 
comedy, “The Brothers.” In for a 
three-week run, this effort could 
probably stay longer, since the 
playwright has turned out a good, 
tightly written script that enter- 
nmr gy and holds interest through- 
out. 


Play sags only at the weak and 
sudden ending, which, if strength- 
ened and made more plausible, 
might make “The Brothers” a con- 
tender on larger boards. As it is, 
the piece seems tailored for The- 
atre ’54s small cast. Associate di- 
rector Ramsey Burch has staged 
this one carefully and result is re- 
warding, with finely delineated 
characterizations. 

Plot concerns two brothers, one 
a prideful university professor, 
with a wife, teenage daughter and 
many unpaid bills, the other a 
well-heeled film star on a personal 
appearance tour, and their wealthy, 
tight-fisted father. The professor 
needs money for an operation for 
his wife and the actar offers him 
a $10,000 check and a job as his 
agent. But warped with principle 
and still jealously hating his 
brother, the prof rejects it, pre 
ferring his father’s skinflint loan 
instead. 


The wife, however, accepts the 
brother's financial aid and has the 
prof on the ropes at the weak, but 
happy ending. (Rodell, the author, 
incidentally, is a Hollywood ex- 
scenarist, whose brother is a law 
professor at Yale.) 


Louise Noble, as the professor’s 
wife, gives another firstrate show- 
ing in a rich role, Jeanne Gal has 
a realistic romp as a teenager 
idolizing her film star uncle. Mi- 
chael Garth plays the actor easily. 
He fits the description and his en- 








O’Shaughnessy had minor parts) 





joyment of the generous brother 


role makes the chatacte 
eo ee — 
arena actor Charles Bras. 
well gives a competent, but often 
vexing, portrayal as the upright 
professor with too much loyaity 
to the father. Louis Veda Quince 
registers strongly in ag brief, last 
act as the sly father, a tycoon who 
weighs his money: well, assuages 
ns a sets a 
bi loans back eal to get 
ingle relay set is the prof ; 
modest ‘living room, which easily 
suffices for the 36-hour time span 
in a northern Pennsylvania college 
town, . Bark. 


Angel with the Big Ears 


Virginia Beach, Va., July 8. 

Leslie Savage reduction of farce by 

At Theatretie-Reumd, Virginis) wit: 
atre “Rou ry 

Va., July 6-10, °54. — 


Junior Flanders oo ~Anthony LaGigiia, Jr. 
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ee Richard Roberts 
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Mr. Donnelly ........: Roger Hamilton 
Delivery Boy ....,..... Woody Wootiward 
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EROOGOED:* iiisin's Cae oe 2 oS aR% Jimmy Kane 





Romeo Muller’s second play is 
a zany farce, with ludicrous situa- 
tions and dialog and outlandish 
characters. The writing is fresh, 
original and wittily satirical. The 
action is fast and colorful; and the 
laughs come in profusion. 


Title refers to an elephant that 
arrives at Aunt Madeline’s home as 
a consolation prize from a tv show, 
“Break Your Heart.” The pachy- 
derm arrives at the house where 
Aunty lives with her dentist neph- 
ew. and his wife in a hitherto 
peaceful little Long Island town. 

A neighbor’s property is 
wrecked, local authorities are 
driven to distraction, the garbage 
man revolts, the police are kept 
busy serving summonses, a nymph- 
omaniac reporter arrives and all 
but wrecks the dentist’s marriage, 
a pack of African cannibals come 
in by Greyhound bus, a hypochon- 
driac patient is all but sacrificed 
to the pachyderm, and Aunty 
elopes with the beast’s septuagen- 
erian former owner. 7 

All these frankly incredible hap- 
pesines provide a funny and ex- 

austing two hours.. Muller is an 
apt and good-humored commen- 
tator on the times. This play is 
more skilfully written than the au- 
thor’s first, a fantasy titled “... 
With. Drum and Colours,” which 
has been rewritten and is sched- 
uled for a Broadway production 
this fall. “Angel” has many ele- 
ments of a hit farce, even in this 
in-the-round production. 


The Barber of Seville 


Abingdon, Va., June 28. 
Robert Porterfield production of light 
opera by Rossini, with lyrics and dia- 
logue in English by Virginia Card. Di- 
rected by Miss Card; conductor--pianist, 


Al Fiorillo Jr.; assisting pianist, Marcia 
Hamilton; setting by ack Statham; 
gg Albin Aukerlund; costumes, 
Mary lott. At Barter. Theatre, Abing- 
don, Va., June 28, °54. 

PORCOO: 5. . cis ccicises Frederick Combs 
Count Almaviva .........+. George Ritner 
WUE. Dun'an c's ch as aae eee Kas Harry Wayne 
a a ae Alfred Medinets 
Marcellimeg © ..5.csccccavee Virginia Shuey 
ROSINA . 2... ceccreccoves Virginia Card 
<6 0 ced 0 anh) Gee Roy Urhausen 
BONGIOIG: cd cs cevoecedt Matt McCulloch, 


Nathaniel Doolittle 





In this English version of the 
Italian opera Virginia Card has 
turned out a musical comedy with 
superb music, jaunty lyrics and 
more than a little inspired near- 
slapstick. It should be welcome 
anywhere. The Barter house is sold 
out for the one-week run, and there 
are requests for a return booking. 

Apparently aware of the Gilbert 

and Sullivan debt to Rossini, Miss 
Card has translated the book into 
bright vernacular reminiscent of 
Gilbert. The Figaro ‘“Factotum” 
song becomes a patter with wit 0 
language matching the wit of the 
music. .The dialogue carries the 
lot along well enough, but seems 
eavy-handed at times by comparl- 
son with music and lyrics. Some 
re-working should fix it up. 

The Kossini plot, designed fer 
development of comic situation, !$ 
faithfully followed by Miss Card. 
and it is no more inconsequential 
than most musical comedy books. 
The adaptor-director has assem- 
bled a group of excellent voices 
with uncommon ability to enunc!- 
ate. All are actors of accomplish- 
ment and two are first-rate come- 
dians. 

Alfred Medinets as Dr. Bartolo 
and Roy Urhausen as Basilio are 
side-splitting. The show is bright- 
est when they are on, and that 1s 
often. : 

Miss Card has cut excess operatic 
trim from the Rossini work to &° 
down to popular length, but she 
has not tampered with the music. 
She retains the advantage of pre- 
senting Rossini as musical comedy 
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The Barber of Seville 
n English with truly music, 
ot. as is hardly f in contem- 
porary musicals. She has kept all 
of the important arias, duets and 
trios and has dep. in no way 
from the musical intentions of Ros- 
sini. i 

Al Fiorello, Jr., is a conductor 
who maintains a consistently spar- 
kling level of interpretation.. The 
ensemble work is brilliant and 
shows, perhaps more than other 
songs, how understanding of lan- 
guage can add to enjoyment of 
light opera. 

Sets by Mack Statham have a 
fantasy-like quality that. is vital. 
Costumes by Mary Elliott are col- 
orful and effective against the 
white and black sets. Sets and cos- 
tumes were designed and made by 
Barter and will be taken with the 
show On summer bookings, ‘apuy 


Augusta, Mich., July 7. 
Barn Theatre production of drama in 
three acts by Larry Ward and Gordon 
Russell. ed by Jack P. ZY; 
setting, Dirk Wales. At Barn Theatre, 
Augusta, Mich., July 6, °54; $2 top. 
Lt. Curtis 











Sgt. Bill Travers ....... m Soliner 
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Pat Linder ........+. «---Jo Ann March 
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Col. John Blake ........ . Steve: 
] oeecceoe Betty Ebert 
Mst. Sst. FOEEEE ccccccccss Pp 
SPeoesoses Hinckley 
Qnd Guard .....: beskhaceiaus Dirk Wales 


The Michigan Barn Theatre’s 
first “original” in several years 
came in for extensive rewriting 
during rehearsal, with coauthors 
Larry Ward and Gordon Russell in 
from New York to handle the job 
with Producer-Director Jack P. 
Ragotzy. 

But the work-over wasn’t enough. 
First-nighters who braved a heavy 
rainstorm to be on hand for the 
much-heralded opening of ‘“‘Rhom” 
nearly filled the 400-seat barn and 
applauded the efforts of the Equity 
cast, but the play itself was a dis- 
appointment. 


Over-long, frequently clumsily 


and obviously motivated, the initial | 


oe venture of Ward and 
usseli, who met while students at 
the American Theatre Wing train- 
ing program in New York, shows- 
the need for a at deal more 
tightening and el tion of ex- 
traneous characters and dialogue. 
At this point it appears to be a 
questionable bet for Broadway (the 
local engagement was advertised as 
“prior to Broadway”), although 
Ragotzy claims the script has 
interested some New York pro- 
ducers. 

“Rhom” (pronounced ‘“‘Rome”) is 
the central character in the story 
which has as its locale the regi- 
mental. headquarters at a peace- 
time U. S. army base. This is dif- 
ficult background, and the authors 


aren't too clear on the various P 


technical aspects of Army life. The 
overall impression is that the yarn 
is far-fetched and that many of the 
characterizations are stock types, 
although the play has some really 
moving and well-written scenes. 


James T. Pritchett turns in a 
commendable job in the title role, 
making RHom an unswerving fig- 
ure of power-hungry ruthlessness. 


William Bramley is excellent as 
Rhom’s right-hand man, brutal and 
stupid, and John Newton performs 
the role of the sergeant’s principal 
opponent, Pvt. Grant, creditably. 

A fine bit is provided by director 
Ragotzy, as a supply officer who 
smells trouble at the base. Leon B. 
Stevens’ performance of Rhom’s 
Colonel is a bit over-acted, but in- 
tense and convincing at times. 

+ Bell, 


The Happy Ant-Hill 
Westport, Conn., July 10. 


atre pectncies of com- 
edy in three acts by nz Spencer. Di- 
rected by Steffen Zacharias; 
Richard~ Merrell; ligh . Doris Ss. Ein- 
stein; costumes, Valerie Judd. At White 
me Theatre, Westport, Conn., July 





PollceMam: “Asviiviceckes ss Marriott Wilson 
Romanus ..... escseeess- Frank Silvera 
Ar. Trives osbee coneesze me im | teasen 
Alexander .......... +» Mau Gosfield 
y ax eee sececetecce . Al Henderson 
RIOTEO édcccses eoeeees- Herbert Patterson 
1on mrt bad cans k oaveeees Gene eciano 
yiarta Trivas ........+.+.+.Helen Waren 
on Radowitz ..,......+.++,Ludwig Roth 

Hannelore ........ eeeceesss Vilma Ku 
rT, DEP eT INE seceecees- Percy Freer 
Vashuake ts cavece Fen bebe Ben mmer 
Preueh is sss chews wa oacnae John Dorman 
Special Policemen ... Edward Einhorn 
Richard Bernstein 





An_over-earnest political com- 
edy, Franz Spencer’s “The Happy 
qnt-Hill is a doubtful bet for 

roadway, but a good choice ‘for 
Lucille Lortel’s White Barn The- 
atre, a foundation dedicated to 


Centinued from page 66 








professionally showcasing new 
works 


Credit the author with an inter- 
esting basic: idea. Unfortunately, 
it fails to come.off as good theatre. 
Drawing a parallel between human 
beings and members of the ant 
colony, he studies the inhabitants 
of a house in_the capital of a small 
country in Eastern Europe, seen 
first as selfishly caring nothing 
about good government, and then 
under the Nazis in 1940 and the 


Communists in 1945, without much Ronni 


difference between those two re- 
gimes. But lacking the Giraudoux 


wit, ligigtness and surprise, ‘The | Ca 


Happy Ant-Hill” is obvious and 
heavy-handed. 


: Desm 
With a difficult script to stage} Diss 


and , perform, director Steffen 
Zacharias and his cast have done 
very well by “Ant-Hill,” Voie bons 
much of the confusion and making 
palatable and even funny the 
humor that ranges from naive to 
tasteless. Frank Silvera is ex- 
cellent as the gypsy philosopher 
who provides the author’s com- 
ments on the action. Maurice Gos- 
field creates a colorful janitor- 
turned-Commissar and Herbert 
Patterson contributes a comic ro- 
mantic thief. Also impressive are 
Maurice Manson as the capitalist 
stockbroker whose talents. the 
Communists are happy to employ, 
Gene Picciano as the moralistic 
young hero, Ludwig Roth as the 
humorless Nazi official, Al Hender- 


rt son as a pugilistic thief and Ben 


Hammer as a cold Communist in- 
vestigator. 

On the distaff side, Spencer has 
provided more conventional char- 
acters. Helen Waren is quietly 
effective as the stockbroker’s wife 
who leaves him but - returns. 
Isobel Robins is energetic as the 
heroine whose love life must wait 
on the exigencies of war and 
Vilma Kurer seems to convey a 
characterization by mere ace 
technique. 

Richard Merrell provides an ef- 
fective representational unit set, 
with five acting areas, and the 
lighting by Doris S. Einstein is im- 
pressive. Grif. 


: Ceunt Me In 
Westhampton, N. Y., July 3. 
John F. Andre Aree 


vens & 





produ: of revue in two acts (19 
scenes) by Josh Baldwin. by 
Chuck Olsen; choreography, Don Weiss 
muller; costumes, Erna 4 ery, 
Hugh Mauney; John Ha 
pianists, Jeanne Rosen . Pegy Law- 
rence. At Hampton Star Playhouse. 
ee Beach, N.Y., June 26-July 
Cast: Charles Polk, Jeri Archer, Irene 
Clawson, Danny Foster, Paul Cabot, 
Patricia Sinnott, Annette Aymes, Shir- 
lene, Herbert Fiedler, Don Price, Jon 
oung. 





Producers John F. Havens and 
Andre Arceneaux have launched 
their Long Island experiment in 
summer community theatre with 
an offering listed on the program 
as “Josh Baldwin’s sophisticated 
musical revue.” Performance is 
about as sophisticated as shoofly 


e. ‘ 
Production tends toward over- 
writing in both book and lyrics. 
Opening number tries to be novel, 
manages only to be boring. An 
abandoned director (Charles Polk), 
ieft with a bare stage and no cast, 
appeals to members of the audi- 
ence to come on stage and take 
part in the production of his 
script. This unwieldy device not 
only prolongs the introduction of 
the audience-scattered cast mem- 
bers to the point of embarrass- 
ment, but manages to kill com- 
pletely. the effect of title song 
“Count Me In,” an otherwise bet- 
ter-than-average curtain-raiser. 
“Liberache” (the haplessly sig- 
nificant spelling is that of the 
program) starts well, but becomes 
so overloaded with bad and irrele- 
vant material that it dies in the 
overlong stretch. Baldwin proves 
himself somewhat more adept with 
the music than with the words. 
His “Though You've Gone,” excel- 
lently sung by Irene Clawson and 
neatly danced by Patricia Sinnott, 
shows potentiality as a pop ballad. 
“It Would Be Wonderful” also 
quel, with reservations. “Blue 
onnet Belle” provides some tune- 
ful moments in the square dance 
tradition. Remainder of the score 
is undistinguished, with lyrics run- 
ning below that. Least successful 
are several efforts at witty story 
songs in the manner of Coward and 
Porter; they prove that Baldwin is 


er aor no-go on the Noel-Cole 


ck. 

Miss Clawson is far and away 
the standout performer, with goo 
looks, pipes and personality that’s 
suitable for both romantic ballad 
or hill-billy swing. Miss Sinnott, 
though primarily a dancer, dis- 
plays a fair flair for comedy, and 
Dan Foster does above-average 
vocalizing. 


Annette Aymes, an 


energy- 


Selene, wane -ohney at tee tae 
ces, puts. plen g to 
“Love Me, Love Me, Love Me” and 
shows skill in her handling of sev- 
eral non-vocal bits. Jeri Archer’s 
Dietrich-like voice would be effec- 
tive if used on better material, and 
Polk Cabot almost succeeds in re- 
ma unlost in. the hopeless 
“Liberache” skit. 

Broadway prospects for “Count 
Me In” must certainly be counted 
out, Hank. 


The Winslow Bey 


La Jolla; Cal., June 29. 
La Jolla Playhouse Production of drama 
in three acts by Terrence Rattigan. Di- 
rected by Norman Lloyd; sets and light- 
ing, Robert Corrigan. At La Jolla Play- 
house, June 29, 3; $4.40 me , 
Christopher Cook 
Margaret Brewster 
ilda Plowright 
RTS Eduard F: 





e Winslow ..... 


John Waltherstone ...... an McClory 
METT  cececctsuc Pitt Herbert 

Miss Barnes ...,.....++5+ Clare Justice 
ae 5 ve kiss Wen hae CRS Oe Daniel Levin 





Kicking off the its eighth season 
with a new policy of cutting its 
play “list from nine to five with 
each getting a two-week run, La 
Jolla Playhouse has only a fair ve- 
hicle for a starter in its production 
of the Terrence Rattigan drama 
about a boy sacked from naval 
school. 

Familiar via previous stage and 
film versions, “Winslow Boy” has 
its timely side with dominant 
theme of human liberty, legal barb- 
wire in the face of accusations and 
concern for the individual in a 
democracy. 

However, it’s a curiously con- 
structed play with the two strong- 
est scenes coming in the first act— 
the father’s anxious talk with his 
accused son and the lawyer’s prob- 
ing quiz of the boy to determine 
his innocence. Thereafter, with few 
exceptions, the play remains on a 
plateau. . 

To sustain interest in this kind 
of drama, with a courtroom scene 
that’s discussed rather than seen, 
is difficult. Mostly, the cast doesn’t 
seem up to it and some are faulty 
at memorizing dialogue. : 

Vincent Price’s lawyer, a com- 
manding figure, appears distant 
and shadowy. Edward Ashley re- 
placed Price in role for second 
week of run with latter fulfilling 
commitment at Lacenia, N.H. 

As the suffragette, Dorothy Mc- 
Guire also suffers from blandness, 
while her suitors—Sean McClory 
and Pitt Herbert—rate as okay. 
Once past his peak scene with the 
boy—well played by young Chris- 
topher Cook—Edward Franz has 


vens; }some difficulty with the subtle de- 


mands of his role as the sacrificing 
father. Margaret Brewster's maid 
is a good performance and so is the 
distressed mother played by Hilda 
Plowright. Don. 


The Perfect Woman 


Windham, N.H., July 9. 
A. Everett Austin production of com- 
edy in three acts, by Wailace Geoffrey 
gaa Basil Mitchell. Bineeied by ae 
‘arsons; scenery, Edgar nsbury; - 
ing, ene Lasko. At Windham (N.H.) 
Playhouse, July 5-10, °54 





Joan Merrifield ........ Gladys Richards 
D8. <tc he pebetousaes John Rosene 

b- N gedcagy ae sins Harry Sayers 
Miss Jackson .......... Colette yond 
Sonny Schine ........ Christopher ake 
Freddie Cavendish ......... om Rosqui 
Albert Ramshead ........ rry Bolton 
PD Gok sus ce ebs beaw oaks Robert Tollett 
* -" Sees Daweecuss Martin Kosleck 
Euphemia Goughie ... Marjorie Eaton 
Ermyntrude ........... Elizabeth Meyers 





Any fond hopes nurtured for 
“The Perfect Woman” are doomed. 


As tried out by the Windham| & 


(N.H.) Playheuse, under auspices 
of A. Everett Austin, this improb- 
able comedy has little future even 
for stock. 

Premise of authors Wallace 
Geoffrey and Basil Mitchell is that 
one Professor Belmon has created 
a woman robot. For the acid test 
the anxious scientist hires an im- 
poverished playboy~and the lIat- 
ter’s aunt’s butler. Gimmick is 
that, unknown to anyone, the pro- 
fessar’s niece substitutes for the 
robot. 

Billed as comedy, the play is 
really in the farce class and re- 
quires expert farce treatment. 
Martin Kosleck, who has the minor 
part of a busboy, recognizes the 
need and turns in a _ complete 
characterization, his confused lech 
for the substitute robot being 
hilarious. Robert Tollett’s stylized 
waiter is also on the beam, but 
these are only supporting roles. 

As the inventor, Harry Sayers 
is absent-minded and erratic ac- 
cording to stereotype. His assist- 
ant is played by Colette Hum- 
phrey, who occasionally makes a 
humorous point as an oOver-eager 
spinster. Brunt of action, however, 
falls on Tom Rosqui and Larry 


d|Bolton as master and butler re- 


spectively. Their performances are 
casual and sometimes ill-rehearsed, 
their fault probably being due to 
the number of inane witticisms 
and patter written for them. 
Marjorie Eaton does Aunt 
Goughie (pronounced “goofy”) as 





though she were embarrassed by 





Off Bway 


Murder in Three Keys 
(CHERRY LANE, N.Y.) 





The Cherry Lane Theatre has a 
sleeper. Punch Opera is making a 
worthy occasion of Dr. Erik Chis- 
holm’s U.S. debut as an operatic 
composer, his “Murder In Three 
Keys” being a highly theatric sus- 
pense trilogy. 

Best of the three pieces is a 
mono-opera, “Dark Sonnet,” adapt- 
ed from Eugene O’Neill’s “Before 
Breakfast.” Mrs. Rowland starts 
the day in her drab kitchen ver- 
bally flailing her off-stage husband 
who is still in bed. In a blood-cur- 
dling finale, her orgy of vilification 
and spite drives him to cut his 
throat. Ellen Brehm sings her ex- 
acting role with conviction, reveal- 
ing a promising talent. 


“Simoon” is based on Strindberg 
play in which two natives avenge 
a friend's death by using the chok- 
ing North African wind, plus the 
power of suggestion, to destroy a 
leader of the French military. Jane 
Craner sings Biskra, Arabian girl, 
creating a horrified fascination as 





she crazes and kills the soldier. Al- 


though her voice suffers from aj} 


slight nasal quality, she joins mae | tested 


’| Dorothy Reed. 
| Adolphus, Greek scholar and fiance 


victim, sung by Richard Roussin 
in an above-par performance. 

Opener is “Block Roses” with a 
Chisholm libretto. Here the au- 
thor is not the equal of the com- 
poser. A party in a London flat is 
invaded by a strange young man 
who confesses to a murder, but is 
not believed. Although the piece 
is generally well-sung, levity is 
mingled with the macabre, fewer 
shudders being elicited than on 
balance cf bill. 


Dr. Chisholm uses the modern | hon with a cockney ring and 


idiom well. His ominous scores are 
done with freshness and ability. 
Punch Opera’s interpretations are 
good and the two-piano accompani- 
ment under music director Rex 
Wilder is properly subservient to 
the voices. Nelson Sykes staging is 
excellent and Joseph Brasswell’s 
sets are fine examples of the virtue 
of economy. If comparatively high 
off-Broadway top of $3.45 doesn’t 
discourage trade, 





the proceedings, which is under- 
standable. Gladys Richards plays 
the attractive substitute robot with 
good concentration: Program note 
credits her with having toured 
Canada in this “new comedy.” 
Director Milton Parsons has 
paced the play adequately, but has 
not infused his cast with convic- 
tion. While there is merit in the 
play’s concept, and its construc- 
tion is passable, the decision of 
authors Geoffrey and Mitchell to 
exploit every burlesque situation 
and gag in their repertoire seems 
unfortunate. Geor. 


The Gloucester Story 

Cape Ann Players production of drams 
in two acts (four scenes), by Clayton 
Stockbridge. Staged by Howard Adelman; 
settings, David Platt. At Cape Ann Play- 
house, Gloucester, Mass., July 5, ‘54. 
Seth Bates . Raf Michaels 
John Monson .......... Howard Adelman 
Deborah Wharton ...... Sandra Sheldon 
Capt. Nate Morrison ..... Michael Moore 
Charlie Fred Monson ...... Danny Malloy 
Frenchie Boudreau. . come * MacNewman 


Cookie Brown .......... orge Spelvin 
DE <uvcpntiebhcnnheseese Martin Garry 
i tes noncckamesoenese ony Joel Stern 


BAR BOWER cecceccococe Elizabeth Poole 
SE ch eaeeunes cannes Harland Dann 
De ID dc vinkante ies Robert Michael 

“® Saar Stan Jensen 
DU (Cowan shheces o6ba sores William Otis 





“Gloucester Story” has very 
little chance of commercial survival 
outside of Gloucester, or possibly 
other fishing ports where the haz- 
ardous but dreary life of the fisher- 
man has particular interest. Play, 
winner of a scripting competition 
held here last season, is slow, 
wordy and anti-climactic. 

The early 1900's story revolves 
arounl Charlie Fred Monson, land- 
locked son of the wealthy owner 
of a fleet of fishing boats, and his 
overwhelming desire to earn a 
“site” on one of his father's boats. 
Ignoring the objections of his 
sweetheart, who clerks in the Mon- 
son office and has lost her father 
at sea, and his own father, who 
wants him to stay ashore and learn 
the business, the youth subs for a 
reneging deckhand. Latter had a 

remonition of death at sea and 

wed out of the trip on a plea of 
illness. Melodramatic subsequent 
action involves a shipwreck, the 
death of the ship’s captain, the 
youth’s rescue and a superstition 
angle. Final scene, in which the 
hero's sweetheart and father agree 
to his continuing his sea-going | 
career, is anti-climactic. 

Resident cast generally handles 
its assignments acceptably, with 
Danny Malloy turning in an okay 
stint as the adventurous youth, and 
Raf Michaels, doubling as a clerk 
and the schooner’s cook, injects 
what little humor is possible in an 
austere drama. David Platt’s three 
settings are satisfactory. Elie. 





“Murder In) 


LEGITIMATE —67 
WS 


Three Keys” could provide enough 
chills for the balance of the sum- 
mer, Geor. 


Major Barbara 
(GREENWICH MEWS, N. Y.) 





Shaw’s “Major Barbara” has 
been revived by the Greenwich 
Mews Theatre, N. Y. Except for 
an Equity Library Theatre produc- 
tion, this is play’s first local stag- 
ing since 1928. Penned 50 years 
ago, the story of salvation-by-faith 
versus salvation-by-wealth is still 
pertinent. Since it is top-drawer 
Shaw, it is too bad that the Mews 


revival is only sporadically 
Shavian. 
Production’s major virtue is 


Karen Morley’s Barbara. Hers is 
a shining Salvation Army lass, and 
if she seems less believable after 
doffing the uniform, it is doubtless 
because GBS had tongue-in-cheek 
when his heroine embraced the 
forces of destruction. 

Edwin Gordon has the juicy role 
of Andrew Undershaft, Barbara’s 
indomitable sire. His munitions 
king skims the _ surface with 
debonair charm. Lady Britomart, 
Undershaft wife and mother, is at- 
valiantly by diminutive 
Jack Sydow, as 


to Barbara, finds the Shaw wit tc 
his liking, and R. Grahame Brown 
is restrained as the e'dest son. 
Highest moments of this produc- 
tion are in the West Ham Shelter. 
Helen Martin’s Rummy Mitchens is 
excellent. Kenneth  Manigault 
plays with energetic resentment an 
unemployed laborer accepting his 
first charity. Idler and bully, Bill 
Walker, is done by James McMa- 


brutality serving as a good foil for 
Barbara’s serene _ righteousness. 
Florence Anglin’s Salvation Army 
high priestess, however, is overly 
effervescent. 

Shaw was talking profound stuff, 
but this “Major ra” does not 
probe. Director Paul Vincent Gor- 
don has not fused many separate 
efforts into a unified piece of thea- 
tre, nor has he been able to inform 
the production with consistent 
style. George Corrin designed and 


| lighted the three sets. Admission 


‘newcomer is 
town, 


‘tthe one read by _ the 





is by contribution.- Geor. 
Salvation On a String 


(Theatre de Lys, N. Y.) 
“Salvation on a String” com- 





| prises three one-acters by vet 


playwright Paul Green. Only one 
of the stories impresses as having 
commercial value. That’s “The 
No ’Count Boy” sandwiched be- 
tween “Chair Endowed” and “Sup- 
per for the Dead.” Program is not 
one that will add to the stature of 
off-Broadway. 

“Chair,” the opener, employs 
three characters and has as its 
theme the drab futility of a mill- 
hand’s life. Localed somewhere 
in the southeastern states, the yarn 
concerns a laborer whose income 
isn’t enough to support his large 
family. 

Although the situation presented 
by Green is believable, it ends on 
a dangling and ineffectual note. 
Okay performances are rendered 
by John Kellogg and Sylvia Leigh 
as the husband and wife, who 
blame each other for their pre- 
dicament. 

The closer, “Supper,” is an ob- 
scure item dealing with Voodoo 
practices among a Negro sect in 
North Carolina. Script is loaded 
with mumbo-jumbo. As a harassed 
wife. Rosetta Le Noire is frequent- 
ly abused by her brutish husband, 
effectively played by Frederick 
O'Neal. She finally murders him 
after discovering he was responsi- 
ble for the death of their daughter. 

“Boy” provides an amusing 
breather. A 17-year-old girl in a 
southern farming district gets a 
yen to hit the road after scanning 
a picture book of the U: S. Her 
drawling fiance has his:hands full 
trying to discourage her wander- 
lust. Moreover, a youth, who 
claims he’s an itinerant, comes 


‘upon the scene and awes the girl 


with his tales of distant places. 
It’s presently disclosed that the 
from a neighboring 
having gotten his sight- 
seeing info from a book similar to 
teenage 
femme. Bettye Ackerman does a 
nice job as the girl, while Skedge 
Miller is standout as her beau. 
ent King is good as the new 


Oy. 

Presentation was staged by C. W. 
Christenberry, who also co-pro- 
duced the triolgy with David B. 
Graham. Ray Temple’s skeleton- 
ized sets are imaginative. Inci- 
dental music by Curtis Biever 
helps at times to establish mood. 
Edward Scott, handling a variety 
of instruments, is the show’s solo 
tooter. 

(Closed Sunday (11) after eight 
performances.) Jess. 
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The Road: Stock, Tour 


ees Continued from page 1 
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good. Of the remaining two oper- 
ations, one is a non-profit venture, 
while the other didn’t have profit- 
or-loss information available. 


Except for two theatres, which 
made their initial entry into the 
winter stock ranks last season, the 
houses interrogated have been in 
operation from two to eight years. 
Only four of the operations used 
stars on a rgular basis. Name per- 
formers employed were recruited 
mostly from films, with two loca- 
tions attributing sock biz to Paul 
Douglas, Jan Sterling and Charl- 
ton Heston in “Born Yesterday.” 
Salary demands by stars, in some | 
cases, were cited as being exces- | 
sive. | 

Among the name talent that ap- 
peared in winter stock last season 
were Constance Bennett, John 
Newland, Veronica Lake, Jackie 
Cooper, Jeffrey Lynn, Margaret 
O’Brien, Edward Everett Horton, 
Billie Burke, Gene Lockhart, Cathy 
O'Donnell, Charles Coburn, Magda 
Gabor, Elaine Stritch, Basil Rath- 
bone and Sherry Britton. 

Also, Blance Yurka, Peggy Ann 
Garner, Tom Helmore, Roddy 
McDowall, George Tobias, Robert 
Alda, Wayne Morris, Tom Hel- 
more, Zasu Pitts, Bela Lugosi, 
June Lockhart, Debbie Reynolds, 
Vincent Price, Marsha Hunt, Steve | 
Cochran, Romney Brent, John Bar- 
rymore Jr. Sylvia Sydney, Patsy 








Kelly, Gypsy Rose Lee, John 
Emery, Dorothy Gish and Vera 
Zorina. 


A total of 18 tryouts were of- 
fered by six of the theatres, with 
one of the new works presented at 
two locations. Biz for the preems 


ranged from poor to good. New | employ a star policy and no tryouts 


plays included “Pajama _ Tops,” | 
adapted by Mawby Green and Ed 
Feilbert from a French original; 











Pigeon,” 


| while another felt that road com- 











“Barely Proper,” by Frank Cook 
and Albert Banister; “Kilgo Run,” 
by Arnold Sundgaard; “Once an 
Actor,” by Rosemary Casey; “Dead 
by Lenard Kantor; 
“Debut,” by Mary Drayton; “Bad 
Angel,” by Joel Hammil; “Thieves’ 
Carnival,” by Jean Anouihl; “The 
Cretan Woman,” by Robinson Jeff- 
ers and “K.G.,” by Halsey Melone. 

Only four of the theatres had 
anv beefs to register. These in- 
cluded raps at demands from vari- 
ous theatrical unions. Lack of 
name b.o. draws and important 
plays were cited by one operation, 


panies and filmizations* of new 
works cut into receipts when shows 
are eventually released to stock. 
Theatres polled were Quarter- 
deck, Atlantic City; Hilltop-Park- 
way, Baltimore; Theatre '54, Dal- 
las: Dobbs Ferry (N.Y.) Playhouse; 
Palm Beach (Fla.) Playhouse; 
Arena Theatre, Rochester; Empress 
Theatre, Hamilton, Bermuda, and 
Washington, D.C:: Bermudian 
Theatre, Hamilton, Bermuda and 
the Palm Tree Playhouse, Sara- 
sota, Fla. A rundown of the in- 
dividual operations follows. 


How They Operate 


Quarterdeck: Theatre, which 
ran as a strawhat in 1953, initiated 
a 10-week winter season Feb. 16, 
running through April 24. Biz at 
the 472-seater was rated as fair, 
with management attributing that 
condition to religious holidays, an 
off-season in Atlantic City and fact 
that it was theatre’s inaugural win- 
ter stock season. Attendance at 
the house was steady, but no profit 
was registered. Theatre did not 


were offered. : 

A resident company of 10-12 
Equity performers was _ utilized. 
Members of other theatrical unions 








be an angel— ‘ 


HERE’S YOUR os 

CHANCE TO BACK (AL Zin 

A BROADWAY (ii@eng 
SHOW ! 





At last, the Broadway theatre is an in- 
vestment within your reach. For 
80c a share, you can buy stock in a cor- 
ration that invests regularly in 
roadway shows, motion pictures, tele- 
vision and radio. 
By “pooling” the capital of many invest- 
ors, BROADWAY ANGELS, INC., creates 
a fund large enough to back entire shows 
and to acquire broad interests in the en- 
tertainment field by diversifying not 
more than 40% of its capital. A board 
ot experienced, professional advisers, 
many of them famous, all of them re- 
spected names in the theatre, make the 
selection of shows worthy of investment. 
Few people realize the margin of profit 
returned on original investments in suc- 
cessful shows. For example, “Voice of 
the Turtle” showed a profit of 3.000% on 
the initial investment; “Mister Roberts’ 
paid off 5 to 1; “Harvey” paid off $40 to 
$50 for every $1 invested. 
These are extretnes, of course; the re- 
turns on the average successful shows 
are not that high and many shows are a 
complete financial loss. 
By spreading the initial investments and 
by applying profit against loss, we 
lieve that we are offering the safest, 
most down-to-earth theatre investment 
yet devised—and the investment with the 
| a assurance of bringing substantial re- 
urns. 
BROADWAY ANGELS, INC. 
at this time 570,000 shares at 50c a share. 
lf an established securities firm is em- 
ployed to distribute these _ securities, 
there is an allowance of $71,250 broker- 
age commissions and $12,000 for ex- 


penses leaving $201,750 working capital. | 


If the entire issue is sold direct, the 
working capital is estimated at $ 000. 
A Letter of Notification under Regulation 
A has been filed with the Securities & 
Exchange Commission. 


| sire to have the theatre use one of 


f | $2.40 to $1.20. 


only | 


be- Promotional 


is offering | 


This does not, 
mean that the Commission has either ap- | 
proved or eg Sagat ~ these securities or | 


were not employed by the opera- 
Only beef expressed per- 
tained to the Electrical Union’s de- 


| its members, which the manage- 
jment felt would result in the 
| house having to close. B.o. scale 
during the season ranged from 
Plans for reopen- 
|ing next season are indefinite, de- 
| pending on how operation does as a 
barn outlet this summer. 


been steady, with business improv- 


ing each year. Theatre employs 
an equity eompany and does not 
use stars. During its eight sea- 
sons, theatre has preemed 43 new 
scripts, eight of which were pre- 
sented during the °53-’54 period. 
Biz for the tryouts was good. Op- 
eration employs two members of 
the Musicians’ Union. 


B.o. scale at the 198-seater was 
$3 for evening performances and 
$2.15 to $1.80 for matinees. Sea- 
son members pay $2.50 for the eve- 
ning showings. Theatre. is cur- 
rently offering a summer season 
with the regular winter session 
scheduled to follow. 


Dobbs Ferry: Playhouse Theatre 
has been in operation since Novem- 
ber, 1952, as a year-round stock 
venture, but has cancelled out this 
year’s summer run. The ’53-’54 
winter stanza ran 38 weeks from 
Sept. 7 through May 30. Attend- 
ance was steady except for the nor- 
mal Christmas and Easter slump 
-periods. Biz has been building 
steadily, with house breaking even 
on the season. Stars are not used 
as a policy but an occasional name 
is employed. There were no try- 
outs offered. 

A resident company of eight 
Equity performers was utilized. 
Tickets at the 165-seater was 
scaled from $2.40 to $1.20. House 
plans reopening next, season, al- 
though noting that the new Equity 
scale might prevent such a move. 


Palm Beach Playhouse: In oper- 
ation three seasons, theatre ran 
for 10 weeks last winter from Feb. 
1 through April 10, Excellent busi- 
ness and steady attendance re- 
sulted.in house winding up with a 
healthy profit. Stars were used, 
with Douglas, Heston and Miss 
Sterling in “Born Yesterday” set- 
ting a record take for the opera- 
tion. ~Film stars were especially 
standout as draws. There were no 
tryouts offered. 

A resident company of six to 14 
Equity members was employed. 
Members of the Stagehands’ Union 
were also used. Scale at the 500- 
seater ranged from $6.15 to $1.48. 
Operation plans reopening next 
season. 

Arena, Rochester: In operation 
four years as a year-round stock 
venture, theatre ran a 29-week 
winter season from Oct. 13, ’53, 
through May 1, ’54. Biz was slow 
in the fall and early winter but 
picked up during the late winter 
and spring. Profit-or-loss informa- 
tion on the operation was not avail- 





Hilltop-Parkway: House began 
its first season as a winter stock op- 
eration November 23, 1953, run- 
ning for 26 week through May 22. 
Receipts were good on new shows, 
with*Moon Is Biue” pulling in 
around $32,000 in three weeks. 
Vintage shows, however, didn’t do 
too well. Attendance was either 
good or bad, with house breaking 
even on the season. 


when tied in with # strong prop- 
erty. Theatre noted that the un- 
willingness of name performers to 
commit themselves well in advance 
of their engagements made it dif- 
ficult to take advantage of their 
value, especially in 
selling shows to theatre parties 
since most orgs refused to buy 
| “blind.” 4 ’ 

There were two tryouts offered, 
“Pajama Tops” and “Barely 
Proper,” with both doing good 
business. A resident company of 
eight Equity .members was em- 
| ployed. Theatre also used two 
members of the Stagehands’ 
| Union. A hassle with the Musicians’ 
Union resulted in the elimination 
of musicals from the production 


passed upon the completeness or accur- 
acy of the statements in the Offering Cir. | sked. B.o. tab at the 934-seater 
cular issued in connection therewith. ranged from $3.60 to $1.25 for eve- 


BROADWAY ANGELS, INC., DEPT. V 
29 West 65th St. 
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‘| for matinees. 
N. Y. 23, N. Y. '| next season, but will not operate 


ning performances and $3 to 90c 
House will relight 


during the weeks preceding Christ- 
mas and Easter since losses during 


| those periods last semester were 


exceedingly heavy. 

Theatre ’54: This non-profit ven- 
ture has been in operation eight 
seasons, with the ’53-’54 stanza 
running 30 weeks from the first 
week in November through the last 
week in May. Attendance has 
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Stars were | 
used and only stimulated business | 


able at the time house was sur- 
| veyed. Theatre does not employ a 
| star policy but did engage Carol 
Stone for one of its two tryout 
' productions, “Kilgo Run.” Other 
preem was “Once An Actor.” Turn- 
out for “‘Kilgo” began well but fell 
off during the last week because of 
the Christmas slump. Biz for 
“Actor” wasn't very good. 

Theatre used a resident company 
/ varying from 10-15 Equity mem- 
| bers. B.o. scale at the 300-seater 
| ranged from $2.40 to $1.90. Thea- 
| tre is currently running a summer 
| season and is scheduled to begin 
| its winter semester in October. 

Empress: In operation since Jan- 
| uary, 1952, theatre began its °53- 


| '54 season Sept. 29, running for 30 
| weeks through April 25. Attend- 
| ance was spotty, with business fair 
|; on most shows, big on a few and 
| poor on a few. Operation just about 
hit the break-even point on the 
semester. Stars were used with 
; some boosting takes, while others 
failed to stimulate b.o. aetivity. 


House offered three tryouts, “Dead 
Pigeon,” “Debut” and “Pajama 
Tops.” 


A resident company of six Equity 
performers was used. Management 
expressed difficulty in obtaining 
;enough b.o. stars and cited the 
lack of important plays. The 1,453- 
seater is scaled from $2.50 to $1.50 
for evening performances and $1.- 
50 to 75c for matinees. Operation 
expects to reopen the last week in 
September or the first week in 
October. 

Arena, Washington: This year- 
round venture, which began oper- 
ating in August, 1950, had no of- 
ficial winter season beginning. 
Therefore its ’53-'54 running time 
was figured as 52 weeks on the 
basis of the regular season which 
began June 1 and ended May 29. 
Business has been slack at the 
theatre since the Government lay- 
offs began in the spring of last 
year. Attendance was high and 
steady on top shows, but no profit 
was earned. There were no stars 





employed. House offered three 
preems, “Bad Angel,” “Thieves’ 
Carnival” and “The Gretan 
Woman.” 


A resident company of 10 Equity 
performers wag used. Tix at the 





Or a Royalty? 

L. Arnold Weissberger is 
not only a theatrical attorney, 
but his mother is an incurable 
legit fan. They live on the 
north shore of Long Island, 
just a short distance from the 
Sea Cliff Summer Theatre. 


On his way home from the 
office one warm day last 
week, Weissberger was antici- 
pating a cooling swim before 
dinner. When he started to 
get into his bathing suit, how- 
ever, he couldn’t find his 
bathrobe. When he asked his 
mother about it, she revealed 
she’d lent it to the prop. man 
from the strawhat, for Fariey 
Granger to wear in “The 
Hasty Heart.” She’d-also let 
them have his duffle bag from 
his Army days, and two pic- 
tures off their living room 
wall. 


“At least,” the lawyer mut- 
ters, “they might have given 
me program credit.” 


Cot aeeeeeeaieimientiiald 


247-seater were $2.50 for Friday 
and Saturday eves, $2.00 for Mon- 
day-Thursday and Sunday eves and 
$1.50 for Saturday matinees. 


Bermudian: In operation four 
years, this year-round venture be- 
gan a 20-week winter season in 
mid-January, running through mid- 
May. Although attendance was 
steady, business was down and no 
profit was earned. Stars are used, 
with Douglas, Heston and Miss 
Sterling in “Born Yesterday” doing 
capacity business. Edward Everett 
Horton in “White Sheep of the 
Family” filled the theatre to 90° 
of capacity. 

There were no tryouts presented. 
A resident company of 15 Equity 
members were employed. B.o. scale 
at the 427-seater ranged from $2.80 
to $1.45. Theatre intends reopen- 
ing next season. 

Palm Tree Playhouse: A 15-week 
winter season at this theatre, which 
has been in operation for three 
years, began Jan. 5, ’54 and ran 
through April 17. Biz for the sea- 
son was 48% of capacity, with no 
profit earned. Attendance was 
fairly steady with some plays 
drawing better than others. No 
stars were used. There was one 
tryout, “K. G.” 

A resident company of 12 Equity 
members was employed. Only beef 
registered by the management was 
the holdup in the release of new 
plays to stock companies. Tickets 
at the 372-seater ranged from 
$2.50 to $1.50. House is skedded to 
relight Jan. 4, 1955. 


Maggie Phillips $6,500 
Sparks ‘Venus’ at Olney 
Washington, July 13. 
For the second straight year, 
Margaret Phillips is hauling the 
Olney Theatre out of the doldrums. 
The Maryland strawhatter grossed 
better than $6,500 last week for 
the second stanza of “Venus Ob- 
served,” starring Miss Phillips. 
Players, Inc., operating the barn 
theatre, has swung the play into a 
third week and announced that it 
will go a fourth. First two weeks 


of “Venus” are the two best of the 
season so far. 


When Olney bogged down last 
summer, Miss Phillips got it rolling 
with another Christopher Fry opus, 
“The Lady's Not for Burning,” also 
for four weeks. 


Cape Cod Music Fest 

Coonamessett, Mass., July 13. 

Cape Cod will have a September 
Festival of Music, according to 
John O. Crane, director of the 
Coonamessett Music Society. At 
the conclusion of the strawhat sea- 
son at the Falmouth Playhouse 
here, music festivities will begin 
with a series of three evening con- 
certs to be given at the Playhouse. 

















| Cambridge U.’s Revue ~. 


Set for West End Run 


* London, July 13. 
Having been hailed on its first 
local presentation, the Cambridge 
University Footlights Dramatic 
Club’s annual revue, “Out of the 
Blue,” has. been brought to the 
West End for a short season. It 
preemed at. the Phoenix last Tues. 
day (6), and has bright prospects 

for its three-week run. 
Written, produced, staged by 
and featuring Cambridge under- 


| grads, the production has a near 


professional quality with a surpris- 
ing degree of both performing and 
writing talent. Standout perform- 
ance was given by Jonathan Miller, 
a 19-year-old medical student, with 
an obvious flair for comedy im- 
pressions. 

The previous night (Mon.), the 
Moscow State Puppet Theatre un- 
wrapped the second program in its 
Casino season which is presented 
by Peter Daubeny on behalf of the 
Society for Cultural Relations with 
the USSR. This is a two-part sa- 
tirical parody, “An Unusual Con- 
cert,” which is staged with skill 
and charm. It is generally rated 
among the best puppet productions 
seen in this city. 





Major Casting Is Set For 
Pitt Civic Opera Season 


Pittsburgh, July 13. ° 
Civic Light Opera Assn. has prac- 
tically completed its major casting 
for the summer with signing of 
Harry Stockwell to play the role of 
Curly in “Oklahoma” outdoors at 
Pitt Stadium this month. Stock- 
well has done the part both on 
Broadway and on the road. Others 
set include Gloria Lind for “The 
Boys From Syracuse,” with Black- 
burn Twins; he’ll also understudy 
Patrice Munsei in “The Merry 
Widow” next week. Glenn Burris 
is set for Jeanette MacDonald's 
“Bittersweet,” which will close the 
season in August. 
Already signed to stock contracts 
are LeRoi Operti, Robert Watts 
and Leonard Ceeley, along with lo- 


acted at the Pittsburgh Playhouse 
and is currently on tv, doing a 
daily five-minute weather strip on 
WDTV. For “Wish You Were 
Here,” principals in the original 
Broadway production, Sheila Bond, 
Jack Cassidy and Paul Valentine, 
have been engaged. 


Overseas Legit 


a=—_aas Continued from page 63 =a 


worth the U. S. and foreign agents’ 
trouble and time to cover it. 

With a 20% commission for for- 
eign productions, it’s felt that the 
split will still give the agent in 
each country 10%, which should 
be worthwhile, particularly for the 
foreign percenter whose coopera- 
tion is necessary to set the deal 
and represent the author’s inter- 
est. It would also be profitable for 
a New York agent to set up and 
maintain permanent representation 
arrangements with agents in pro- 
duction centers such as London, 
Paris, Vienna, etc. 

In the literary field, the estab- 
lished commission for authors’ 
agents is. 15% for English deals 
and 20% for foreign language (and 
usually Australian). This setup, al- 
lowing an adequate margin for 
both the U. S. and foreign agents 
splitting the commission, has gen- 
erally been satisfactory for authors 
as well as agents. 











GOODE THEATRE 
Clintan Hollow, N. Y. 


RAGOONA 


A New Play in 3rd Week 
Performances WED. thru SUN. 




















THEATER DE LYS 


NOW BOOKING for SUMMER-FALL and WINTER 


For information: write Anita Post, General Manager, 
121 Christopher St., NYC or Phone WA 4-6232; WA 4-8782 
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New York City. Prefer 


Box 905, VARIETY, 154 

















WANTED — SUMMER THEATRE for 1955 


Will Buy Outright—or Lease Summer Theatre within 150 Miles, 


Submit full details in writing to 









one currently operating. 


West 46th St., N. Y. 36 
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Paul Smith Takes Hold 

One of the most drastic high- 
echelon magazine shakeups in re- 
cent years took place last week at 
Crowell- Collier, with president 
paul C. Smith removing the pub- 
jishers of Collie#*s, Women’s Home 
Companion and American Maga- 
zine from their . Edward An- 
thony of Collier’s will take a six 
month vacation and will return for 
“possible reassignment”; William 
H. Birnie of Companion becomes a 
y.p. and “assistant to the president” 
on publishing and editorial liaison; 
and American’s John W. McPher- 
rin’s status is still unresolved. 

Meanwhile, Smith himself’ as- 
sumed the post of editor-in-chief 
of all three magazines. Official 
reasons for the shakeup were that 
it would accomplish a tightening 
and modernization of the Crowell- 
Collier organization. However, it’s 
an open secret that the company 
toppers have been unhappy about 
the status of Collier’s, which be- 
came a biweekly last August. It’s 
advanced its circulation since that 
time, but hasn’t kept pace with 
increases of some other weeklies. 





New Kine Year Book 
The 1954 edition of the Kinema- 
tograph Year Book (Odhams Press; 
$3) brings this leading British ref- 
erence directory completely up-to- 
date with details of new legislation 
and a resume of all the Acts of 
Parliament affecting the motion 
picture industry in Britain. 
Among the standard: features of 
the 4list edition are a list of all 
films tradescreened in 1953, a com- 
plete directory of picture theatres 
in Britain, an analysis of produc- 
tion and biographical notes of lead- 
ing trade personalities. Myro. 





‘Quest’s’ Campaign 

John Redmond Kelly, a former 
Canadian and onetime Time Inc. 
staffer, has been fussing the feath- 
ers of magazine publishers in New 
York with a series of attacks in his 
new newsletter, Quest. He’s been 
going after the fake cripples, vets, 
nurses and other “crews” that roam 
the country highpressuring sub- 
scriptions. While such attacks are 
not new, Kelly, who has an acid 
prose, has gone beyond anything in 
recent memory in documenting the 
attacks both with respect to sub- 
scriptions agencies and to the mag- 
azines’ own trade association. 
_ He ealls the efforts made to cure 
the chiselling teams a “pious and 
fraudulent” coverup. 





No Secondary Boycott 
An injunction barring Teamsters 
Local 628 from secondary boycott 
strikes in its six-weeks-old maga- 
zine distributors’ strike here has 
been issued by Judge Thomas J. 
Clary in Philadelphia Federal 


Local, whose members drive 
newspaper and magazine delivery 
trucks, called strike against Cen- 
tral News, local subsidiary of 
American News Co., in a wage dis- 
pute involving 129 employes, 


Dayton Vs. Sexers 
City of Dayton, O., may go to 
court in an effort to rid newsstands 
of lurid sex and crime comic books. 
Herbert Stafrick,; city manager, said 
a ‘court case would determine 
whether the ~present laws are 
strong enough to enforce a ban 
against the bcoks, said to con- 
tribute to juvenile delinquency. He 
said if a test» case would fail to 
stand up in court, he would rec- 
ommend that city commissioners 

pass a stronger ordinance, 








Mel Evans Exits Doubleday 


Mel Evans has-gone into business | 


for himself after some eight years 
with Doubleday, last as heads of 
the PermaBooks (paperbacks) sub- 
sidiary. He'll operate out of his 
Danbury (Conn.) home, working on 
Special projects for sundry publish- 
ing houses, including his alma 
mater, He worked out the Amy 
Vanderbilt book, “Home Repairs 
Made Easy,” and the like, and he'll 
concentrate on merchandising 


ideas for nonfiction and club pre-| 


mium books. 
George DeKay remains as editor 
and will supervise PermaBooks. 


_ French-Style LHJ 

Paris-Match, which has 
Widely likened to the French ver- 
sion of Life, is reviving its woman's 
monthly called. Marie Claire—a 
remme like Joan or Mary in the 
7 S.—which hit a pre-World War 
| cireulation of over 3,000,000. It’s 





Slated for early fall start, 130 
pages, 16 of them in color, sell 
at a “popular” price (for France) 


of 100-franes (28c). 
Pierre Galante, roving corre- 
*pondent and exec for the publish- 
hie rouse, w.k. in Hollywood for 
18 international film features (he’s 








been | 


{ 
j 


| 
| 


| day Honors, 





slated to marry Olivia deHavilland 
shortly in Paris), has been in the 
U. S. huddling with the Ladies 
Home Journal (Curtis Publishing) 
management in Philadelphia. Marie 
Claire has n compared to LHJ 
in concept, and Galante- has con- 
tracted for a number of that Curtis 
woman’s mag features, fiction,” il- 
lustrations, etc. to be published in 
Marie Claire for French consump- 
tion. 





Marty Links and Ford-Taylor 

Two bright easy-to-read, words 
and pictures books are “Bobby Sox” 
by Marty Links (Hawthorn; $1) and 
“Never Say Diet,” by Corey Ford 
with illustrations by R. Taylor. 
The titles tell everything. s 

Miss Links’ popular strip, havin 
to do’ with the life and times o 
“Emmy Lou,” is typical teenage 
stuff, and Ford-Taylor do right by 
any and all who rebel against do- 
ing anything about that battle of 
the bulge. Good seasonal reading, 
and also good for any of the other 
three seasons. Abel. 





Polly Adler: Literateur 


Believable: that her “House Is 
Not A Home” has been sold to 
England, Sweden, Germany and 
Holland; that Popular Library is 
bringing out a paperback reprint in 
September of her (original) Rine- 


hart & Co. bestseller; the pronun-|- 


ciamento that Eleanor Otis will 
agent her proposed magazine 
articles; and even “a pro 
sequel to the book”—although what 
do.you do for an encore? 
Unbelievable: that “a wellknown 
writing team wants to adapt ‘House’ 
for a Broadway musical aimed at 
an Ethel Merman-type star running 


‘a ‘finishing school’ in the roaring 


20s.” End of intermediary report 
on Polly Adler, literatteur. 





James Melton’s Aute Book 


“Bright Wheels Rolling” (Macrae 
Smith; $4.50) is virtually the story 
of James Melton’s Autorama. It’s 
authored by that antique auto 
anthologist and exhibitor, singer 
Melton, in collaboration with Ken 
Purdy, editor of True mag, and 
tells the story of the world’s auto- 
motive progress as only a collector 
of antique automobiles (which he 
attends with such loving care in 
modern, streamlined manner of 
preservation) as Melton could tell. 
It’s nice antithesis to the current 
sports car vogue: Abel. 


Richardson’s Memoirs 

James Richardson, for about 20 
years city editor of the Los Angeles 
Examiner, has written an informal 
book of memoirs, “For The Life 
Of Me,” which Putnam will publish 
in September. 

N.Y. Daily Mirror staffer, Joseph 
Johnston, has authored an anti- 
Commie » “God's Secret 
Armies,” also for Putnam in Sep- 
tember. 

Another book of memoirs is Pearl 
S. Buck’s “My Several Worlds: A 
Personal Record,” for John Day 
publication in November. 








Want Ad Toppers 


Toronto Star, Canada’s largest 
daily (459,000) topped all North 
American p.m.’s in want-ad lineage 
last year (with 10,843;783 lines), 
followed by Cleveland Press and 
Milwaukee Journal. Two a.m.’s, 
though, topped the entire daily 
field—L.A. Times (11,109,987 lines) 
and Cleveland Plain Dealer, with 
Toronto Star and Miami Herald 
third and fourth among all dailies. 





Yorkshire Post’s Bicentenary 


The Yorkshire Post, leading 
north of England daily, celebrated 
its bicentenary. Journal began as 
the Leeds Intelligencer, and 
changed to present title in 1866 
when it became a daily newspaper, 


| Poems,” which. otherwise is being 





absorbing its rival, the Leeds Mer- 
eury in 1923. It has had series of | 
w.k. editors, including Arthur 
Mann, who took a stand against 
the Chamberlain foreign policy, | 
and the present editor, W. L. An-| 
drews, who recently received. a| 
knighthood in the Queen's Birth- 





Kobbe’s Revised Opera Book 


| Sockman, : 
|}made in October at the meeting 


photographer Paul Himmel’s “Bal- 
let In Action (With The N. Y. City 
Ballet Company),” text by Walter 
Terry, dance critic for the N. Y. 
Herald Tribune. Putnam will pub- 
lish in October, in a $10 de luxe 
edition. 

Garnett Laidlaw Eshew. with 
the assistance of Benjamin P. 
Adams, has written the story of 
‘“Willard’s of Washington,” the 
famed hostelry in the capital where 
practically every President of the 
U. S. in the last century has visited. 
Coward-McCann will publish in 
September. 

Samuel H. Golter,- executive di- 
rector of the City of Hope Hospital, 
has written the story of ‘The City 
of Hope,’ saga of the Southern 
California sanitarium which many 
of the film colony support. 

Ballet dancer - actress - author 
Angna Enters, has written and 
personally illustrated her new 
novel, “Lucy Roissel,” the story of 
a ballet dancer on Broadway, which 
Coward-McCann will publish next 
January, 





Red Barber’s ‘Rhubarb’ 

Red Barbér’s “The Rhubarb 
Patch—The Story of Modern 
Brooklyn Dodgers” is on the Simon 
& Schuster list for late July is- 
suance, with Y. Post photog 
Barney Stein providing the pix. 

Barber, who is CBS sports coun- 
selor with a long record of ball- 
casting for the Dodgers and now 
on same chore for N. Y. Yankees, 
will plug the book on radio web’s 
“Make Up Your Mind” July 26. 





CHATTER 


Literary agent John Elliott sails 
Friday (16) for a two-month trip to 
Europe. 

Hub Keavy covered the Holly- 
wood beat for the AP while Bob 
Thomas is-on vacation. 

Authoress Bess Streeter Aldrich, 
73, reported seriously ill at Bryan 
Memorial Hospital, Lincoln, Neb. 

Christopher Fry’s newest play, 
“The Dark Is Light Enough,” will 
pe published by Oxford Press Aug. 





Screenwriter Jay Dratler has 
authored “The Judas. Kiss” for 
Holt early in January. It is not a 
Hollywood story. 
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Hollywood. 

I think you will agree with me (‘as the solons never tire of saying 
to those they knew did not agree with them at all), that the Abbey 
Players of Dublin of 20 years ago were the best acting group in the 
world. If the Moscow Art Theatre disputes this, they’ve picked the 
wrong year for unbiased jurors. 


Yet it is surprising that so few of the Abbey Players have held 
their fine vintage flavor on export. Except for Barry Fitzgerald, 
nohe really captured Hollywood, and the conquest of Fitzgerald, as 
well as Sara Allgood and Una O’Connor, was chiefly in tharacter parts. 

The first great one to take Hollywood, as a descendant of an Irish 
king might have been expected to take the cinema capital, is Dan 
O’Herlihy. The star of “Robinson Crusoe,” he is the only human 
being on.the screen alone for the first 60 minutes of a 90-minute 
picture. “ ‘ 

He has to compete,.of course, for attention with a dog, a cat (who 
gets kittens without seemingly another cat on the deserted island), 
snakes, malarial mosquitoes, parrots and other flora and fauna. But 
in the main he holds the audience spellbound in a one-man show 
until his man Friday’s footprint’ comes along. 


O’Herlihy’s horror on seeing evidence of a fellow human being, 
something he longed to see all those lonely 18 years, rates among 
the top acting performances of the year. His fascinated horror was 
increased ‘by the fact that only one footprint was revealed. 


That footprint took only one paragraph in Defoe’s science-fiction 
novel. It took lots more work to get it on the screen, however. Luis 
Bunuel, the director, Mexico's topper, worked days trying to figure 
out how to get a single foetprint on an otherwise untracked beach. 

The Ladder Finally Pays Off 


He eventually solved the problem by using an extension ladder, 
three men, and a tide at the proper ebb. Two of the men stood with 
their feet in the Pacific Ocean. The third climbed the ladder and 
hanging from his hands, swung to a point directly above the proper 
spot. He lowered one foot, made a clear deep imprint in the wet sand, 
climbed back on the ladder and dropped back into the water. This 
gave Bunuel his single footprint. 

This explains how a shot like this can be made in motion pictures, 
but it doesn’t explain how the single footprint got there in Defoe’s 
Look in the first place. Is it possible that the slave Friday had three 
slaves and an extension ladder? 

It doesn’t explain either how Dan Herlihy got the fat job of becom- 
ing Friday’s master. After doing a nice job in “Odd Man Out” he 
was picked te play MacDuff to Orson Welles’ “Macbeth.” What fol- 
lowed was a seven-year itch for another really good’ part. He thought 
he was playing in “Hungry Hill” on a grind policy. : 

He had been offered parts in seven B-pictures. He had even been 
offered the second lead in a B-plus picture. He turned them all down, 


, His agent, remembering that he had been a disk jockey on Radio 


Eireann, wondered if this wouldn’t be a way for him to be noticed 
around Hollywood a little. He has a voice perfectly tuned to the 


| caprices of radio, but he also is one of the handsomest men about 


John R. Bond, editor of Road | town. ; . 
and Track, has put together “Sports | Tomorrow We Diet ; 
Cars in Action,” a $10 book ag But that old Abbey Players’ credo kept whispering to him. “The 
Holt publication in the fall. best or nothing.” He told me the other day that’ he would have 


-Les Angeles Examiner will in- | loved to have played the part of the priest in “I Confess.” which 


troduce a new Sunday magazine, . 
Pictorial Living, to be printed in 
rotogravure, starting Oct. 31. 

Hy Gardner’s book of memoirs 
is now titled “Champagne for 
Breakfast,” instead of “Eyes in the | 
Back of My Head”; published by | 
Holt this fall. | 

Radio-tv domestic science expert, | 
Poppy Cannon, food editor of 
House Beautiful, has “The Bride’s 
Cookbook” due for Holt publica- 
tion in August. 


A. J. McClane, fishing editor of , 
Field and Stream, which is a 
wholly owned Henry Holt & Co. 
subsidiary, has written “The Amer- 
ican Angler” for Holt publication 
in October. 


A rewriter bloopered in report- 
ing that Pines Publications’ pub- 
licist Norm Hill is Paris-bound; 
actually it’s the bossman, Ned 
Pines who’s on the French busi- 
ness-holiday junket. 


Charles D. Rice, associate editor 
of This Week mag, has authored a 
book of children’s fairy stories, 
“Minty’s Magic,”’ to be published 
next week by Dodd, Mead. He 
wrote it as a Christmas present for 
his own kids. 

Henry Holt & Co. is also going 
in for that “limited edition” 
ballyhoo, with a $10 version (250 
copies only) of Pulitzer Prizewin- 
ner Mark Van Doren’s “Selected 


published at $5 in September. 


Allen Raymond, former foreign | 
correspondent for the N.Y. Times, 
and now with a public relations 
firm in New York,-is author-~ of 
‘Waterfront Priest,” the story of ! 
Rev. John M. Corridan: and his 





}one-man crusade against gangster- | 


ism on New York’s waterfront. | 
Holt publishing. 

Annual Ohioana Career Medals 
for 1954 will go to cartoonist Mil- | 
ton Caniff and ecclesiast Dr. Ralph | 
Presentation will be | 


Montgomery Clift played so beautifully. But the swashbuckling stuff 
he was being offered, all musclé and no brain, left him colder than 
if he were in Forest Lawn. 

Fortunately he had a wife ‘who had also acted in “Odd Man Out”), 
who understood what they were tightening their belts about, though 
1 doubt if their three children did. Fortunately, also, Luis Bunuel saw 
his performance in that “Macbeth” flop, and set his eye on O’Herlihy. 
Bunuel, rated one of the five best directors of all time in a National 
Board of Review, had been a Cannes prizewinner as well. 

Oscar Dancigers and Henry Ehrlich hired him to direct a picture 
which they were trying to keep top secret for the time being. Bunuel 
asked them to get O’Herlihy for the lead. 

Ehrlich started out on a hunt that might have been designed by 


| Rube Goldberg. He called a friend in New York who was in charge 


of public relations at Ohrbach’s. 

Ohrbach’s has two stores in-Los Angeles, but such a simple phone 
call would probably have prevented Ehrlich from ever having become 
a producer in the first place. He told his friend in New York that 
he had read something about this O'Herlihy in the N. Y. Times, and 
would he do the art of motion pictures a favor and track down the 
guy. He thought he was in a legit show, but when his friend got to the 
theatre he found it was a film. I believe it was Ben Hecht’s “Actors 
and Sin,” and I'm not sure whether O’Herlihy was playing the part 
of an actor or of sin. 

Anyone For Ohrbach’'s? r 


The Ohrbach man in. New York telephoned Ohrbach’s in L. A. 
and they traced O'Herlihy to the Screen Actors’ Guild. When Dan 
came in to find out what letters were not there for him, the had not 
worked in six months), he got a message to telephone Ohrbach’s. By 
that time he wouid have taken anything, even a job as a Toastmaster, 

Ultimately he found out who wanted him and for what. He was 
told it was for Herman Melville's ““Typee.” He said he certainly would 
like to play*in it and might he see a script. Time went by and no 
script. 

When he was just about to mark a seventh month on his long layoff, 
a script came. He was told to keep it top secret. It was not “Typee.” 
It was “Robinson Crusoe.” The reason for the secrecy was that Metro 
was figuring on making its own version of “Robinson Crusoe” in 
Jamaica and planned to star Stewart Granger. 

On reading the script, O’Herlihy felt that all the prayers of himself, 
his wife, and three children had been answered. The script was.written 
by Phillip Roll and Bunuel. It was a pip. O'’Herlihy signed, but pronto. 

The company went to Manzaniilo, a wild stretch on the West Coast 
of Mexico. The islands of Tobago and Juan Fernandez have been argu- 
ing for ages as to which of them was the exile home of Defoe’s Robin- 


| son Crusoe, but Manzanillo, having no claims to such fame, was chosen 


by Bunuel. It took them five months to shoot the picture, and daily 
doses of diodoquin and aralen to keep the cast from picking up 
malaria and amoebic dysentery. This took a lot of medicine because 
there were 60 technicians and actors in the company. 

Besides O’Herlihy, the only actor of any substance in the picture was 


Gustave Kobbe, author of the orig- | of the Martha Kinney Cooper! Jaime Fernandez as Friday, and his performance was confined to the 


nal “Complete Opera Book,” first 
published in 1919, and a New York 
music critic for some time, has had 
his “Kobbe’s Complete Opera 
Book” revised and edited by the 
Earl of Harewood, for October 
publication by Putnam, a $10 boxed 
edition. 

Lord Harewood was only recent- 
ly editor of the magazine, Opera, 
and is now director of the Royal 
Opera House, Covent Garden, and 
is an authority on musical topics 
in British and American magazines. 





Another book on the ballet is 


Ohioana Library Assn. in Colum- | 
bus. The awards are made to honor | 
outstanding Ohioans whose careers 


have-added distinction to the state. 


Peter Owen Ltd., London, has ar- 
ranged with Hermitage House for 
an English edition of Faubion 
Bowers, “Japanese Theatre” to ap- 
pear next fall. Hermitage has gone 
into a second printing of the 
American edition of “Japanese 


Theatre.” It is expected that sales 
will mount when the Kabuki troupe 
from Japan again visits America 
next year, 





last third of the picture. His previous film experience was that of a 
grip at the Tepeyac Studios in Mexico City. He is a younger brother 
of Emilio Fernandez, who directed “The Pearl,” by John Steinbeck. 

Like Maugham’s hero in “The Moon and Sixpence,” the original of 
Daniel Defoe’s “Robinson Crusoe” is fairly well-established. He was 
Alexander Selkirk. : ; 

While the original story has not been lost to history, obviously Defoe 
added immeasurably to the stature of the original, and gave the art 
of writing fiction from a few —- ee — which it now 

nioys everywhere, but especially in Hollywood. 
“J hee tdi abe, in pictures before. Douglas Fairbanks tried one 
and of course in his, Friday turned out to be a girl. oe 

I believe everybody, excerpt possibly Christine Jorgensen, will like 
Dan O'Herlihy’s version much better. 


2ou ase 
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Broadway 


Harry (Leeds Clothes) Minoff’s 
son Marvin A. Minoff, ex-Buchanan 
ad agency, now a GI in Korea. 
. Henny Youngman, who will con- 

tinueat the Aquashow until July 
18, says that he’s “being held 
under.” 

Alexander Paal due back from 
Germany in September where he’s 
producing and directing “The Re- 
turn of Columbus.” ' 

Louella O. Parsons, accompanied 
by her maid, decided to make a 
London quickie trip and leit by 
air from New York on Monday 
night (13). 

Arthur Rosenfeld, who sold lobby 
display frames to Broadway legit 
theatres for 35 years, has retired. 
His new busimess cards. read, 
“Arthur Rosenfeld, “RETIRED. 
Lounging offfce, 323 W. 45 St.” 

Dennis Marks, son of Ethel Gil- 
bert, now in her 19th season sing- 
ing at Bill’s Gay 90s, just gradu- 
ated Duke U., where he wrote the 
last two varsity shows, and now in 
service aboard the USS Corrigedor. 
On his fifth day at sea he was 
made editor of the ship’s news- 


per. 

Jack Hylton, British impresario; 
Jerome Whyte, production super- 
visor for Rodgers & Hammerstein; 
Robert Kreier, 20th-Fox rep in 
Germany and Austria, and Met- 
opera tenor Richard Tucker sailing 


for Europe today (Wed.) on the 
Queen Elizabeth. 
Paris 


By Gene Moskowitz 
(28 Hue Huchetie; Odeon 49-44) 


Irvin Shapiro here ogling Gallic 
pix for U.S. chances. 

Gaby Morlay elected president 
of the Syndicat of Actors here. 

Cannes prize-winning Jap film, 
“Gate of Hell,” getting rave re- 
views here. 

SRO legit hit here is the reprise 
of the three-year-old Marcel Ayme 
comedy success, ““Clerambard.” 

Rolly Rolls bicycling, in his 
Buick, between the restaurant- 


from North Africa to refurbish her 
repertoire and wardrobe; already 
booked for French Morocco Radio 
in July. 

Pedros Lemos, of Teatro Na- 
cional, under contract to impre- 
sario Vasco Morgado to produce 
“Dial M for Murder” for Monu- 
mental Theatre. 

Victor Almeida ad agency has 
extended its activities from Oporto 
to Lisbon and taken over the pub- 
licity of cinemas Eden, Politeama 
and Capitolio. Agency already con- 
trols the ad biz in centre and north 
Portugal. 





Minneapolis 
By Les Rees 
Old Log strawhatter offering 
“The Happy Time.” 


Dorothy Lewis iceshow opens at 
Starlight club July 22. 

“The Curious Savage” on tap at 
Edyth Bush Little Theatre. ~ 

Pianist Carmen Cavallaro into 
Hotel Radisson Flame Room. | 

Minneapolis Civic Opera opening 
season with “Don Giovanni’ at 
Lake Harriet park. 

Aquatic champion June Taylor 
tops Al Sheehan’s annual Aqua 
Follies here July 14-25. 

Prom Ballroom summer under- 
lines Tex Beneke band, the Com- 
manders, Buddy Morrow. and Ralph 
Marterie. 

Pop concerts with iceshows start- 
ed 18th annual summer season at 
St. Paul Auditorium and will con- 
tinue three nights a week until 
Aug. 28. 

Blues singer Sophie Parker back 
at her longtime stand, Gay 90's, on 
show that also includes Teddy 
Qualls, Arnold Walker, the Clyde 
Snyder Girls and Eddie Bach orch. 

Show biz personalities to be here 
next week for various of the Aqua- 
tennial, local summer mardi gras, 
| shows include Art Linkletter, Vera- 
| Ellen, Carlo Thompson, Curt Mas- 
sey,’ Helen O’Connell and Rufe 


Fire Island 





cabaret L’Oree Des Bois and the 
nitery Ville D'Este. 

Jean Giraudoux’s “Ondine” 
ting open air staging in the Bois 
De Boulogne with Odile Versois 
playing the water spright. 


George Jessel here to tour the} 


Continent with daughter Jerilyn, 

but also looking for any possible 

good vidpix opportunities here. 
Mitty Goldin putting in summer 


girlie show, “Paris Galante °54,” | 


into his Theatre Capucines during 
hiatus of his hit musical, “Songs 
of Bilitis.” 


Pathe is building a new 2.000- 


seater film house in Pigalle to be 
called the Pathe Palace. 
have all the latest techniques and 
conveniences. 

As Paris vacation exodus starts. 
all films, theatre, musichall and 
nitery receipts have dipped ac- 
cordingly. In one week total film 
take of 32 first-runs feil from 
$240,000 to $150,000. 

Herman Millakowsky will pro- 
duce Roberto Rossellini’s next film 
in Munich and Italy. Film, based 
on a Stephen Zweig story, “Fear,” 
will be made as a German film 
and star Ingrid Bergman. 

Sacha Guitry, in the middle of 
Shooting his “Napoleon,” already 
planning his next historical epic, 
“Paris,” which will trace the his- 
tery of Paris from the start to 
today. It will have an all-star cast, 
with Daniel Gelin already set to 
piay Villon. 

Georges Lourau, head of Uni- 
france Films, back from N.Y. and | 
declaring he made no definite com- | 
mitments or negotiations on the) 
proposed French Film office, for | 
Publicizing Gallic pix in the U:S., | 
which is to be set up soon now) 


that the Franco-U.S. pic accord is | be 
signed. | 


Lisbon 
» By Lewis Garyo | 

Louis Barreira and Margarda off 
to Madrid for nitery work. i 

Joao Macedo, local lenser, off to) 
S. Paulo to work there for Helios | 
Films. 

Legit actress Ester Abreu back | 
from two seasons in Rio de Ja-| 
neiro and Sao Paulo. 

Singer Morgado Mauricio signed 
to contract by Spanish Nacional 
Radio for three months. 

Exhibs in: Oporto have opposed 
and won the opening of open-air 
cinemas in thejr district. 

Tenor Loubet Bravo off to work 
in niteries and radio in Switzer- | 
land, Belgium and Holland. 

Singer Francisco Jose to Madrid 
for dates at Pasapoga nitery and 
in Spanish National Radio. 

Lisbon office of Warners is prep- 
ping a project for a color pic lo- 
cated in the Azores Islands. 

Portuguese producer Artur Du- 
arte pacted Elena Espejo and Vir- 
gilio Teixeira for a pic to be made 
in Madrid for Espejo Films Co. 

Chantoosie Graciette Melo here 





get- | 


It will! 





By Mike Gross 


London 


Monique Van Vooren bowed at 

the Bagatelle. 
ancy Andrews opened a cabaret 
date at the Colony this week. 

Gerald Fernback, publicity di- 
rector of Republic Pictures, hos- 
pitalized with a slipped disc. 

Duke of Edinburgh went to a 
charity gala of “The Dancing Years 
on Ice” at Wembley last Thurs- 
day (8). 

James Dyrenforth, American 
writer, authored “Halcyon Days,” 
to be produced by BBC-TV next 
Sunday (18). 

“Airs on a Shoestring,” Laurier 
Lister’s intimate revue at the 
Royal Court Theatre, reached its 
500th } pe age last weekend. 

Fred W. Friendly and Peter 
Cusick arrived via the Liberte 
last week. Lou Walters and Joseph 
Vogel disembarked at Cherbourg. 

John Davis, deputy chairman and 
managing director of the J. Arthur 
Rank Organization, elected veepee 
of the British Film Producers’ 
Assn. 

Sir Arthur Bliss, Master of the 
Queen’s Musick, honored at a so- 
ciety dinner last night (Tues.) 
when he received the freedom of 
the Musicians’ Company. 

Sir Michael Balcon, Ealing Stu- 
dios topper, to be featured in first 
of BBC “Close Up” series to be 
aired July 21. Ginger Rogers will 
be on the second program. 

Ormond Douglas, Australian 
musicomedy star who was in the 
London version of “Paint Your 
Wagon,” .makes his BBC-TV debut 
next week in “Show Case.” 

Tommy Trinder, who has been 
in Australia and New Zealand for 
the last two years, due back in 
London this week, and will top a 
tv “Variety Parade” program 
July 24. 

Doreen Duke, who plays a Bur- 
mese princess in the Drury Lane 
production of “The King and I,” 
collapsed on the stage last week 
and was carried off by members 
of the cast. . 

A performance of “Pal Joey” at 
the Princes Theatre last week had 
to be abandoned 25 minutes after 
opening when a heavy piece of 





Herman Shumlin weekending at 
the Robert Lantzes. 

Chalk scrawl at the ferry land- 
ing; “Americans Go Home!” 

Evelyn Keyes back again for a 
| quickie stay at the Dick Adlers. 

On the Island it’s now “Crazy 
,|Mary” for that tomato juice and 
vodka blending. 

The Pete Kameron-Alan Meltzer 
cottage has its own resident ana- 
lyst, Bess Parker. 

Legit pressagent Bob Hector in 
for a one-niter on pressagent 
Arthur Cantor’s couch. 

Lester (CBS Radio veep) Gott- 
liebs celebrated their 18th wedding 
anni with a big Saturday night (10) 
bash. 

Albert Carlo taking a beach 
breather between his Gotham 
chore of decorating a new 52d St. 
nitery. 

Weekenders: Mike Wallaee & 
Buff Cobb, Phil Kahl, Duke Niles, 
Shay Cogan, Dave Lipsky and Herb 
Wurth. 

} 


} 


| Barcelona 


By Joaquina C. Vidal-Gomis 

| Manuel Asensi, Spanish opera 
singer. doing fine in Braga (Portu- 
gal). 

French singer Nicole Blanchery 
at Casablanca nitery »with Count 
| Leroy and Gila. 

“The Robe” (20th), first pic in 
CinemaScope seen in Spain, still 
doing good biz at the Femina after 
eight weeks. 

Legit actor Enrique Guitart hon- 
ored by the Brazilian Theatre 
Academy which nominated him to 

an honorary member. 

Emilia Escudero, Rafael Farina 
and Diana Marquez are starred in 
the musical show, “Lights of the 
Fair,” at the Calderon theatre. 

Vittorio de Sica planed in from 
Mexico and was greeted at the 
Muntadas airport (Barcelona) by 
his wife (former actress Guida Ris- 


Istanbul 


By N. Zarar 


Highest salaried Turkish singer, | 


Zeki Muren, inked for lead in 
musical pic “The Last Song.” 


Zagrep Radio orch planed in| 


from Yugoslavia for month’s en- 
gagement at the Denis Park. 


Cuban dancer Zulema at the Fish | 


Alive eatery, with Italian singer 

Raphael de Luna on safne bill. 
Spanish vaude act, The Three 

Velasques, at the Cinar with Indian 


_ thesps Ram & Zurka on same | 
ill, 


A representative of 
Laurentiis in town to 


Ponti-de 


“Judith and Molofornes” in the old 
parts of the city. Pic will have Kirk 
Douglas and Silvana Mangano in 
the title roles. 


in negotiate | 
with authorities about filming of | 


scenery crashed on the stage. Show 
|} was cancelled because of faulty 
scenery mechanism. 

Ernie Anderson handling press 
' on John Huston’s ““Moby Dick,” be- 
ing filmed on location at Youghal 
starting in two weeks. Technical 
erew has been at Ireland for sev- 
eral weeks transforming’the town 
into a 19th Century New England 
Harbor. Picture released via WB. 


Portland, Ore. 





at the Portland Civic Theatre. 

| Hilo Hattie and Her Hawaiian 
| Revue at Amato’s Supper Club for 
| three weeks. 

| “Vagabond King” opened the 
Holladay Bowl outdoor Theatre 
season with more musicals to fol- 


no 


ow. 

William Duggan Attractions 
bringing ‘Picnic’ to the Audi- 
torium early in August. “King 
and I” opens there later the same 
month. 

The new Fox, the first C’Scope 
Theatre with one of largest screens 
in the country, tentatively set to 
preem July 29 with gigantie shin- 
dig. Charles Skouras is in charge 


of opening. 
Memphis 


By Matty Brescia 

Jimmy Palmer to Peabody Ho- 
tel’s Plantation Roof for two weeks. 
__ Teddy Phillips orech to the Clar- 
idge Hotel’s Magnolia Roof for two 
weeks. 

Al (Cubby) Broccoli in town for 
a powwow with exhibs on his pic, 
“Hell Below Zero.” 

Jerry Foley back from N. Y. with 
okay on “King and I” here for 
week beginning Oct. 26. 

Jack Nobles exits here as man- 
ager of KWEM returning to Dee 
Rivers brigade in Atlanta. 


Vienna 


By Emil W. Maass 
_ Hans Schweikardt at Sievering 
Studio directing the film comedy, 
“Beloved House.” 

Maria Schell inked for Carl 
Zuckemayer’s next film, “Master 
Over Life and Death.” 

Walter Michalup, president of 
, Venezuelan Concert Assn., arrang- 
ing exchange concerts, 

Erhard Buschbeck made provi- 
sional chief of Burgtheatre after 
resignation of Josef Gielen. 

_ State opera singer Christ] Goltz 
inked for “Salome” performances 
at the Met during December. 

“Little Teahouse” with Oskar 
Kariweis one of Salzburg’s main 
attractions during coming festivals. 

Film comedian Gunther Philipp 
left for Hamburg to play lead in 
os C. production, “Radiostation 

George Szell, absent for 21 years 








“One Touch of *Venus” launched | 


from hometown, directed two con- 
coats at International Music Fes- 
tival. 

Schoenbrunn Studio working on 
“Krambambuli,” with Gustav 


|lich directing and Paul Hoergier 


in lead. 

Rom Imperial film company 
shooting near Melk, Lower Austria, 
on Franz Schubert biopic, “Sym- 
phony of Love.” 

Bad “Aussee, Upper Austria, 
holding operetta festivals in July, 
startin with Franz Lehar’s 
“Merry Widow.” 


Pittsburgh 


By Hal V. Cohen 


Kitty Kallen’s booking at the 
Vogue Terrace set back until early 
October. 

Ray and Jim Laux, theatre man- 
ager-brothers for Stanley-Warner, 
fishing in Canada. 

Jill Corey house-guesting at her 
sister’s, Mrs. William Yockey, dur- 
ing Copa engagement. 

Wolfe Kaufman, p.a. for sum- 
mer opera company, hit the half- 
century mark last week. 

Evans Family back home after a 
tv spot in N.Y. on the Tommy and 
Jimmy Dorsey program. 

Lyle Harding, vet manager of 
Sheridan Souare Theatre, and his 
wife celebrated their 20th wedding 


anni. 

Bill Finkels in Hollywood visit- 
ing their son, Bob Finkel, who di- 
rects the Eddie Mayehoff tv se- 
ries, ‘““That’s My Boy.’ 

Ralph Kiner, Bob Prince and 
Mike Rea changed the name of 
Villa Catalano restaurant, which 
they just bought, to the Cameo 


Center. 
Madrid 


By Lois Wilson 


Barbara Hutton at Ritz for sev- 
eral days. 

Gioria Swanson plans to visit 
here this month. 

Patachou of Paris big hit at 
nitery Pavillon. 

Jean Dalrymple in and out of 
Madrid like a flash. 

Horse Show drawing crowds 
from all over Europe. : 

Yma Sumac resting at the Hilton 
after successful stint at the Villa 
Rosa. 

Festival Ballet, directed by An- 
ton Dolin, opened to raves. SRO 
sign out during engagement. 

Ray Brock, roving correspond- 
ent, here for few days. UA and 
20th interested in his book about 
Attaturk. 

Silvana Pampanini planed to 
the “Canaries” for scenes in film 
she has been making there. Will re- 
turn here before she goes back to 


Rome. 

Silvia Morgan, first Spanish 
woman producer, just completed 
her third film. Brought from Mex- 
ico as her leading men are Abel 
Zalazar and Tito Junco. 

Gloria Swanson in on her first 
visit to Spain. More than 75 repre- 
sentatives of the Spanish press met 
her; an interview appeared in ABC 
— the first granted an American 
actress in the N. Y. Times of 
Spain.” 
negotiating a deal in real estate. 
Former wants to buy part. of 
Ruark’s Costa Brava property and 
then build a small shack, retire 
for a year in order to write “GAN” 
— the latter means, the “Great 
American Novel.” 

Fourth of July weekend was 
celebrated in true American fash- 
ion. The American Club gave a 
party in the patio of the Castellana 
Hilton which was attended by 
Ambassador Dunn, Air Force brass, 
socialites, and _ celebrities, both 
American and Spanish. The Red, 
White and Blue mingled with the 
Spanish colors of red and yellow. 

Dennis McEvoy and Bob Ruark 


Berlin 


Hans Hass returned from the 
Caribbean Sea where he made an- 
other underwater film. 

“The Red Line,” German full- 
length documentary on the Soviet 
regime, preemed in several West 
German cities. 

Austrian-German film talks on 
future film exchange between the 
two countries are in progress at 
Innsbruck (Austria). 

Harry Piel rep may make a film 
about the Germans serving in the 
French Foreign Legion and the 
fights in Dien Bien Phu. 

Wolfgang Reinhardt, son of the 
late Max Reinhardt, plans to make 
a film, “Ludwig von Bayern,” with 
O. W. Fischer playing the title 
role. 

About 164 pix from 10 German 
distribs are available so far for 
the 1954-55 season which started 
July 1. Last year, the same outfits 
offered 154 films. 

Thanks to the surprisingly big 
moneymaker, “Five Minutes Past 
12,” the comparatively — small 
Tempo-Film will be able to launch 
five new German pix during this 











season, 


Wednesday, July 14, 1954 
_ Hollywood 


James Stewart b 

week European eee: ae 
Jack Carson to Min 

the city’s Aquatennial. me 
Prexy Ellis Arnall in from At- 


lanta. for annual 
es! - meeting of 
Smiley Burnette, back from a 


9,000-mile p.a. tour, will leave on 
a — ~ 

ane yman to Cleveland f 
preem of ‘Magnificent Obsession.” 
Universal's opus. : 

Jack Cummings hops to Houston 
for world preem of his “Seven 
Brides for Seven thers.” 

Warners will reproduce area of 
Old Santa Fe near Tucson for 
“Strange Lady in Town.” 

John ager. Lori Nelson and John 
Bromfield to Jacksonville, Fla., for 
leads in “Return of Creature.” 

Terry Turner, head of General 
Teleradio, Inc., in town from the 
east to line up pix for video pro- 
motion. 

Jose Gonzales Gonzales, brother 
of comic Gonzales Gonzales, en- 
tered pix and will be known pro- 
fessionally as Jose G. Gonzales. 

Pedro Armendariz was seriously 
injured on RKO’s “The Conqueror” 
location, when his horse fell and 
the horse following hit Armen- 
dariz. 

Coincidental celebration end- 
July of the 15th anniversary of Dr. 
and Mrs. S. Hockenberg and the 
confirmation of their son, Ronald 
Dennis. Mother is the former 
dancer and stager Dorothy Berke. 


Chicago 

Three Twins currently at the Old 
Heidelberg. 

Stan Dale, WJJD disk jockey, is 
only Chi deejay who will tour with 
Star Nite to Detroit and Cleveland. 

Showcase Theatre auditioning 
original musical, “On the Lighter 


Side,” next Saturday (17); it’s 
seeking Broadway backers. 
Eddie Talbert, retired from 


Paramount Music for the last five 
years and recently back from the 
Coast, denies reports of his death. 

Art Talmadge, veepee of Mer- 
cury Records, and all department 
heads and sales force attending 
national distribution conclave in 
Miami. 

Fred Townsend, publicist for 
Palmer House, elected prez of 
Publicity Club of Chicago, with 
Dick White of Conrad Hilton as 
first veepee. 

Entertainment Managers Assn. 
holding annual golf outing at Nor- 
dic Hills Country Club July 22, 
with agents Marv Himmel and 
Jack Lau prepping program. 
Jean Fardulli, Blue Angel boni- 
face, to N.¥. this week to 0.0. new 
Calypso talent. Hank Sieman, ven- 
triloquist who recently returned 
from date in Australia, now an 
auto salesman in Chi and playing 
club dates on the side. 


San Francisco 

By Ralph Gleason 
Bandlead Skip} Martin va- 
cationing here, and digging the 


local night spots. 

Cab Calloway and others from 
the “Porgy and Bess” cast enter- 
tained at a Council for Civic Unity 
celebration. 

KRE disk jock Bert Solitaire off 
on vacash, with other jocks on sta- 
tion taking turns handling his 
“Open House” show. 

Leland Hayward and other show 
biz personalities expected here for 
preem of Mary Martin’s “Peter 
Pan” July 19 at the Curran. ' 

Peggy King guest at cocktail 
party given her by H. R. Basford, 
Columbia records distributor, to 
meet local disk jockeys and press. 

Harriet Parsons, RKO producer, 
flew up from Hellywood for preem 
of “Susan Slept Here.” Alvey 
Moore, comedian in pic, in town 
to plug film. 


Cape Cod 


By Earl J. Dias 

Mary Astor in to do “Late Love” 
at Dennis. 

Arthur Blake appearing nightly 
at Atlantic House, Provincetown. 

Paul Hartman at Somerset Play- 
house this week with new revue, 
“Walk Tall.” ‘ 

Julius Fleischmann, recovering 
from heart ailment, at Cape home 
for summer. 

Tenor Jim Hawthorne, of Cape 
Cod Melody Tent, guest speaker at 
Hyannis Kiwanis Club meeting. 

Dennis Art Center has opene 
for -season under direction of 
portrait-painter Doris Robinson. — 

Beatrice Lillie on Cape for a rest 
and to take in Helen Hayes.Festival 
at Falmouth Playhouse, Coonames- 


sett. 

Tallulah Bankhead’s appearance 
in “Dear Charles” at Cape Play- 
house, Dennis, sold out for entire 





week. 
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IRVING PICHEL 
Irving. Pichel, 60, film director, 
actor and scenarist, died July 13 


in Hollywood following a heart at-| his 


tack. Pichel had appearec ‘n legit 
and had been a member ot the ad- 
visory board of the Theatre Guild. 
After accepting an offer from 
Metro, he spent about six months 
writing film scripts and later ap- 
peared in a number of pix. 
Pichel became a director 16 
years ago. Films megged by him 
include “Happy Land,” “And Now 
Tomorrow,” “A Medal For Benny,” 
“Colonel Effingham’s Raid,” ‘“To- 
morrow Is Forever,” “Miracle of 
the Bells.” “Mr. Peabody and the 
Mermaid” and “Twilight.” 





WILLIAM MANLEY 

William Manley, 57, playwright 
and radio-tv script writer, died 
July 10 in Madison, N. H. after an 
illness of several: months. He be- 
gan his career by writing “Bible 
Dramas” on radio. In 1927 he col- 
laborated with Henry Fisk Carlton 
on one of radio’s earliest dramatic 
series, “Soconyland Sketches,” and 
used it’s theme alone for nearly 20 
years in “Snow Village Sketches.” 

Manley wrote three plays for 
Broadway. They included “The 
Devil’s Moon,” “Shooting Shadows” 


OBITUARIES 





fore re show business as an 
exhibitor. n 1947 he instigated 
the founding of KLIF, Dallas, with 
son as prexy and grandson 
Gordon McLendon as executive di- 
rector. tter two headed the now 


+defunct’ Liberty Broadcasting Sys- 


tem. ‘ 
Survived by his wife, son, grand- 
son and two brothers. 





CARL FORMES é 

Carl Formes, 68, retired operatic 
and concert baritone, died July 10 
of a heart attack in North Salem, 
N. Y. He was the grandson of Karl 
Johann Formes, German operatic 
bass. He had studied at the Chi- 
cago Conservatory of Music and 
had sung with the Chicago Opera 
Co. and the La Scala Opera Co. of 
Los Angeles. ; 

Formes played a leading role in 
the operetta, ‘““The Student Prince,” 
on Broadway. He retired 16 years 
ago to devote his time to freelance 
writing. He-was a life member of 
Actors Equity. 

Survived by Wife and three sons. 


JOSEPH A. RUBIN ; 
Joseph A. Rubin, 65, longtime 
Pittsburgh nightclub owner and 








m.c., died in Baltimore July 7 while 
visiting relatives there. He flour- 


In Loving Memory of My 
JACK (IBEE) PULASKI 


1883—1948 





and “Wild Waves.” Latter was a 
comedy based on the radio indus- 
try, subsequently made into the 
motion picture, “The Big Broad- 
cast,” starring Bing Crosby. He 
did the television script of “I Re- 
member Mama” until recently 
when illness forced his retirement. 

Surviving besides his wife and 
mother are two sons. 





RICCARDO MANNING 

Riccardo Manning, 39, American 
tenor, died July 7 in Vienna after 
an abdominal operation, according 
to reports received in the U.S. last 
week. Born in London, he bowed 
with the Metropolitan Opera in 
N.Y. in 1943. Shortly after that he 
gave a debut recital at Town Hall, 
N.Y. Manning appeared with the 
Metropolitan for two seasons and 
at that time was known as Richard 
Manning. 

He appeared on Broadway in the 
aude version of “Street Scene” 
and during the past two seasons 
was a menmpber of the New York 
City Center Opera Co. Manning 
went abroad this summer to ap- 
pear in a performance of “Rigo- 
letto” at the Vienna Opera House. 
He became a U.S. citizen in 1945. 


LILLIAN 


ished: in Pitt’s speakeasy era as a 
cafe operator in the Hill District, 
where his trademark was “My Gal 
Sal,” which be used to sing at the 
drop of a hat for as few as two or 
three customers. 

After repeal, Rubin opened ard 
closed a number of small taverns in 
and around Pittsburgh, but never 
achieved the fame he knew in that 
city during prohibition days. In 
the last few years he had been 
in virtual retirement. 

Surviving are two nephews and 
three nieces. 





THEA VON HARBOU 

Thea von Harbou, 65, German 
novelist and screen writer, died 
July 1 in Berlin. Authoress of a 
number of bestsellers, she (in co- 
operation with Fritz Lang, pic di- 
rector, who she later married) 
wrote the scripts for some of the 
most successful Germain silent pix, 
such as “Der muede Tod,” “Nibel- 
ungen” (two parts), “Spione” and 
““Metropolis.”—‘‘M” was one of her 
best German films.- 

After the last war, Miss von Har- 
bou wrote several successful books 
and again film scripts, such as “Dr. 
Holl.” At the recent Berlin Film 





Surviving are his. mother, Dor- 


Festival she spoke to the audience 


MORY 


CHARLES WARBURTON 
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othy Elsie, a onetime British musi- 
comedy singer, and his father. 
Parents are divorced. 





t VIC HOBLER 
Vic Hobler, 54, film exploiteer, 
theatre manager and former Hall- 
mark Productions Se June 
y 


26 in Chatswood, ney, ‘Aus- 
tralia, after a long illness. He was 
associated for a long period with 


the Tatler, Sydney, and was also.a 
longtime theatre manager at Ip- 
swich, Queensland. 

Hobler became Aussie rep for 
Hallmark after exploiting “Secrets 
of Life” (‘Mom and Dad”) through- 
out that country. On two occa- 
sions he visited the U. S. for con- 
ferences with Hallmark prexy 
Kroger Babb regarding the com- 
Pany’s Aussie setup. 

Survived by three sisters and a 

rother. 





J. BD. McLENDON 

Jefferson David McLendon, 77.) 
Tadio-tv and theatre chain execu- 
lve, died July 8 in Dallas after a 
two-year illness. Board chairman 
and part owner of KLIF, Dallas, 
he also headed the board of other 
McLendon stations, KELP and 
KELP-TV, El Paso, and the Tri- 
Patsy Theatres chain, which he 
junded -in the early 1930’s. Film 
‘ouse chain was started in Atlanta, 
pm with his son, Barton R. Mc- 
-endon, and still operates 20 the- 


atres in Texas, Oklahoma and 
Louisiana. 


Sweet Prince” 





before her silent film, “Der muede 
Tod,” was shown in a special per- 
formance. 





_ WILHELM TONNE 

Wilhelm Tonne, 75, _ retired 
vaude performer, died June 28 in 
Denver. A native of Berlin, he 
came to the U. S. in 1805. He wed 
Elfriede Heinzel in 1915 and the 
couple was ‘teamed for years in an 
acrobatic turn known as “The 
Perrettos.” They trouped on such 
loops as the Pantages, Loew and 
Keith-Orpheum circuits and ap- 
peared on programs with the late 
Will Rogers and Eva Tanguay, 
among other stars. 

Surviving, besides his wife, are 
a daughter, Mrs. Elfriede Huszar, 
and two grandchildren. 


THEODOR LOOS 

Theodor Loos, 71, German stage 
and ‘film actor, died June 27 in 
Stuttgart, West Germany. He be- 
gan his career several years before 
World War I and appeared mainly 
on Berlin stages, such as the Les- 
sing Theatre, Deutsche Theater 
and Staatstheater. 

One of Loos’ best remembered 
roles was that of Peer Gynt which 
he portrayed 450 times. Besides 
his stage activity, he starred in 
about 100 German pix. Since 1949 
he belonged to the ensemble of-the 
Stuttgarter Schauspielhaus, 


GERALD GERAGHTY 











' Harlier McLendon was a 
nal lawyer and county judge be- 





Gerald Geraghty, 48, screen 


crim-| writer, died of a cerebral hemor- 
‘rhage July 8 in Hollywood. Start- 





ing his writing career in 1930, he 
worked at most of the film studios, 
chiefly on westerns. 
_ Among Geraghty’s screen cred- 
its were “Wells Fargo,” “Mexicali 
Rose,” “Mountain Rhyhtm,” “In 
Old Caliente,” “South of Tahiti,” 
“King of Dodge City,” “The Fal- 
con Strikes Back,”. “Shady Lady,” 
“Wagon Wheels: Westward” and 
“On the Old Spanish Trail.” 

In addition to his wife and son, 
he is survived: by a_ brother, 
Maurice, also a screen writer. 





IDABELLE FIRESTONE 

Kdabelle Firestone, 79, widow of 
rubber magnate Harvey S. Fire- 
stone Jr. and composer of several 
theme songs for his radio program, 
“Voice of Firestone,” died July 7 
in Akron, Ohio. In 1936 her song 
“In My Garden,” was introduced 
on the program and used as the 
theme song. 

Several of Mrs. Firestone’s other 
compositions, which included “You 
Are the Song in My Heart.” “Do 
You Recall,” “Melody of Love” 
and “Bluebirds,” were recorded 


by Rise Stevens, Richard Crooks | 2 


and Eleanor Steber. She was elect- 
ed a member of the American So- 
ciety of Composers, Authors and 
Publishers in 1948. 

Four sons survive. 





VINCENT CURRAN 

Vincent Curran, 49, onetime 
comedian and more recently an ad- 
vertising solicitor for the N.Y. 
Journal-American, died July 5 in 
New York. He was with-the Club 
18 show, which included comedi- 
ans Jackie Gleason and Joe Frisco, 
for many years. 

In 1950 Curran had his own com- 
edy show on station WNEW, N.Y.. 
and in the same year sang on his 
own program over the NBC net- 
work. He had written radio and tv 
scripts for Gleason, Phil Baker, 
Joey Fay and Zero Mostel. 

His wife and a son survive. 





PARKER A. HORD 

Parker A. Hord, 71, retired au- 
thor and Broadway playwright, 
died July 7 in Atlanta. Some 30 
years ago he had several plays 
preduced on Breadway. Among 
them were “A Mix-Up,” which 
starred the late Marie Dressler, 
and a musical, “Suite 16,” which 
starred the late Grace Moore. He 
also authored a number of one-act 
plays for little theatre groups. 


died July 7 in*Hollywood, folléw- 
ing a heart attack. He had been 
with CBS for 14 years. 


Joe Lefert, 49, veteran assistant 
director, died in Hollywood July 8 
of a heart attack. Wife, son, two 
sisters and his parents survive. 


Claude Velsor, retired concert 
and church vocalist, died July 7 in 
Denville, N. J., after a long illness. 
He was a former music translator 
for G. Schirmer Inc; music pub- 
lishers in New York. 











\ Sen, 19, of theatrical attorney 
Howard E. Reinheimer, was killed 
July 9 when his car went out of 
control and crashed into a creek 
11 miles west of Ketchum, Idaho. 


Philip E. Ahim, 49, bit player, 
died July 5 in Hollywood as a re- 
sult of two bullet wounds sustained 
at a party. 








Mother of James Cairns, man- 
ager of Chicago office of Broadcast 
_ Inc., died in Chicago June 





Father, 69, of Tommy Bartlett. 





emcee on the “Welcome Travelers” 
| tv show, died July 11 in Milwaukee. 





Father, 75, of Jacy Collier (Cog- 
ert), operator of a Boston theatri- 
cal agency, died July 5 in that city. 


Husband, 31, 





of American so- 


26 in London. 





author Noel Coward, died June 30 
in London. 





Robert Carrille, member of the 
Paramount studio labor depart- 
ment, died June 29 in Los Angeles. 


"MARRIAGES 

Mary Ellen Kay to Robert Twitty, 
Hollywood, July 11. Bride’s a film 
actress. 

Eve Hunter to Gordon Wiles. 
July 3, Trenton, N. J. She’s fash- 
ion editor of NBC-TV’s “Home” 
show; he’s program's floor man- 
ager. ; 

Viveca Lindfors to 
Tabori, Malibu, Cal., July 4. Bride 
is an actress; he’s a playwright. 

Donna Reva Moriarty to John W. 





prano Matiwilda Dobbs, died June | 


Mother, 91, of actor-playwright- | 


George 
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or whatever, already has had the 
effect of keeping MPEA more in 
line than if the minority interests 
were without SIMPP.” 


Watchdog! 
Thus, SIMPP was given the bill- 


ing of watchdog over the major 
outfits, 


Burning the indies mostly was 
the now ended arrangement where- 
by Yank companies contributed 
over $3,000,000 in two years to the 
Italian film industry as part of an 
Italo-American trade pact. As for 
the present, they refuse to endorse 
that part of the new French accord 
which- provides a split with the 
| French government of a reserve 
| fund of somewhere over $700,000. 


| A reporter underlined that 
'MPEA president Eric A. Johnston 
| has branded as repugnant any sub- 
|sidy setups. Perhaps, it was sug- 
| gested, Johnston went along with 
\the ‘French terms as the only 
| means of signaturing a deal of any 
| kind. 

| This line of reasoning was flatly 
| rejected by the indies. 

| They took the position that no 
| deal at all would have been better. 
For, they continued, the State De- 
| partment could have been called 
|in at this point and doubtless 





the French markef{ for Yank pix. 

It was conceded by the indies 
that subsidies are indeed repug- 
, nant to Johnston. But this was cou- 
| pled with the charge that some 
major companies, eyeihg their own 
| profits and loss statements for a 
certain period, would be willing 
| to make sacrifices in order to ob- 
_tain just a partial amount of earn- 
ings abroad. Allegation was that 
‘these outfits, in order to up their 
| profits for any certain period, 
| would influence acceptance of a 
| subsidy that would be costly over 
| the long haul. 

Why not give a country a sub- 
sidy? 

In addition to the usual retort 
re the possibility of chain reaction 


Surviving are two sisters and a; Havey, Pittsburgh, July }0. Bride’s throughout the world, the indies 


brother. 


MICHAEL SURSOCK 

Michael Sursock, operator of the 
Temple of Knowledge, Atlantic 
City boardwalk attraction, died 
July 6 after a long illness in that 
city. His career included parts in 
freak saows, carnivals and in a 
mind reading act which toured the 
Keith circuit for many years. 

Sursock was credited with bring- 
ing the celebrated Egyptian 
dancer, Fatima, to the U.S. at the. 
turn of the century. 





JOHN R. OSBORNE | 

John Roland Osborne, 64, an offi- 
cial of West Virginia Theatrical En- 
terprises, died June 26 in Wheel- 
ing, W. Va. For 33 years he was 
associated with Nikitas Dipson of 


Batavia, N. Y., in theatres located 
there, in Elmira, N. Y., and in 
Wheekng. 


He leaves his wife, a son, one 
brother and a sister. 


Cc. ROY HUNTER 

C. Roy Hunter, 63, former head 
of Paramount’s camera depart- 
ment, died of a heart attack July 1 
im Pittsburgh. Entering the _ in- 
dustry in 1916, he headed Par’s 
camera dept. from 1937 to 1944 
when. he resigned due to ill 
health. 

His wife and two sons survive. 


ae 
ALVAREZ GARCIA 

Alvarez Garcia, 45, composer, 
died recently in the Canary Islands 
after a long illness. Best known of 
his works was “Christus,” an opera, 
which tenor Miguel Fleta sang at 
Madrid's Teatro Calderon. 

Garcia also wrote a number of 
operettas that won much popular- 
ity in Latin countries. 





ithe daughter of Eddie Moriarty. 
Metro ‘salesman in Pitt. 


son, Pittsburgh, June 26. Bride's 
on Metro’s staff in Pitt. 

Beverly Wills to Lieut. Alan 
Grossman, Beverly Hills, Cal., 
July 11. Bride is an actress, daugh- 
ter of Joan Davis and Si Wills. 

Barbara Ann Borcher to Rev. 
Robert E. Henry, Los Angeles, 
July 11. Bride was a dancer with 





N. Y. City Ballet Co. 

Dorothy Richeimer to Howard 
Roby, Columbus, July 10. Bride-is 
traffic manager and groom is a 
director at WTVN there. 


BIRTHS 
Mr. and Mrs. Bill Brant. 
Pittsburgh, July 2. Father's on 
radio and tv in Pitt. 


Mr: and Mrs. Fran Walsh, daugh- 





ter, Pittsburgh, July 4. Father's 
on WDTV staff. 

Mr. and Mrs. Hilly Rose, son, 
Chicago, July 6. Mother is Chi 


radio-tvy actress under name of 
Sondra Gair. 

Mr. and Mrs. William Manns, 
son, Philadelphia, July 2. Father 
is announcer at WIP. 

Mr. and Mrs. Myron Floren, 
daughter, Santa Monica, Cal., July 
6. Father is a musician with Law- 
rence Welk’s orchestra. 

Mr. and Mrs. Van Heflin. son. 
Santa Monica, Cal., July 8. Mother 
is the former actress, Frances 
Neal; father is the pix-legit star. 

Mr. and Mrs. Jules Levy, son, 
Hollywood, July 2. Father is a 
film producer. 

Mr. and Mrs. Jack Farren, son, 








Barney Chussitt, 50, co-owner of | 
the Regent Theatre in McKees| 
Rocks and also an executive of a| 
lumber company~and a chain of | 
drugstores in Pittsburgh, died in| 
that city July 2 after a long illness, | 
His wife survives. 





Mother, 82, of Mrs. Ben Piazza, | 
wife of the vet film industry exec, 
died July 4 in Hicksville, L. I. 
son and two other daughters also 
survive. - 


Elizabeth Storm McGrath, 71, 
former actress, died July 9 in 
Reseda, Cal. She was one of the 
original players in “The Drunk- 
ard.” Her husband and sister sur- 
vive. 








New York, June 27. Father is pro- 
ducer with Barry, Enright & 
Friendly, tv packaging office. 

Mr. and Mrs, Ivan Black, son, 
New York, July 9. Father is vet- 
eran Broadway pressagent, now 
seguing into stage production. 

Mr. and Mrs. Duncan Ross, son, 


is director of Bristol Old Vic 
School; mother is former actress 


A| Mariane Edwards. 


Mr. and Mrs. Burt Lancaster, 
daughter, Santa Monica, Cal., July 
3. Father is a screen actor. 

Mr. and Mrs. Herbert Sussan, 
son, New York, July 9. Father di- 
rects the Eddie Fisher NBC-TV 
show, “Coke Time.” 

Mr. and Mrs. Richard Carlyle, 
son, New York, July 7. Mother is 





Jerome Beranek, 38, manager of 
CBS Radio technical operations, 


former actress Brooke Fleming; 
father is an actor. 


Edith Herskovitz to Martin Gir-. 


son, | 


stress another disagreeable result. 
In Italy, which was mainly cited, 
the fact that U. S. pix were pro- 
viding the local trade with what 
| was termed a handout meant an 
_ unfair trading advantage over, say, 
| British films. Such a situation as 
| this obviously could “seriously in- 
‘jure our relations with the British 
| industry,” it was stated. 

| An eastern exec who has repped 
several indies was particularly 
strong on the idea of carrying on 
| negotiations abroad through the 
| State Dept. because foreign indus- 
itries always have governmental 
| representation on their end. He 
| stated: “Our Government policy is 
ito encourage investments abroad 
and sending our pictures overseas 
is an investment. In view of this 
and various other factors it’s un- 
| thinkable that we wouldn't have 
/our Government protecting us.” 
Arnall consistently has been at 
‘odds with MPEA over the Govern- 
‘ment intervention issue. MPEA’s 
position is that State Dept. repre- 
semtation would mean delays in 
| establishing dollar-film exchange 
| deals and the State reps assigned 
‘to the job would have insufficient 
| knowledge of the peculiarities of 
| the picture business. More broad- 
| ly, MPEA has objections based on 
| the principle that Government “in- 
| terference” in private business 
should be kept to the minimum. 











| No ‘Pre-Releasing’ 


Continued from page’3 nae 








ing is that the bally whipped up 
in the early dates loses some of 
its effect when the film is sent out 
nationally. Further, when the pic 
is placed in unlimited distribution 
after the pre-release and withdraw- 
al there's the risk of its being iden- 
tified as a reissue. 

Main motivating factor, though, 


| Nottingham, Eng.. June 28. Father) 2 ,eared to be the conclusion by 


distributors that all companies now 
are stocked with the type of fea- 
ture product which, seasons back, 
would be considered for pre-re- 
lease. As a result of concentrating 
| production values in a lesser num- 
ber of films, the outfits have an 
| aggregate of, perhaps, 20 or more 
| pix of what they consider pre- 
release caliber. 

| To place these in limited runs 
deat yank them would upset the 
j overall distribution pattern. 


| 


would have opened the doors to_ 
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